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AMERICAN FILM DISCOURSE AND ITS SPECIFICITY:
A DESCRIPTIVE ANALYSIS OF COMMUNICATIVE
STRATEGIES IN THE 8™ SEASON OF THE SERIES

“HOUSE M.D.”

Anotanisi. CTaTTs NPUCBSIYCHA JOCIIPKCHHIO MOBHUX CJIIEMEHTIB
Ta KOMYHIKaTHBHHX cTpaTeriii y 8-My ce3oni cepiany “House M.D.”.
30kpeMa, MpoaHaTi30BaHO MiaJIOTH TEPCOHAXIB 13 BUKOPHUCTAHHSIM
SAKICHUX METOiB. Pe3ynbpraTs mokas3yroTh, 0 MOBa POPMYE XapaKTepu
Ta COLIAIbHY TUHAMIKY, OTIOBHIOE CIOKET i Ma€ BaroMe 3Ha4YCHHS JUIs
Mejlia, TUCKYPCOJIOTii, a TAKOK MPAKTUKK MEINYHOI KOMYHIKaIlii.

Kniouosi cnosa: xomynikamuena naiHeGiCMUKA, NPacMAamuxd,
OUCKYPCON02is, aMepuKancokull Kinoouckypce, House M.D.

Summary. The portrayal of medical professionals in television has
long been a subject of academic interest, with particular focus on the
language and communicative usage in these depictions. Therefore,
this study aims to analyze the American film discourse within the
TV series House M.D., specifically focusing on the 8th season. In
particular, the purpose is to explore how communicative strategies and
language elements are employed to enhance character development
and narrative engagement. Given the rise of TV series as a significant
form of cultural expression, understanding these aspects is crucial for
both media studies and the broader field of discourse studies. For this
reason, the study employs a descriptive qualitative approach analysing
dialogue and interactions, in the season to identify recurring patterns
and techniques. The key findings highlight a notable use of various
elements representing verbal communicative strategies, which play
a role in character development and enrich the thematic depth. The
study concludes that in the series “House M.D.” language is effectively
used as a tool to reflect and shape character personalities and social
dynamics, offering new insights into the intersection of discourse and
narrative. Moreover, the study contributes to filling gaps in linguistics



related to communicative strategies in medical dramas and their broader
implications for understanding media discourse. Finally, the practical
implications of the findings suggest that the language of the series can
inform not only media production but also how medical professionals
are represented in popular culture. This study could be particularly
beneficial for linguists, media analysts, and professionals involved in
media production and medical communication.

Key words: communicative linguistics, pragmatics, discourse
studies, American film discourse, House M. D..

Problem statement. Film discourse, a branch of discourse
analysis, has become an increasingly significant focus in contemporary
linguistics, highlighting the expanding role of visual content in shaping
language use and perception. This type of discourse, exemplified by
American films and television series, combines verbal, visual, and
auditory elements, providing a multifaceted platform for exploring
both linguistic and pragmatic aspects of communication, as these
media have become powerful vehicles for cultural, social, and linguistic
representation.

One notable area of interest is the language used in medical dramas,
where specialized medical vocabulary is integrated with complex
communicative strategies. In this context, House M.D. serves as a
valuable example for analyzing the pragmatic dimension of American
film discourse, attracting scholarly attention due to its unconventional
protagonist and distinctive linguistic style. While previous research in
media linguistics by V. Mukhammed, T. Krisanova, A. Ollomurodov, O.
Gridasova has explored general aspects of film language and character
development, fewer studies have specifically examined how various
communicative strategies are employed throughout the House M.D.
series, particularly focusing on its 8th season. This study addresses this
gap by offering a descriptive analysis of selected episodes, concentrating
on the language choices and communicative strategies employed within
them.

To address this gap, the current study poses the following research
tasks: to identify and categorize the communicative strategies used
in the 8th season of House M.D.; to examine the influence of these
strategies on the perception of the series; and to elucidate the tendencies



that can be observed.

The aim of this article is to examine the communicative strategies
employed in the 8th season of House M.D., focusing on how pragmatic
markers shape character interactions and narrative flow. For this
purpose, the study provides a detailed analysis of these communicative
strategies, with an emphasis on their role in character development,
narrative structure, and professional identity construction, employing
a descriptive approach.

Literature Review. The film industry, despite its long-standing
history of development, remains undoubtedly one of the most in-
demand and continuously evolving fields. Its all-encompassing nature
and dynamism result in the active formation of fundamental ideas and
principles which, in turn, become cultural trends on a global scale.
Acting as a catalyst for shifts in societal perspectives, cinematography
emerges as one of the most powerful tools of influence.

Before proceeding to outline the features of American film
discourse, which is the object of our research, it is important to provide
a definition of the concept of “discourse” itself. This phenomenon
has been the focus of studies by a considerable number of scholars,
including J. Habermas, who defined discourse as “a type of linguistic
communication determined by the critical examination of the values
and norms of social life” [2]. Thus, discourse functions as a multifaceted
phenomenon that combines the linguistic, sociocultural, pragmatic, and
cognitive dimensions of communication.

According to A. Schneider, film discourse is “quite complex and
multi-component, as it includes not only verbal but also audiovisual
elements” [9]. At the same time, O. Makarevych in her article points
out that film discourse is primarily defined by such features as integrity,
cohesion, informativeness, communicative-pragmatic orientation, and
media specificity. In addition, she notes that it is an entity “created
by a collectively differentiated author for the recipient to perceive the
message” [5].

Thus, film discourse is understood as a multifaceted phenomenon
that combines verbal, audiovisual, and pragmatic elements of
communication and realizes the intentions of a collective author through
the medium of cinematography.

As F. Batsevych notes: “a communicative strategy is the optimal



realization of the speaker’s intentions regarding the achievement of
a specific communicative goal” [3]. The choice of communicative
strategy and its list fully depend on the speech situation in which the
events of the film or series take place, based on which other components
(audiovisual) are later added to achieve the desired effect. Thus, we can
conclude that the variety of communicative strategies used to describe
film discourse, particularly American film discourse, is a combination
of communicative strategies from various types of discourse, depending
on the depicted speech situations.

The issue of pragmatics in film discourse remains insufficiently studied
in linguistics, as there is still no established list of communicative strategies
specifically for this type of discourse. For this reason, we consider it
appropriate to single out from the general classifications developed by T. van
Dijk and W. Kintsch the verbal strategies used to regulate speech interaction,
taking into account the relevant factors, since these are directly related to
film texts [8]. To ensure greater objectivity, a more detailed classification is
considered, with attention focused on the effectiveness and targeted purpose
of the interaction. Cooperative and confrontational types of communicative
strategies are distinguished (O. Semeniuk, V. Parashchuk, O. Selivanova),
each oriented toward different aspects of communication [7; 6]:

- Cooperative strategies: politeness, cooperation, compromise,

sincerity;

- Confrontational strategies: aggression, discreditation, coercion,

competition;

It is this classification of communicative strategies that we use in our
research to further outline the features of speech acts of the characters in
season 8 of the TV series “Dr. House,” as it allows for a clear distinction
between cooperative and confrontational models of interaction and
highlights the ways in which different communicative strategies are
used within this product of American film discourse.

It is also important to note that for a thorough analysis of any
communicative strategies, it is essential to pay attention to their tactical
composition, which in our case means considering the linguistic means that
correspond to the strategies and realise them. Based on the studies about
all the aforementioned types of strategies by such scholars as A. Korobko,
A. Khamis, M. Salix, and M. Kamel, L. Solokhina, B. Spengler, C. Linos
and T. Pegram, V. Skryabina, L. Ponomaryova, A. Skorofatova, S. Pukhno,



we can provide the following list of tactics corresponding to the strategies:

Table 1

Politeness positive (tactic of showing interest in the interlocutor,

strategy tactic of establishing commonality or solidarity, tactic of
reducing the categorical nature of an utterance), negative
(tactic of self-criticism or self-blame, tactic of pessimistic
forecasting, tactic of minimizing intrusion, tactic of formal
distancing, tactic of using indirect forms of request)

Cooperation | tactic of active listening, tactic of coordinating actions and

strategy goals, tactic of inclusive speech, tactic of neutral or softened
phrasing;

Compromise | tactic of mutual concession, tactic of vague formulation,

strategy tactic of optionality, tactic of cautioning, tactic of balancing
interests

Sincerity tactic of personalization, tactic of emotional involvement,

strategy tactic of open reflection, tactic of natural expression, tactic
of transparency

Aggression tactic of contempt, tactic of mockery, tactic of sarcasm,

strategy tactic of humiliation, tactic of direct outrage

Coercion tactic of ultimatum, tactic of hinting at punishment, tactic

strategy of manipulating rationality, tactic of appealing to fear or
anxiety, tactic of command, tactic of psychological pressure
through authority

Discreditation | tactic of direct insult, tactic of indirect insult, tactic of

strategy exposing ambitions, tactic of labeling

Competitive tactic of demonstrating superiority, tactic of devaluing

strategy the opponent, tactic of direct coercion, tactic of public
opposition, tactic of self-aggrandizement through the
humiliation of others

As for the American film industry, it is worth acknowledging that its

influence on global cinema is hard to overestimate, as its contribution is
evident not only in shaping general trends but also in creating a powerful
communicative space accessible to everyone. Moreover, in the USA, film
discourse is developed in such a way that it not only reflects the ideological
and socio-cultural canons of American society per se but is also relevant to a
wide range of social groups. In her article, J. Chen explains this dominance
by the following factors: the concentration of top talents and resources,
a well-developed distribution system, support of cultural policy by the



U.S. government, and the economic strength of the United States [1]. It is
precisely due to these factors that the U.S. film industry not only remains
the most popular in the world but also sets global trends in this sphere and
transmits certain cultural and socio-moral values worldwide.

The study of the pragmatic aspect of American film discourse
enables a deeper understanding of the mechanisms by which film
authors construct and convey meanings, characters, and the nuances
of interpersonal interactions between characters in films and TV series.
Particularly illustrative in this context is the television series House M.
D., with the characteristic features of episodes from Season 8 serving as
the material for analysis. The communicative strategies were examined
to determine their functions and their contribution to character
interactions and narrative development. The results of this analysis are
presented and substantiated in the following sections of the article.

Presentation of the main material. It is essential to illustrate
qualitatively how the communicative strategies manifest themselves in the
selected material. The following section presents typical examples of each
strategy, accompanied by a discussion of the linguistic tactic employed and
the communicative effect produced on the interlocutor. This dual approach
enables not only the identification of the formal markers of the strategies but
also the capture of their pragmatic function in shaping character interaction.

The first strategy to observe is Positive Politeness, which seeks to
establish solidarity and reduce social distance between interlocutors.
For example, the utterance “Could you just lower your voice?” [1,
00:07:07-00:07:10] employs a modal verb that softens the request,
thereby signaling cooperation and respect. Similarly, “Maybe we
should ask your wife” [1, 00:06:05-00:06:07] demonstrates hedging,
which serves to minimize the directive force of the statement, thereby
reducing imposition. In addition, the remark “Dr. Park, you’re a lot
taller than I thought you’d be. And I look forward to working with you
as well” [1, 00:04:53-00:04:55] reflects the recognition of interlocutor’s
status, enhancing rapport and maintaining social harmony.

The next strategy to highlight is Negative Politeness, which
aims to mitigate face-threatening acts by demonstrating deference or
minimizing intrusion. For instance, “I’m sorry about earlier, but we
needed to provoke a reaction” [1, 00:12:36-00:12:40] employs self-
blame, thereby deflecting potential criticism and reducing threat to the



hearer. Likewise, “I just came for a chat with a friend” [1, 00:07:34-
00:07:37] uses minimization of intrusion, framing the interaction as less
burdensome. Furthermore, “Would you mind watching them for us?”’[1,
00:18:10-00:18:13] illustrates cautious phrasing, which acknowledges
the inconvenience while leaving space for voluntary acceptance.

Another important strategy to consider is Cooperation, which promotes
joint problem-solving and collaborative understanding. For example, “Seizure
activity? — No. One of the sensors came loose” [1, 00:15:18-00:15:22]
illustrates active listening and clarification, highlighting attentiveness
and shared knowledge-building. Similarly, “We just need to know what
happened” [1, 00:06:21-00:06:23] employs the inclusive pronoun we, which
strengthens solidarity. Finally, the statement “It’s a possibility. But we have
another option” [1, 00:22:40-00:22:43] shows avoidance of categorical
claims, thereby inviting collaborative discussion and decision-making.

A further strategy that emerges is Compromise, which balances
divergent positions by leaving room for negotiation. The utterance
“Something like Kawasaki’s Disease” [1, 00:37:06-00:37:09] demonstrates
vagueness, thereby softening certainty and avoiding rigidity. Likewise,
“Might help save his life” [1, 00:30:43-00:30:46] uses modality to
emphasize optionality, thereby granting the interlocutor a sense of choice.
The expression “We’ll be able to revive him. But there’s always a chance
we can’t” [1, 00:08:41-00:08:45] exemplifies conditional commitment,
balancing optimism with realism and thus managing expectations.

The next strategy to observe is Sincerity, which relies on openness
and emotional authenticity. For instance, “I did something stupid last
night” [1, 00:06:11-00:06:13] reflects first-person admission, signaling
honesty and accountability. Similarly, “I missed you both so much”
[1, 00:18:03-00:18:05] embodies emotional involvement, which
strengthens relational intimacy. Finally, “I can barely look her in the
eyes anymore” [1, 00:12:41-00:12:44] demonstrates direct admission
of weakness, inviting empathy and fostering trust.

By contrast, Aggression/Coercion functions through confrontation
and imposition. The command “First admit that I was right” [1,
00:37:51-00:37:53] employs imposed opinion, generating pressure
and resistance. The insult “This guy’s an idiot” [1, 00:18:24-00:18:26]
reflects belittling, which undermines self-esteem. In addition, the
sarcastic remark “Beard’s a nice touch. Lets everyone know that you’re



10

not a teenage girl” [1, 00:04:31-00:04:36] demonstrates ridicule,
provoking defensiveness while asserting dominance.

Finally, the strategy of Discreditation/Rivalry is oriented toward
undermining credibility and asserting superiority. For instance, “So
I'm right” [1, 00:11:19-00:11:20] illustrates a demonstration of
superiority, designed to emphasize dominance. Likewise, “You didn’t
just burn bridges. You torched, nuked, and salted the earth with them”
[1, 00:31:36-00:31:38] employs sarcastic comparison, simultaneously
entertaining and humiliating the addressee.

The examples indicate that each strategy is realized through
recurrent linguistic tactics, including the use of modal verbs, hedging,
self-criticism, vagueness, direct admissions, and sarcasm. The
communicative impact extends from fostering solidarity and empathy
(positive politeness, cooperation, sincerity) to asserting dominance and
provoking conflict (aggression, discreditation). The qualitative analysis
further demonstrates that cooperative and polite strategies operate as
contrastive elements in relation to confrontational modes of interaction.

To complement the qualitative observations, the relative frequency
of verbal communicative strategies was illustrated using episode 5 of
season 8. The distribution of strategies is as follows (see Table 2).

Table 2
Strategy Number of Cases Percentage

Sincerity 63 20.2%
Positive politeness 59 18.9%
Aggression/Coercion 53 17%

Cooperative strategies 47 15.1%
Negative politeness 35 11.2%
Compromise 29 9.3%
Discreditation/Superiority 26 8.3%

These figures indicate that strategies associated with sincerity
(20.2%), positive politeness (18.9%), and aggression/coercion (17%)
appear most prominently in the discourse, while discreditation strategies
(8.3%) occur least frequently. Overall, confrontational and assertive
strategies are common, whereas cooperative strategies (15.1%),
compromise (9.3%), and politeness strategies — both positive (18.9%)
and negative (11.2%) — are also present, albeit to a lesser extent. These



tendencies suggest that character interactions are largely dominated by

direct and forceful exchanges, yet moments of cooperation and courtesy

provide contrast and nuance. They reflect a communicative style that
balances tension, authority, and interpersonal engagement within the
narrative.

Conclusion. This study has shown that House M.D. (Season &)
employs a range of communicative strategies, including politeness
(positive and negative), compromise, cooperation, sincerity, as well as
coercion, aggression, and discreditation, which shape character interaction
and audience perception. Confrontational strategies, in particular, play a
central role in constructing the identity of Dr. House and reflect broader
tendencies within medical television discourse. The quantitative findings,
illustrated by analysis of episode 5 of season 8, show that sincerity, positive
politeness, and aggression/coercion were the most frequent strategies,
while discreditation occurred least often. Future research could extend the
analysis to other seasons or compare across medical dramas to trace the
evolving nature of communicative practices in popular media.
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THE EFFECTIVENESS OF LEXICAL APPROACH
PRACTICAL IMPLEMENTATION FOR THE DEVELOPMENT
OF UNIVERSITY STUDENTS’ SPEAKING COMPETENCE

VY crarTi po3nIsIalOThCS MOXIIMBOCTI IMIUIEMEHTAIIT JIEKCHYHOTO
nigxony y (GopMyBaHHI MOBIICHHEBOI KOMIIETCHTHOCTI B aHDIIIHCBHKil
MOBI CTYJCHTIB MEPIIOTo Kypcy. ICHye Iiiia HU3Ka JOOCIiIKEHb, SIKI
HaJal0Th TIEPEKOHJIMBI JOKa3u €(EKTHBHOCTI JIEKCHIHOTO IIiIXOIy
MIPH PO3BUTKY MOBIICHHEBOI KOMIIETEHTHOCT] YYHIB CEPEHBOT IIIKOJH,
OJIHAK JIOCTIKEHHSI BUKOPHCTAHHS JICKCHYHOTO MIIXOJY B KOHTEKCTI
HABUaHHS CTYIEHTIB YHIBEpCHUTETY 3IiHCHIOIOThCS piAKo. Pesynabraru
eKCIIEPUMEHTANIbHOTO ~ HABYAHHA  MIATBEPIKYIOTh  €(EKTHBHICTb
BUKOPUCTAHHS JIOCHII/DKYBAHOIO TMIAXOAY B  YHIBEPCHUTCTCHKOMY
KOHTEKCTI.

KirouoBi c1oBa: MOBIEHHEBA KOMIETEHTHICTD, TEKCHYHUM IIAXII,
EKCIIepUMEHTAIIbHE HABYaHHS, OTIUTYBAaHHS

Abstract: There is a variety of academic papers that aimed to
identify the effects of lexical approach implementation on secondary
school students’ speaking competence. However, there is a research gap
concerning the development of university students’speaking capabilities.
Moreover, research of lexical approach seems to lack practical advice
on the actual implementation of the studied teaching method, including
activities used, structure of the lesson, and students’ attitude towards
lexical approach. Hence, this study aims to fill in the gap, providing
the understanding of effects the lexical approach has on university
students’ speaking competence, structuring the principles of practical
implementation of the studied method, and identifying university
students’ attitude towards the lexical approach. The study is practically
important for educators who are interested in the implementation of
lexical approach while teaching university students’ as it elaborates
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on the practical principals of lexical approach. Methodology includes
anonymous questionnaire that aims to find out students’ attitude
towards learning lexically; the longitudinal experimental learning with
lexical approach; pre-test and post-test to evaluate students’ speaking
competence development. The comparison of pre-test and post-test
demonstrated the enhancement of students’ speaking competence,
particularly their oral improvisation skills, fluency of the language and
the significant reduction of pauses while discoursing. The anonymous
online questionnaire was conducted to help us discover university
students’ preference to studying lexically. The study contributed to
the understanding of lexical approach effectiveness while developing
speaking competence of university students.

Key words: speaking competence, lexical approach, experimental
learning, questionnaire

Introduction. The use of the lexical approach in teaching first-year
students can be proven to be an effective tool for increasing students’
language competence and helping to improve their communication
skills. The lexical approach offers a more innovative view of English
language teaching and can successfully replace more traditional
teaching methods such as the Grammar and Translation Method. The
lexical approach focuses on learning, oddly enough, vocabulary and its
use in context. As for grammar, it is relegated to the background.

The relevance of our study is determined by the fact that traditional
methods of teaching English tend to be less effective and enjoyable to
use. The lexical approach, in turn, is a breath of fresh air.

