AHOTAIISA

Honanko M.O. CTaHOBJIEHHSI I PO3BUTOK MY3HYHO-IHCTPYMEHTAJIbHOL
ocsiTu B 3axigHii Ykpaini (apyra nojsoBuHa XIX cr. - nepma rperuna XX cT.). —
Kpaniikaiiitna HaykoBa mparis Ha IIpaBax PyKOIHUCY.

Juceprariisi Ha 3100yTTSl HAYKOBOTO CTYIIEHs IOKTOpa (hitocodii ramysi 3HaHb
01 Ocsita / Ilenarorika 3a cremianpHicTio 011 OCBiTHI, Iemaroriydi HayKd. —
UYepHiBelpkuii HalioHaabHUM yHiBepcuTeT iMeHi FOpis denbkoBuya, YepHisii, 2026.

AKTyanbHICTh JIOCHIUKCHHS 3yMOBJIEHA HEOOXIAHICTIO MEPEOCMHUCIICHHS
1ICTOPUYHOTO JTOCBIY PO3BUTKY MHUCTEIIBKOT OCBITH B KOHTEKCTI Cy4YaCHUX BHUKJIUKIB,
MOB’SI3aHUX 13 TPaHC(POPMALIEID OCBITHBOTO MPOCTOPY, MOIIYKOM €(QEKTUBHUX
Mozelied MAroTOBKH (haxiBILIB MHCTELBKOTO MpoQuI0 Ta NOTpedor 30epeKeHHs 1
PO3BUTKY HAlllOHAJIBHOI KYJbTYPHOI 1IEGHTUYHOCTI. ¥ Cy4aCHHX YMOBax COLIaJIbHOI
HECTaOUIbHOCTI MY3UYHO-IHCTPYMEHTAJIbHA OCBIT@ IIOCTa€ HE JIMIIE SIK Taly3b
npo¢eciiiHol MArOTOBKY, a SIK CTPATETIYHO BaXJIMBUN KyJIbTYPOTBOPUHUH pecypc, 10
3a0e3mneuye TyXOBHY CTIMKICTh CYCHUIBCTBA, CIPUsIE KOHCOJIIAllli TpoMaJ] 1 BUKOHYE
(YHKLIIO TpaHCHAUll KyJbTypHHX IIHHOCTEH. Y 1IbOMY KOHTEKCTI 3BEPHEHHS 0
1CTOPUKO-TIEITarOTIYHOTO JIOCBIJTy /a€ 3MOTY BHUSIBUTH 3aKOHOMIPHOCTI PO3BUTKY
MHUCTEUBKOI OCBITH, BU3HAUUTHU 11 BHYTPILIHI PECYPCH Ta OKPECIUTU MEPCIEKTUBHI
HaAMPsIMU MOJIEpHI3aIlii.

Mertoro pocnikeHHs € BceOlyHa XapaKTepUCTHUKa MPOIECy CTAaHOBJICHHS 1
PO3BUTKY CUCTEMH, 3MICTY Ta OpM OpraHizaiii My3M4HO-1HCTPYMEHTAJIbHOI OCBITH B
3axigHid YKpaiHi 03HAYEHOTO Mepiofy Ta OOIPYHTYBAaHHS MOMIIMBOCTEH TBOPUYOIO
BUKOPHUCTAHHS LbOT'O JOCBIAY B Cy4acH1M OCBITHIN MPaKTHUIIL.

JIJis MOCSATHEHHS TOCTaBJICHOI METH BU3HAYCHO KOMILJIEKC B3a€EMOIIOB’ SI3aHUX
3aBAaHb: 3IUCHUTH aHaNI3 CTaHy HAyKOBOI po3poOJEHOCTI MpobieMU B 1CTOPUKO-
neJaroriyiiii HayIi Ta yTOYHUTH MOHSATIMHO-KATErOpiaibHUN amapatr OCHIIKEHHS;
BU3HAYUTH COIIIOKYJBTYPHI, ICTOPUYHI Ta OCBITHI TMepeayMoBH (opMyBaHHSA
MY3UYHO-THCTPYMEHTAIBHOI OCBITH; PO3KPUTH MpPOIIeC ii IHCTUTYIIOHATI3AIlIl Yepes
CTAaHOBJICHHSI MEPEeX1 MYy3MYHUX TOBAPUCTB, HaBUAJIBHUX 3aKJIaAiB Ta MpodeciiitHux

00’eHaHb; BUSBUTH MPOBIAHI TEHJEHINI PO3BUTKY, 3MICT 1 TEAAroriuHi 3acajau



MY3WYHO-IHCTPYMEHTAIBHOI MIATOTOBKK; TpPOAaHANI3yBaTH BIUIMB €BPOINEHCHKUX
OCBITHIX TpaAMIii 1 [IAJIBHICTP BHM3HAUHUX TMEpcoHami Ha (opMyBaHHs
BUKOHABCHKHUX IIIKIJ; y3arajJbHUTH I1CTOPUKO-TICAATOTIYHUA JOCBiJ 1 BHU3HAYHTH
HaAMpPsIMU HOT0 eKCTPanoJisilii y CydacHy CUCTEMY MHUCTEIbKOT OCBITH.

O0’ekTOM JMOCHIKEHHSI € MYy3W4YHa OCBITa SIK 1CTOPUKO-TIENarori4YHUN
dbeHoMeH, 1m0 (YHKIIIOHYE Y B3a€EMO3B’S3KY KYJbTYPHHUX, COIaIbHUX 1 OCBITHIX
nporieciB. [IpeaMeT qociKeHHs] CTaHOBJISITh IHCTUTYIIIIHI, 3MICTOBI Ta Ie1arorivHi
3acaay CTAHOBJICHHA 1 PO3BUTKY MY3MYHO-IHCTPYMEHTAJIbHOI OCBITM B 3aximHii
VYkpaini y apyriit nojgosuni XIX — nepriit Tpetuni XX CTOMITTSL.

