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MeTa HaBYaJbHOI AUCHUILIIHM: TPEHYBAHHA HABHYOK Ta yMIHb CTBOPEHHS Ta
BUKOPHUCTAHHS MYJIBTUMEIIMHUAX MPE3EHTAIlIN B MPOIIEC] AIIOBOTO CIIIKyBaHHSI.
3aBnaHHA Kypcy:
O3HAHOMHTH CTYIACHTIB 13 TECOPETUYHUMHU OCHOBAMH KOMYHIKAaTUBHUX CTpaTeriii i
TAaKTHK 1THIIOMOBHOT'O CIUIKYBaHHS;
chopmyBaTH YSBICHHS PO OCOOJMBOCTI BepOanbHOI Ta HEBEPOAIBHOI KOMYHIKAIlI B
THIIIOMOBHOMY CEpEIOBHIIIL;
PO3BHUHYTH BMiHHSI BUKOPHCTOBYBAaTH PI3HI KOMYHIKaTHBHI CTpaTerii i JTOCATHEHHS
e()eKTHUBHOI B3a€MO/I1i B IHIIIOMOBHOMY CITLJIKYBaHHI;
HAaBYUTH CTYJCHTIB aHaJi3yBaTM MOBJICHHEBI CHTyallii Ta J00UpaTd BIAMOBIIHI
KOMYHIKaTUBHI TaKTUKH;
YAOCKOHAJIUTH HAaBUYKM MDKKYJIBTYPHOI KOMYHIKallli Ta MOAOJaHHS KOMYHIKaTHBHHX
Oap’epis;
CIPUATH PO3BUTKY MPAKTHUYHUX YMiHb 3aCTOCYBaHHS KOMYHIKaTHBHHX CTpPAaTerid y
npodeciiHoMy Ta MOBCAKJACHHOMY 1HIIIOMOBHOMY CITIJIKYBaHHI.

Pe3ynbTarn HaBYaHHA:

3K1. 3garHicTh 3aCTOCOBYBAaTH 3HAHHS y MPAKTUYHUX CUTYAIlIsIX.

3K2. 3narHicTh BUKOPUCTOBYBATH UG POBI OCBITHI pecypcH, iHhopMaliifHi Ta
KOMYHIKAI[IITH1 TEXHOJIOT11 y MpoQeCiiiHii MTIsITHHOCTI.

[1K2. 3naTHICTh 3A1HCHIOBATH HAYKOBO-TIEIAaTOT1YHE CIIUIKYBaHHS Y (1JI0JOTIUHIN
rayrysi, IJIaHyBaTH 1 MPOBOAUTH HaBUAIbHI 3aHATTS Ta BUXOBHI 3aX0OAH 3 1HO3EMHOT
MOBH Ta 3apyOIXKHOI JITepaTypH y 3aKjiaiaX CepeHbOI Ta BUIIOI OCBITH, B TOMY
YUCII1 32 YMOB JUCTAHIIHOTO Ta 3MIIIAHOTO HABYAHHSI.

[1K3. 3naTHICTh BOJIOMITH BCIMa CKJIaJIHUKAMU KOMYHIKaTUBHOI KOMIIETEHTHOCTI1 Ha
piBHI C1 3 OCHOBHOI 1HO3€MHOI MOBHU 1 BUKOPUCTOBYBATH iX y Mmporeci npodeciiHoi
1 MIXKOCOOHMCTICHOT KOMYHiKalli y cepax yCHOTO 1 MMCEMHOTO MOBJIEHHS.

[1K4. 3naTHICTh 3aCTOCOBYBATH IIPH MPOyKYyBaHHI TEKCTIB B YCHIN Ta MUCHhMOBIM
dhopmax pi3HOCTUIILOBI Ta PI3HOKAHPOB1 OJMHUIIL 3 YpaxXyBaHHSIM KOMYHIKATUBHOT
CUTYyaIlil Ta KOMYHIKaTHBHOTO 3aBJIaHHsI BIJIIIOBIIHO IO €TUYHUX 1 MOPAJIbHUX HOPM
MOBEIIHKYU, IPUHHATUX B IHIIIOMOBHOMY CEPEIOBHIII.