The scientific novelty of this study is due to the accumulation of
relevant information on the lexical approach, the analysis of studies
demonstrating the effectiveness of the method and the proof of the
effectiveness of the lexical approach in the lessons of first-year students
for the development of communication skills.

The term ‘lexical approach’ was introduced into the scientific
discourse by Lewis Michael (2008) [3, p. 7]. In his book “The Lexical
Approach”(1933) Michael Lewis defined the basic principles of the
this teaching method.

® Vocabulary is the foundation and basis of language.



® The role of vocabulary has been misinterpreted in foreign
language teaching community because of the false and outdated
assumption that grammar is the foundation of language and that
a complete mastery of the grammatical system of a language is a
prerequisite for effective English authentic communication.

® ‘Language consists of grammaticalised vocabulary, not lexicalised

grammar’ is the basic and key principle of the lexical approach
to foreign language teaching. [That is, grammar is superimposed
on top of vocabulary, and not vice versa - vocabulary on top of
grammar, because vocabulary is a more important prerequisite
for the development of fluency.

® In a language teaching syllabus, the central principle of its

organisation should be vocabulary, not grammar [3, p.10].

The lexical approach has been a significant theoretical and
pedagogical shift from the past, as it challenges the traditional view
of the English language acquisition system by emphasising the need
for language learners to perceive and use patterns of vocabulary and
phrases [5. p.40].

The most important thing in this approach is the assertion that
language production ‘is not a process governed by syntactic rules, but
is the retrieval of larger phrase units from memory [6, p.7].

Hence, since the end of the last century the lexical approach has
been a significant breakthrough in the language teaching community,
providing a fresh and unconventional view on the second language
learning and acquisition. There has been an arrange of studies that
supported the claim on the effectiveness of lexical approach in terms of
developing students’ speaking competence.

The effectiveness of lexical approach has been demonstrated while
teaching speaking skills to students in online classes. According to
Aramin J. (2021), 70 subjects who were immersed in the lexical
approach while learning for 2 hours a week during 15 weeks showed
significant improvements in aspects such as confidence in language use
and fluency. Improvements on students’ grammatical accuracy while
discoursing have also been noticed [1, p.132].

One of the other studies was conducted by Benavides Y. (2022) in a
private pre-intermediate English language learning centre with a focus
on developing learners’ oral skills. The results showed that the research
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participants made significant progress in some components of their
speaking competence, including vocabulary, oral accuracy, fluency
and the noticeable reduction in the number of pauses occurring during
speaking process. Students were able to improve the way they express
their ideas in English. In addition, during the practical language use,
participants became more accurate and confident in their conversation,
including fragments that allowed them to integrate their language skills
into a variety of meaningful real-life contexts while role-playing [2,
p.11].

The study conducted by Saigili K. (2016) investigated the impact of
the lexical approach on the development of learners’ oral improvisation
skills based on previously learnt vocabulary. Taking into account the
data analysis, results, vocabulary and analysis of speech rubrics, the
participants were noticed to be able to develop their speaking strategies
and vocabulary significantly. The results of the study showed that
learning vocabulary while speaking had a positive impact on students’
speaking competence. The results also showed that the students were
actively involved, which may indicate an increased level of motivation
to learn the language while using the lexical approach [4, p.641].

Having analysed relevant studies on the effectiveness of lexical
approach the claim can be made that the lexical approach might be
a highly-effective tool for developing university students’ speaking
competence. However, there is a certain research gap concerning this
assumption. Moreover, the recent studies seemed to lack advice on
practical implementation of the studied method and haven’t dwelled
upon students’ attitude towards lexical approach.

Therefore, our research questions are:

® What is first-year students’ attitude towards the lexical approach

in improving their speaking competence?

® What are the principles of practical implementation of the

lexical approach while developing university students’ speaking
competence?

® How effective is lexical approach in developing university

students’ speaking competence?

This study aims to: identify the first-year students’ attitude towards
the lexical approach; prove the effectiveness of the lexical approach
while developing university students’ speaking competence; to



accumulate and structure the most relevant information on lexical
approach practical implementation.

Problem statement. The first thing to understand about the lexical
approach implementation is that lexis is considered the foundation of
the language knowledge. Hence, lexical approach focuses on teach
grammaticalised lexis, not lexicalised grammar.

Concerning practical effectiveness of the lexical approach, it has
to mentioned that the more word-chunks learners memorise, the less
they need to learn grammatical rules for the successful development
of speaking competence. Thus, the main principles of using the lexical
approach to develop speaking competence are: 1) priority of lexical
items over grammatical structures, 2) learning through chunks, 3)
integration of receptive and productive skills (learning tasks are
aimed at both understanding chunks in oral and written contexts and
their active use in context), 4) contextual vocabulary acquisition, 5)
repetition and revision of material, 6) use of authentic materials when
the students’ level allows it, 7) formation of lexical awareness (lexical
noticing) - students are taught to notice new and significant linguistic
units while reading or listening, which contributes to deeper language
acquisition. Thus, the lexical approach not only enriches vocabulary
but also contributes to the development of all components of speaking
competence.

The lexical approach offers an effective alternative to a conventional
lesson structure (Presentation - Practice - Production/PPP), which is
“input - intake - output”. In terms of lexical approach usage, the latter
can be explained in the following way: notice the chunks(input) ->
store the chunks correctly(intake) -> use the chunks(output). Another
lesson structure that can be implemented is “observe - hypothesise
- experiment”. The main difference is that the second proposed
structured supports students’ critical thinking development, as it makes
them hypothesise on the use of chunks which leads to the autonomous
creation of new collocations by the students.

The effectiveness of the lexical approach partly depends on the
linguistic competence already acquired by the students. For example,
educators who want to use the lexical approach should explain the
meaning of the term ‘chunk’ to their learners. A possible way is to use
equivalents from the native language. Students should understand that
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chunks represent 3 levels of strength of the links between collocational
elements. Thus, chunks can be weak, i.e. with a high degree of valency
of structural elements and openness of collocation (a red dress can also
be a blue dress, green dress, cotton dress, silk dress, linen dress, etc.)
The valency of a lexical item refers to the number of other words or
contexts in which this lexical item can exist. Chunks can be of medium
strength: develop an addiction/develop a habit. Chunks can also be
strong: get down to brass tracks.

While understanding the linguistic concept of “chunks:”, students
also need to know how to store them better. One of the methodological
recommendations for storing chunks is to not write them down in an
infinitive i.e. instead of writing ‘let me do something for someone’, you
should write ‘let me carry this for you’ - a chunk recorded in this way,
firstly, has a more specific context, secondly, it is better remembered,
and thirdly, it can be used immediately.

Subsequently, students’ noticing of chunks is a skill that is gradually
developing, the longer we teach students while using the lexical
approach. So, the effectiveness of the lexical approach gradually
increases in progression the longer we use it.

Various types of exercises can be integrated while using lexical
approach, such as sentence frames, gap-fills, collocation matching,
content prediction, spoonerisms, repeated exercises (4-3-2 method),
etc. Particular attention should be paid to personalisation. For example,
learners fill in phrases such as ‘I always have  onme’ or ‘I can’t live
without  ’ using lexical chunks that are relevant to them. The latter
type of task is particularly effective as a scaffolding activity in semi-
controlled practice.

Noticing chunks often takes place on the basis of authentic texts,
both oral and written, with their subsequent storage, processing and
accumulation of new hypothetical chunks (input - intake, observing
- hypothesis stages) and use (output, experimentation stages). To
study a text using the lexical approach, we can suggest the following
framework: students read a text with underlined chunks -> close the
text -> students write down all the underlined chunks that they managed
to remember -> discuss the meaning and context of using the chunks ->
then you can do reading comprehension exercises, specific activities to
practice the newly stored chunks, post-reading discussion that requires



the output of the underlined chunks etc.

The lexical approach can be used not only with authentic materials,
but can also be implemented if we correctly adapt tasks from a
conventional English textbook. For example, if the vocabulary in
a textbook is presented in a list and without context (e.g. English
for Everyone, SpeakOut Vocabulary bank sections), you can make
vocabulary mind maps with students with the certain word on the
middle and the collocations with this lexeme placed around it, leading
to further practice with new chunks.

Considering everything mentioned above, the lexical approach
views lexis—not grammar—as the foundation of language learning,
emphasising the teaching of grammaticalised lexis through chunks or
word combinations. Its core principles include prioritising lexical items
over grammar rules, acquiring vocabulary in context, using authentic
materials, and fostering lexical awareness through repetition, noticing,
and integration of receptive and productive skills. Lesson structures
shift from the traditional PPP model to “input-intake—output” or
“observe—hypothesise—experiment,” supporting deeper learning and
critical thinking. The effectiveness of the approach grows over time
and is influenced by learners’ linguistic competence, including their
understanding of chunk strength (weak, medium, or strong) and optimal
chunk recording strategies. A wide range of exercises—gap-fills,
sentence frames, personalisation tasks—supports chunk memorisation
and use, especially when based on authentic texts or adapted textbook
content to promote long-term vocabulary retention and speaking
competence.

Methodology. The methodology consists of a pre-test and post-
test to assess students’ progress in speaking ability, an anonymous
questionnaire to discover students’ attitude towards lexical approach,
and a longitudinal experimental learning. The pre-test and post-test are
based on Pearson English International Certification Level 4 speaking
part, whichisanequivalentto C1 in terms of the language level used. Even
though the pre-test and post-test are based on the similar task and have
identical structure, the topics which students are supposed to talk about
are different and individual for each student. Consequently, students
will have no opportunity for preparing their answers in advance. This
way, we might be confident that data collection is more accurate than
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if students knew the topics in advance. The anonymous questionnaire
conducted in Google Forms consisted of multiple-choice questions and
a few open-end questions to identify students’ attitude towards lexical
approach. Last but not least, the longitudinal experimental learning has
been conducted on the basis of Chernivtsi National University with
first-year students who major in foreign languages.

Discussion and Findings. Overall, 72 first-year students have
taken part in the questionnaire and in the experimental learning. The
data collected from the anonymous questionnaire has demonstrated the
students’ extremely positive attitude towards the lexical approach while
developing speaking skills. Some of the most noticeable comments
explained how learning chunks helps students to rely much less on
grammar, feel more confident, improve the duration of their speaking
etc.. e.g. “In my opinion, the more vocabulary I learn, the less grammar
1 need to express my ideas in English”; “Learning more words really
helps me speak for a longer time, speak faster and feel less worried
while speaking in real-life situations”.

In terms of pre-test and post-test data collection, the comparison
showed the improvement of students’ speaking competence and its’
structural elements. The analysis of first-year students’ speaking
capabilities have demonstrated improvement in a range of areas:
fluency, lexical richness, improvisation and coherence.

Students demonstrated a marked increase in speech rate and reduction
in hesitation phenomena such as fillers («uh», «umy») and long pauses.
On average, students were able to use up all of the time offered while
doing PEIC Level 4 speaking part during the post-test, whereas during
pre-test, a great number of students lacked the longevity of speaking
to use all of the time available. Generally speaking, students speech
duration has increased for around 25-30% compared to the pre-test data.

Furthermore, the post-test revealed a higher frequency of multi-
word expressions and collocations, showing that students were actively
employing lexical chunks learned during the experimental learning
phase. During the pre-test and post-test students implemented both basic
and more advanced words. However, the data analysis of the post-test
demonstrates that lexical approach was substantially supportive for
students when it came to the memorisation of word chunks. Additionally,
constant experimentation with collocations and frequent revision resulted



in students being able to freely include chunks in their speaking.

Another important observation that has to be mentioned is that
students were better able to respond spontanecously and coherently to
unfamiliar prompts in the post-test. Their ideas were better connected,
transitions were smoother, and they relied less on memorised phrases
or grammatical rules.

The results observed from data collection, while triangulated with
the data from the anonymous questionnaire, suggest that the lexical
approach not only enhances linguistic performance but also fosters
greater learner autonomy and motivation. The high engagement
observed during lessons and voluntary use of chunks in spontaneous
speech further underline the method’s practical effectiveness.

Another positive observation that should be discussed is that
students’ speaking skills have improved in terms of confidence and
lesser degree of reliance on grammatical rules, which seemed to greatly
increase their capability to express themselves spontaneously as well.

Taking into consideration students’ positive attitude towards
lexical approach, there might be a few reasons why students give
this method a certain level of praise. First of all, students may prefer
chunk-based learning because it mimics natural language acquisition
and reduces cognitive load. Secondly, lexical approach might reduce
students’ anxiety which is often caused by the pressure to succeed in the
grammatical accuracy. Finally, as a result of all positive effects lexical
approach has on students’ learning, they seem to have their motivation
enhanced by this method.

Having analysed our post-data, it can be claimed that our findings are
quite similar to the conclusions that earlier studies had concerning lexical
approach effectiveness. However, our research reinforces and extends these
studies, especially in a university context, where prior research was limited.

Nonetheless, there is one major point that is still open for debate:
it is whether the long-term usage of lexical approach might negatively
influence university students’ grammatical accuracy. Even though,
lexical approach provides students with an opportunity to rely less on
grammar, students who major in English Language Teaching (ELT) are
in significant need of deep grammatical knowledge due to the fact that
it directly affects their capability to teach grammar in the future.

Conclusion. To make a conclusion, the study post-data demonstrates
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that lexical approach is a highly-effective method for developing first-
year university students’ speaking competence. According to the results
of the study, implementing lexical approach significantly improves
different areas of students’ speaking capability. To be more specific,
improvements in fluency, speech longevity, lexical accuracy, lexical
richness, improvisation and coherence have been observed. In addition,
through the anonymous questionnaire the study revealed that learners
respond positively to methods that focus on meaningful, communicative
use of language rather than isolated grammar rules.

Reflecting upon prior research, our study expands on the earlier
findings, extending it to the university context. More importantly, the
guideline and framework of lexical approach implementation has been
clearly stated in the study to improve its practical importance and value.

The future research should be focused on certain long-term effects of
lexical approach. It is considered still debatable, if consistent and long-
term use of lexical approach might have a negative effect on students’
grammatical competence.
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Hapis bomrran
(M. YepniBui)

HayxoBwii kepiBHUK — K.¢.H., gou. [laBnosuy T. 1.

BEPBAJIbHA PENTPE3EHTAIIIS KYJIBTYPHUX PEAJITI
B AHIVIIMCBKOMY XVIO)KHBOMY TA KIHOAUCKYPCI
(HA MATEPIAJII KHMT UK. KBIH «bPIJZKEPTOHHN» TA
OJHOMMEHHOI'O CEPIAJLY)

Anoranisi. CtarTs aHaizye BepOaibHy peNpe3eHTAaLlii0 KYIbTYPHUX
peaniii no6u PerenrcrtBa y pomanax Jxynii Ksim Ta cepiami
«Bridgerton». Po3kpuro, sk adopuctuddi hopmynu, mepdopMaTuBH,
MeiaKOMEHTap 1 MarepiajbHa JIEKCUKa KOHCTPYIOIOTh HOPMH «TOHa»
(11100, cTaryc, reH/ep, peryTais) Ta MOJCIIOITh PEKUMHU YNTaHHS/
neperisaay. OCHOBHOIO XapaKTEPUCTUKOIO KYABTYPHUX peaniid € ix
3JIaTHICTh NIEpeIaBaTh 3HAHHSI, [IIHHOCTI Ta HOPMH, sIK1 € Crielu) i YHUMHU
TSl KOHKPETHOT KYJIBTYPH.

KuarouoBi cjoBa: BepbOambHa penpe3eHTAMis; KyIbTypHI peatii;
PerenTcTBO; KiHOHapaTHB; bpimKepTOHM.

Abstract. Drawing on Julia Quinn’s Bridgerton novels and the
Netflix adaptation, the article examines how verbal form builds cultural
realities of the Regency. The study treats society as text and focuses on
speech that names, permits, forbids, and evaluates. The corpus includes
two hundred annotated fragments from four core novels and three
seasons plus Queen Charlotte. Methods combine qualitative discourse
analysis, pragmatic typology of speech acts, and lexical mapping of
domains such as marriage, status, gender, and media. Findings show
that concise formulas, performatives, and editorial voices do key
cultural work. In print, maternal imperatives, honor discourse, and class
markers frame etiquette and intimacy. In screen dialogue, quotable
lines relocate norms into public sound events: the queen defines rarity,
Lady Whistledown stabilizes gossip as power, protagonists test consent
through directives and confessions. Recurrent verbs and nouns, for
example name, choose, approve, promise, scandal, organize audience
expectations and pace emotion from comedy to pathos. The analysis
also traces a shift from possession to care: enemies to lovers give way
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to friendship, reassurance, and daily attention. These patterns explain
why dialogue travels beyond the frame into fan speech, guides, and
quote lists, shaping contemporary talk about love, dignity, and choice.
The article argues that verbal representation is not decorative but
constitutive, translating Regency style into a usable ethical vocabulary
for today’s viewers and readers. Implications include applications for
translation, subtitling, teaching of cultural pragmatics, and comparative
media studies, where memorable lines operate as portable norms across
languages, markets, classrooms, and fan communities worldwide.

Keywords: verbal representation; cultural realities; Regency,
cinematic discourse, Bridgerton.

[NocranoBka npodnemu. BepOanbHa penpe3eHTaitist KyIbTypHHX peastii
Yy XYIO)KHBOMY # ayIioBi3yaJIbHOMY IHCKypCI BHU3HAYae, K ayaUTOpis
«gUTaey iCTOpUUHy A00y: HE JIUIIE Yepe3 AeKoparlii, a TepeayciM depes
MOBHI mofii — adopuctuuni Gopmynn, nepopmaTuBu 3roan/3a00pOHH,
METaKOMEHTapi IHCTUTYyHiiHMX TomociB. Y xopmyci JDkymi Ksin
(«Bridgerton») i Horo ekpanizauii 1i BepOaybHI By3JIHM KOAYIOTH PUHOK
HUTI001B, TUTYIBHI i€papxii, FeHIepHi periaMeHTH, TPAKTHKU peryTallii,
MarepiajbHy KynbTypy. [IpoOrmema monsirae B oOmmci MexaHi3MiB, 3a
JIOTIOMOTOI0  SIKMX «peastii» (SK MOBHO ITO3HAYCHI TIpeaMeTH/3BHYai/
THCTUTYIIIT) IEPETBOPIOIOTHCS Ha BITI3HABAHI MPABHJIA YUTAHHS/TIEPETIISTY
— BiJI POIMHHOI TIEJATOTIKU JI0 IMyOJIiYHOIO CKaHAaly — i B 3iCTaBJICHHI
KHIKKOBOT'O Ta CEPiaJIbHOTO PEKMMIB iXHBOT BepOatizariii.

Omnsit OCTaHHIX JIOCHI/PKEeHb 1 myOnikariid. JocmimpkenHs BepOaibHOT
penpeseHTartii KylIbTypHUX pealiii aKTHBHO PO3BUBAETHCS B MeEKax
JIHTBOKYJIBTYPOJIOTii Ta KOTHITUBHOI JiiHTBicTHKH. Ilpari Kioma Jlesi—
Crpocca, Ensapna Cenipa ta bponiciaBa MaarHOBCHKOTO 3aKJ1aIH OCHOBY
JUISL PO3YMIHHSI KYJIBTYPH SK CHCTEMH B3a€MOJIIOYMX EJIEMEHTIB [0].
CyuacHi BueHi, Taki sik [xopmx Jlakod i Mapk /I>KOHCOH, HaronoIyrOTh
Ha pouti Metadop y GopMyBaHHI KyIETYPHHX KOHIETTIB [5].

Ykpaincbki gocmigauky, 30kpema H. bopucenko ta O. CaamoBcrka,
aHATI3yIOTh BINTBOPECHHsS AHMIIOMOBHHX peajiii y KiHOMEpeKIami,
T AKPECITIOI0YH CKIIAIHOII alanTaii KyIbTypHuX MapkepiB [ 1]. OqHax
CHCTEMAaTUYHUX MOPiBHUIBHUX J0CIIDKEHb BepOabHOI pernpe3eHTanii
B JIiTepaTypi Ta KiHO, 30KpeMa Ha Mmarepiani «bpikepToHiBY», Opakye,
1110 BU3HAYAE AKTYaJBHICTh 1IbOTO aHai3Yy.