VY pocnipkeHH1 AOBENEHO, M0 MY3HMYHO-IHCTPYMEHTaJbHA OCBITA 1CTOPUYHO
dbopmyBanacs gk OGaraToBUMipHa CHCTEMa, IO MOEIHYBaJa OCBITHIM, KyJIbTYPHHM,
COIIJIbHUM 1 IIHHICHUN BUMIpU Ta (QYHKI[IOHYBaJIa K CKJIaJHa KyJIbTYPHO-OCBITHS
mnardopma. Ii po3BUTOK 3yMOBIIIOBABCS CYKYIHICTIO iCTOPHUHHUX, COIIOKYILTYPHHUX,
MOMITUYHUX, (1ITOCOPCHKUX Ta OCBITHBO-MUCTEI[LKUX YHHHHUKIB, 1110 B3a€EMO/TISUTH MI%K
co0010 1 BU3HAYalIM Creuu(iky OCBITHHOIO CEPEAOBHILNA PETiOHY. BHU3HayanbHOIO
XapaKTEPUCTUKOIO 11€1 CUCTEMU € 1i IHTETPAaTUBHUM XapakTep, IO MPOSBISETHCA Y
MO€THAHHI BUKOHABCHKOT MPAKTUKH Ta TEAAroriyHoi MisUIbHOCTI, iXHIA B3a€MHIN
3YMOBJICHOCTI Ta B3a€EMOJIONTIOBHIOBAHOCTI.

P03BUTOK My3MUHO-THCTPYMEHTAIBLHOT OCBITU BIIOYBAaBCS Y TICHOMY 3B’SI3KY 3
TISJIBHICTIO BU3HAYHUX MHTIIB 1 MEIaroriB, SKi BUCTYIAIN HOCISIMHA €BPOINECHCHKUX
OCBITHIX TpaauLiii i BogHOYac (GOPMyBaIH HALIOHATLHI MUCTEILK] OpicHTHpH. IXHil
BHECOK IOJISITaB y PO3BUTKY MY3WYHO-TIEAATOTTYHOI TyMKH, YIOCKOHAJICHH1 METOIUK
HaBYaHHA, pOpMyBaHHI TPO(DeCitHMX CTaHAAPTIB MIATOTOBKH MY3UKAHTIB 1 CTBOPEHHI
TIATPYHTS 7151 CTAHOBJICHHS] BUKOHABCHKUX IIK1JI.

KitouoBy posib y pO3BHTKY MY3WYHO-IHCTPYMEHTAIBHOI OCBITH BimirpaBaiu
MYy3WYH1 TOBAPUCTBA K OCEPEJIKH KyJIbTYPHO-OCBITHBOI aKTUBHOCTI Ta IHCTUTYLIIIHA
ocHoBa (opmyBaHHS mpodeciiiHoi My3uuHOi ocBiTh. Came BOHHM 3abe3medyBayiv
OpraHi3allil0 HaBYaJIbHOTO TIPOIIECY, IHIMIIOBAJIM CTBOPEHHS CIEIiali30BaHUX
HaBYaJIbHUX 3aKJIadiB 1 hopMyBasid IpoQeciiiHe cepelOBHUIIIE.

JisIbHICTD TPOBIIHUX IHCTUTYLIH — [aJuMIbKOro My3HMYHOTO TOBAapHUCTBA,

Bumoro wmy3uuHoro iHctutyty iM. M. Jlucenka y JIbBoBi, KoHcepBaropii



iM. K. [llumanoBcbkoro, ToBapucTBa CipusHHS My3UYHOMY MUCTEUTBY Ha byKoBuUHI,
My3u4HOi mkonu iM. M. Jlucenka B YepHiBisax Ta UepHiBeIbKOI KOHCEpBATOPii —
3a0e3neumia (QopMyBaHHS OaraTOpiBHEBOI CHUCTEMH MY3WYHO-IHCTPYMEHTAIbHOT
OCBITH: B1J TOYATKOBOI IIJITOTOBKU /10 TPO(ECIHHOTO PiBHSI.

3okpema, nisbHICT, ToBapucTBa Apy3iB My3ukd y JIbBOBI 3amodarkyBaiia
(GYHKIIOHYBAaHHS MY3MYHOI IIKOJIM, IHCTUTYTY Ta KOHCEpPBATOpii SK MEpIINX
OCEPEJIKIB CUCTEMHO1 MpodeciiiHoil miAroToBKU. [Toganbiimii po3BUTOK IHCTUTYLIIMHOT
MepeKi BiIOyBaBCs Yepe3 CTBOPECHHSI PET10HATPHIX HAaBYATBHHX 3aKJIaiB, CEpe] IKIX
oco0JuBe MicIie nociim YepHiBelibka My3UyHa 11KoJj1a Ta YepHiBelbKka KOHCEpBaTOPIs
MY3MKH 1 JpamaTudyHoro muctenrBa (1924 p.), mo iHTerpyBajla €BpONEHCHKI
neJaroriyni Tpajauili y MiCIIEBUN OCBITHIN MTPOCTIP.

[Topsin 13 MM (GyHKIIOHYBaJIM MPUBATHI MY3UYHI IIKOJIM, MAHCIOHM Ta 1HIII
HaBYaJbHO-BUXOBHI OCEPE/KH, 110 3a0e3MeuyBajii MOYAaTKOBY 1 CEPEAHI0 MY3UUYHY
HiATOTOBKY, PO3IIMPIOIOYHN JOCTYII IO OCBITH JUIsl PI3HUX COLIAJIBHUX TPYIL. Y LbOMY
KOHTEKCTI MY3W4YHI TOBApMCTBA BUKOHYBAJIM IHTErpaliiiHy (QyHKUI0, (HOPMYIOUH
CYCHUIbHHI 3aIIUT HA MY3UYHY OCBITY Ta 3a0€3ME€UYyI0UH ii COLIabHY YKOPIHEHICTD.