PH2. [lemMoHCcTpye BMiHHS BUKOPUCTOBYBaTH ITM(GPOBI OCBITHI  pecypcH,
iH(pOpMAaIIiifiHI Ta KOMYHIKAIIHI TEXHOJOTIi JUIsl TOIIyKYy, OOpoOKH Ta OOMIHY
iH(bOopMaITiero y mpodeciiiHii TisITBHOCTI,

npe3eHTalll BIAaCHUX Ta CIHUIBHUX pe3ylbTariB, peaii3amii JUCTAHIIMHOrO Ta
3MIIIAaHOTO HABYaHHS TOIIIO.

PH13. /IleMoHCTpYy€ 30aTHICTH AisITH ABTOHOMHO 1 B KOMaHIi

PH14. [IeMoHCTpy€e AOTpUMaHHS KyJbTYpH aKaJeMIgHOI T0OpOUYECHOCTI y BIacHI!
JUSITEHOCTI Ta IEMOHCTPY€E BMiHHS ()OPMYBaTH i1 B YUHIB.

[TPH 4. 3aiiicHIo€ MDKKYIIBTYpHY KOMYHIKAIIIO 1 I0JI1a€ MIKKYJIBTYpHI 0ap’epu Ha
OCHOBI1 3HAaHHS 0COOTUBOCTEH, IIIHHOCTEH, BIIACTUBUX KYJIBTypaM KpaiH MOB, 1110
BUBYAIOTHCS; 3HAHHS OCHOBHUX BiIMIHHOCTEH KOHIIENITYaIhHOI 1 MOBHOI KApTUHU
CBITY HOCI1B aHINIIMICHKOT MOBH.

[1PH 5. BukopucToBy€e r'yMaHiCTUHUHUN MTOTEHITIAT 1IHO36MHOT MOBH 1 KYJIBTYPH IS
(dbopMyBaHHS TyXOBHOTO CBITY TpOMasiH YKpaiHu, 3a0e3redye opraHizarlito Jiajory
MOB 1 KyJIBTYp Ha 3aHATTSAX 3 1HO3€MHO1 MOBH 1 3apy0iKHOT JIiTepaTypH.



[1PH 6. B3aemogie 31 criiibHOTaM# (Ha MiCIIEBOMY, PET1OHAIBHOMY, HalllOHAJILHOMY,
€BPOIEHUCHKOMY i IMT0OATLHOMY PIBHSIX) JJI PO3BUTKY MTPoeciiHrX 3HAHB 1
(haxoBHUX KOMIIETEHTHOCTEH, BUKOPUCTOBYE MTPAKTUIHUHN TOCBI 1
MOBHO-JTITepaTypHUN KOHTEKCT JAJIsl pealtizaiii 1ijieil OCBITHBOTO MPOIIECY B
3aKJajax CEpPeIHbOI 1 BUIOI OCBITH;
[TPH 10. 3naxonuTh onTUMaNIbHI NUIIXU €(hEKTUBHOI B3a€MOIIT J71st
r100aJIFHOTO MAPTHEPCTBA B OOpaHiil creriamizaiii.

1. Onuc HABYAJBLHOI TUCHUILIIHA
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1.1. 3aranbHa indopmanis

1.2. CTpyKTYpAa 3MiCTy HABYAJIbHOI AMCHUILIIHI

Ha3zBu 3MicTOBUX

KinpkicTs roanu

MOZYJIB 1 TEM neHHa opma 3aouna opma
HaBYaJIbHUX - -
3aHSTH YCbOI'O Y TOMY 4YHCII1 YCBbOI'0 Y TOMY 4HCI1
JeK1. | mpak./cemiH. | mal. | iHm. | c.p. nekt. | mpak./cem. | mab | iHg | c.p.
1 2 3 4 5161| 7 8 9 10 1111213
Temu HaByaILHUX 3micToBuii Mmoay.s 1.
3aHATH CTPYKTYPA IPOMOBH
Tema 1. Opening and| 3 8 1 10
Closing. Smooth
Structure
Tema 2. Voice Power 1 10
Tema 3. Visual Aids 1 10




Tema 4. Facts and 2 8 12

Figures

Pazom 3a 3M1 11 32 42
Temu HaBuaIbLHUX 3micToBuii MoayJIb 2.