®dopMyITrOBaHHS 3aBIaHHS JIOCIIIHKEHHS Ta MaTepiall {OCIIiHKSHHSI.
3aBaaHHs JOCIIPKEHHS TONIATaE B aHaIi31 BepOabHOI penpe3eHTariil
KYJIBTYpHUX peaniit y kaurax Jxymii Kein Ta cepiani «bpimkepToHn,
BU3HAYEHHI KIIFOYOBHMX MOBHHMX MapkKepiB i iXHbOI TpaHchopmarlii B
ayaioBizyaibHOMY (OpMaTi, a TAaKOXK OLHLI BIUIMBY LIUX MapKepiB Ha
CHPUUHATTS ayquTopii. MarepiaoM JOCIIJKSHHS € BUOIpKa IUTaT 13
kuur (The Duke and I, The Viscount Who Loved Me, An Offer From
a Gentleman, Romancing Mister Bridgerton) ta cepiany (Bridgerton
ce3onn 1-3, Queen Charlotte: A Bridgerton Story), siKi BiToOpakaroTh
coliabHi, TUIFOOHI Ta TeHIEPHI HOPMH €TIOXH.

Buxian ocHoBHOTO Marepiany mociimkenns. Ceit [xynii Kein —
Lle He MPOCTO POMAHTHYHA JieKopalis enoxu PereHrcra, a ckiagHa
MOBHA MEpeka, y sIKiil KOXKHa perutika MIOCh O3Hayae, HaTskae abo
pernmamentye. Ii KHIKKH OyKBaabHO «IIPOIIMTI» TAKUMH MOBHHUMHU
By3JIaMH — KOPOTKUMH, BITi3HABAaHUMHU (DOPMYITaMH, sIKi 3a0aI0Th PUTM
i mpaBmIIa comianbHoi rpu. Komu 11i TekeTH epexoisTh B eKpaHi3allilo,
BY3/IM HE 3HUKAIOTh, a TPAaHC(HOPMYIOTHCS 3 XyHIOXKHIX OIUHHLb
CTOPIHKH y TOJII€BI MOBJICHHERBI JKECTH HA €KpaHi: IMOIJIS, IHTOHAILiS,
nay3a, rojioc 3a kagpom. Lle He mpocTo nepexiaj — 1e afanTaiis MOBHOT
I'pH JI0 HOBOTO TIPOCTOPY, JI€ CIIOBO Ma€e OyTH HE MEHIII TIEPEKOHIIMBHM,
HIJK KOCTIOM Y MY3HKa.

3 TOUYKH 30py KOTHITHBHOTO TIIXOMy JI0 TIepeKyIamy, SKHil pO3BUBAE
P. Mynoc MaprtiH, Taka TpaHcopMallisi IiJIKOM JIOTi4HA: CIIPUHHSATTS
MOBH — L€ 3aBXKJIH Aid. MU HE MPOCTO YUTaEMO ab0 Yy€EMO CIIOBa, MU
MIEPEKUBAEMO X SIK YACTHHY COLliajdbHOrO f0cBiny [6]. He BumaakoBo
uie Jlakod¢ 1 JPKOHCOH TOBOAMIM, 0 MeTapOpH — IIe HE MPUKPACH
MOBH, a CTOCIO CTPYKTypyBaTH peanbHicTh [5]. Came TOMy KOpOTKi
(hpa3u Ha kmtant «He’d walk across fire for her» abo «You can’t marry
her» y KHH)KKOBOMY BapiaHTi iJjeallbHO MpPAaLIOIOTh HA €KpaHi: BOHU
CTBOPIOIOTH TOM caMHii €EeKT — YITKy eMOLIHHY i €THUHY PaMKYy.

Bonnouac aynioBiyanbHHi mepekiiaj] — e 3aBKad BUKIMK. He Bee,
0 J100pe 3ByYWTh Ha CTOPIHII, CIPAIfOE B CyOTUTpax abo AyOIsvki.
Hocmimammi H. 1. Boprucerko a O. C. CamioBchbKa CITyIITHO IMiIKPE CIOIOTh:
riepeada KyJAsTYpHHUX peajid y Takux (hopMarax 4acTo HaTHKAETHCS Ha
0ap’epu «IIOMITHOCTI» — YM 34UTYEThCs (pas3a SIK COLiaIbHUN MapKep
yn TyouThCcst B 3aranbHomy mortoui [1]. T. B. XKypaBens naromomrye
Ha B@KJIMBOCTI BpaxXyBaHHS »aHpy Ta KoHTekcty [2], a H. O. IanoBa
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pO3IIIsiiae TUTIOBI CHEHApii PEIUIiK y KiHO SIK HOCIT KyJBTYpHOI Iam’siTi
[3]. 3petmrroro, sik crBepmkye N. Khushbakova, koykHe TpaHC/ISTOIOTYHE
pimeHHs — 11e OajIaHC MiXK TOYHICTIO W (DYHKITIOHATBHICTEO [4].

VY nudpax 115 B3aeEMOList KHIDKKHU 1 eKpaHa BUIVISIIAE TIOKA30BO: CEPEIHs
JIOBKHHA [TUTaTH B KHIDKKAX — 17,4 cioBa, B cepiaiti — 15,1. Le pxe Harsik Ha
Te, 0 eKpaHy MOoTpiOHa cTHCHICTh. | mami e mikasime. Kopotki gpopmynn
(mo 12 cniB) cxiamaroth 43,5% y mpo3i, ane suiie 34,5% y cepiaii: To0To
KHIDKKA JaCTIIIIe MPAITFOE 3 EMOIIIMHIMY CIIajlaxaMH, TOJI SIK cepiaj Tparae
pUTMIYHOI MUTEHOCTI. B 000X Qopmarax akTHBHO BHUKOPHCTOBYIOTHCS
3BEpTaHHs —IEPCOHAIIHE «yOu» 3’ ABISIEThCS Y 34,5% (parMeHTiB y nposi it
23,5% y cepiadi. Lle Baxx11BO: Taka apecHICTh CTBOPIOE LTI03110 OIM3BKOCTI,
HIOM TIepCOHAK 3BEPTAETHCS Oe3MocepeIHbo 0 Hac. [Tsiad abo unTay He
MPOCTO CBIJIOK MOl — BiH yYaCHHK «TOHA», TOOTO KYJBTYPHOTO CLICHAPIIO
3 ioro HopMamu, Taly, HaTsIKamMH 1 Tad)ocamu.

Came TomMy MU o0pamu dopMyny «peaiis — MOBHa ¢dopmMa —
iHTepIpeTaniiHuil edekT» sSK K4 10 aHamizy. KokeH mpukiam y
TEKCTi — Lle HE BUIAJKOBa IUTaTa, a YaCTHMHA MOBHOI cTparerii, ska
BIUTITAE KYJIBTYPHY HOPMY y CTHJIb, TOH, HACTpiii 1 HaBiTh xaHp. | 1e
pobuth «Bridgerton» He JHIIe KPACUBOIO iICTOPI€IO, a i MOBHUM IOJIEM,
Jle pOMaHTHKa — I1e TeX Gopma BIaIH, TPU Ta IICHTUIHOCTI.

¥V The Duke and I peanii poguHHOI i€epapxii Ta MITIOOHOTO ETHKETY
«BMHKAIOTBCS» dYepe3 KOPOTKI IMIIEPaTUBU I PEryNsTHUBHI PEIUIiKU
Marepi, AKiJIEri TUMYIOTb KypTya3Hy TPy sIK Oe31IeYHHUH, CAHKIIOHOBaHUIH
npoctip: «Mother, I am trying to have a conversation with the duke»;
«Fine, then. Anthony, be quiety» [8]. MiKpOIHUCKYypCH CBITCHKOIO
pUTyaly — JHCTH, CIMCK{, TAHIIOBAJIbHI OOIISMHKH — TOHAIOTHCA
gepe3 TaKTUYHI MiAKa3KW, M0 POONIATh YWTada CHiByYaCHUKOM KOIY
npuctoitHOCTi («You’re not supposed to be so obviousy, «Didn’t
you just tell me you promised a dance...») [8], Toai sik MarepiaibHa
KYJBTYpa MapKye€ CTaryc i «M’sIKy MOJEPHICTbY»: ipOHIYHUH KI1acOBHUI
akcecyap «quizzing glass» Ta komiuHO omucaHa «modern—looking
contraption» y KyxHi He JIHIIE aBTEHTH(IKYIOTh MOOYT, a i 3HIMAIOTh
maoc «BUCOKOTO TOHY» Yepe3 CMiXOBY po3psaaky [7; 8].

Ha piBHI eMOUiHO-IIIHHICHOI HOPMH MPO3a MPAIIOE€ PUTMIYHOIO
rinepbonoto — «He loved her. He worshipped her. He’d walk across fire
for her» — sika BUKOHY€E pOJIb MOPAIBLHOTO KOMIIAaca JJIsl OL[IHIOBAHHS
BUMHKIB [7; 8].



Y The Viscount Who Loved Me noMiHYIOTh IHCTHTYUIHHI W
eTHYHI peasii 4ecTi, MPUMOTEHITYPH, JO3BULISA SK COMIaIbHOTO KOY.
HopmaruBaa dopmyna «A man with honor... is the one... to which
young ladies should flock» moeqayeThCs 3 MparMaTHYHO—TUHACTUIHOIO
«responsibility to be fruitful and multiply», cTBOproroun KoH(IIKTHUI
TOPU3OHT ISl YATaya: i/1ean 4ecTi 31IUTOBXYEThCA 3 MPUMYCOM POIY
[12]. Boanouac «Bad sportsmanship is a requirement in Bridgerton
Pall Mall» i mpocTi >xectn Ha KmTant «no one had ever brought her
flowers before» mepexkogoBYIOTH JO3BIUISA Ta MMOMAPYHOK Y «CEMIOTHKY
CTOCYHKIiB», Oanancyroun maroc i rpy [12]. TyT ke (ikcyeThcs mpaBo Ha
ypa3nuBiCTh (PO3MOBH TIPO CTPAX SK «T€, IO BIIYYBAEMO B KICTKaX»)
— YHUTau4 OTPUMYE MOBHHUH /03BN Ha adeKkT SK yMOBY ETHYHOTO
naptaepcTsa [7].

An Offer from a Gentleman BucyBae KiIacoBO—CTaHOBI peayii —
MpaIfo, XOJOA, CTUTMY — i pOOHUTH iX BIAUYTHHUMH 4Yepe3 CECHCOPHY
exoHoMiro (hpa3u: «Her hand tightened around the handle of the serving
spoony; «It was cold. Really cold» [7]. L1i KOpOTKi «JOTHKOBI» OJIUHUIII
TPAHCIIOIOTH COLiaJIbHY HEPIBHICTH AK TiNECHUH AOCBiA. [HCTUTYHIHH]
3a00pOHHM Me3allbsiHCY HPOTOBOPIOIOTHCS MpsiMO («You can’t marry
her»), Toni K Mackapaj BikpuBae BikHO MOOinbHOCTI — «Tonight I
am transformed, tomorrow I shall disappear» — nmomarouu iIeHTHIHICTH
SIK Te, 110 MOXXKHA TUM4YacoBo niepdopmysaru [7]. diamorosi «ymapu»
(«You’ll stay», «Let me drive») MapKytoTb 00pPOTBEOY 32 areHTHBHICTb
1 JI03BOJISIFOTH Cy4acHOMY UYUTa4eBi CHIBBiAHECTH iCTOPUYHHUI KOZ 3
eTHKOI0 3roau [7].

Romancing Mister Bridgerton 1eMOHCTPY€ «CYCIIIBCTBO SIK TEKCTY:
Meia i KOMYHIKAITisl CTal0Th IHCTPYMEHTaMH BJIaId 1 CAMOBU3HAYCHHS.
Ckericuc 1o npyky («No one knows as well as I how much nonsense
is printed in books») MO€AHYeTBCS 3 YBaKHICTIO 0 PaMKyBaHHS
penytauniii («Have you noticed how [Lady Whistledown] describes
me?»), a IHTEPTEKCT ILTITKAPKW» MEePEeBOANUTH MPUBATHE Yy MyOIiuHy
Hopmy [11]. TapanenbHo pomaH (hiKCye IHTUMHY aBTEeHTHYHICTH («But
you’re my mess») 1 TUIeCHO—KeCTOBY Cy0’ eKTHICTH («the most splendid
exit of her existence»), THM caMHM PO3CYBalOYH MEXi «IO3BOJICHOTO»
KIHOUOro Tojiocy B Mexax «rtoHa» [11]. CykynmHo mi mnpukiaau
MOKa3yIOTh: y TMpPO3i peajiii Hacammepe] peaii3yroThbesl SIK JEKCHKO—
CHUHTAaKCH4YHI Mapkepu — IMIepaTuBH, rinepoonu, apopucTHyHi
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MaKcHUMi — IO TPOrpaMyIOTh y YMTaua CleHapii BIli3HABaHHS HOPMU/
BIIXMJIEHHS.

Expanizaris «Bridgerton» 30epirae BepOanbHy ONTHKY, ajI¢ 3MIHIOE
MOZyC: Yy KaJpi CJOBa CTAlOTh MOMIEBUMH AKTaMH, IO «POOIATH»
couianbHi Qaktu. LlenTpanbHuil iHCTPYMEHT eKOHOMII iHpopmamii —
aHOHIMHa KOJIOHKa JieAli BicTnaayn — Bif mouarky 3aayMaHuii siK criocio
YHUKHYTH Ba)KKOTO €KCIO3ULIIHHOTO aiajory: «I was trying to avoid an
info dump... if I had a gossip columnist, it was her literal job to dump
info», maronomrye /. Ksin (inteps’to E. Doig) [14].

Ha ekpani neit nmpuHuun HaOyBae (OpMH HaJIKaJpoOBOTO TOJIOCY,
SKMH KOMEHTye Ta caHKuionye. LI1roOHO—CBITCBKI 1HCTUTYTH
BepOasizyloThCs Yyepe3 eKOHOMIKY aedinuty: «A diamond is precious
precisely because it is rare» — KopomiBcbka (opmyna, IO BYHUTH
ayUTOPII0 YUTATH PUTYyall CE30HYy SIK PUHOK piakicHocTel [8]. Toit
CaMH{ CTaTyC MEPETBOPIOETHCS HaA MpeAaMeT MyOmiuHoi ipoHii: « Why
settle for a Duke when one can have a Prince?» — xomeHTap, 1110 03By4ye
MparMaTUKy THUTYIy SIK BajtoTh amOiuiid [8]. KurodoBi pomaHTHuHI
BY3JIM KPHCTANI3yIOThCsl B aKycTHuHI JoMiHaHTH: «l burn for you» Ta
«You are the bane of my existence and the object of all my desires» —
KOPOTKI, pUTMiYHI IepPOPMATHBH, SIKi JIETKO MUTYIOTHCS 11032 KaJ[POM 1
TIPAITIOIOTh SIK COITiaIbHI MapKepH MIPUCTPACTI Ta BOPOTiB—KOXAHIIIB [§;
12]. [lopyd4 i3 BUCOKHM IaTOCOM Cepiasl KyIbTUBYE MOBY MiATPUMKH,
110 BIIMBA€E €THKY 3TOAM Yy KOocTioMoBaHHMH cBIT: «Just keep looking
at me. No one else matters» [12]. Putyanu B3aeMHOCTI (iKCYIOThCS
MikponieppopMaruBamMu Ha KimTtanT «By our kiss», ge MoOBIeHHs
OYKBAJIBHO «3aKPITUTIOE» 3B’ SI30K y MEKax KOAY MPUCTOHHOCTI [8].

Oco0nuBy poJib Bifirpace TMapaiHCTUTYIIHHA TIEMArorika «BETHKOT
ciM’1», 110 Ha eKpaHi 3ByYUTh KOPOTKMMH MakCUMH i ypokamu: «Having
a nice face and pleasant hair is not an accomplishment» — kpuTHka
MOBEPXHEBHUX KPUTEPIiB jKiHOUOI «BapTOCTI»; « When you are invisible. ..
It frees you» — ¢opmMysa 1Bo3HA4HOI CBOOOIM M MapriHaJIbHOCTI, sKa
MOSICHIOE EKOHOMIKY BHJIIMOCTI/HEBUIMMOCTI Y «ToH» [11].

Came Taki BHCIIOBH TIOSCHIOIOTH 1 KIUIBKICHI CIOCTEPEKEHHS: Yy
cepiaini cTabiIbHO BHCOKA YacTKa MOJAIBHUX/IUPEKTHBHHUX (POPMYIT
(must/should/say/tell/choose), a muTanpHi Ta OKIWYHI KOHCTPYKLIl
MiATPUMYIOTH PUTM €MOLIIHHOT KyJIbMiHaLii Ta COLiaNbHOTO HATISITY.

CyMapHuii pe3ysibTar MoJIsArae B TOMY, 1110 BepOalibHa peripe3eHTallisl



pealtiii y KHIKKaX 1 cepiaji BAKOHYE OJIHAKOBE KOTHITHBHO—EMOIIiIHE
3aBJIaHHS (3a]1aTH HOPMY, OKPECIIUTH BIIXHUIICHHS, IATH €THYHY PAMKY ),
asie pi3HUMH 3ac00aMU: IIPO3a PO3TOPTAE KCUTHAJTIBHY CUCTEMY» Yepe3
JIEKCHYHI ITOJIS T2 TOBTOPIOBAaHI CHHTAKCHYHI KOHCTPYKIIi (MaTepUHCHKI
iMIIepaTHBY, TinepOOIu BiJIaHOCTI, «MOOYTOB» CEHCOPHI OMHMIII)
[5; 6], Tomi sk eKpaHHUI TEKCT KOHBEPTYE iX y meppopMaTuBHi moxii,
JIe CJIO0BO piBHE Jii (KOPOJIIBChKE HA3MBaHHS «jiaMaHTay, IyOJiuHI
JIeKJIapalii KOXaHHsI/3rod, MeIiaToOpChKi OroyiolieHHs BictiaayH.
Came ToMy KyJabTYpHI peaiii B 000X Memiymax 3aramM’ sTOBYIOTBCS HE
SIK «MY3€iHI» OIHNCH, a K KOPOTKi, CTHIICTHYHO nutioBani Gpopmyiy,
MPUIATHI JIJIs COIIaJbHOTO BXKHUTKY — BiJ| iHTepHperalii cTaTyCHHX
iepapxiif 0 MOBHOI TPAMOTHOCTI IHTUMHOCTI.

BucHoBKU Ta nIEpCIIEKTUBU

JlociukeHHsT TIOKa3alo: caMe MOBa — a He «My3€iHay» TO4YHICTh
JeKopariii — BUOymnoBye cBiT Perentcrsa i B kHmxkkax Jlxymii Ksin, i B
cepiami «Bridgertony. Y npo3i KyIbTypHi peatii «0KUBAIOThY Y JIEKCHKO—
CHHTAKCHYHHMX BY3J1aX: MAaTEpPUHCHKHX IMIIEpaTuBax, a(OpUCTUUHHX
(dhopmynax decTi i 000B 513Ky, KOPOTKHX CEHCOPHUX MO3HAYHUKAX ITpaLli
Ta 0iJHOCTI, METAMOBHHUX peMapKax Ipo JApyK i pemyTaniro. Ha expani i
BY3JIM CTalOTh IMOJIEBUMH MOBIICHHEBUMH aKTaMH — NeppopMaTHBAMH,
JUPEKTUBAMH, HAIKAJPOBUMHM KOMEHTAapsIMH — 1, NPO3BYYaBIIU Y
KOHKPETHHUX TPOCTOpax «TOHa» (0all, KOpOIiBChbKa aymi€HIlis, POAMHHA
BiTaJIbHA), OyKBaJIbHO CTBOPIOIOTH COLiaibHI (haKTH: Bill PUTYaJIbHOTO
«HaMEHyBaHHsI JllaMaHTy CE30HY» 0 IMyONiUHHX 3asB MPO KOXaHHS i
Mexi 3roju. CHijIbHORO JIj1st 000X MEZlyMIB BHSIBIISIETHCSI K[IUTATHICTHY SIK
MeXaHi3M IaM’STi: MpaBwiia IUTFOOHOTO PUHKY, CTaTyCHI iepapxii, eTnka
IHTUMHOCTI Ta TOJIOC IHCTHUTYIIi (Marepi, KoponeBH, Jemi BicTimayH)
3aram’ITOBYIOThCS HE OTIMCAMH 1HTEP €PiB, @ KOPOTKUMH, IITiI(OBAHUMHU
(hopMynamu, 110 JIETKO BUXOSTh Y TI03aMeIiHHHI 00ir.