Po3BUTOK  OCBITHBO-TIPOECIHHUX  MporpaM 1  MY3UYHO-HABUAIBLHOTO
periepryapy MaB CUCTEMHHMH 1 MOCTYNaJbHO-CBOJIIOIIMHUN XapakTep. 3MICT
MirOTOBKH (POPMYyBaBCS HA OCHOBI TIOE€THAHHS HAPOIHOT IHCTPYMEHTAIBLHOT TPaUIIii
3 €BPOIEHCHKOIO0 aKaJEMIYHOI0 MOJIEJUII0 HAaBYaHHs, 10 Iependavana onaHyBaHHS
KJIACUYHOTO penepTyapy, PO3BUTOK TEXHIKM BUKOHABCTBA Ta 3aCBOEHHS TEOPETHUHUX
JTUCITUIUTIH. Y MPaKTHIll HaBYAIBHUX 3aKJIaJIB YIPOBAIKYBAJIUCA CUCTEMATH30BaHI
MIporpam, 10 BKIIOYAIHN 1HAUBIAYaIbHI 3aHITTS 3 IHCTPYMEHTA, BUBUEHHS MY3HUYHO-
TECOPETUYHUX AUCIUILIIH, aHCaMOJIeBe i OpKeCTPOBE BUKOHABCTBO, a TAKOXK aKTUBHY
KOHIEPTHY NMPaKTUKY.

OHOBJIEHHSI MY3MYHO-HAaBYAJIBHOTO  penepTyapy 3AIHMCHIOBAJIOCS  4epes
MOETHAHHS €BPOIENUChKOI KJIACHKHM 3 HAlllOHAIbHUM MY3UYHHUM MaTepiajioM, L0
cpusiiio GopMyBaHHIO BUKOHABCHKOI KYJIBTYpH Ta PO3BUTKY XYAO0XKHBOTO MHUCIICHHS
MaiOyTHIX MY3HKaHTiIB. BakinBor0 0OCOOJIMBICTIO OpraHizailii OCBITHROTO MpPOIECy

OyJi0 MO€THAHHSI CUCTEMHOTO HABYAHHS 3 KOHIIEPTHO-TIPOCBITHUIILKOIO IISITbHICTIO,



y4acTIO Y TBOPYMX OO’ €JHAHHSX 1 KOJIGKTHBAX, IO 3a0e3neuyBajio O0e3MmepepBHICTh
podeciitHOTO 3pOCTaHHS.

[ToctynoBuit 1 (yHAAMEHTAIBHUM PO3BUTOK MY3HMYHO-IHCTPYMEHTAJIbHOI
OCBITM 3yMOBIIIOBAaBCSl INIMOOKMM  ICTOPUYHMM HIATPYHTAM HApOJHOTIO Ta
mpodecitHOTO 1HCTPYMEHTAILHOTO MY3HWKyBaHHS. 3aIliKaBJICHICTh /O HaBUYaHHS
My3ulll OyJia XapaKTEpHOIO Ul LIMPOKUX BEPCTB HACEJIEHHS, 10 (POPMYBaJIO CTIMKUN
CYCIUJIBHUI NONUT Ha MY3WYHY OCBITY. BoJgHOYac KyJnbTypHO-MHUCTELUBKE >KUTTA
3axigHoi YKpainu Oysi0o TpaJuliiHO OPIEHTOBAHE HA €BPOIEHCHKI MUCTEIbKI IIEHTPH,
1110 320€311e4yBaJI0 aKTUBHY MIKKYJIBTYpPHY B3a€EMO/IIIO.

Came 3aBIsIKM TaKUM €BPOIHTETPAIIfHUM KyJIbTYPHUM IPOIIecaM, MOETHAHHIO
€BPONEHCHKUX BIUIMBIB 13 MOTYKHOIO HALlIOHAJIBHOIO KYJIBTYPHOIO TPAAUIIIEIO CTAJI0
MO’KJIMBUM 1HTEHCUBHE 3pOCTaHHS My3UYHO-BUKOHABCHKOT'O MUCTELTBA, IT1ABUIICHHS
MpoQeciiHOro piBHSA BUKOHABIIB 1 MEAAroriB, (OpMyBaHHA Cy4aCHHX MIIXOIIB 1O
MY3WYHO-TI€IarOT19HO ISJIbHOCTI.

My3nuHi ToBapucTBa BHUCTynaiu (HopMO0 00’e€qHaHHS MpodecioHalIB 1
amMaTopiB, CIHPHUSIIOYH PO3BUTKY MY3HWYHO-IHCTPYMEHTAIbHOTO BHUKOHABCTBA Ta
(dbopMyBaHHIO Cy4acHOI CHCTEMH MHUCTEIIBKOI Iejarorikd. Bonu 3abesneuyBaivi He
JUIIEe OpraHizallil0 HaBYaHHSA, a W (QOpMyBaHHSA TPATUUIAHUX IS YKPaiHCHKOT
KyJbTYpPHU METO/IIB BUKJIaJJaHHS MY3UUHO-IHCTPYMEHTAIbHOI'O MUCTELITBA.

PerionanbHi  0COOMMBOCTI  PO3BUTKY MY3UYHO-THCTPYMEHTAJIBHOI OCBITH
BUABISUIACA Yy pi3HUX Qopmax. Y TlanuuuHi crnocTepiraBcsi BUCOKUN PIBEHb
1HCTUTYIIOHAM3aIll Ta npodecionanizaiii; Ha BykoBuH1 cpopMyBaBcs MOTYKHUN
OCBITHIM LEHTP 13 PO3BUHEHOIO MEPEKEI0 3aKiaiB; Ha 3aKapnaTTi aKTUBHO MisUIA
My3M4YHI TOBAapUCTBA, OPIEHTOBAaHI Ha (OpMyBaHHS NPO(DECIITHOr0 KaapoBOIro
noteHriany; Ha [lomicci (GyHKIIOHYBadM OCEPEIKH MY3WYHO-TIPOCBITHUIIHKOT
JISTBHOCTI, 30KpeMa (il My3uYHUX TOBAPUCTB.