3aHsiTH ICUXOJIOT'TYHI TA ®I310JIOI'TYHI OCOBJIUBOCTI MYBJITYHOI

JIOMOBLJI

Tema 1. Body 2 6 8

Language

Tema 2. Rapport 2 7 8

Building

Tema 3. Impact 2 7 8

Techniques

Tema 4. Storytelling/ 2 7 8

Q&A sessions

Tema 5. Bringing It 3 7 10

All Together

Pazom 3a 3M 2 11 34 42
Yeworo roqun |90 22 66 90 84




1.3. TemaTnka npaKTHYHUX 3aHAThH

Ne Hasga temu
1 Opening and Closing. Smooth Structure 2 ron
2 |Voice Power 2 ron
3 [Visual Aids 2 roxg
4 | Facts and Figures 2 Ton
5 |Body Language 2 roj
6 |Rapport Building 2 ron
7  |Impact Techniques 2 ron
8 [Storytelling/ Q&A sessions 2 rox
9 | Bringing It All Together 2 rox
10 Test 4 ron
22 ron
1.4. CamocTiiiHa po0oTa CTyIeHTa
No Ha3zpa temu
3/m
1 |Write an ABCD for a presentation you might give. Prepare the 7 ron
opening and close for a simple product or service presentation and
record yourself.
2 |Deliver a short structured presentation of your own, record yourself. 8 rox
3 |Sound-script the opening or closing minute of a presentation you 7 Ton
might give.
4 |Practice presenting information to a group using simple but effective 8 ron
visuals as support.
5 |Present a graph. Record yourself. 7 roxn




6 |Present your opinion on a subject making your main points as graphic 8 rox
and dramatic as possible.
7  |Use rapport techniques to give a short presentation with a controversial 7 Ton
theme.
8 [|Prepare a final presentation. 7 ron
9 [|[lizrororka o0 Tecty 7 ron
66 ron

1.5.InauBigyajbHa pod0Ta CTYIEHTA

Ne Has3Ba temn

3/

1 |Interpersonal Communication Theories: Dive into theories like Social
Penetration Theory, which explores how relational closeness develops
through self-disclosure, and Communication Privacy Management
Theory, which examines how people manage privacy and boundaries
in relationships.

2 |Mass Communication Theories: Investigate theories such as the Uses
and Gratifications Theory, which looks at why and how people
actively seek out media to fulfill their needs, and Agenda-Setting
Theory, which examines how media influences the public's perception
of issues.

3 |Cultural Communication Theories: Explore theories like Hofstede’s
Dimensions of Culture, which analyzes how cultural values impact
communication styles, and Edward Said’s Theory of Orientalism,
which explores how Western cultures perceive and represent Eastern
cultures.

* IHA3 — mo 3MicToBOro mMojayssi, abo B IJIOMY O HAaBYaIbHOI JUCHUILTIHU

BU3HAYAETHCS BUKIIAJIaueM, 3 YpaxyBaHHSIM CHEeUDIKU AUCITUTLTIHH.

OcBiTHIi TexHoJI0Tii, METOIY HABYAHHS | BUKJIAJJaHHA HABYAJbLHOI JUCHMIIJIIHA

B mpomeci omaHyBaHHS JIUCHMIUIIHM BHKOPHCTOBYIOTHCS TaKli METOIU
HAaBYaHHS: KOMYHIKaTUBHUWA METOJ, METOJl NMPOEKTIB, METOJ OOTOBOPEHHS,
mapHa Ta TpynoBa poOoTa, ACAYKTHBHUM MeToA. TeXHOJorii HaBYaHHS:

inTepaktuBHl  gomatku  (Wordwall, Mentimeter, Jamboard), mnoakactu
(Spotify), enexkrponHi migpyuHuku Ta pecypcu (Youtube), HaBuaidbHa

miaropma Moodle.