VY The Duke and I poguHHMiA €THKET 1 «M’sIKa MOJEPHICTE» MOOYTY
3aat0Th Oe3NeYHMH, TEIUIMH PEKUM POMAHTHKH: KOPOTKI Haka3oBi
PEIUTIKH TIEPEMEKOBYIOThCA KApTOM 1 JOMAIIHIMH JeTalIsAMH, SKI
3HIMaioTh madoc «BHcokoro ToHy». The Viscount Who Loved Me
MPONOHYE 1HIIy ONTHKY — BICh «4eCTh/O00B’SI30K/ypa3HUBICThY:
[IpaBoO Ha CTpax 1 BiABEPTICTb yCEepeIuHI Mapu HPOTOBOPIOETHCS SIK
KyJBbTYpHa HOpMa, II0 TPUMA€E PiBHOBAry MiX MaTocoM i rpoto. B An
Offer from a Gentleman xuac i mparist CTar0Th BUIUMHAMH Y€pe3 KOPOTKi
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TiJIeCHI MapKepH XOJIOY Ta BTOMH, a MacKapa]l IPONIOHY€E TUMUYACOBY
MOOIUTBHICTP 1 MAHC TIEpeTrcaT BIacHUH ctaryc. Romancing Mister
Bridgerton mokasye «CyCIIJILCTBO K TEKCT»: XTO OIMHUCYE, TOH 1 Kepye
— pemyTalii TBOPATHCS CJIOBaMH, TOMAI SK IHTUMHA aBTEHTUYHICTb
poOuBaeThCsl 4epe3 OyAeHHY, Maiike po3MOBHY wIupicTb. EkpaH,
30epiraoun i KiIacTepH, MiACWIIOE iX mepopMaTUBHICTIO Kaapy:
KOPOJIiBCBKiI popMynu nedinuty, ipoHiYHHH MeTakoMeHTap BictiaayH,
YiTKI JTUPEKTUBH 3TOAM Ta KaMEPHI BHUCJIOBH MIATPUMKHU MOBEPTAIOThH
ICTOpUYHY CTHIII3AIlif0 B €THKY Cy4aCHOCTI — BHOIp, BiATIOBITaIbHICTD,
B3a€MHA yBara.

[lepcnexTrBr GaynMO y KiJBKOX B3A€EMOIIOB’SI3aHHUX HarpsMax.
KornituBHO—TIparmMatnuHuii  OKyc JAacTb 3MOTY 3MOJEIIOBATH
HEPIIOKYTHBHI €(EKTH «aKyCTHYHHX IOMIHAHT» — KOPOTKHX LIUTAT,
IO 3allyCKaloTh EMOIIiiHI Ta IHTepIpeTauiiHi CIeHapii y 4yuTadiB
1 mmamadiB. llepexmamo3HaBumii  pakypc TmoOTpeOye peTenpbHOTro
MOPIBHSHHS AYONSDKY W CyOTHTPIB YKpPaiHCBHKOIO: SIK CTUCKAIOTHCS ab0
pO3ropraroThes BepOasibHI peaiii, sIK 3MIHIOETBCSI PUTM 1 MENOAMKA
pemik, ae ryomarscs abo HapOIKYIOTbCS CMHUCITH. MenianbHui Ta
KOPIYCHUH MiJXiJ JOIMOMOXKE MPOCTEKHUTU LIUPKYISIII IUTAT MiXK
KHUTaMH, cepiaJioM 1 pelakmidiHuMU J00IpKaMK/COoIMEpeKamHu,
BPAXOBYIOUM JKAaHPOBI paMKH Ta CErMEHTH aynuTopii. JlomarkoBo
BapTO JOCIIINTH «KaHOHI3aTOPW» — 30ipHUKH BUCIIOBIB, IPOMOTEKCTH,
KPUTHYHI CIIUCKH — IK MEXaH13MH CTa011i3a1li1 3HaYe€Hb 1 HOPMOTBOPEHHS
MOBHHUX MPAaKTHK 3TOAM, YecTi i pemyTtauii. Takuil pyx BiJ TEKCTy A0
roJlocy 1 HaszaJl MOSICHIOE, YoMy «BpimkepToHm» CIpUIMAIOThCsS HE
JUIIe SIK KOCTIOMHA ICTOpisl, a K HaOip MPUIATHUX 10 IMIOJECHHOTO
BXKUTKY MOBHHX TIPABHII i BUHSITKIB.
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Ipuna Ban3zsk
(M. YepniBui)

HayxoBwii kepiBHUK — K.¢.H., fou. Miropsu O. B.

IIPEJICTABJIEHHSI TYMOPY HA PI3HUX PIBHSIX
(POHETHYHUMH, JEKCUYHU, CTPYKTYPHHUI) B
YKPAIHCBKOMY JQYBJISIKI AHIMALIMHUX ®LIBMIB
DREAMWORKS (2023-2024 PP.)

AHoTamist. Y cTarTi IOCHiIKYIOThCS JEKCUKO-KYJIBTYpHI 0COOIH-
BOCTI TYMOPY B YKpaiHCBKOMY AyOIsDKI aHIMalifHUX GUIBMIB CTyHil
DreamWorks 2023-2024 pp. Ha marepiani 70 ¢hparMeHTiB IpoaHaizo-
BaHO (DOHETWYHI, JIEKCUYHI, CTPYKTYPHI ¥ Bi3yaJbHO-aKyCTHYHI CTpa-
Terii amarrraryi.

KittouoBi citoBa: rymop, tyOIisik, afanraitis, aHiMallisi, JJOKali3ais.

Summary. Thisarticle provides acomprehensive analysis of humorin
the animated films of DreamWorks Animation, focusing on the intricate
mechanisms employed to create a rich comedic experience. The study
examines these mechanisms across various linguistic and structural
levels—phonetic, lexical, and narrative—to reveal how they contribute
to the studio’s signature style. At the phonetic level, the analysis
explores the use of distinct accents, deliberate mispronunciations, and
onomatopoeia, which serve not only to characterize personalities but
also to generate immediate comic relief for a universal audience. The
lexical level delves into the sophisticated use of puns, irony, neologisms,
slang, and cultural allusions.The structural analysis investigates
narrative techniques such as recurring gags, the clever subversion of
established genre clichés, unexpected plot twists, and the breaking of
the fourth wall, all of which are hallmarks of DreamWorks’ storytelling.
Furthermore, the research touches upon the integration of visual-
acoustic, cultural, and technological aspects of humor, illustrating how
the studio masterfully blends these elements to enhance the overall
comedic effect. A comparative look at recent films like «Puss in Boots:
The Last Wish» (2023), «Trolls Band Together» (2023), «Kung Fu
Panda 4» (2024) showcases a clear evolution in the studio’s comedic
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approach, demonstrating a shift from primarily situational humor
towards more nuanced forms of parody and meta-humor. This research
concludes that the enduring success of DreamWorks lies in its ability
to construct a complex, stratified comedic narrative that functions on
multiple levels of perception, ensuring broad appeal and lasting cultural
resonance in the landscape of modern animation.

Key words: humor, dubbing, adaptation, animation, localization.

IToctanoBka mpoOmemu. Amimaniiiai ¢imemu ctymii DreamWorks
JaBHO BUMIIIM 32 MEXI JUTSIYOrO PO3BAKAJILHOTO KOHTEHTY, [IEPETBO-
PHBILIKCH HA CKJIaJHUHN KyIbTYpHHH (PEHOMEH, 110 IIPUBEPTAE yBary piz-
HOBIKOBOI ayauTopii. KitouoBUM eneMeHTOM ycrixy mux (iIbMiB € IXHIl
VHIKQJIBHHNA TYMOp, SIKMH (DYHKIIIOHY€ OIHOYACHO Ha KiJIBKOX DPiBHSIX
cupuitHaTTs. JIOCHIPKSHHST MEXaHI3MIB CTBOPEHHSI KOMIYHOTO e(heKTy
B aHIMamiHHOMY TUCKYPCi € aKTyaJdbHHM 3aBIaHHSM CYy4acHOi JIiHTBi-
CTHKH Ta MEPEKIIaJ03HaBCTBA, OCKIIBKU JO3BOJISIE 3pDO3YMITH, SIK MOBHI
Ta MO3aMOBHI 3aCO0M BUKOPHCTOBYIOTHCS AJIs1 (POPMYBAHHSI CMHCIIIB Ta
BIUTMBY Ha DisiAada. Ha BimMiHy BiJ TEOPETUUHOTO aHaNi3y THITIB KOMid-
HOTO, MPAaKTHYHE JIOCHTI/PKEHHS TyMOpY Ha (POHETHYHOMY, JICKCHUHOMY
Ta CTPYKTYPHOMY PIiBHSIX J]a€ MOXJIMBICTD BUSIBUTH KOHKPETHI IPUIOMH,
110 CKJIa/Iat0Th OCHOBY BITI3HABAHOTO CTHIIIO CTYIl [3].

Onrsin OCTaHHIX JOCTDKeHb 1 myOmikamiid. [Tpobnema rymopy B
aHIMalifHOMY JMCKYpCi € IPeIMETOM aKTHBHOTO HayKOBOT'O 1HTEPECY.
30KkpeMa, JIHrBICTHYHI 3acO0M CTBOPEHHSI KOMIYHOTO e()eKTy B aHIJIO-
MOBHHMX aHiManidHuX (inpmax gociipkysaina O. B. KonecHukosa, sika
aKIEeHTyBaja yBary Ha KOHKPETHUX MOBHHX 1HCTPYMEHTAX, III0 BHUKO-
PUCTOBYIOTHCS IJIST JOCSATHEHHsI CMiX0BOTO edekty. OKpeMi acIeKTH,
SIK-OT Iepeaaya MOBHOI IpH, nociimkysana @. A. FOcybosa, po3pobiisi-
FOUM cTparerii s i ajiekBaTHOI TpaHCIsALii. BaxImBuM i po3yMiH-
Hs rymopy DreamWorks € acriekT iHTepTeKCTyalbHOCTI, SIKHI BUBYAB
P. C. Biax, anasnizyrouu MoCHJIaHHS Ha IHII Me/iiaMaTepiaii siK JpKepe-
710 xomizMmy. [lompy HasIBHICTE 3HAYHOI KITBKOCTI TIPparlh, KOMIUICKCHHIMA
aHaji3 TyMOpy caMe B HOBITHIX (impMax ctymii DreamWorks, mo Bpa-
XOBYBaB OM €BOJIIOLIIO 11 CTHIIIO, 3aJIMIIAETHCSI HEAOCTATHBO PO3KPU-
THM, 110 1 BU3HAYa€ HAYKOBY HOBU3HY L€l pOOOTH.

AKTYalbHICTh IFOTO TOCIIIKEHHS 3yMOBJICHA 3POCTAIOYOI0 POJLTIO
aHiMalii K IHCTPYMEHTY KyJIbTYPHOTO BIUIMBY Ta HEOOXiIHICTIO TIIHU-



Ookoro aHaii3y il MOBHUX MexaHi3MmiB. CydacHUM aHIMalliiHUN auC-
Kypc CTae jaefai CKIaJHIIIMM, TOEAHYIOUN PO3BaXallbHy (DYHKIIIIO 3
TPAHCIIINIEIO COMAIBHAUX Ta KyJABTYPHHUX KOMiB. Po3yMiHHs Oararopis-
HeBoi npupoan rymopy DreamWorks € BaxxuBuM 7151 Teopii Meiamin-
I'BICTHKH, a TAKOK Ma€ MPAKTUYHE 3HAYECHHS JUI NEepEeKIa03HaBCTBA
Ta KyJBTYypHOI ajanrtamii aHiMamiiHoi IpoayKIii.
MeToro cTarTi € KOMIUIEKCHUN aHaJli3 Ta CUCTEMAaTH3alis JIIHI'BO-
CTHJIICTUYHUX 1 CTPYKTYpHHUX 3aC00iB CTBOPEHHS T'yMOpPY B aHiMaIlini-
HOMY muckypcei crymii DreamWorks Ha mpukmani dinsmi 2023-2024
POKIB /17151 BUSIBIICHHS crieni(iku OTo OaraTopiBHEBOI OpraHizarii.
Jist foCSTHEHHS MOCTaBICHOI METH HEOOXiTHO BUKOHATH TaKi 3aB-
JaHHS:
® OKpECIHUTH TEOPETHYHI 3aCaaN JAOCIIPKEHHS TYMOPY B
MeIiaauCKypCi;

® TIpoaHalizyBaTH (OHETHYHI, JISKCHUHI Ta CTPYKTYPHI IPUHOMH
CTBOPEHHSI KOMiYHOTO e(eKTy B 00paHHUX aHIMaliHHUX (idhb-
Max;

® CHCTEeMaTH3yBaTH BUSBICHI T'yMOPUCTUYHI 3aCO0H BiJIOBITHO
710 X (YHKI[IOHAIBHOTO HABAHTAXXCHHS Ta I1JIOBOT ayIUTOPIT;

® BH3HAYWTH KJIIOYOBI TEHICHIIII B €BOJIOIIT TYMOPHUCTHIHOTO

crumio cTynii DreamWorks Ha cyqacHOMY eTarri.

Buxmang ocHoBHOro Marepiamy. AHami3 TymMopy B aHiMarii
DreamWorks BuMarae KOMIUIEKCHOTO TiJIXOAy, IO BPaxoBy€ B3ae-
MOJIIIO Pi3HUX PiBHIB MOBHOI Ta HAPATUBHOI CTPYKTYpPH.

®oHeTHYHUH piBeHb: TYMOp Yy 3ByuaHHi. DOHETHUHUI piBEHb Ty-
MOPY € OHUM i3 HAHOUIbII Oe3MOCePeHIX CIIOCO0IB BUKIMKATH CMiX,
OCKUTBKH BiH aIleJIioe JI0 CIIYXOBOTO CUPHUHATTA Tisgada. Komiaamid
e(eKkT Ha BOMY PIiBHI JOCATAETHCA Yepe3 MaHIMyIsIii 31 3ByKOBUM
odopMIIEHHSIM MOBJIEHHS, 11O J03BOJISIE CTBOPIOBATH SICKPABi Ta MHT-
TeBO Bmi3HaBaHi oOpasu. Ctyxist DreamWorks akTuBHO BUKOpHCTOBYE
e IHCTpyMEHTapii Uil NODIHMOJCHHS XapaKTepiB MEepCOHaXIB Ta
CTBOPEHHSI TUHAMIYHUX KOMIYHHMX CHTYaIlil.

AKIIEHTH Ta JialekTH. BukopucTaHHS cHenu(ivHIX aKIEHTIB €
(hipmoBuM mpuitomom ctyzii. Lle He nuie Hajae MEPCOHAXKY 1HIUBI-
JOyaJbHOCTI, ajie i 4acTo rpae Ha KyJbTypHHUX cTepeoTunax. ¥ ¢iibmi
«KiT y yo6orsax: Ocranne 6axanus» (2023) iciaHCHKUH aKIIEHT TO-
JIOBHOTO Teposi (B OpHUriHaji 03By4eHOro AHTOHIO baHnepacom) cTBo-
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pro€ 00pa3 MpUCTPACHOTO Ta BOIHOYAC ACHI0 MaHepHoTo Mado. Ha mpo-
TUBary oMy, antaronict Cmepts (BoBK) roBOpHTH 3 XOJIOAHUM, Maiike
KJTIHIYHAM aKIICHTOM, IO TiIKPECITIOE HOTO MOTOPOIITHY TIPHPOLY.

CrnorBopeHa BUMOBa Ta 3BYKOHAcligyBaHHS. HaBMucHe HempaBuiib-
HE BUMOBJISIHHS CJ1iB 00 BUKOPUCTaHHS OHOMATOIET 4acTO XapaKTepH3ye
emouiiiHuid cran nepconaxa. Ilepconax Ileppito 3 dimemy «Kirt y 4o-
0otsix: OcTaHHE 0a’KaHHSD» YaCTO BUKOPHCTOBYE CIIPOILIECHY Ta AUTALY
MaHepy MOBJIEHHS, IO MiAKPECIFOE HOro HAIBHICTH Ta J00POTY, CTBOPIO-
FOUM KOMITHUH KOHTpacT i3 ruHi3MoM Kora. Y dinbmi, komu [leppito Bu-
pimrye, 1o Oyze cam cobi Jonomarary, BiH kaxke: ‘I guess I'll just be my
own therapy dog. Or thera-puppy! I like that.” [12]. Tyt Ileppito cTBOpIoe
HEOJIOTI3M, MTOETHYIOUU CIIOBa “‘therapy” (Tepartisi) Ta “puppy” (yUeHs).

JlekcuuHUil piBeHB: rpa ciB Ta CMHUCHIB. JICKCHUHMIA piBEHb € OC-
HOBOIO JIJISl CTBOPEHHSI IHTEJIEKTYyaJIbHOTO Ta 0araTonapoBoro ryMopy,
PO3pPaxoBaHOTO K HA AUTAUY, TAaK 1 Ha TOPOCITY aynuTopiro. TyT KoMid-
HUH e(peKT BUHHUKAE 3aB/ISKH TPl 31 3HAYCHHSIMU CIiB, 1X Oararo3Ha4yHic-
TIO Ta KyJIBTYPHUMH KOHOTALISIMH.

KanamOypwu Ta rpa cnis. Lle oquH i3 HaiimomupeHimmx npuiiomis. Y
¢dinbeMi «KiT y yo6oTsix: Ocranne 6axannsa»(2023) nepconax, cxo-
KU Ha IBIpKyHa, BUIIpaBisie 3matoBiacky: “I'm not a cricket. I'm a
bug. An ethical bug’[12]. KamamOyp momsrae B oMoQoOHii aHTITIHCHKIX
cimiB «ethical bugy (eTnuna xomaxa) Ta «ethical bug» (eTmuna nmpoOie-
Ma/Baza). Jist opocinoi ayauTopii e 3By4HTh SIK ipOHIYHUN KOMEHTap
PO HaJAMIpHY MOpati3amilo.

«IManga Kynr-®y 4» (2024) barbko Ilo, rycak Ilin, kaxe: “This
is not just a restaurant. It'’s a restaur-CAN!”’[12]. IIpoctuii, ane edek-
THBHHH KanaMOyp, IO 3aMiHIOE€ YAaCTHHY CJIOBA Ha 1HIIE 31 CXOKHM
3BYYaHHsIM, IIepeac He3JTaMHUN ONTHMI3M Ta MOTHBAIliiHUN HACTPil
MIEPCOHAXKA.

Iponist Ta capka3M. [poHIYHI BHCIOBIIOBaHHS J03BOJISIOTH Mepeaa-
TH KPUTHYHE CTaBJICHHS JIO CUTYallil, HE BAAIOYUCH JI0 MPSIMOI OIIHKH.
VY ¢inemi «llanga Kynr-@y 4» (2024) Jlucuus Yxensb, criocTepiraro-
9H 32 TUM, K [1o HamaraeTscst MemuTyBatH, Kaxe: “‘Wow. You 're, like,
a spiritual master. I'm truly humbled ’[12]. Inronamis ta kouTexct (1o
B 1Iell Yac JyMae Ipo 1Ky) YiTKO BKa3yIOTh HA CAPKACTUUHHUI XapakTep
¢pazu. 'ymop BUHHKAE 3 PO3OIKHOCTI Mik OyKBaJbHHM 3HAYCHHSIM
CIIiB Ta PEabHOIO CUTYAIII€IO.



Y ¢inemi «KiT y 4yoborsix: Ocranne 6a:kanus»(2023), konu
BoBk-Cmepts 3aransie Kora B kyT, BiH kaxe: ““I just love the smell of
fear!”’[12]. s dpa3a € ipoHIYHOIO, OCKIIBKH BUTOJIONIYETHCS 3 abco-
JIFOTHOIO HACOJIOIO0I0 Ta CHOKOEM. ['yMOp TYT Ma€e «4OpHHMI) BIATIHOK,
ITOCHUJIIOIOYH 3JI0BICHUM 00pa3 aHTaroHicra.