30kpema, BaXIMBUMU MPUKIIAIAMU € iSUTbHICTh bepinduiBChbKOTO MaHCIOHY 1€
Bonsce, sxuii 3a0e3nedyBaB MIMPOKI MOMIMBOCTI MY3WYHOI MIATOTOBKH, a TaKOX
(GyHKLIOHYBaHHSI MY3MYHHMX TOBAapUCTB Ha 3akapnatti Ta [lomiccl, 1mo noeaHyBaiu

KOHIIEPTHY, TMEMaroriyHy 1 MPOCBITHULIBKY MiSUTBHICTE. Y UepHIBISX 3aBAsSKA



OpraHi3aTopchbkiil mismbHOCTI A. I'pkimanm OyJio 3acHOBaHO mepiry Mnpodeciiiny
MY3WYHY IIKOJY, a 3roJJoM — YepHiBelbKy KOHCEPBATOPIIO.

Ki11040B010 0COOMMBICTIO PO3BUTKY MY3UYHO-THCTPYMEHTAIBLHOI OCBITH Oyia ii
TICHa B3a€EMOJi 3 KyJIbTYpPHO-MHUCTEIBKUM CEpEIOBHINEM. AKTHBHA KOHIIEPTHO-
BUKOHABChbKa [ISUTbHICTh, PO3BUTOK XOpPOBOTO Ta IHCTPYMEHTAJIBHOTO PYXY,
(GYHKIIOHYBaHHSI TBOPYMX O0’€lHAHb CHOPHUUIM (DOPMYBAHHIO CTAJOro IMOMUTY Ha
MY3HYHY OCBITY Ta IiJIBUIIICHHIO BUMOT JI0 TTpodeCciiftHOT MiATOTOBKH MY3UKAHTIB.

[Tonpyr eKOHOMIYHI TPYIHOII, TOJITUYHY HECTAOUTHHICTD 1 HACHIIKHM BOEHHUX
MOJI1#, My3U4YHO-IHCTPYMEHTAJIbHA OCBITa 30€epiraja JuHaMiKy PO3BUTKY, 11O CBITUYUTH
npo il BUCOKMW ajanTalmifHU{A MOTEHIlal 1 3HAYYIIICTh SK COIIOKYJIBTYPHOI'O
THCTUTYTY.

BaxxnuBUM YMHHUKOM pO3BUTKY Oyja MDKKYJIbTYpHa KOMYHIKaIlisl, IO
pealti3oByBajacs 4epe3 akTUBHI KOHTAKTH 3 €BPONEHCHKUMH MUCTELILKIMH IICHTPaMH,
OOMIH TeJaroriyHuM JOCBIOM, BIPOBA/KEHHS HOBUX METOJMK 1 OHOBJICHHS
peniepryapy. lle cHpusyio miABUIIEHHIO SKOCTI OCBITM Ta 1ii 1HTerpamii y
3araJbHOEBPOIENCHKUI KyJIbTYPHO-OCBITHIM MPOCTIP.

VY3aranpHeHHS 1CTOPUKO-TIEAArOriYHOr0 Marepiaiy 3acBIIYUIO, [0 MY3UYHO-
IHCTpYMEHTaJIbHa OCBITa (hopmyBanacs sK LUIICHA CUCTEMa, y SIKId B3a€MOJISUIIN
IHCTUTYIIIHI, 3MICTOBI Ta METOJIUYHI KOMIIOHEHTH. [loeqHanHs (opManbHOI OCBITH 3
HeOpMaTbHOIO Ta 1HGOPMAIIBHOIO, @ TAKOXK aKTHBHA XYJI0’KHbO-TBOpPYA MiSUIBHICTH
3a0e3neuyBaiii Oe3MepepBHICTh MPODECITHOTO 3pOCTaHHS Ta MOIIUPEHHS MY3UYHO1
KyJIbTYpPH.

Po3yMiHHS 3aKOHOMIPHOCTEM pO3BUTKY HAIIOHAIBHOI CHUCTEMH MY3HUYHOI
OCBITM HEpPO3PMBHO TMOB’si3aHE 3 MpoLecaMHd KyJIbTYpHOI camoileHTUdiKaii,
JyXOBHOTO PO3BUTKY OCOOMCTOCTI Ta IHTErparmii y MDKHAPOJAHUA MHCTEIbKUN
IpOCTIp.

Buknaneni y 10ociiKeHH] MOJI0KEHHS Mal0Th HAYKOBY HOBU3HY, IO MOJISITAE Y
[UTICHOMY OCMHCIIEHHI MY3WYHO-IHCTPYMEHTAJIbHOI OCBITH 3axiJHOT YKpaiHu SK
1CTOPUKO-TIEJarOT1YHOI CHUCTEMHU, PO3BUTOK SIKOT IHTEPIPETOBAHO KpI3b MPU3MY
B3a€MOJIi 1HCTUTYIIMHUX, 3MICTOBUX 1 KYJbTYpHO-COLIQJIbHUX YMHHHUKIB. YTepIie

aKIIEHTOBAHO Ha POJIl My3UYHUX TOBAPHUCTB SIK CUCTEMOYTBOPIOBAIBHOIO MEXaHI3MY



IHCTUTYLIIOHAJI3AIlli MMCTEIKOI OCBITM Ta OOIPYHTOBaHO 1ii 0OaraTopiBHEBY
Oprasizaififo. Y TOUHEHO HayKOBE PO3YMIHHS MY3UYHO-IHCTPYMEHTAJIbHOI OCBITH SIK
IHTErpoOBaHOTO  (PEHOMEHY, II0 TO€JHYE€ BHKOHABCHKUHM, TMEAArOTIYHUMA 1
KyJIbTYpOoTBOpuUi BuMipH. [lomanbuioro po3BUTKy HaOy/IM MOJIOKEHHS PO €HICTh
€BPOMNEHCHKUX OCBITHIX BIUIMBIB 1 HAIIIOHAJILHUX KYJIBTYPHUX POIECIB Y (hOpMyBaHH1
3MICTy Ta oOpraizaiii My3WYHO-1HCTPYMEHTAJIbHOI IMJATOTOBKH, a TaKOX Ipo il
aJanTUBHUHN MTOTEHITIAJ 1 BIIKPUTICTD JI0 MDKKYJIBTYPHOT B3aEMO/IIi.