KpuTepii Ta 3aco0m oliHIOBaHHS pe3y/IbTATIB HABYAHHS 3
HaBYAJbHOI JUCHHUILIIHNI
3aranpHa KUIbKICTh OaliB, SIKYy CTYJE€HT MOYKE OTPUMATH Yy MPOLIEC] BUBYEHHS

JUCLUIUTIHU TPOTITOM cemecTpy, cTaHoBUTh 100 Oanis, 3 sxux 60 0aiiB CTyaeHT

Habupae 3a MOTOYHI BUAM KOHTPOIO 140 OaiB mij] 4ac miCyMKOBOTO BUIY



KOHTPOJTIO (3aUTIKY).

KinbkicTs 6aiB 3a KOXKHY TEMY BUBOJUTHCS 13 CyMH MIOTOYHUX BUIAIB KOHTPOITIO (32
BUCTYIIM Ha CEMIHAPCHKUX 3aHATTIX, BUKOHAHHS TECTOBUX 3aBIaHb, MTOTOBKY
pedepari). KinbkicTs 6aiiB 32 MOIyJIb TOPIBHIOE CyMi 0alliB, OTPUMAaHHX 32 TEMH
JaHOro MoayJia. MakcuMalibHa KUIBKICTh OaniB ckiagae: 3a 1 moaynb — 30 OaiiB; 3a
2 moxynb — 30 Ganis.

Po3noain 6aiB, siki OTPUMYIOTH CTYIEHTH

Kinekictb
. Lo . Cymapna
IToToune oriHIOBaHHS (@youmopha ma camocmiiina poboma) OaiB .
(ex3ameH) K-Th 0aJiB
3MicTOBHI MOTYTH | 3ricTOBMI
Monyns 2
T1 T5 ani
T2 T6 0 100
T3 T7
T4 T8
T9
30 30




4. KpurtepieM miacyMKOBOIro OIiHIOBAHHA Mae€ OyTH JOCSITHEHHS CTYICHTOM
MIHIMAJbHUX TOPOTOBUX PIBHIB OIIIHOK (0aniB) 3a KOXKHUM MependaueHuM
pEe3yJIbTaTOM HAaBYaHHSL..

3arasbHa KUTBKICTH OaiiB, SKy CTYICHT MOXXE€ OTpPHUMATH Yy MPOIECI BUBYCHHS JAUCITUTLUTIHH
pOTATOM ceMecTpy, ctaHoBuTh 100 0aniB, 3 skux 60 OayiB CTyAeHT HaOWpae 3a MOTOYHI BHUJIU
KOHTpO:O 1 40 GamiB 1mij 9ac miICyMKOBOTO BHIY KOHTPOJTIO (3aJIiK).

Kinpkicth 0ajiB 3a KOXKHY T€MY BUBOJIUTHLCS 13 CYMHU MOTOYHUX BUAIB KOHTPOJIO (32 BUCTYIHU Ha
MPAKTHYHUX 3aHATTSIX, BUKOHAHHS TECTOBHX 3aBIaHb, MIATOTOBKY MpoekTiB). KimpkicTh OamiB 3a
MOYJIb JOPIBHIOE CyMi OaiB, OTPUMaHUX 32 TEMU AAHOTO MOIYJs. MakcuMasabHa KUIBKICTh OamiB
ckianae: 3a 1 moxyns — 30 6aniB; 3a 2 moayns — 30 Ganis.

IMincymKoBH KOHTPOJb IPOBOAMTHCS 3 METOO OLIHKU PE3yNIbTaTiB HABYaHHS HA 3aBEPIIATEHOMY
eTarni — MiJ yac MPOBEACHHS ICIUTY 3 AUCHUILTIHM. MakcuManbHa KUTBbKICTh OaliB, Ky CTYICHT
MOXKE€ OTPHUMATH Y XOJII TIPOBEICHHS T1JICYMKOBOTO KOHTPOJIIO CTaHOBUTH 4() 6anise — 1o 10 OamiB 3a
KOKHY BIJIMIOBi/Ib €K3aMEeHaLIHHOTO O1JIeTy.

BinmoBiai Ha mutanas Nel, No2 ta Ne3 B KOXXKHOMY 3 eK3aMEHAIliHHUX OiIeTiB mependayaroTh
JIEMOHCTpPAIlII0 TECOPETUYHUX 3HAHb CTyaeHTa 3 maucriumuiind. OIiHIOBaHHS BIIIOBiACH Ha I
MUTAHHS 3MIMCHIOETHCS 32 TAKMMH KPUTEPISIMH.