Kynerypni amo3ii. ®inemu DreamWorks Hacuyeni mocuiaHHIMU
Ha IHIII TBOPH MacoBOI KyJIbTYypH, IO CTBOPIOE JONATKOBHI PiBEHb I'y-
Mopy miist 06i3Hanoro msnada. Oinsm «Tpodti: 3HoBy pazom» (2023):
KOJIX TepOi BHUPINIYIOTh BIATBOPUTH TYPT, BOHH TOBOPSATH PO HEOO-
XiHICTh OCATTH «the perfect family harmony»[12]. Ls dpa3a € mpsi-
MOIO aJII03i€10 Ha KJIille 3 penepryapy 00i3-0OenniB 90-x (Hampukiazn,
Backstreet Boys, ‘N Sync), ne «rapmMoHisi» Oyna KJIIOYOBUM €IEMEHTOM
SIK Y My3HIli, TaK 1 B CLEHIYHOMY iMipKi. I JOpOCIUX IIs1/1adiB 11e €
HOCTAJIBI'1YHUM Ta IPOHIYHUM KapTOM.

CTpykTypHHii piBeHb: KoMenmis B HaparmBi. Ha cTpykrypHOMY
PiBHI TYMOpP CTBOPIOETHCSI 3aBISIKA OCOOIHBOCTSIM MOOYIOBU CIOXKETY,
cueH Ta emizoxis. Lle GinbIn ckaagHUd THII TYMODY, SIKH 4acTo po3-
KpHUBA€EThCS HE B OHIN (pa3i, a BIPOAOBK L1I01 CLIEeHN a00 HaBITh yCb-
oro QineMy.

[MaponitoBanHs >xaHpoBux Kiime. DreamWorks maiictepHo ma-
poxitoe BigoMi kaHpH. «KiT y 4wo6oTax: OcTraHHe GakaHH» € Ta-
POJIi€I0 Ha CIIareTi-BECTEPHH, 3 TUIIOBUMH AJIsl HUX AyesIMH MOTVISIIIB,
HanpyKEHOI0 MY3HKOIO Ta 00pa3aMy MOBYa3HUX MUCIIHUBIIIB 3a FOJIOBA-
Mu. Y cBoto uepry, «Ilanga Kynr-®y 4» 3ano3uuye eneMeHTH 3 (inb-
MiB ripo norpadyBanHs (heist movies), 1e KoMaHa 30upaeTbes ISl BU-
KOHAHHS CKJIaAHOI Micii.

IToBToproBarwmii rer (Running Gag). Lle koMidHMIA eIEMEHT, 0 T0-
BTOPIOETHCA KiJTbKa pa3iB mpoTsiroM ¢inemy. Y «Kit y woborsax: Ocran-
HE 0aKaHHS» TaKUM reroM € ontumism necuka [leppito. Bin nHeon-
HOPA30BO 3 HAIBHOIO YCMIIIKOIO PO3IMOBIJa€ kKaxJHBi icTOpii 31 cBOro
munyioro: “They put me in a sock, with a rock, and they threw me in the
river. I chewed my way out of the sock. Funny story, right? "[12]. I'ymop
OyIy€eThCS Ha MMOKYIOYOMY KOHTPACTI MiXK TPariqHHUM 3MiCTOM PO3IOBI i
Ta abCOJIFOTHO HE3BOPYIIHOIO, IIO3UTUBHOIO MaHepoto ii noxadyi. IToBro-
PEHHS OO NPUIOMY TIOCHJIIOE TPATiKOMIYHHUI 00pa3 MepcoHaxa.

Komiunuii koHTpacT. 3iTKHEHHSI POTHIISKHUX XapakTepiB abo cu-
Tyaliil € noTy:xHuM Jokepesom rymopy. Y «Ilanga Kyur-®@y 4» ko-
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Mi3M BUHHKAE 3 KOHTPACTy MK BEIMYE3HOIO (DI3MYHOIO CHIIOIO Ta J0-
OpomymIHUM, Jeno He3rpaOHUM xapakTepoM nauau Ilo, a Takox foro
B3a€MOZI€I0 3 MAJICHBKOIO, aJIe XUTPOIO JIUCUIICIO YKEHb.

BucnoBku. Omxe, Tymop B aHiMaliiHuXx ¢igbMax —CTymii
DreamWorks € cknagnum, 6araTropiBHEBUM KOHCTPYKTOM, SIKUH HE 00-
MEXKYEThCSI MPOCTUMH KapTaMu, a (QYHKLIOHY€E SIK IJTiCHA CHCTEMA.
AHai3 1mokasas, 0 CTYJis MaliCTepHO NOEAHY€E (OHETHYHI, JIEKCUYH1
Ta CTPYKTYPHI 3ac00M 7151 CTBOPEHHS KOMIYHOTO e(heKTy, 1110 OfHOYaC-
HO TIPUBAOITIOE Pi3HI BIKOBI TpyNH. BUKOpHUCTaHHS aKIIEHTIB Ta 3BYKO-
HACJIi1yBaHHS pOOUTH I'yMOpP MHUTTEBO JAOCTYIIHUM, TOAL SIK JIEKCHYHA
rpa ciiiB, KanaMOypH Ta KyJbTYpHI ajro3ii AONAIOTh 1HTENEKTyaJlbHOI
IMOMHHM, OpIEHTOBaHOI Ha Aopocioro rispada. HapartusHi ctpate-
rii, Taki sIK Mapoil0BaHHS KaHPIB Ta KOMiYHI KOHTPACTH, POPMYIOTh
yHi3HaBaHWM CTHIb CTyAili. EBomomis rymopy B HOBITHIX poboTax
JIEMOHCTPYE TEepeXia Bil CHTYaTUBHOT KOMEil 10 OUTBIT BUTOHUECHUX
(hopm ipoHii Ta MeTarymopy, 1o CBiJ9UTh PO MOCTIHHUHN TBOPYHIA TIO-
LIyK Ta ajanTaliiio 10 O4iKyBaHb cydacHOi ayaurTopii. TakuMm 4uHOM,
rymop DreamWorks € He nuie po3BakaJbHUM €JIIEMEHTOM, a M BaX-
JIMBUM 1HCTPYMEHTOM TOOY/IOBH CKJIAIHOTO Ta KYJIBTYpHO 3HAYYILIOTO
aHIMAIfHOTO TUCKYPCY.

IlepcriekTHBH TMOMANBITUX TOCITIKEHB. [lomanbi moCiHKeHHS
Mou O 30cepeauTucs Ha npodiemMax KylbTypHOI ajanrauii Ta mnepe-
KJ1a/ly KOMIYHHUX €JIEMEHTIB Y JIOKaJIi30BaHUX BepCisiX (iIbMiB, a TAKOXK
HAa MOPiBHSUILHOMY aHajli31i TyMOpUCTHYHUX cTparerii DreamWorks ta
IHIIUX TPOBITHUX aHIMAIIMHUX CTYHIH.
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Abstract. American political discourse has a strong influence on
social and political life not only in the United States but also around the
world. The political discourse, being an institutional branch of discourse,
aims at taking and holding the political power by political means, thus
to be politically influential is a must for politicians and they need to be
eloquent to the utmost, and should be able to influence their audience using
different speech devices. However, its stylistic features are still not well
studied. This paper looks at the main characteristics of American political
language, focusing on its manipulative, ritual, and polarizing elements
that shape public opinion and affect social unity, it reveals the attitudes
towards American values by studying the perceptions of American political
discourse and the ability to recognize the persuasive and legitimation
strategies. A theoretical approach was used to review current definitions
of political discourse. Descriptive and analytical methods helped to find
and organize specific language features. The results show that American
politicians use different communication strategies to influence people and
shape their views. In addition, speech elements like intonation, speed, and
pauses play an important role in the emotional and persuasive power of
political speeches. This study helps to better understand how language is
connected to political power. The practical value is that political speakers
can improve the impact of their messages by learning to use these language
and rhetorical techniques effectively.

Keywords: political discourse, communicative strategies, manipulative,
symbolic rhetorical strategies, descriptive and analytical methods

Introduction. Since ancient times, Greek philosophers and thinkers
studied rhetoric and understood that language has a strong power to
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influence people. For public speakers, being persuasive was very
important and often included different forms of manipulation.

Today, even though communication has changed a lot, the importance
of persuasive speech is still very high. As politics becomes more
democratic, the public now plays a bigger role in making important
decisions. Because of this, modern American politicians try to gain
as much public support as they can—whether in debates, speeches, or
even in the comment sections of social media platforms like «X.»

Researchers have already studied many aspects of American political
discourse. For example, Sarah Sobieraj explored how voices can be
amplified or silenced during election campaigns. Jennifer Kavanagh,
in her book «Truth Decay,» focused on how facts are losing value
compared to personal opinions. Yochai Benkler looked at online political
communication and showed how the media can use manipulative
techniques to shape public opinion. However, there is still not enough
research on how gender affects political speech and communication.

Recently, much public attention was focused on the political competition
between Donald J. Trump and Kamala Harris. Both used language tools
to persuade and influence the public. This paper aims to examine how
American politicians use language to persuade and manipulate, with a
special focus on gender differences. The study uses discourse analysis,
along with stylistic, pragmatic, rhetorical, and lexical approaches

Literature Review. In recent years, both international and Ukrainian
scholars have shown more interest in studying American political speech
from a gender-based perspective. Early research by experts like Deborah
Tannen and Kathleen Hall Jamieson helped explain how male and
female politicians often use language differently. Ukrainian researchers
have continued this work with new insights. For example, Liubov Undir
compared the speeches of Joe Biden and Kamala Harris, finding that both
used rhetorical styles often connected to masculine communication, such
as a confident tone and patriotic language. Nataliia Shkvorchenko explored
how grammar and vocabulary choices differ depending on gender in
English-language political speech, often using American examples. Anna
Shilina looked at how gender-sensitive language in U.S. political campaigns
can shape public opinion, especially when it comes to female candidates.

While these studies provide helpful information, more research is
needed to compare how politicians speak in different types of media



and situations. This paper focuses on the communication strategies used
by Donald Trump and Kamala Harris in selected U.S. media sources,
paying special attention to how their use of language reflects stylistic
and gender-based differences.

Methodology. This study is based on selected speeches, interviews,
and media texts from the «X» platform that feature Donald Trump and
Kamala Harris. A qualitative content analysis was used to examine how
they communicate, with special attention to their language style and
gender-related differences. This method involved carefully identifying
and interpreting patterns in how language is used — such as rhetorical
techniques, tone of speech, and expressive elements.

A descriptive analysis was also used to highlight the main features
of the texts, including how often certain stylistic tools appear and what
general language patterns are used. Other useful methods include discourse
analysis, which looks at how language helps build social roles and power
structures — including gender — and rhetorical analysis, which focuses on
how speakers try to persuade and what stylistic choices they make.

By combining these approaches, the study provides a deeper
understanding of how language, style, and gender interact in American
political communication.

Results. Political discourse can be seen as a set of speech acts that
happen during political debates, as well as a system of rules and norms
in public policy that have developed over time and proven effective in
practice [1]. In this sense, political discourse is not just a theoretical
idea, but also a collection of traditions and standards that are applied in
real political life.

The main goal of political communication is to gain and hold on
to power. That’s why political discourse often shapes public thinking,
encouraging people to follow certain “politically acceptable” rules in
specific situations.

Because political discourse can shape beliefs, influence public
opinion, and deliver ideological messages, it often has a manipulative
character. For this reason, political speech in the U.S. has become
a major focus for linguistic and stylistic analysis. One key question
remains: how do American politicians choose their manipulation
strategies, and what language tools do they use to create the needed
effect on people’s thinking?
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According to S. H. Mamaika, in order to define a strategy of language
manipulation, it’s important to consider both the overall communication
goal and the specific tactics used to reach it [2].

Language manipulation tactics are individual actions that help
carry out a specific communication strategy. These actions depend on
the speaker’s goals and are carried out using certain language tools and
techniques.

In American political speech, several key communication strategies
play an important role. One of the main ones is the self-presentation
strategy, which focuses on creating a positive and appealing image of
the politician. This strategy uses the following tactics [4]:

— Identification, where the politician connects themselves with a
certain social or political group to appear familiar, trustworthy, and
relatable to voters;he

— Polarization, which divides society into “friends” and “enemies”
in order to build support by showing a clear line between “us” and
“them.”

Another important communication strategy in political speech is the
strategy of persuasion, which includes several key subtypes [5]:

1. The argumentative strategy aims to influence the audience
through clear and logical reasoning. It uses several tactics, including:

Evidence-based evaluation — presenting well-supported and fact-
checked judgments;

Comparative analysis — comparing facts or events to strengthen the
main argument;

Forecasting — predicting future events or goals;

lllustration — giving examples and factual information to support
the speaker’s point.

2. The propaganda strategy, which is a type of argumentative
approach, focuses on shaping behavior or guiding decision-making. Its
main tactics include:

Promises — creating expectations of positive outcomes;

Direct appeal — speaking directly to the audience to make a personal
connection.

Another important strategy is the power struggle strategy, which
includes two key parts:

1. Discrediting — trying to weaken trust in political opponents by



criticizing or spreading negative information about them [3].

2. The manipulative strategy relies on tricky methods like spreading
false or questionable information and exaggerating facts. This strategy
includes tactics such as:

Politeness tactic, which creates a sense of respect toward the
audience;

Diversion tactic, which shifts attention from important issues to less
important ones;

Exaggeration tactic, which makes certain facts or problems seem
more important than they really are.

Studies of American political discourse show that many
communication strategies are used, depending on the situation and the
stage of the election campaign.

It is important to study how these strategies are used in practice,
paying special attention to their stylistic features.

To start with the manipulative strategy. This strategy was widely
used by Donald Trump in his speeches and media publications, mainly
through the exaggeration tactic to create a sense of urgent threat. This
tactic is shown stylistically through the use of hyperbole in messages.

For example, the statement “What is happening at our southern border
is a national emergency” shows the use of alarmist language. Similarly,
phrases like “This is the strongest economy in our country s history,” “Our
country is being invaded,” “The media are the enemy of the people,”
“The election was rigged,” and “The radical left is destroying America”
show a constant use of exaggeration and emotionally charged speech. This
rhetorical strategy is used to justify radical political actions and to increase
emotional impact on voters, often replacing fact-based political discussion.

Another important communication strategy in Trump’s speeches
and media publications is the discrediting strategy. His speeches and
X-publications often include harsh and insulting remarks about his
political opponents to damage their image as sensible and responsible
people. To carry out this strategy, Trump uses rhetorical devices that
simplify and generalize, including synecdoche — a figure of speech
that turns complex groups or ideas into simple, emotionally powerful
symbols. Examples of such statements are: “Democrats want open
borders,” “Washington is corrupt,” “Fake news is against us,” “They
want to take your guns,” and “The establishment is failing you.”

>
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These statements create a single negative image of political opponents,
presenting them as one clear and urgent threat to society.

Trump’s propaganda strategy, which is a part of his broader
argumentative approach, mainly relies on promises and emotional appeal.
His slogan, “Make America Great Again,” is an example of a hidden
metaphor, suggesting a return to better times when the country was stronger
and more successful. Other statements like “We will restore law and justice,”
“America will never become a socialist country,” “I will protect your jobs,”
“We will build the wall,” and ““Your voice will be heard” use metonymy and
symbolism—ifor example, “the wall” stands for border security, and “law
and justice” represent important social values. These emotional messages
are meant to make voters feel fear, hope, and confidence. The repeated use of
phrases starting with “We will ” or “I will” is an example of anaphora, which
makes the message clearer and easier to remember.

In contrast, Kamala Harris’s communication strategy focuses on
persuasion and uses different argumentative techniques such as backing
up claims with facts and moral values, making comparisons to show
differences, presenting various viewpoints, and explaining ideas with clear
examples. In her speeches, you can hear phrases like “Justice is decided
at the polls,” “We must speak the truth, even when it’s hard,” “Everyone
deserves respect,” “Equality is a duty,” and “Our strength is in our
diversity.” These statements support her arguments with both facts and
ethical values. The phrase “Justice is decided at the polls” is a metaphor
that makes a complex idea easier to understand. The use of parallelism
and anaphora in her speeches adds rhythm and emphasis, while inclusive
language helps create a feeling of unity among the audience.

Kamala Harris’s propaganda strategy is shown through promises
and emotional messages that highlight shared values like morality and
unity. Her speeches include phrases such as “This election is about
America’s soul,” “Hope is our guiding light,” “Our democracy is as
fragile as glass,”We will create a future of justice,” and “Together we
will rise.” These messages are meant to inspire people and bring them
together by focusing on what unites them. The metaphor in “Hope is
our guiding light” and the simile in “Our democracy is as fragile as
glass” make her message more emotional and powerful. The use of
inclusive language and repeated phrases (anaphora) helps make the call
for unity and collective action more powerful.



Discussion

This part explains what the results of the study mean. The findings
show that American politicians use different communication strategies
to influence public opinion and gain political power. Donald Trump
often uses manipulative and discrediting tactics, such as exaggerating
problems or making things sound simpler than they are. For example,
when he said, “What’s happening at our southern border” can be
compared to a national emergency. He used strong and emotional
language to create fear. Other phrases like “Democrats want open
borders” simplify difficult issues and create an “us and them” feeling
by using emotional symbols.

Kamala Harris, on the other hand, uses a persuasion strategy based
on facts and values. She uses metaphors like “Justice is on the ballot”
to make difficult ideas easier to understand. Her speeches include
inclusive words and repeated phrases like “We will build a future of
justice” and “Together we will rise.” These techniques help build
emotional connection and a sense of unity with listeners. Her style also
demonsrates how female politicians are often expected to speak — with
empathy, focus on fairness, and a sense of togetherness.

In general, the study shows that political leaders use language in
smart ways to affect how people feel, while also fitting into cultural
expectations. Trump’s way of speaking creates urgency and fear, while
Harris focuses on hope, unity, and shared values. This shows how
communication style, rhetorical tools, and gender roles are closely
connected in political speech and X-publications.

Conclusions. This study contributes to the fields of linguistics and
political communication by exploring the different strategies used in
American political speech and social media texts. It shows how political
figures like Donald Trump and Kamala Harris use specific language
techniques to shape public opinion, create their political image, and
engage voters. The research highlights the connection between
language, emotional influence, and social expectations, including how
gender can shape rhetorical style.

Future studies could focus on how these strategies change during
election campaigns and how they are used in different cultural and
language settings. In addition, using this kind of analysis for other types
of public speech could help us better understand how persuasion and

49



50

manipulation work in today’s communication.
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PROJECT-BASED LEARNING FOR FOREIGN LANGUAGE
WRITING: AN EXPERIMENTAL STUDY OF SECOND YEAR
NON-NATIVE LEARNERS

AHoTanig. Y cTarti AOCHIDKEHO €(EKTUBHICTh IMPOEKTHOTO
MeTrony y (opMyBaHHI HaBHYOK MHCHbMa CTYIACHTIB JIPYyroro Kypcy.
[pencraBieno pe3ynsraTH €KCIEPUMEHTY i3 3acTOCyBaHHSIM Project-
Based Learning y kypci nucbma. JloBeZieHO TO3UTHBHUH BIUTHB METOTY
Ha PO3BUTOK KOMYHIKaTHBHOI KOMITETEHTHOCTI T4 MOTHBAIIii CTyJIEHTIB.

KitrouoBi ciioBa: HaBYaHHS 1HO3EMHOI MOBH, MPOEKTHHH METOJ,
MMCbMOBA KOMIIETEHTHICTh, EKCIIEPUMEHT, CTYACHTH HE HOCII MOBH.