TeopernyHe 3HAYCHHS TOCITIPKEHHS MOJISTAE B TOTIMOICHH] HAYKOBUX YSIBJICHD
PO MY3UYHO-IHCTPYMEHTAJIbHY OCBITY SK ICTOPHKO-TieAaroriyHuii ¢eHOMeH Ta
PO3LIMPEHHI MIAXOIB A0 ii BUBYEHHS B MLKIMCLUMILUIIHApHOMY BuMipl. [IpakTuune
3HAUEHHS Pe3yJbTaTiB JOCIIHKEHHS BU3HAYAETHCS MOMIIMBICTIO iX BUKOPUCTAHHS Y
npodeciiHii MAroToBIll MalOYTHIX BUKJIAQJa4iB My3UYHOTO MUCTENTBA, MISJIBHOCTI
MHUCTEILKUX 3aKJaJiB OCBITH, CHUCTEMI MIiABUIIEHHS KBaliikaiii mnegaroriyHux
MpaIiBHUKIB, @ TAKOXK Y PO3pOOJICHHI HABUAJIbHO-METOIMYHOTO 3a0€31EeUCHHS.

KuarwouoBi cioBa: My3M4HE MHUCTEUTBO, MYy3M4YHA OCBITa, MY3UYHO-
IHCTPYMEHTAJIbHA OCBITA, My3UYHO-TIEJarOr'iYHa OCBITa, My3UYHO-MHUCTELIbKI 3aKJIaH,
My3W4YHE TOBAPUCTBO, MHCTEIBKUNA MPOCTIP, My3HMYHE BHUKOHABCTBO, KOHIIEPTHO-
BUKOHABChbKAa  JISTIbHICTh, XYJOKHBbO-TBOpYA  JISUIBHICTh, 1HCTPYMEHTAJIbHO-
BUKOHABChKA MIATOTOBKA, MIATOTOBKA YYUTENsS] MY3WYHOTO MHCTEITBA, 1CTOPUKO-

nejaroriyHui ananis, 3axijHa YKkpaina, icTopis My3U4HO-IHCTPYMEHTAIbHOI OCBITH.
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The relevance of the study is determined by the need to rethink the historical

experience of the development of art education in the context of contemporary



challenges related to the transformation of the educational space, the search for
effective models for training specialists in the arts, and the necessity to preserve and
develop national cultural identity. Under conditions of social instability, instrumental
music education emerges not only as a field of professional training but also as a
strategically important cultural resource that ensures the spiritual resilience of society,
promotes community cohesion, and performs the function of transmitting cultural
values. In this context, recourse to historical and pedagogical experience makes it
possible to identify the patterns of development of art education, determine its internal
resources, and outline nmepcrneKTUBHI HANIPSMH MOJICpHI3aIlii.

The aim of the study is to provide a comprehensive characterization of the
process of formation and development of the system, content, and organizational forms
of instrumental music education in Western Ukraine during the specified period, as
well as to substantiate the possibilities for the creative application of this experience in
contemporary educational practice.

To achieve this aim, a set of interrelated objectives has been defined: to analyze
the state of scientific development of the problem in historical and pedagogical
research and to refine the conceptual and categorical framework of the study; to
identify the socio-cultural, historical, and educational prerequisites for the formation
of instrumental music education; to reveal the process of its institutionalization through
the establishment of a network of musical societies, educational institutions, and
professional associations; to determine the leading trends in its development, as well
as the content and pedagogical foundations of instrumental music training; to analyze
the influence of European educational traditions and the activities of prominent figures
on the formation of performance schools; and to generalize the historical and
pedagogical experience and define the directions for its extrapolation into the modern
system of art education.

The object of the study is music education as a historical and pedagogical
phenomenon functioning within the interrelation of cultural, social, and educational
processes. The subject of the study comprises the institutional, content-related, and

pedagogical foundations of the formation and development of instrumental music



education in Western Ukraine in the second half of the 19th and the first third of the
20th century.

The study demonstrates that instrumental music education historically developed
as a multidimensional system integrating educational, cultural, social, and value-based
dimensions and functioning as a complex cultural and educational platform. Its
development was determined by a combination of historical, socio-cultural, political,
philosophical, and artistic-educational factors that interacted and shaped the specific
features of the regional educational environment. A defining characteristic of this
system is its integrative nature, manifested in the unity of performance practice and
pedagogical activity, their interdependence and complementarity.

The development of instrumental music education took place in close connection
with the activities of prominent artists and educators who acted as carriers of European
educational traditions while simultaneously shaping national artistic orientations. Their
contribution consisted in the advancement of musical-pedagogical thought, the
improvement of teaching methods, the establishment of professional standards for the
training of musicians, and the creation of a foundation for the development of
performance schools.

A key role in the development of instrumental music education was played by
musical societies as centers of cultural and educational activity and as the institutional
basis for the formation of professional music education. They ensured the organization
of the educational process, initiated the establishment of specialized educational
institutions, and contributed to the formation of a professional environment.

The activities of leading institutions-such as the Galician Music Society, the
Higher Music Institute named after M. Lysenko in Lviv, the Karol Szymanowski
Conservatory, the Society for the Promotion of Musical Art in Bukovyna, the
M. Lysenko Music School in Chernivtsi, and the Chernivtsi Conservatory — ensured
the formation of a multi-level system of instrumental music education, ranging from
initial training to the professional level.