KpuTepii Ta napaMeTpu onliHloBaHHs BianoBigei Ha nuranus 1,2:

banu XapaKkTepucTHKa BiAOB1A1

13 CTYICHT BUYEPITHO BUCBITIIOE TEOPETHYHE MUTAHHS; YiTKO 1 KOHKPETHO BHCJIOBIIIOE TOJIOBHI
MOMEHTH, HAaBOAWTH  aJeKBaTHI  pI3HOMAaHITHI  TNPUKJIAOW; BXHBAE  aJeKBaTHI
JIEKCUKO-TPAMAaTUYIHI CTPYKTYpH; JOTIYHO OOTPYHTOBAHO 1 CTPYKTYPHO TPaBUILHO Oymye
BIJIIOBiAb;
12-11 | cTymeHT MAOCTaTHBO TIOBHO BHUCBITIIIOE TEOPETHUYHE IUTAHHS;, NPAaBUIBLHO BHOKPEMITIOE
TOJIOBHI MOMEHTH, HAaBOIWUTh HEOOXiJHI MPHUKIAIU; BXKHUBAE KOPEKTHI JIEKCUKO-TPaMaTH4HI
CTPYKTYpH; JIOTIYHO 1 CTPYKTYpPHO TpaBWJIBHO OyIaye BIANOBiAb, MPOTE BIANOBIIb Mae
HE3HAYHI HETOYHOCTI Ta IOMMJIKH,
10-8 | CTymeHT HENMOBHO BHCBITIIOE TEOPETUYHE IHMTAHHS; HE AaKIICHTYE€ YBary Ha TOJOBHHUX
MOMEHTAaX, HAaBOAWTh HEJOCTAaTHIO KINIBKICTh TPUKIIATiB, BXHBAE JMAEMI0 HEKOPEKTHI
JIEKCUKO-TPaMaTU4HI CTPYKTYPH; HEJOTIYHO 1 CTPYKTYPHO HETPaBHIBHO Oyaye BiAIOBi[Ib;
BIAIIOB1AL Ma€ IesIKl sIK HE3HAYH1, TaK 1 3HAYHI HETOYHOCT] T4 IIOMHJIKH,
7-5 CTYJIEHT YacTKOBO 1 HEIOCTaTHHO BUCBITIIOE TEOPETHYHE NMUTAHHS, HE aKIEHTYE yBary Ha
TOJJOBHMX MOMEHTAaX, HABOIWUTh HEIOCTATHIO KUIBKICTh TMPHKIAIIB; BKHBAE HEKOPEKTHI
JIEKCUKO-TPaMaTU4HI CTPYKTYPH; HEJNOTIYHO 1 CTPYKTYPHO HETpaBHIBHO Oyaye BiAIMOBi[b;
BIAIIOBIAL Ma€ OesiKl 3Ha4HI HETOYHOCTI Ta ITOMHUJIKU,
4-0 CTYJIEHT YacCTKOBO 1 HEJOCTaTHbO BUCBITIIIOE TEOPETHUYHE MUTAHHS, BUKJIANA€ HETOCTATHIN
JUIS BUCBITJICHHST TEMH OOCSAT TEOPETHUHHUX ITOJIOKCHB; HE BUOKPEMITIOE TOJIOBHI IYMKH; HE
HABOAWTH MPUKIAIU;  BUKOPUCTOBYE IPOCTI, YacTO HEKOPEKTHI JIEKCHKO-TpaMaTH4Hi
CTPYKTYpH; HEJIOT1YHO 1 CTPYKTYPHO HENPaBHIBHO OyAye€ BiIIOBi/Ab; BiAMOBIIb Ma€ BEIUKY
KIJIbKICTh 3HAYHUX ITOMMIIOK.