Abstract. This paper examines the effectiveness of Project-Based
Learning (PBL) in developing foreign language writing skills among
second-year non-native learners. The study was conducted with two
groups of undergraduate students: one received traditional writing
instruction, while the other completed writing tasks within collaborative
projects. A placement test was used to determine students’ proficiency
level, followed by a pre-test to establish baseline writing performance.
The experimental group engaged in storytelling, case analysis, and
problem-solving tasks, while the control group practiced grammar-
based exercises and essay writing. The intervention lasted six weeks
and concluded with a post-test identical in format to the pre-test.
Results indicate that the PBL group demonstrated greater improvement
in writing fluency, coherence, and vocabulary variety. Additionally,
students reported increased motivation, autonomy, and engagement.
Teacher evaluations confirmed these findings, emphasizing the benefits
of contextualized, student-centered instruction. Limitations include
small sample size and short duration. This study contributes empirical
evidence supporting the integration of PBL in foreign language writing
courses and highlights the importance of scaffolding and structured
feedback to maximize its effectiveness. Implications for pedagogy
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suggest a shift toward interactive, communicative tasks that better
prepare learners for real-world language use. The research underscores
the potential of PBL to bridge the gap between theoretical knowledge
and practical application in language classrooms, offering valuable
insights for curriculum design and teaching practice.

Key words: foreign language teaching, project-based method,
writing competence, experimental study, non-native learners

Introduction. Writing is an essential skill in the acquisition of
foreign languages, requiring not only grammatical accuracy and
vocabulary knowledge, but also coherence, cohesion and adaptability
to different contexts. Traditional writing instruction often focuses on
isolated exercises and controlled practice, which may fail to fully
develop students’ ability to express ideas naturally and effectively. In
many cases, this can result in students not being able to express their
ideas naturally. To solve this issue, modern pedagogical approaches
emphasise interactive, student-centred methods, such as project-based
learning (PBL), which encourage meaningful use of language in real-
life contexts.

The project method is grounded in the theory of language learning,
which emphasises the importance ofactive engagement and collaborative
problem solving. Research has demonstrated that PBL fosters critical
thinking, creativity, and deeper language acquisition by integrating
writing tasks into larger, meaningful assignments. A range of written
tasks - such as storytelling and problem-based tasks - allow students to
develop their written communication skills in a variety of ways. While
studies have indicated that PBL enhances motivation and engagement,
its direct impact on foreign language writing skills, particularly among
second-year non-native learners, remains underexplored.

Despite the identified benefits of project-based learning in language
education, there is limited existing empirical research on how it
specifically influences the development of written communicative
competence in second-year non-native learners.

This study investigates the role of project-based learning in
enhancing the written communicative competence of second-year
non-native learners, analyzing its historical development, practical
applications in writing instruction, and the advantages and challenges



connected with its implementation.

Literature Review. Second language writing is a complex skill
requiring the integration of linguistic knowledge, organization
and audience awareness. Traditional instructions often prioritize
grammar and model-based tasks, which may limit learners’ creative
and communicative potential. In contrast, Project-Based-Learning
(PBL) has been proposed as an alternative that integrates real-world
assignments, with language use, aiming to develop both linguistic
competence and learner autonomy. This literature review examines
the role of PBL in foreign language writing instructions, focusing on
second year non-native learners and identifies a gap in the research that
this seeks to address.

PBL is rooted in constructivist theory, emphasizing active
knowledge construction through meaningful tasks [7, p.30]. In language
classrooms PBL encourages learners to use the target language for real
communicative purposes, motivation and deeper engagement [5]. As
Dewey argued, meaningful learning emerges through experience, a
principle that underpins the effectiveness of PBL [4, p.20].

Research by Beckett and Slater illustrates that when language
learners are engaged in authentic projects, they show increased initiative
and stronger collaborative skills [3 p.108-116]. These findings suggest
that PBL aligns with the communicative approach in language teaching
where fluency, critical thinking, and self expression are prioritized
alongside grammatical accuracy.

Applying PBL to writing instruction specifically has shown
promising results. Tessema found students engaged in writing projects
produced more coherent and purposeful texts than those receiving
conventional instruction. This improvement was attributed to learners
having a clear audience and outcome in mind, which supported both
idea generation and revision processes [6, p.1-15].

In a more recent study Aghayani and Hajmohammadi implemented
PBL in Iranian classrooms and found that learners developed better
organization and lexical range in their writing. They also reported
increased learner satisfaction and autonomy to key goals in foreign
language education [1, p.78-88].

Despite its benefits, PBLcan present some challenges, even for
upper-intermediate second year non-native learners. While these
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students typically have a solid foundation in grammar and vocabulary,
they may still encounter difficulties with writing skills such as
structuring arguments and adapting tone and style. Beckett notes that
without sufficient scaffolding, students may become overwhelmed
or disengaged, therefore teacher, guidance task, modeling and peer
collaboration or essential components of successful PBL implementation
[2 p.52-66].

Additionally, assessing writing in the context of PBL, requires
rethinking traditional approaches that include planning, revising and
collaboration. These issues highlight the need for careful planning and
structured support when using PBL in second year writing classes.

While several studies support the use of PBL in language teaching,
we have to focus specifically on writing development among second
year non-native university learners. Most existing research is either
broad or centers on speaking in vocabulary acquisition. Furthermore,
there is a lack of controlled experimental studies, comparing PBL with
traditional writing methods.

This gap provides the rationale for the current research which aims
to evaluate the impact of PBL on the writing skills of upper-intermediate
level learners in a structured way. By doing so the study contributes
empirical data to support curriculum decisions, and teaching practices
in foreign language education.

PBL offers a promising alternative to traditional writing instruction
by making learning more meaningful and student-centered while
challenges remain, especially for less proficient learners the potential
benefits for engagement and writing development to clear this
literature review demonstrates a need for further research, particularly
experimental studies on the use of PBL in writing.

Methodology. Building on the theoretical foundations and empirical
findings reviewed above, the present study adopts a mixed-methods
experimental design to investigate the effectiveness of Project-Based-
Learning (PBL) in enhancing foreign language writing skills among
second-year non-native learners. The study compares an experimental
group engaged in PBL with a control group receiving traditional writing
instruction over the course of one academic semester.

The primary aim of this research is to evaluate whether the Project-
Based-Learning improves learners’ written proficiency particularly, in



terms of fluency, coherence lexical variety, and to explore its influence on
learners motivation and autonomy in the writing process. Accordingly,
the study addresses two research questions. Firslty, Project-based-
Learning significantly enhance the writing skills of second-year non-
native learners compared to traditional instruction and the second is
how PBL affects learners, motivation, and autonomy in the foreign
language writing process.

The participants were 12 second-year undergraduate students,
six students in each group. All participants were classified as upper
intermediate non-native English learners based on the results of a
placement test. The students were randomly assigned to two groups
an experimental group that received PBL instruction and a traditional
group that followed a traditional writing curriculum. The instructional
materials included pre-test, and post-test writing prompts, project
guidelines for the PBL group and regular writing tasks for the traditional
group. In addition, the experimental group completed a self-reflection
questionnaire designed to measure changes in motivation and perceived
progress. Throughout the study, the teacher feedback on student writing
was recorded using a rubric-based evaluation system.

The study was conducted in the university within the regular
timetable of the writing course, all instructional sessions were held in
the same classroom environment, equipped with multimedia support to
ensure consistency in the learning, setting across both groups.

At the beginning of the semester, all students completed a placement
test, which also served as a pre-test, to determine their baseline writing
proficiency. The test consisted of tasks such as writing a 250-word
opinion essay on a familiar topic. The same format was used for the
post-test to ensure comparability, only different topic.

The experimental group then followed a curriculum based on
Project-Based-Learning (PBL) principles, where writing tasks were
integrated into real-world collaborative projects. One of the project
tasks was framed as an authentic writing assignment based on the
following magazine notice:
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You see this notice in a local magazine.
+

Reviews Wanted

In next month's edition, there will be a special feature about takeaway food in our city.

Send us a review of your favorite takeaway restaurant. Tell us how you discovered it and where
it is. Describe the food on offer and tell us about your favorite dish. Give as many useful details
as you can:

- Do they deliver to your house?

- Is it good value for money?

- Is there anything that could be improved?

The best reviews will be published in the next edition.

Write about 250 words.

Pic. 1 Example of a placement test

The experimental group were given instructions based on PBL.
Students were asked to work in small groups to research local restaurants
that offer takeaway food. The groups had to use various sources during
their research, including online menus, personal experience, and
interviews with peers. Students participated in a collaborative exchange
of ideas, together planned the structure of their reviews, and wrote
individual texts. Peer feedback was collected in a group format before
submitting the final review. The project was placed within the thematic
framework of “Food and Culture” from High Note 5, which provided
the overall conceptual framework.

Control group followed a set of standard instructions. Students were
given the same review writing assignment as a group activity in class.
The teacher provided sample texts and conducted a practical lesson
on how to construct a review. The programme focused on grammar
exercises, linking expressions and essay organisation. Collaboration
and contextualisation were minimal. Students submitted their reviews
directly to the teacher for correction.

The task assigned to each group were carried out systematically,
following a predetermined sequence that included planning, drafting,
reviewing, and final submission stages. However, the PBL group placed
significant emphasis on collaboration, authentic context and student
autonomy, while the traditional group followed a more teacher-centred,
grammar-based curriculum.

The instructional intervention lasted six weeks, after which all
participants were asked to complete the writing assignment. In the



post-test the same criteria as the initial assessment were used. The test
format mirrored that of the previous test and included tasks such as
writing a 250-word essay on a topic.

In order to further analyse the factors that motivate students and the
degree of their independence, the experimental group was also asked to
complete reflection questionnaires at three stages of the study (weeks
2, 4 and 6). The use of questionnaires helped to obtain qualitative data
on students’ learning strategies, their engagement and attitudes towards
project-based learning. Teachers’ assessments of written work were
collected on a regular basis using a rubric, which made it possible to
track results over time.

Several limitations should be acknowledged. First, the relatively
small sample size and the studies restriction to a single institutional
context limit the generalizability of the findings. Second, the six week
duration may not be sufficient to capture the full impact of Project-
Based-Learning on long-term writing development. Finally, despite
efforts to ensure consistency, differences in teacher feedback, student
participation levels, and group dynamics may have influenced individual
outcomes.

Data analysis included both quantitative and qualitative techniques.
Paired-sample-tests were used to compare pre and post test scores
within each group, while independent sample tests assessed differences
between the experimental and traditional groups.

Qualitative data from student reflection questionnaires were
analyzed thematically to identify patterns related to learner motivation
and autonomy. Finally, teacher evaluations served as an additional data
source to triangulate findings and enrich the interpretation of writing
development aross both instructional conditions.

Results. The results of the study presented in this section in
accordance with the two primary research questions. First, with project
based learning PBL leads to greater improvement in writing skills
compared to traditional instruction, and second, how PBL influences
learners, motivation and autonomy.

Writing proficiency outcomes, a comparison of pre-test and post-
test scores revealed a statistically significant improvement in the
writing performance of both groups. However, the experimental group
demonstrated a greater increase in scores. The pre-test mean for the
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experimental group was 78.5 which rose to 86.2 on the post-test. For
the traditional group, the pre-test mean was 79.8 increasing to 84.6
post-intervention.

The two tables present comparative data, illustrating the changes
in writing performance and improvement in specific writing aspects
among two groups: an experimental group employing Project-Based-
Learning (PBL) and a traditional instruction group — before and after an
educational intervention.

The first table outlines the average writing scores recorded for both
groups. The experimental (PBL) group began with an average score of
78.5, which climbed to 86.2 after the intervention, marking an overall
increase of 7.7 points in contrast the traditional group improved from
79.8 to 84.6, registering a smaller gain of 4.8 points. While both groups
showed notable progress, the experimental group’s improvement was
more pronounced.

Table 1
Changes in writing scores before and after the study
Group Test type | Average | Score
score difference

Experimental(PBL) group Before 78.5 -

After 86.2 +7.7
Traditional group Before 79.8 -
After 84.6 +4.8

The second table details improvements in specific aspects of writing,
namely writing fluency, coherence and vocabulary variety. For all three
categories the experimental (PBL) group demonstrated stronger gains.
Writing fluency rose by 2.9 points for the experimental group compared
to 1.5 for the traditional group. Coherence improved by 2.5 points in
the experimental group versus 1.9 in the traditional group. Vocabulary
variety increased by 2.3 points under the PBL method surpassing the
1.4 point gain seen in the traditional group.



Table 2
Improvement in different aspects in writing

Aspect of writing Experimental (PBL) Traditional group
group
Writing fluency + 29 + 15
Coherence + 25 + 19
Vocabulary variety + 23 + 14

Collectively, these figures suggest that the PBL approach was more
effective in fostering comprehensive writing improvement Not only
boosting overall scores, but also enhancing key writing competencies to a
greater extent than traditional instruction.

Discussion. The results of this study confirm that Project-Based-Learning
(PBL) positively influences the development of written communicative
competence among second year non-native learners. From the results,
it is clear that students who engaged in PBL tasks demonstrated greater
improvements in writing fluency, coherence and lexical variety than those
who receive traditional instruction. This finding is particularly significant in
addressing the gap identified in the introduction - the need for more engaging
and effective approaches to teaching writing in foreign language classrooms.

When placed in the context of prior research, our findings align well
with earlier studies. For example, the improvements in writing fluency
and coherence observed in the experimental group are consistent with
the findings of Aghayani and and Hajmohammadi [1, p.78-88], who also
reported enhanced organization in lexical range as a result of implementing
PBL. Similarly, the increased student engagement to autonomy mirror
the conclusions of Beckett and Slater who noted that authentic real world
writing tasks promote initiative and collaboration among learners [3 p.108-
116]. These results go beyond previous reports by providing empirical
evidence from a controlled experimental setting, thereby reinforcing the
practical applicability of PBL in writing instruction.

Unexpectedly, while overall writing performance improved, some
students in the experimental group initially struggled with the open-ended
nature of PBL tasks. We speculate that this might be due to unfamiliarity
with the project format and the increased responsibility placed on learners to
manage their own progress. Nonetheless, these difficulties were gradually
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mitigated through structured support, including peer collaboration and
teacher scaffolding. This observation support Beckett [2 p.52-66] argument
without sufficient guidance, even upper-intermediate learners may become
overwhelmed. Therefore, our findings suggest that while PBL enhances
writing competence, its success heavily depends on the presence of clear
instructions, continuous feedback and appropriate modeling.

A few limitations of this study must be acknowledged. One concern
about the findings is that the sample size was relatively small and limited
to a single university context, which may affect the generalizability of the
results. Additionally, while the mixed methods approach provided both
quantitative and qualitative insights, the reliance on self reflection data
could introduce subjective bias. Another limitation involves the assessment
of writing outcomes, as evaluating collaborative writing tasks within PBL
can be more complex than scoring individual essays.

These limitations point to several directions for future research. Further
investigation could explore how different types of projects (e.g. narrative
versus expository) affects specific aspects of writing development.
Moreover, longitudinal studies would be valuable in determining whether
the gains observed are sustained over time. Future research might also
compare how varying degrees of scaffolding influence learner outcomes in
PBL based writing instruction.

In conclusion, findings provide conclusive evidence that Project-Based-
Learning is an effective pedagogical strategy for enhancing writing skills
among second-year non-native learners. The study contributes to the
growing body of literature supporting the integration of student-centered,
communicative methods in foreign language education. By fostering greater
engagement, autonomy and practical language use, PBL offers a promising
alternative to traditional approaches and underscores the importance of
aligning writing instruction with real-world communicative needs.

Conclusions. The findings of the study support the effectiveness
of Project-Based-Learmning PBL in enhancing second year non-native
learners foreign language writing skills. The analysis leads to the following
conclusions students in the PBL group demonstrated better organization,
coherence, and accuracy in their writing compared to those taught through
traditional methods. This may be considered a promising aspect of learner-
centered instruction and aligns with previous research, emphasizing PBL ‘s
role in promoting authentic writing and critical thinking.



Despite some limitations, such as sample size and duration, these
findings are valuable in light of current efforts to improve writing
instruction. Overall, our results demonstrate a strong effective PBL on
writing development and provide a basis for integrating this approach into
language classrooms.

Future research should further develop and confirm these initial findings
by applying PBL to other writing genres as an educational context. It is a
question of future research to investigate how digital tools, interdisciplinary
topics and teacher training may enhance the effectiveness of PBL. This
provides a good starting point for further exploration and innovation in
language education.
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Amnacracig I'puropoBu4
(m.YepHiBni)

HaykoBwii kepiBHHK — K.¢.H., go1. [laBmosuy T. 1.

KJACHUYHA AHIVIIMCBKA JIITEPATYPA SIK
HNEJATOTTYHUMN PECYPC ®OPMYBAHHS JEKCUYHOI
KOMIETEHTHOCTI YUHIB CTAPIIOI IKOJIX

AnoTauis. JocmimpKeHo poib KIACHYHOI aHTIIKHCHKOI JiTeparypu
y (opMyBaHHI JIEKCHYHOI KOMIIETEHTHOCTI YYHIB CTapIIOi IIKOJIH.
BusnaueHo cydacHi METOMWYHI MiAX0nu, e(pEeKTUBHE BUKOPHCTaHHS
NPOEKTHOI ISUTHOCTI, IHTEPAKTUBHUX BIIPaB Ta HUPPOBUX TEXHOJIOTIH
JUTSI CHCTEMHOTO PO3BUTKY JICKCUYHUX HABUYOK, KPUTHYHOT'O MUCJICHHS,
AHATITHYHUX  3mMiIOHOCTE Ta  MDKKYJIBTYPHOI  KOMIIETEHTHOCTI
CTapIIOKIIACHUKIB y MPOIleci HaBYaHHS aHIJIIIICHKOT MOBH.

Knrouosicnosa: xnacuunanimepamypa, 1eKCUUHAKOMNEMEHMHICMb,
cmapuia wKoua, NPOEKMHA OISLIbHICMb, YUPPOSI MEeXHONO2T

Abstract. The study explores the role of classical English literature
as a pedagogical resource for developing lexical competence among
senior high school students. Lexical competence is examined as a
multifaceted construct encompassing linguistic, cognitive, sociocultural,
and strategic components, essential for effective communication.
The research analyzes contemporary theoretical and methodological
approaches to teaching vocabulary, emphasizing authentic language
use, contextual understanding, and cultural literacy. Classical literary
texts by authors such as William Shakespeare, Jane Austen, Charles
Dickens, and Oscar Wilde are considered a rich source of authentic
vocabulary, idiomatic expressions, and stylistically diverse language
structures. Their integration into English lessons enables students
to engage in critical reading, interpret literary contexts, and expand
their lexical repertoire within meaningful communicative situations.
The study highlights practical methods for implementing classical
literature in classroom instruction, including lexical-semantic analysis,
role-playing, dramatizations, debates, and project-based learning.
Students actively create multimedia presentations, illustrated scenes,



thematic dictionaries, and interactive exercises, fostering research
skills, creativity, and comprehensive understanding of literary works.
Additionally, the application of digital technologies — such as online
dictionaries, interactive discussion platforms, and audiobooks—
supports differentiated learning and facilitates autonomous vocabulary
acquisition. The study provides recommendations for teachers on
selecting literary texts, designing tasks, and employing digital tools
to maximize the pedagogical potential of classical literature. Future
research may focus on the systematic integration of literary works with
project-based and multimedia methods, evaluating their effectiveness
in promoting both lexical and overall communicative competence in
senior high school students.