In particular, the activities of the Society of Friends of Music in Lviv initiated
the establishment of a music school, an institute, and a conservatory as the first centers

of systematic professional training. The further development of the institutional



network took place through the creation of regional educational institutions, among
which the Chernivtsi Music School and the Chernivtsi Conservatory of Music and
Drama (1924) held a special position, integrating European pedagogical traditions into
the local educational environment.

Alongside these institutions, private music schools, boarding schools, and other
educational centers operated, providing primary and secondary music training and
expanding access to education for various social groups. In this context, musical
societies performed an integrative function, shaping public demand for music
education and ensuring its social embeddedness.

The development of educational and professional programmes, as well as the
musical training repertoire, was systematic and progressively evolutionary in nature.
The content of training was formed through the combination of folk instrumental
traditions with the European academic model of education, which involved mastering
the classical repertoire, developing performance techniques, and acquiring theoretical
knowledge. In educational practice, structured programmes were implemented,
including individual instrument instruction, music-theoretical disciplines, ensemble
and orchestral performance, as well as active concert practice.

The renewal of the musical training repertoire was achieved through the
integration of European classical works with national musical material, which
contributed to the formation of performance culture and the development of artistic
thinking among future musicians. An important feature of the organization of the
educational process was the combination of systematic instruction with concert and
educational activities, as well as participation in creative associations and ensembles,
which ensured continuity in professional development.

The gradual and foundational development of instrumental music education was
determined by the deep historical roots of both folk and professional instrumental
performance. Interest in music education was characteristic of broad segments of the
population, which formed a stable societal demand for music education. At the same
time, the cultural and artistic life of Western Ukraine was traditionally oriented toward

European artistic centres, which ensured active intercultural interaction.



It was precisely due to such European-oriented cultural processes, and the
combination of European influences with a strong national cultural tradition, that the
intensive development of musical performance became possible, leading to an increase
in the professional level of performers and educators and to the formation of modern
approaches to music pedagogy.

Musical societies functioned as forms of association for both professionals and
amateurs, contributing to the development of instrumental performance and the
formation of a modern system of music pedagogy. They ensured not only the
organization of education but also the establishment of teaching methods characteristic
of Ukrainian musical culture.

Regional features of the development of instrumental music education
manifested in different forms: in Galicia, a high level of institutionalization and
professionalization was observed; in Bukovyna, a powerful educational centre with a
well-developed network of institutions was formed; in Transcarpathia, musical
societies were actively engaged in developing professional human resources; and in
Polissia, centres of music-educational activity functioned, including branches of
musical societies.

Notable examples include the activities of the Berdychiv de Volsé Boarding
School, which provided extensive opportunities for music training, as well as the
functioning of musical societies in Transcarpathia and Polissia, which combined
concert, pedagogical, and educational activities. In Chernivtsi, owing to the
organizational efforts of A.Hrzymali, the first professional music school was
established, followed by the founding of the Chernivtsi Conservatory.

A key feature of the development of instrumental music education was its close
interaction with the cultural and artistic environment. Active concert performance, the
development of choral and instrumental movements, and the functioning of creative
associations contributed to the formation of a stable demand for music education and
to increased requirements for the professional training of musicians.

Despite economic difficulties, political instability, and the consequences of

wartime events, instrumental music education maintained a steady trajectory of



development, demonstrating a high adaptive capacity and its significance as a socio-
cultural institution.

An important factor in its development was intercultural communication,
realized through active contacts with European artistic centres, the exchange of
pedagogical experience, the introduction of new teaching methods, and the renewal of
the repertoire. This contributed to improving the quality of education and to its
integration into the broader European cultural and educational space.

The generalization of historical and pedagogical material has demonstrated that
instrumental music education developed as a holistic system in which institutional,
content-related, and methodological components interacted. The combination of
formal education with non-formal and informal learning, together with active artistic
and creative activity, ensured continuity in professional development and contributed
to the dissemination of musical culture.

Understanding the patterns of development of the national system of music
education is inseparably linked to processes of cultural self-identification, the spiritual
development of the individual, and integration into the international artistic space.

The provisions presented in the study are characterized by scientific novelty,
which lies in a holistic interpretation of instrumental music education in Western
Ukraine as a historical and pedagogical system, whose development is explained
through the interaction of institutional, content-related, and socio-cultural factors.
Particular emphasis is placed on the role of musical societies as a system-forming
mechanism of the institutionalization of art education, and on the substantiation of its
multi-level organization. The study refines the scholarly understanding of instrumental
music education as an integrated phenomenon combining performance, pedagogical,
and culture-forming dimensions. It further develops the idea of the unity of European
educational influences and national cultural processes in shaping the content and
organization of instrumental music training, as well as its adaptive capacity and
openness to intercultural interaction.

The theoretical significance of the study lies in deepening scholarly

understanding of instrumental music education as a historical and pedagogical



phenomenon and in expanding approaches to its study within an interdisciplinary
framework.

The practical significance of the research findings is determined by the
possibility of their application in the professional training of future music teachers, in
the activities of art education institutions, in systems of in-service teacher training, as
well as in the development of instructional and methodological support.

Keywords: musical art, music education, instrumental music education, music
teacher education, music and arts institutions, music society, artistic space, musical
performance, concert-performing activity, artistic and creative activity, instrumental
performance training, music teacher training, historical and pedagogical analysis,

Western Ukraine, history of instrumental music education.