Kpurepii Ta napamMeTpu olniHIOBAHHS BiiNOBieil HA MUTAHHS
Bamu XapaKTepUCTHKA BiAIOBIAl
14 CTYICHT ITOBHICTIO Ta NMIPABHJILHO BUKOHYE MPAKTUIHE 3aBIAHH OijeTa
13-12 | BiAMOBINb CTy[AEHTAa MICTHUTh HE3HAYHI HETOYHOCTI 1 MPAKTHYHE 3aBIaHHS BHUKOHAHO 3
HE3HAYHUMU ITOMUIKAMHU
11-10 | BiAHOBiAb CTYAEHTA MICTUTHL HETOYHOCTI 1 IPAKTUYHE 3aBAAHHS BUKOHAHO HEITOBHO
9-5 BiJINIOBIIb CTYJEHTA MICTUTh 3HAYHI HETOYHOCTI 1 MpakTHYHE 3aBIaHHS BUKOHAHO ITUIIC
YaCTKOBO
4-0 CTYIEHT HE B 3M031 BUKOHATH IPAKTHYHE 3aBIAHHS




IIUTAHHA JJIA IITACYMKOBOI'O KOHTPOJIIO
1. Opening and Closing:
What are the key elements of an effective opening and closing in a presentation?
How do they contribute to the overall impact?
2. Smooth Structure:
Describe the importance of a smooth structure in a presentation. How can
transitions between sections enhance the flow?
3. Voice Power:
Explain how voice modulation can influence the effectiveness of a presentation.
What techniques can be used to maintain audience engagement?
4. Visual Aids:
Discuss the role of visual aids in presentations. What are the best practices for
using visual aids to support your message?
5. Facts and Figures:
Why is it important to use facts and figures in a presentation? How can you present
statistical information to make it more engaging?
6. Body Language:
Analyze the role of body language in delivering a successful presentation. What
non-verbal cues can enhance or detract from the message?
7. Rapport Building:
How can a presenter build rapport with an audience? What strategies can be
employed to establish and maintain a connection throughout the presentation?
8. Impact Techniques:
What are some techniques that can be used to create a lasting impact on the
audience? Provide examples of how these techniques can be effectively
implemented.
9. Storytelling:
Explain the power of storytelling in presentations. How can stories be used to
illustrate key points and make the content more relatable?
10. Q&A Sessions:
What are the best practices for managing Q&A sessions? How can a presenter
effectively handle challenging questions?
11. Bringing It All Together:
How can the different elements of a presentation be integrated to create a cohesive
and compelling delivery? Discuss the importance of rehearsal in this process.
12. Opening Techniques:
Compare different techniques for starting a presentation. Which methods are most
effective for engaging the audience from the beginning?
13. Closing Techniques:
Evaluate various methods for closing a presentation. How can a strong closing
reinforce the key messages of the presentation?
14. Voice and Emotion:
How can a presenter use their voice to convey emotion and emphasize key points?
Provide examples of how tone and pitch can alter the perception of a message.



15. Visual Communication:
Discuss the significance of visual communication in presentations. How can design
principles be applied to create effective and visually appealing slides?
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3aco0u oniHIOBaHHS
3acobamu OIIHIOBaHHS Ta IEMOHCTPYBaHHSI pPE3yJIbTATIB HABYAHHS €:
- KOHTPOJIbHI pOOOTH; CTaHJAPTU30BAHI TECTHU; MPOEKTU (HACKPI3HI MPOEKTH;
IHIMBiAyallbHI Ta KOMaHJHI MPOEKTH; AOCIITHUIILKO-TBOPYI Ta iH.); aHATITHYHI
3BiTH; pedepaTu; ece; TMpe3eHTalli pe3yabTaTiB BHKOHAHWX 3aBIaHb Ta

JOCIIPKEHb; 1HII BUAM 1HAUBIAYyaIbHUX Ta TPYIIOBUX 3aBIaHb.

BusHaHHs pe3yJbTaTiB HABYAHHS, 3100y THX Yy He(popMAaJILHIil OCBITI.