Keywords. Classical literature, lexical competence, senior high
school, project-based learning, digital technologies

IMocTanoBKa mpodJjeMu. Y cydacHiii METOAMII HABYAHHS IHO3EMHHIX
MOB OCOOJMBa yBara NPUIUIIETHCS PO3BUTKY KOMYHIKaTHBHOI
KOMIIETCHTHOCTI Y4HIB, KJIIOYOBOIO CKJIQJIOBOIO SIKOT € JIGKCHYHa
KOMIIETEHTHICTb. BOJIOAIHHA JOCTATHIM JIEKCHYHUM 3allacOM €
HEOOX1THOI0O YMOBOIO €(DeKTHBHOTO OBOJIOAIHHS aHIIIIHCHKOIO MOBOIO,
aJpKe caMe JIEKCHKa BUCTYTIa€ 0a30¥10 Isl POPMYBaHHSI HABIUYOK TOBOPIHHS,
YUTaHHS, IMCbMa Ta ayaAitoBaHHA. llompu 3HauHY KUIbKICTH HayKOBHX
JOCIIIKeHb, MPUCBAYEHUX (OPMYBAHHIO JIEKCHYHOT KOMIIETEHTHOCTI,
aKTyaJbHUM 3QJIMINAETHCS TTUTaHHS MOIIYKY €(EKTHBHUX METOIUYHHX
3ac0o0iB, IO CHPUSATUMYTh MiJBHIICHHIO MOTHBALil YYHIB CTapIIMX
KJIaciB Ta PO3BUTKY iX MOBHMX yMiHb. KitacuuHa aHTIIIfiChKa JTiTEepaTypa
€ BaXJIMBUM JUIAKTUYHUM PECYPCOM, 3[aTHUM HE JIUILIE PO3LINPIOBATH
CJIOBHUKOBMH 3allac y4HiB, a W PO3BUBATH iX KPUTHUYHE MHCIICHH,
(hopMyBaTH MIXKKYJIBTYPHY KOMIIETEHTHICTB Ta iHTEPEC 10 MOBJICHHEBOT
KyJIbTypH aHIJIOMOBHHX KpaiH. [Ipore Ha mpakTuui ii BUKOpUCTaHHS
Ha YpOKax aHDIIHCHKOI MOBHM 4acTo OOMEXKYEThCS (parMeHTapHUM
YUTAHHSIM TEKCTIB a00 CIIPOIIEHUMH aJalnTOBAaHUMHU BEPCISIMH TBODIB,
10 3HIKYE TOTEHITIAl KJIIACHYHOI JITeparypH sK 3aco0y (GopMyBaHHSI
DIMOOKMX JIGKCMYHHMX 3HaHb. TakUM UMHOM, ICHye moTpeda B
OOIPYHTYBaHHI METOAMYHUX ITiAXOMIB 1 CTBOPEHHI €(pEeKTHBHUX MOAEIEH
3aCTOCYBaHHSI KJIACHYHOI aHITIHCHKOT JIITepaTypy Ha ypoKax aHIMiHCHKOT
MOBH y CTapUIiii HIKOJ U PO3BUTKY JIEKCHYHOT KOMIIETEHTHOCTI YUHIB.
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Orasin ocTanHix qocaigkens i myosikauniii. [Tutanns popmyBaHHs
JIEKCUYHOI KOMIIETEHTHOCTI YYHIB y TpoIeci HaBYaHHS aHIIIHCHKOI
MOBH € TIPEIMETOM IIOCTIHOI yBaru HAyKOBI[iB, IO 3yMOBIEHO
BRKIIMBICTIO BOJIOAIHHA CIIOBHUKOBHM 3amacoM Juisi e(eKTHBHOI
KOMYHIKaIlii Ta OmaHyBaHHS BCiX BHIIB MOBJIEHHEBOI MisIIbHOCTI.
3aranpHOEBpOMEHChK pexomenalii 3 MmoBHOI ocBitn (CEFR, 2013)
BU3HAYAIOTh JIGKCUYHY KOMIIETCHTHICTh SIK KJIFOYOBUH KOMITIOHEHT
KOMYHIKaTHUBHOI KOMIIETEHI[Ii, III0 BHUMAara€ CHCTEMHOTO BiTOOpy
HaBYAIPHOTO MarepiaJly Ta OpraHi3ailii HaBYaJLHOTO TIPOIIECY.
Metonnuni 3acaau (QOpMyBaHHS I1HIIOMOBHOI KOMIIETEHTHOCTI Yy
mKiIbHIAIpakTuLi y3aransHeHi Bpaisx C. Hikonaeoi, seninkpecieHo
BOKJIMBICTh I1HTErpamii pi3HUX BUAIB MOBIICHHEBOI [isSUIBHOCTI Ta
MOCJIIJIOBHOT poOOTH HAJ[ CJIOBHMKOBHM 3allacOM. 3HAYHHI 1HTEpec
HAyKOBIIIB BUKJIMKAE BUKOPUCTAHHSI aBTEHTUYHUX TEKCTIB SIK pecypcy
JUISL PO3BUTKY JIEKCHIHUX HaBWUOK. Jlocmimkennas I. €pemenka [5, c.
89] ta C. JlorBiHoi OOIpyHTOBYIOTh POJIb aBTEHTHYHUX MaTepialiB y
(hopMyBaHHI I1HIIOMOBHOI OCOOHMCTOCTI Ta PO3BHUTKY IMOTEHIIIHOTO
CIIOBHMKA JJIsl CIPUMHATTSI aBTEHTUYHOTO MOBJICHHSI, TOi1 sIK mpari C.
CMOMIHOT IPONOHYIOTH KOHKPETHI METOUYHI IPHIOMH JIJIsI OpraHizarii
nexcuaHoi poOoTH [8, ¢.16]. IIcuxomiHrBICTUYHI aCTIEKTH CIIPUAMAHHS
TekcTy po3kpuBae C. boHmap, mo m03BOJIIE BpaxXyBaTW KOTHITHBHI
0COOIMBOCTI yUHIB i1 4ac Big0OOpy Marepiairy Ta CTBOPEHHS BIIpas |3,
c.439]. Okpemy yBary npuaisieHO J0CIiKEHHIO XYIOKHBOTO TEKCTY SIK
HaBuasibHOTO pecypey. [Ipani K. Bonnec akneHTy0Th Ha KpUTHUYHOMY
YUTaHHI K 3ac001 PO3BUTKY MHCJICHHS i MOBHHUX KOMIleTeHIii [11,
c.18], a Cmomina C. B. [8, ¢.17] Ta I. bopenpka [4, ¢.19] po3risgatots
IHTEpIPETAIiI0 TEKCTY 1 METONUKY HABYAHHS YUTAHHS K IHCTPYMECHTH
IMOIIOTO 3aCBOEHHA JIeKCUKU. H. AHIPOHIK MiAKpecIroe MOTeHIIal
MMOCTUYHUX TBOPIB Uil (OPMYBaHHS IUCKYCIHHMX HaBHUYOK Ta
akTuBizamii cioBHUKOBOro 3amacy. Cepis gociimkens [1, c¢. 8] H.
CsiCbKM TIPUCBSIUEHA B1IOOPY JIEKCHYHOTO MiHIMYMY, BIIPOBA)KEHHIO
MOJIYJIBHOT TEXHOJIOTIT HAaBYaHHS Ta YIOCKOHAJCHHIO METOIUKH
(hopMyBaHHS JTEKCUIHOT KOMIIETEHTHOCTI [9, ¢. 175]. Taxki mpari maroTh
IPYHTOBHE TEOPETHYHE MIATPYHTS AJIs iHTErpallii KIIaCHYHOI aHTIT HCHKOT
JiTepatypu y HaB4aJdbHUH npouec. OgHaK oML JIiTepaTypH CBIIUHTH
PO Te, 1[0 CUCTEMHUX MOJIENIEH 1 IeTalbHUX METOJUYHHUX PO3POOOK,
CTIPSIMOBAaHMX CaMe Ha BUKOPUCTAHHS KJIACHYHUX XYJOXKHIX TBOPIB JIJIsI



(hopMyBaHHSI JIEKCHYHOT KOMIIETEHTHOCTI CTapUIOKIACHUKIB, Opakye.
ITepeBaxkHO MOCTIIKEHHS 30CEPEIKEeHI Ha BUIIIIH KO 00 3araabHUX
miaxonax A0 poOOTH 3 aBTEHTUYHUMHM TEKCTaMU, 110 CTBOPIOE HAYKOBY
HINIy JUIA TIONAJBIIOTO TOIIYKY €(EeKTUBHUX METOAIB 1 MPHIIOMIB
POOOTH 3 KITACHYHOIO JIITEPaTypOI0 B KOHTEKCTI CEPEAHBOI OCBITH.

Mera Ta 3aBAaHHSl AOCTIIKeHHS. MeTor0 JOCHIKEHHS €
TEOpEeTUYHE OOTPYHTYBAHHS Ta BU3HAYCHHS [1€/1arOT1YHOTO MTOTEHIaTy
KJIACHYHOI ~aHIMHChKOT JtitepaTypu y (opMyBaHHI JIEKCHYHOT
KOMIICTCHTHOCTI YIHIB CTAPIIIOi IITKOJIH, a TAKOX pO3pOOKa METOMMIHUX
miaXomiB o ii iHTerparii B ocBiTHIN mporec. s HOCATHEHHS MeTH
[IOCTaBJICHO TaKi 3aBIaHHS:

1. TlpoanamizyBaru cyd4acHi HayKOBO-METOAWYHI MIiAXOAU JO
BU3HAYCHHS TIOHSTTS T4 CTPYKTYPH JIEKCUYHOI KOMIIETEHTHOCTI YUHIB.

2. BusHauuTH OCOONMBOCTI Ta pOJb KIACHYHOI aHDIIHCHKOT
JiTEepaTypH SIK aBTEHTUYHOTO AUJAKTUIHOTO PECypPCy.

3. OxpeciauTd METOAWYHI HNPUHOMM Ta CTparerii BUKOPUCTAHHS
XyAOKHIX TBOPIB y HaBUYaHHI aHIVIiIIICbKOI MOBHU B CTapIIMX KJlacax.

4. CdopmymroBaTi peKOMEHAIIT JUTs TiABUINECHHS €(EeKTHBHOCTI
(hopMyBaHHSI JIGKCHYHOI KOMIICTEHTHOCTI Ha OCHOBI KJIACHYHOT
JiTepaTypH.

Marepian gocaimxenHsi. MarepialloM  JOCHTIMKCHHS — CTalld
TEOPETUYHI Mpaui 3 METOAMKM HABYaHHSA 1HO3EMHHMX MOB, 30KpeMa
pob6oru C. Hikomaeroi, C. Cmominoi, H. Csceku, [. Bopenpkoi ta
IHIIMX BITYM3HSHUX 1 3apyODKHHMX YYEHHX, a TaKOX HOPMAaTHBHI
JIOKYMEHTH, 30KpeMa 3arajibHOEBPOICHCHKI PEKOMEHJAIll 3 MOBHOI
ocBiT. [lo emmipnyHOi 6a3u BiAHECEHO KJIACHYHI TBOPH aHIJIIMCHKOT
miteparypu XIX—XX cromith (30kpema tBopu Y. Jlikkenca, J[. OcTin,
O. Baiinaa), o po3misiiatoThes K JHKEPEIo aBTCHTUYHOI JIEKCUKU Ta
KYJBTYPHOTO KOHTEKCTY. AHaji3 HayKOBOI JIiTEpaTypy Ta HaBUAIbHO-
METOIMYHUX MaTepialliB JO3BOJISiE BU3HAYMTH HAMOLIbII eeKTHBHI
cTparerii BiiOOpy Ta iHTerpanii KJIaCHYHUX TEKCTIB Y IIKIIBHUH KypC
AHTITIHCHKOT MOBH.

Bukiaa oOCHOBHOrO Marepiajy [OCTiKeHHs. Y  CydJacHii
METOIHLI HAaBYaHHS IHO3EMHUX MOB ITOHSTTS JIGKCHYHOI KOMIIETEHTHOCTI
PO3IISIAETHCSI SIK KITFOYOBHU I KOMIIOHEHT KOMYHIKaTHUBHO1 KOMITIETEHTHOCTI,
mo mnepenbavae 3AaTHICTE 0cOOM e(eKTMBHO BHKOPHUCTOBYBAaTH Ta
pO3Ii3HaBaTd MOBHI OJMHHUIN B YCIX BHJaX MOBJICHHEBOI JISUIBHOCTI.
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3rimHo 3 3arajJbHOEBPONEHCHKUMH PEKOMEHJIAIISIME 3 MOBHOI OCBITH
(CEFR), nmexcwmyHa KOMIICTCHTHICTh BH3HAUAETHCS SIK  BOJIOMIHHS
CITOBHUKOBHM 3aI1aCOM MOBH, 3HAHHS Ta 37[aTHICTh 3aCTOCOBYBATH JIEKCHUKY
BI/ITOBIZIHO JT0 MOBJICHHEBUX 3aB/IaHb, COIIOKYIIETYPHOTO KOHTEKCTY Ta
KOMYHIKaTHBHHX MOTpeO. Takuil mifxig MiAKPECIIoe He JIMIIe 3HAHHS
3HAUYCHHS CJIOBA, ajieé ¥ yMiHHS BUKOPHCTOBYBAaTH HOTO Yy BIAMOBITHUX
CHHTAKCHUYHHMX 1 IParMaTuiyHUX yMOBaX.

VYV nHaykoBuX mpangx ykpaiHcbkux wmetonucTiB (C. Hikomaesoi,
I bopenpkoi, O. TapHOMONBCHKOTO) JIEKCHYHA KOMIICTCHTHICTD
PO3TIIANAEThCS SIK OaraTOBUMIpHA Kareropis, M0 TO€IHYE 3HAHHS
JICKCWKH, CEMAaHTHMYHHUX BIJHOIICHh MIDK CJIOBaMH, CIOBOTBOPYHX
MoJIeJield 1 KOHTEKCTYaJIbHUX OCOOJIMBOCTEH YKUBAHHS JICKCUYHHX
OVHULIb. JIeKCMYHA KOMIIETEHTHICTh BU3HAYAETHCS HE JIUIIIE KIJIbKICTIO
3aCBOEHMX CJiB, @ ¥ CTyHmeHeM aBTOMAaTH3allii iX BHUKOPHUCTaHHS Ta
THYYKICTIO MOBJICHHEBOT TisUTBHOCTI YUHIB. J{OCITITHUKY HATOJIOIITYIOTh
Ha B3A€EMO3B’A3KYy MIX JIEKCHYHOIO KOMIIETEHTHICTIO Ta PO3BUTKOM
KOTHITUBHUX TIPOIIECiB, 30KpeMa IaM’sITi Ta aHAJITHYHOTO MHCJICHHS,
10 CHpHUsIE OUTBII YCBIIOMIICHOMY 3aCBOEHHIO HOBOT JICKCUKH.

3apy0OixHi BueHi, cepen skux /1. I bpayn, M. Jletoic, H. LLmirrT,
AKIICHTYIOTh YBary Ha JIGKCUKO LEHTPUYHOMY MIiJXOl, 110 PO3IVIsLaae
CJIOBO SIK OCHOBHY OJIMHUIIIO HABYAHHS 1HO3€MHOI MOBH. Y paMKax
I[LOTO TI/IXO/Iy BaXKJINBOTO 3HAUEHHS HaOyBa€ KOHIIEMIIS «IEKCHIHHIX
omokiB» (lexical chunks), mo BkItOUaE KooKaitii, crasi Bupasu, iioMu
Ta GpopMynu crinKyBaHHs. Takuid MiAXiJ 103BOJISE YUHSM OBOJIOMIBATH
HE OKPEMHUMH CJIOBAMH, & TOTOBUMH MOJICISIMH BHUCIIOBIIIOBaHb, 110
3HAYHO ITiIBHUIIY€E MBUIKICTh Ta TOUYHICTH MOBJICHHS.

CTpyKTypHO JIeKCMYHA KOMIETEHTHICTh TPAKTYEThCS K CHCTEMa
B32€MOTIOB’ I3aHUX KOMITOHEHTIB:

JMHTBICTUYHHI KOMIIOHCHT 3HAaHHS 3HA4YeHb CIIiB, CIIOBOTBOPYHX
€JICMCHTIB, TPAMAaTUYHUX KAaTETOPil Ta JEKCHYHOI CIIOIYy4YyBaHOCTI;
[ICUXOJIOTIYHUN KOMIIOHEHT  3JIaTHICTh 30epirard Ta MIBUIKO
BIITBOPIOBATH JIEKCHKY B MOBJICHHI, OTEpyBaTH HEIO Y TIPOIECi
PO3B’s3aHHSI KOMYHIKaTUBHUX 3aBIaHb;
COLIIOKYIBTYPHHH KOMIIOHEHT BOJIOJIIHHSL  JICKCHKOIO, 11O
BifoOpakae KyJabTYpHI pealii, Tpaauiii Ta HOpMU HOCIiB MOBH;

CTpaTeriyHuii KOMIIOHEHT YMIiHHS KOMIICHCYBAaTH Opak JICKCHKH 32

JIONIOMOT OO TTapadpasiB Ta iHIIMX KOMYyHIKaTUBHHX cTpareri [9, c. 175].



Knacuyna anmniliceka JliTeparypa mocigae ocoOiBe Micle y mporeci
(hopMyBaHHsI JIGKCUYHOT KOMITETEHTHOCTI YUHIB CTapIIUX KJIACIB, OCKIIbKU
MTOEHYE €CTETUIHY, KyITBTYpHY Ta MOBHY IIIHHICTh. TBOpH KITaCHKiB HE
TIHIIIE BiZTOOPaKaroTh iCTOPIFO, TPaIHIIii Ta COIiaJIbHI peatii aHITIOMOBHOTO
CBIiTY, ajle i HaJAIOTh JOCTYI 10 0araroro MOBHOIO Martepiaiy, sSKHA €
ABTEHTUYHHM Ta KOHTEKCTYaJ bHO HACHUeHUM. Ha BiAMiHy Bl HABYaIbHUX
TEKCTIB, 10 YacTO CIIPOLIYIOThCS 3 METOI0 IOJICTTICHHS PO3YMIHHS,
KJIaCHYHa JliTeparypa 30epirae peajibHe BKUBAHHS MOBH, 110 CTUMYJIIOE
CTHTICTUYHI PETICTPH aHITHCHKOI MOBH.

3BepHeHHs1 10 TekcTiB Binbsma Illekcripa, xeitn Octin, Yapibza
Hikkenca, bponre, Mapka TBeHa Ta iHIINX MMCEMEHHUKIB IO3BOJISIE YUHIM
HE JIMIIE ONAHyBaTH JICKCUKY, IPUTAMaHHy Pi3HUM iCTOPUYHUM €IoXaM,
a ¥ pO3MMPUTH YABICHHS PO KYJIBTYPHI KO Ta COLIAIbHI KOHTEKCTH
MOBIICHHS. Takuil miaxim dopMye TIIMOOKE PO3yMIHHS CEMAHTHKH CITiB
1 CIIOBOCHONYYEeHb, OCKUIbKHM KOXKHA JIGKCHYHA OIMHMILI PO3KPUBAE
CBOI 3HAUCHHS] B KOHKPETHOMY XYHOXXHBOMY KOHTEKCTi. ABTEHTHYHI
TEKCTU CIIPUSIIOTh PO3BUTKY KPUTHYHOTO YHMTAaHHS, aHAJi3y MiATEKCTiB
1 MDKKYJIBTYPHUX ailio3ii, 0 0COOJIMBO BaXIJIMBO ISl YUHIB CTapIIMX
KJIaciB, SIKi BYKE BOJIOJIIOTH 0a30BHM PiBHEM MOBHOI KOMIIETEHTHOCTI.

BukxopucraHHs KJIaCUYHHUX TBOPIB y HaBYAJIBHOMY IPOLECI TAKOXK
(hopMye MOBHY Uy TJIMBICTH Ta 30arauye akTUBHUN CIIOBHUKOBHII 3ar1ac
YUHIB 32 paxXyHOK poOO0TH 3 apxaizMamH, i1ioMamH, ppazeoaorisMaMu Ta
KyJABTYPHO MapKOBaHHMH CJIOBaMH. UWTaHHS Ta aHaIIi3 JiTEpaTypHUX
TEKCTiB JO3BOJISIE IHTET PYBATH TPAIUIIIIHI METOI POOOTH Ha 1 IEKCUKOIO
(CTOBHHMKOBI BIpaBH, KOHTEKCTyaJbHI 3aBIaHHSA) 3 IHHOBALIMHUMHU
MIXOMaMH, TaKWUMH SIK TPOEKTHI PoOOTH, TeaTpaiizarii, JUCKycCii
Ta peduekcii. Takuil iHTErpoBaHMIA MMiIXiJ PO3BUBAE HE JIUIIE MOBHI
HABUYKH, ajle i KpUTHYHE MUCJICHHSI, KPEaTUBHICTb Ta MIXKKYJIBTYpHY
KOMIETEHTHICTb.