CIIUCOK ONYBJIIKOBAHUX MPAIIb 3A TEMOIO JJUCEPTAIIIT

HaykoBi npaui, B skux onmy0.1ikOBaHi 0CHOBHiI HAYKOBI pe3yJIbTaTH
aucepramii
Hayxkoegi npaui y 6u0annsax, 6Ki04eHux 00 nepeiiKy HayKkoeux ghaxosux
euoanv Ykpainu:
1. Tlonsako, M. O. (2023). BiuiuB BUAATHUX MOCTaTel YKPATHCHKOI KYJIbTypHU
Ha My3UYHE XUTTS Ta POPMYBaHHS CHUCTEMH MY3W4YHOI OCBITH 3axiJIHOI YKpaiHu y

apyrii monoBuHl XIX cT. — mepwid TpetuHi XX CT. AKmyanbHi numauHs

eymanimapnux nayk, 2(65), 357-363. https://doi.org/10.24919/2308-4863/65-2-51

2. Tlomsako, M.O. (2024). BuUTOKM pO3BHTKY CHCTEMH MY3HYHO-
IHCTPYMEHTAJIbHOT OCBITH B 3axiJHId YKpaiHi y Apyrid nojaoBuHi XIX cT. — nepiuiid
TpeTuHi XX CT.: MUKKYJIBTYPHI 3B’ SI3KH, TIEPCOHAIT, TPOMAJICHK1 opraHizamii. BicHux
nayku ma oceimu, 5(23), 1298-1311. https://doi.org/10.52058/2786-6165-2024-5(23)-
1298-1311

3. THomsuko, M. O. (2024). HisnbHICTE My3UYHUX TOBAPUCTB SIK PYIIIITHOL
CUJIM MY3UYHO-THCTPYMEHTAJIbHO1 OCBITH B 3axiHIN YKpaiHi y apyrii moigosuHi XIX
ct. [lepcnexkmueu ma innosayii nayku, 6(40), 360-372. https://doi.org/10.52058/2786-
4952-2024-6(40)-360-372



https://doi.org/10.24919/2308-4863/65-2-51
https://doi.org/10.52058/2786-6165-2024-5(23)-1298-1311
https://doi.org/10.52058/2786-6165-2024-5(23)-1298-1311
https://doi.org/10.52058/2786-4952-2024-6(40)-360-372
https://doi.org/10.52058/2786-4952-2024-6(40)-360-372

4. Tlomsuko, M. O. (2024). HocBix ¢dopMyBaHHS OCBITHIX BEKTOpIB Ta
MPUHIINUIIB MY3UYHO-IHCTPYMEHTAJIBHOT OCBITM Ha TepeHax bBykoBuHHM B ApyTid
nonoBuHi XIX cr. — nepurit Tpetuni XX cr. Cycninbcmeo ma HayioHanvbHi inmepecu,

8(8), 328-340. https://doi.org/10.52058/3041-1572-2024-8(8)-328-340
5. Tlomsako, M. O. (2025). OcobmuBocTi mporecy ¢yHAalii Ta PO3BUTKY

3aKj1a/iiB My3U4HO-THCTPYMEHTAJIbHOI OCBITH Ha TepeHax 3axiiHO1 YKpaiHu B IpyTii

nojioBuHi XIX cr. — mepimiii Tpetuni XX c1. [lepcnekmusu ma innosayii nayku, 2(48),

853-863. https://doi.org/10.52058/2786-4952-2025-2(48)-853-863

6. IMomsauko, M. O. (2025). Po3BUTOK CKPHUIIKOBOI MEJAroriku SK Ba)JIMBOL
YaCTUHU MY3HYHO-THCTPYMEHTAJIbHOI OCBITH Ha T€peHax 3axiJHO1 YKpaiHU B APYTii

nosioBuH1 XIX cr. — nepuriit Tpetuni XX cr. Cycninbcmeo ma HayioHanwHi inmepecu,

6(14), 403-412. https://doi.org/10.52058/3041-1572-2025-6(14)-403-412

HayxkoBi npaui, fiki 3acBiI4yI0OTh anipodaiio MaTepiajaiB JucepTaIlii:

7. Tomauko, M. O., & JlicoBuii, B. A. (2022). HampsiMmu nepeopieHTalli
CydyacHOi cucTteMu mpodeciiHOi MArOTOBKM MaWOyTHIX TE€JaroriB B yMOBax
1HTerparIi 10 €eBPONEHCHKOTO OCBITHBOTO TIPOCTOPY. Moodepuizayis cucmemu oceimu
8 2IPCbKUX pecioHax: HAyioOHaNbHuul i enodanvHull eumipu @ 30ipHux mamepianie 1V
Miscnapoonoi  Haykoso-npakmuyHoi KoHughepenyii, 22-23 nucromnama, IBaHo-
®pankisebk, 216 c. C.51-54. https://docs.google.com/document/d/13z45BNBI-
H3iY6G2C69RVVUYHEIXL|IX07rCag4GtoYwl/edit  (Buecox aemopie: IMoasanko

M.O.: sionosioas 3a po3poOKy kouyenyii, iodei; chopmyniosanms yineu i 3a80aHb
00CNIOJHCEeHHS, HANUCAHHA (OPULTHAIbHA YepHemKa, nepe2iso i pedasy8aHHs mekcny,
BHeceHHs1 0onoeHenv). Jlicosuii B.A.: 30ilicHioeas ¢opmanvruii  ananiz ma
3aACmMocy8ants Memoois 0/ aHanizy abo CUHmMe3y eMniPUYHUX OaHUX OOCTIONCEHHS,
Memo0o02i0, @ MaKoic 30IUCHI08A8 NEPEGIPKY Pe3yIbmamis 00CII0NHCEHHS).