3rinno 3 «llonokeHHsM 1Opo B3aemMonito ¢GopMaiabHOI Ta HedOpMalIbHOI
OCBITH, BU3HAHHS PE3YJbTaTiB HABYaHHS (3400YTHX HMUIIXOM HedopmanbHOI Ta/abo
iHQOpPMANIbHOI _ OCBITH, B cucTeMi (OpMaibHOI _ OCBITH YepHiBeIbKOM
HallloHATbHOMY YHiBepcuteTi imeHi FOpis ®enpkouuya (mporokon NelO Bim 28
#*oBTHA 2019 poky)» Ta 3riiHO pimeHHs Kadeapu aHTIiHCFKOT MOBH TIPO BU3HAHHSI
pe3ynbTaTiB HaBYaHHA, 3100yTUX HUIAXOM HedopManabHOI OCBITH (mpoTokon Nell
Bim 17.11.2020), mixg wac mpoxomxeHHsT Kypcy «Meronuka BUKIagaHHS (BaxoBuX
JUCLUIUTIH Y BUILINA IKOJI1» BU3HAIOTHCS PE3yJIbTaTH HABYaHHS CTY[AEHTIB, OTPUMaHI
y He(OopMaJIbHI OCBITI, 3 MOXJIMBUM NIE€pe3apaxyBaHHSIM :
- TeM/T€MHU 3MICTOBUX MOJYJIB, SIKI CIIBBIJIHOCHI 3a 3MICTOBUM HAIlOBHEHHSIM JI0
3HaHb, OTPUMAHUX IUIAXOM He(opManbHOI OCBITH; SKIIO OTpPUMaHl B
HeopMaJIbHIN OCBITI 3HAHHS MOTIUOIIOIOTH 1 PO3IIUPIOIOTE TEMY / TEMHU 3MICTOBUX
MOJTYJIIB;
- 1HOWBIAYaJbHOTO 3aBJaHHs, SKIIO OTpUMaHl y HedopMaiabHIM OCBITI 3HAaHHS
BI/IMOBIAAIOTH 3araJlbHOMY CIIPSIMYBaHHIO TUCITUTLIIHU;
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-TeM / TeMH CEMIHApPChKUX 3aHSATh, K1 CIIBBIIHOCHI 32 3MICTOBUM HAITOBHEHHSM J10
3HaHb, OTPUMAHUX IUIAXOM HedopManmbHOI OCBITH; SKIIO OTpPUMaHI B
HepopManbHIT OCBITI 3HAHHS MOMIUOMIOITH 1 PO3MHUPIOITH TeMy / TeMHU
CEMIHapChKUX 3aHSTh;
-TeM / TeMU CaMOCTIMHOI POOOTH, SIKI CITIBBIIHOCHI 3@ 3MICTOBUM HAIOBHEHHSM J0
3HaHb, OTPUMAHUX IUIAXOM He(OpManbHOI OCBITH; SKIIO OTpPUMaHl B
HeopManbHIil OCBITI 3HAHHS MOMIMONIOITH 1 PO3IMIUPIOIOTH TEeMy / TeMHu
CaMOCTIHHO1 pOOOTH.
Jlis BW3HAHHSA W Tepe3apaxyBaHHS 3HaHb, OTPHUMaHUX y HedopMmanbHIA
OCBITI, CTYJICHTY CJI1J MPECTaBUTH CePTHUdIKAT, IO MIATBEPIKYE 3100yTTS 3HAHD Y
He(opMalbHiil OCBITI.
Insaxu 3m00yTTs 3HaHb Y He(hopMaIbHIM OCBITI:
- TPEHIHTH,
-OCBITHI ¥ IPAKTU4HI KypcH ( B TOMY YKCJIi OH-JIAiH),
-ceMiHapu i BeOGiHapy (B TOMY YHCIII OH-JIAlH),
-JIITHI /3UMOBI TITKOJIH TOIIIO.

@®opMH MOTOYHOTO TA MiICYMKOBOT0 KOHTPOJII0
dopmMaMy TOTOYHOTO KOHTPOJITIO € yCHA UM MMMCHMOBA (TECTyBaHHS, ece, pedepar, TBopya
pobota, mraboparopHa poboTa) BIAMOBIIb CTYJICHTA.
dopmaMu T1JCYMKOBOTO KOHTPOITIO € 3aJIiK

PexoMennoBaHna jirteparypa

OcHoBHA

1. Beebe S. A., Beebe S. J. Public Speaking: An Audience-Centered Approach, 10th
ed. — Boston: Pearson, 2018. — 416 p.

2. Simpson Taylor et al. Exploring Public Speaking, 4th ed. — Open Access, 2019. —
317 p.

3. Lucas S. E. The Art of Public Speaking, 13th ed. — New York: McGraw-Hill, 2020.
— 544 p.

4, Beebe S. A., Beebe S. J. Public Speaking Handbook, 6th ed. — Boston: Pearson,
2020. -432 p.