8. Tomsako, M. O. (2024). Ictopis po3BuUTKYy Ta (GOPMYBaHHS MY3UYHO-
IHCTPYMEHTAJIbHO1 OCBITH Ha TepeHax bykoBuHu npyroi nosoBunHu XIX — mepuioi
noJioBUHH XX CTOJITh B YMOBax IOJIKYJBTYPHOTO perioHy. Mucmeymeo sk
KYIbIMYPHO-0CBIMHIL OpeHO: npobiemu i npiopumemu po36umKy : 30IipHUK Mamepianie

I Misxcnapoonozo cumnosziymy, npucesauenozo 70-pivuto unencmea Ykpainu 6


https://doi.org/10.52058/3041-1572-2024-8(8)-328-340
https://doi.org/10.52058/2786-4952-2025-2(48)-853-863
https://doi.org/10.52058/3041-1572-2025-6(14)-403-412
https://docs.google.com/document/d/13z45BNBi-H3iY6G2C69RvvUYHElXLjJx07rCq4GtoYw/edit
https://docs.google.com/document/d/13z45BNBi-H3iY6G2C69RvvUYHElXLjJx07rCq4GtoYw/edit

IOHECKO, 24-26 xBitHs, M. YepHiBIli: YUepHiBelbKUIM HaIllOHAJTLHUM YHIBEPCUTET
iMeHi1 FOpis denpkoBHYa, 550 c. C. 196-199.
https://archer.chnu.edu.ua/xmlui/handle/123456789/10106

9. Iomsauko, M. O. (2025). HdisnbpHICTh BHUJATHUX €EBPOINEUCHKUX Ta
YKpaTHChKUX MUTIIB SK PYIIiiiHa CHJIa PO3BUTKY MY3WYHO-1HCTPYMEHTAIBHOI OCBITH
B 3axigHiit Ykpaini XIX cr. — nepmiit tpetuni XX ct1. [lcuxonozo-nedazoziunutl
Ccynposio npoghecitino2o po3sumky cyb’ekmis nedazo2iyHoi oceimu i 0c8imu 00poCaux
8 cyuacHux peanisax Ykpaiuu : 30ipHux me3 mamepianie 36imHoI HAyKOBO-NPaAKMU4YHOL
KoHpepenyii Incmumymy nedaco2iunoi oceimu i ocgimu dopocaux imeni leana 3a3ona
HAIIH Vkpainu 3a 2024 pix, 17-27 kBitHa, KuiB: [HCTUTYT negaroridyHoi ocBiTH 1
ocBiTh gopocnux imeHi IBana 3ss3iona HAIIH VYkpaiau, 237 c. C.175-178.
https://doi.org/10.5281/zen0do.15564419

10. [Momsako, M. O. (2025). Ilominnss B KOHTEKCTI PO3BUTKY MY3HUYHO-
IHCTPYMEHTAJIbHOT OCBITH 3axifmHoi YkpaiHu B apyrid mosoBuHi XIX — meprriit
TpetuHi XX cTomTTs. Posb i micye mucmeybkoi neda2ociku y oopmysanHi cyuacHoi
ocooucmocmi . Mamepianu VII Bceykpaincbkoi HaAyKO80-NpaKmuyHoi KoHgepenyii
Kam’auneyw-Tlodinbcokoco Hayionanvroeo yuieepcumemy imeni leamna Ocienxa, 4-
5 0epesnsi, M. Kam’suenp-Iloginscekuit: Kam’suenp-Iloginbchkuii  HallioHAIBHUIN
YHIBEPCUTET 1MeH1 IBana Orienka, 135 C. C. 94-98.

https://drive.google.com/file/d/10e3Yw1WwGPIil5Cfurix1LUE9vZmiKVva/view

11. TTonsiuko, M. (2025). CTaHOBJIEHHS 1 PO3BUTOK MY3UYHO-IHCTPYMEHTAIBHOL
ocBITH 3axigHOi YKpaiHM B KOHTEKCTI €BPOINEUCHKOI TMeAaroriyHol Tpaauiiii.
Mucmeymeo ax KyibmypHO-0C8ImMHIl OpeHd. npobiemu i npiopumemu po36UMKY
30ipnuxk mamepianie Il Mixcnapoonozo cumnoziymy, npucesauenozo 150-piuuio
3acHysanusn YepHieeybkoeo HayionanvHozo yHigepcumemy imeni FOpia @edvkosuua
ma 80-piuuto 3acuyeanus FOHECKO, 21-25 xoBTHs, M. YepHiBii: YepHiBelbKHii
HalioHadpbHUM yHiBepcuteT iMeHi [Opis ®enpkoBuua, 708 c¢. C.210-214.

https://drive.google.com/file/d/1tL A9gkgRCkbkrAl1vBHEh1uZHs1Vxu vA/view

HaykoBi npaui, fiki 101aTKOBO Bi100pakal0Th HAYKOBI pe3y/ibTaTH AUcepTALil

12. TTonstako, M., & Jlicouii, B. (2023). Pons My3u4HO-1HCTPYMEHTAILHOTO


https://archer.chnu.edu.ua/xmlui/handle/123456789/10106
https://doi.org/10.5281/zenodo.15564419
https://drive.google.com/file/d/10e3Yw1WwGPiI5Cfurjx1LuE9vZmiKVvq/view
https://drive.google.com/file/d/1tLA9gkgRCkbkrA1vBHEh1uZHs1Vxu_vA/view

BUKOHABCTBA Y PO3BUTKY MHUCTELBKOI OCBITU 3axigHoi YKpainu Ha Mexi XIX-XX
cromite. KELM (Knowledge, Education, Law, Management), 2, 10-15.
https://doi.org/10.51647/kelm.2023.2.2 (Buecox asmopis: Hoasauko M.O.: 6ionosioas

3a po3poOKy Kouyenyii, idei; Gopmynosanns yineu i 3a80aHb OOCAIONCEHHS,
Hanucamusa (OpuciHanibHa uepHemka, nepecisio i peoazy8aHHs MeKCMY, 6HeCeHHs.
oonosrnenv). Jlicosuii B.A.: 30iticnioeas gopmanvHuti ananiz ma 3acmocy8aHHs.
Memo0ie 015 aHanizy abo cunmesy emMnipudHuUx OaHUX 00CII0OHCEHHS, Memo0ol02ii, d

MaKoic 30IUCHI08A8 NEPEBIPKY Pe3)ibmamie 00CAI0HCEHHS).


https://doi.org/10.51647/kelm.2023.2.2