5. Berko R. M., Wolvin A. D., Wolvin D. R. Communicating: A Social and Career
Focus, 12th ed. — Boston: Pearson, 2021. — 608 p.

6. Gamble T. K., Gamble M. Communication Works, 12th ed. — New York:
McGraw-Hill Education, 2020. — 576 p.

7. Sprague J., Stuart D., Bodary D. The Speaker's Handbook, 12th ed. — Boston:
Cengage Learning, 2018. — 528 p.

8. Fraleigh D. M., Tuman J. S. Speak Up! An Illustrated Guide to Public Speaking,
4th ed. — Boston: Bedford/St. Martin's, 2020. — 544 p.

JlonomizkHa



1. O'Hair D. A Pocket Guide to Public Speaking / Dan O'Hair, Hannah Rubenstein,
Rob Stewart. — Boston : Bedford/St.Martin's, 2010. — 355p.

2. Coopman S. Public Speaking : The Evolving Art / Stephanie J. Coopman, James
Lull. — Boston : Wadsworth Cengage Learning, 2012. — 404p.

3. Templeton M. Public Speaking and Presentations Demystified / Melody
Templeton. — New York : McGraw-Hill, 2010. — 272p.

8. Indopmaniiini pecypeu

1. Resources For Studying Spoken English. — Pexxum noctymy:
http://faculty.washington.edu/dillon/PhonResources/PhonResources.html. — Ha3sa 3
EKpaHy.

2. Giving an Academic Talk / Jonathan Shewchuk. — Pexxum moctymy:
https://people.eecs.berkeley.edu/~jrs/speaking.html. — Ha3ga 3 ekpany.

3. Seeing Speech. — Pexxum nocrymy:
http://www.seeingspeech.arts.gla.ac.uk/uti/accentmap.html. — Ha3Ba 3 ekpany.

4, Everything I Know About Presentations, I Learned in Theatre School. — Pexum
JIOCTYTY:
http://www.darrenbarefoot.com/archives/2007/09/everything-i-know-about-presentation
s-1-learned-in-theatre-school.html. — Ha3Bpa 3 expany.

5. Scott Berkun: "The Art of Project Management" | Talks at Google — Pexxum
noctyiy: https://www.youtube.com/watch?v=yhA04D xfp8. — Ha3Ba 3 expany.

6. Find Projects and Apply: Public Speaking Tips — Pexxum noctymy:
http://web.mit.edu/urop/resources/speaking.html. — Ha3pa 3 expany.

7. 10 Public Speaking Tips For Introverts / Susan Cain. — Pexxum goctyty:
https://www.psychologytoday.com/blog/quiet-the-power-introverts/201107/10-public-sp
eaking-tips-introverts. — Ha3Ba 3 ekpany.

8. 32 Public Speaking Tips From Some Of The World’s Best Speakers and Coaches
— Pexxum noctymy: http://speakerslife.com/public-speaking-tips. — Ha3Ba 3 expany.

9. Public Speaking — How I Prepare Every Time — Pexxum nocrtymy:
http://fourhourworkweek.com/2010/04/11/public-speaking-how-i-prepare-every-time. —
Haz3Ba 3 ekpany.

THonimuxa axademiunoi 0obpouechocmi BiON0BIOAE YUHHUM HOPMAMUBHO-NPABOBUM
Ookymenmam  VYkpainu, cmanoapmam euwoi oceimu, Emuunomy rodexcy ma
Honoocennsm wodo npas ma 0008 ’83Ki6, NpaABUl NOBEOIHKU, AKAOEMIYHOTL
0obpouecHocmi, 00ocmyny 00 HABYAHHA OCIO 3 00MedCeHow MOOLIbHICMIO ma iH.
HOPMAMUGHO-NPABOBUM OOKYMeHmam, 3ameepodiceHumM 8 Yepuiseyvromy
HAYLOHATbHOMY VHIgepcumemi IMeHI FOpia Deovrosuua
(ous. hitps://www.chnu.edu.ua/universytet/vazhlyvo/akademichna-dobrochesnist/).
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