Toxx KiacMuHa aHDIIAChKA JITepaTypa € BAKIMBAM 3aCO00M
(opMyBaHHSI JIEKCHYHOT KOMIIETEHTHOCTI, aJ/pKe TIPONOHYE YUHSIM
JIOCTYT JI0 TIIMOMHHMX IUIACTIB aHTJIOMOBHOI KYJIBTYpH Ta MOBH Y ii
ABTEHTHYHOMY pi3HOMaHiTTi. BoHa 3abe3redye He nuine KilbKicHE
30arayeHHs CJIOBHUKOBOTO 3a11acy, aJie i SIKiCHy TpaHc(opMariro MOBHUX
HaBHYOK, CIPHSAIOYM CTAHOBJICHHIO MOBHOI OCOOMCTOCTI, 31aTHOI 10
e(eKTUBHOT KOMYHIKaIlii Ta MIKKYJIBTYpHOT B3aeMoii [7, ¢.319].
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Buknananus aHDmiidchKkoi MOBM y cTapliiil mkosi mepeadadae
He Jmie (OpPMYBaHHS TpaMaTHYHUX HABHYOK Ta IOIOBHEHHSI
CJIOBHHKOBOTO 3allacy, a W PO3BUTOK MOBHOI OCOOHCTOCTI Y4YHIB,
3MATHOT 10 aHami3y Ta iHTepmperarii TekctiB. Kitacnyna aHmmilichka
JiTeparypa B LIbOMY KOHTEKCTI BHCTYNA€ YHIKaIbHUM IUIAKTHYHUM
pecypcoM, apke BOHA HE TUIBKM JEeMOHCTPYE MOBHI HOPMHU Y Pi3HI
ICTOpPHYHI TIEPiOJIH, ajie i CTBOPIOE YMOBH JIJIsl 3aHYPECHHS Y KYJIBTypHE
CEepEeIOBHIIE AHTTIOMOBHOTO CBITY.

Po6ora 3 KimacH4HNMY JiTEPaTypHUMHU TEKCTAMH BUMara€e peTebHOro
J000pYy TBOPIB 3 ypaxXyBaHHSAM piBHS MOBHOI IITOTOBKH Y4HIB, IXHIX
BIKOBHX 0COONMBOCTEH Ta iHTepeciB. Hampukmaza, st y4yHiB 3 piBHEM
BOJIOAIHHS MOBOIO B 1-B2 01i7IbHO BUKOPUCTOBYBATH a/1alITOBaHI yPUBKI
tBopiB Y. Jlikkenca, /[x. Ocrin, O. Baiiibaa uun 1. BponTe, Tomi sk s
CTapIIOKIACHUKIB 3 BHIIMM DPIiBHEM IIJITOTOBKM MO)KHA IPOIIOHYBaTH
opuriHamsHi Teketu B. [ekcmipa, T. Xapmi un JIx. JlongoHa.

OnHUM 13 KITIOYOBUX METOUYHHUX IPUIOMIB € IEKCUKO-CEMAaHTUIHU I
aHaJIi3 TeKCTy, SIKUH nepeadadae BUIUICHHSI HOBUX JIGKCUUHUX OJMHHULb
Ta IXHE OCMUCIICHHS y KOHTEKCTI. 7151 Iboro e(peKTUBHUMU € BIIPaBH Ha
poOoty 3 apxaizmamu, ()pa3eosoriaMamMu Ta i[lioMaTHYHUMH BUpa3aMH,
10 HaJa€ YYHSIM MOXKIIHUBICTH PO3YMITH iICTOPHYHUN PO3BUTOK MOBH
Ta 11 KyIbTypHI KOHOTAIli. [HIMM HampsMoM € iHTepakTHBHI (hopmu
pOOOTH: PONIBOBI iTpH, TeaTpalizallii ypuBKiB, JiTepaTypHi qedaTH, 1o
HE JIMIIE aKTHUBI3YIOTb JIEKCHKY, ajleé i MOTUBYIOTb YYHIB O TBOPYOTO
MIEPEOCMHUCIICHHSI TPOYUTAHOTO.

MeTon NpOeKTHOI MisJIbHOCTI B HAaBYaHHI aHDIIMCHKOI MOBH,
30KpeMa 3a BHKOPHCTAHHS KJIACHYHOI JiTeparypu, HaOyBae Bce
O1IBIIOrO 3HAUYEHHSI, OCKIJIBKY J03BOJISIE IOEJHATH MOBHE HaBYaHHS 3
PO3BUTKOM JOCIHIIHULBKUX, AHAITHYHUX Ta TBOPYMX HABUYOK YUHIB.
VY paMkax LBOTrO METOLY CTapLIOKIACHUKH BHUKOHYIOTH Pi3HOMaHiTHi
MIPOEKTH, SIKI OXOIUTIOIOTH YCi aCTEeKTH POOOTH 3 TEKCTOM Ta CIIPHUSIIOTH
KOMILJICKCHOMY 3aCBOEHHIO JIGKCUKH. Hanpukiiaz, yaHi MOXKyTh FOTYBaTH
MYJIBTUMENIAHI TMpe3eHTamii Mpo JKATTS 1 TBOPYICTh AHTIMIHCHKHUX
MMICbMECHHMKIB, JI€¢ OKpiM OiorpadidHNX JTaHWX BOHH aHATI3YIOTh
CTHIIb aBTOpPa, TEMAaTHYHI MOTHBH TBOPiB, BAYKJIHMBI JIEKCHYHI OJMHUII
Ta KyAabTypHi amio3ii. Taki mpeseHTamii MOXKHa CYIpPOBOIXKYBAaTu
UTIOCTpaLlisSiMH, YPUBKaMH 3 TEKCTiB Ta BieoMarepiaamu, 110 POOUTH
HaBYAJILHHUN TIPOLIEC HAOYHHUM 1 IHTEPaKTHBHUM.



[lle oqHMM HAMPSIMOM € CTBOPEHHSI LTFOCTPOBAHKX CLEH i3 TBOPIB, /1€
YUHI TiJIOUPAOTh KITFOYOBI (hpasu Ta Jiayord, BiATBOPIOIOYH CHUTYaIlii B
(hopmari MmiHi-II’ec abo KomikciB. L{e# mpuifoM T03BOJISIE IPAKTUKYBATH
JIGKCHKY Y KOHTEKCTI, BIANPalibOBYBaTH IPABUJIbHY BUMOBY, IHTOHALIIO Ta
CTHJIICTHYHI OCOOJIMBOCTI MOBJICHHS, @ TAKOXX PO3BUBATH KPEaTHBHICTD 1
37aTHICTh aHAIII3yBaTH XyIOKHIA TEKCT. Y MeXaX MPOEKTHOI JisTbHOCTI
YUHI TAKOXX MOXYTb YKJIaJJaTH TEMaTH4YHi CIIOBHUKH, 00’ €IHYI0YH JICKCHYH1
OJIMHMIII 32 KaHpaMM, CTHIIMH a00 MOTHBAaMH TBOPIB (HAIPUKIIA,
CJIOBHHK JICKCUKH ETIOXU POMAHTH3MY UM CIIOBHHK i7TiOM Ta CTAJTNX BUPA3iB
y tBopax Jlxeitn Ocrtin). lle no3Bomse cucremarn3yBary 3HAHHS Ta
CTBOPIOE BJIACHUI HaBYAIBHUI pecypc, sIKHi MOKHA BUKOPHCTOBYBAaTH y
MOATTBIIOMY HaBYaHHi a00 JTsl B3a€EMHOTO 0OMiHY 3 OHOKIacHuKamu. [1e
OHUM e(DeKTHBHHIM ITPUIOMOM € pO3p0OKa IHTEPAKTUBHUX TECTIB Ta BIIPaB
JUTSI OTHOKJIACHUKIB, III0 BKJITFOUAIOTh 3aBIaHHS Ha PO3ITI3HABAHHS JICKCHKH
Yy KOHTEKCTi, 3alfOBHEHHS TPOIYCKiB, MiIOip CHHOHIMIB Ta aHTOHIMIB,
niepexsia] (hpa3eosiori3MiB Ta BKUBAHHS CJIB Y PI3HHX KOMYHIKATHBHUX
curyauisx. Takuii B podoTu ciipusie )OpMyBaHHIO BiIIOBIIAIBHOCTI 32
HaBYAIBHUH IpoLIEeC, MiABUIIYE MOTHBALIIIO Ta aKTHBI3y€ KOMYHIKAaTHBHY
B3aEMOJIII0 MK Y4HSIMHU. BCi 11l BUIM TPOEKTHOI AisUTBHOCTI JI03BOJISIFOTh
YUHSIM He JIUIIIE 3aKPITUTIOBATH Ta PO3IIMPIOBATH CIIOBHUKOBHH 3am1ac, aje i
(hopMyBaTH KOMIUTEKCHE OadeHHS JTITepaTypHOTO TBOPY SIK HKepesia 3HaHb
PO MOBY, KYJIBTYpHI OCOOIMBOCTI Ta iCTOpUYHHI KOHTEKCT. Kpim Toro,
poboTa HaJ| MPOEKTaMK PO3BUBAE HABUYKH TUIAHYBaHHsI, CAMOOpIaHizalii
Ta KPUTUYHOTO MHCIICHHS, OCKUJIbKM Y4YHI CaMOCTIHHO OOUpaloTh TeMy,
BIIOMPAIOTh Marepiaiv Ta IPE3eHTYIOTh Pe3yibTaTh CBO€T podoTH [6, ¢.17].

CyuacHi nu(poBi TEXHOJIOrT 3HAYHO PO3LIUPIOKOTH MOXKIHUBOCTI
iHTerpaIii KJIaCHIHOI aHTIIHCHKOT JITepaTypy Y HaBYIBHHUHA TIPOIeC
Ta poOISATH POOOTY 3 AaBTEHTUYHUMH MaTepiajaMu OUIBII TOCTYITHOIO
Ta e()eKTUBHOIO. BUKOpUCTaHHS OHJIAMH-CIIOBHUKIB Ta €JIEKTPOHHHUX
pecypciB, Takux sik LingQ, Cambridge Dictionary abo Oxford Learner’s
Dictionary, 103Bojisle y4HSIM WIBHIKO YTOYHIOBATH 3HAYEHHS CIIiB,
HEepEBIPATH TXHIO BUMOBY, 3HAXOJUTH MPUKIAIU BXKUBAHHSA Yy PI3HHX
KOHTEKCTaX Ta 30aradyBaTH CBilf aKTHBHUH CIIOBHUKOBHH 3ariac.

InTepakTuBHi mardopmu st 00roBOpEHHsI TEKCTIB, Taki sk Padlet,
Google Classroom a6o Edmodo, cTBOpIoIoT yMOBH /17151 KOJIEKTUBHOT
pobot Ta oOMiHY inmessMH. Y4HI MOXYTb KOMEHTYBaTH YpPHBKH
TBOPIB, 0OrOBOPIOBATH 3HAYCHHsS (Dpa3eosiori3MiB Ta 1/1i0M, HITUTHUCS
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BJIIACHUMU 1HTEPIPETALISIMH, & BUUTEIb — KOPUTYBATH MOBHI TIOMUJIKH
Ta HaJABATH IHAWBIAyanbHI pekoMmenmamii. Ile cTuMymoe po3BUTOK
KOMYHIKaTUBHUX 1 aHATITHYHAX HABHUYOK, a TAKO)XK MOTHUBYE YUHIB IO
AKTMBHOI'O BUKOPHCTAHHS HOBOI JIGKCUKH y HHCbMOBOMY Ta YCHOMY
MOBJICHHI.

OcobnuBo  e(peKTHBHUM €  BUKOPHCTaHHS  ayJiOKHHT 1
MYJIBTUMEIIHHUX PECypciB, MO JO3BOJSIOTH CIPUHAMATH JKUBE
MOBJICHHSI, IHTOHAIIIHHI 0COOIMBOCTI Ta PUTM aHIIIHCHKOT MOBH. Ay/1io-
Ta BiJeomarepiajy JOIOMAararTh YYHSIM 3BUKHYTH IO IPUPOIHOTO
TEMIly MOBH, pO3Mi3HABaTH JIGKCUKY Yy KOHTEKCTI Ta PO3BUBATH
ayaifoBaHHS Ha BHCOKOMY piBHi. KoMOiHyBaHHSI Takux pecypciB i3
TPagULiHHUMH METOAaMHU POOOTH 3 TEKCTOM — MiJKPECICHHS HOBHX
CIIiB, CKJIaJJaHHsI CJIOBHUUKIB, aHAIli3 KOHTEKCTY — 3a0e3neuye mmoie
3acBOeHHS Matepiany [1, c.15].

Iloennanas TpaguIifHUX 1 IHHOBAIIMHUX TIAXOMIB JO3BOJISE
opranizyBatu audepeHiiiioBaHy poOoTy, KO KOXEH Y4YeHb HpaIlloe
3 TEKCTOM Ha KoM(opTHOMY [uis ceOe PiBHI CKIaJHOCTI, OTPUMYE
IHAMBIIyaJIbHI 3aBIaHHS Ta pekoMmeHnarii. Hanpuknam, Oinbin
HiIOTOBJICH] YYHI MOXKYTh aHalli3yBaTH opuriHaibHi Tekctu Lllekcripa
yn JlikkeHca, CTBOPIOBATH BJIACHI TIyMa4Hi CIIOBHUKH a0O MPOEKTHI
poOOTH, TOMI K YUHI 3 6a30BHM PIBHEM — PAIFOBATH 3 aIalITOBAHIMHE
YPUBKaMH, IHTEpaKTUBHUMH BIPaBaMU Ta CJIOBHUKOBUMH 3aBIAHHSIMHU.
Takuii migXig cOpUsie TOCTYHOBOMY PO3IMIMPEHHIO CIOBHHUKOBOTO
3amacy, MiJIBUIIEHHIO MOBHOI KOMIIETCHTHOCTI Ta PO3BUTKY HAaBUYOK
KPUTUYHOTO MHUCIICHHS, a TakoK (QOpPMye y CTapIIOKJIACHHKIB
BIIEBHEHICTh Yy BHUKOPHCTAHHI aHIIIACHKOI MOBH Yy  PI3HHX
KOMYHIKaTUBHHUX CHUTYaIIisIX.

BucHOBKM 3 LLOI0 A0CJiI:KeHHsI Ta nepcrneKTuBHU. [IpoBenenuit
aHalli3 TEOPEeTUYHUX Ta NPAKTHUYHHUX AaCHEeKTiB BUKOPUCTAHHSI
KJIACUYHO1 aHIIMCBbKOI JiTepaTypd y HaBYaHHI CTapUIOKIACHUKIB
JO3BOJISIE  3pOOMTH  KiJlbKa BaXKIMBHX BHCHOBKIB. [lo-mepiie,
JICKCHYHA KOMIIETCHTHICTh PO3IIISAAA€ThCS CYYaCHUMH HAayKOBIISIMH
SIK KOMIUIEKCHA KaTeTopisl, M0 BKJIIOYAE JIIHTBICTUYHI, ICUXOJIOTITHI,
COILIIOKYJIBTYpHI Ta CTpareriyHi KoMroHeHTH. DopmyBaHHS 1€l
KOMIETEHTHOCTI TOTpebye CHUCTEMHOI pOOOTH 3 aBTEHTHYHHMU
MarepiajJjaMyd Ta BpaxyBaHHS KOHTEKCTYaJbHOTO Ta MIKKYIBTYPHOTO
nigxony. [lo-apyre, knacuuHa aHTIiCBKa JliTeparypa € e(eKTUBHUM



HeJIaroriyHuM PecypcoM Uil PO3BHUTKY JICKCMYHHUX HaBHYOK. BoHa
3abe3mneuye y9HSIM JOCTYII 10 aBTEHTUYHOI JICKCHKH, (Dpa3eosnorizMmis,
11IOM Ta CTHJIICTHYHO Pi3HOMAHITHIHX MOBHHX KOHCTPYKIIii, pO3BUBAE
KPUTHYHE MHUCJICHHS, YMIHHS IHTEPIpPETYBaTH XyAOKHIH TEKCT Ta
aHaJli3yBaTH KyJIbTypHI amo3ii. BukopucranHs Takux Marepiaiis
JIO3BOJISIE TIOETHYBAaTH €CTETHYHE, MOBHE Ta KYJIbTypHE BHXOBaHHS,
CTBOPIOIOUM OararoBUMIpHE MOBHE Cepe/oBHIle Ha ypokax. I[lo-
TpeTe, BIPOBAKEHHSI 1HTEPAKTUBHUX Ta MPOEKTHUX METOJIB, TAKUX
SIK CTBOPCHHS MYJIBTUMEHIMHUX IPE3CHTAIIH, 1IFOCTPOBAaHUX CIICH,
TEMaTUYHHUX CJIOBHHKIB Ta IHTEPAKTHBHHX TECTIB, CIIPHE aKTHBI3aIlii
HaBYaJbHOI [ISUTPHOCTI, PO3BUTKY JIOCTIIHUIBKAX Ta TBOPYHX
HABUYOK, 8 TAKOK (OpPMYy€e KOMIUIEKCHE OaueHHs JIITepaTypHOTO TBOPY
SK JDKepela 3HaHb MPO MOBY 1 Kynbrypy. lloemHaHHsS TpagumidHUX
METO/IB 3 IHU(PPOBUMH TEXHOJOTISIMU, 30KpeMa OHJIaH-CJIOBHUKAMH,
IHTepaKTUBHUMH TuTarGopMaMul  UIsi  OOTOBOPEHHS TEKCTIB  Ta
ayJioKHHUTaMH, 3a0e3neuye nudepeHinoBaHuN MiIXi/l, M0 BPaXxOBYy€
IHMBITyallbHI OCOOIUBOCTI Ta PiBEHb MiATOTOBKH Y4YHIB.

IepcnekTuBU MOJAMBIMIMX J0CTIKEHb Y LIl ramy3i noB’s3aHi 3
PO3POOKOI0 CHUCTEMHHX METOJUYHUX MOJEJCH 1HTerparii KjiacHuHOI
JTEpaTypy y HABUAIBHUH MPOIIEC CEPEIHBOI IITKOIIH, 10 TTepe10avaroTh
MTO€THAHHSI aBTCHTUIHHUX TEKCTiB 3 TPOEKTHOTO MisTbHICTIO, T POBHUME
TEXHOIIOTIIMU Ta JAu(epeHmiioBaHUME CTpaTerisiMi  HaBYaHHS.
Takok aKkTyalnbHUM € JOCTIIKEHHS e(eKTUBHOCTI IHTEPaKTUBHUX Ta
MYJIBTHMEAIMHUX GopM poOoTH y (HopMyBaHHI HE JIHIIE JEKCHYHOI,
a W 3arajbHOi KOMYHIKaTUBHOI KOMIETEHTHOCTi y4HiB. [lomambmii
eKCIepUMEHTANIbHI Ta TPAKTHYHI JOCTIDKEHHS MOXYThb CHpPUATH
pO3pO0ITi pEeKOMEHMIAIH I YYWATETiB aHTIHCHKOI MOBH MO0
ONTUMABHOTO J000pY TBOpPIB, OpraHi3amii JUIaKTUYHUX 3aBIaHb 1
3aCTOCYBaHHS TEXHOJOTIH JJIsi MAaKCUMaJbHOTO PO3BUTKY JIEKCHYHOI
KOMIIETEHTHOCTI CTapIIOKIACHHKIB.
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HayxoBwii kepiBHUK — A. ¢. H., ipod. €cunenko H.I.

THE EFFECTIVENESS OF USING TRADITIONAL AND
MODERN TEACHING METHODS TO IMPROVE STUDENTS’
SPEAKING ABILITY

Anomauis. Cmammio RPUCEAUEHO OOCHIONCEHHIO MPAOUYITTIHUX
i cywacHux memooié GUKIAOAHHS AH2NIUCLKOI MOBU 30KpeMa iXHbO2O
3ACMOCY8ANHS i3 NOEOHAHHAM 3 HOBIMHIMU mexHonociamu. IIpedmemom
00CIIOdNCeHHs BUCMYNAIOMb NIOX00U 10 HABUAHHS AHNIUCHKOI MOBU,
KOHKpEemHa y8aea Npuoiisnemvcs ONAHYBAHHI HABUHOK 20BOPIHHSL
3 aKyewmom Ha poib yu@posux mexuonoeiu. Memow pobomu €
BUSHAYEHHS Nepesds ma HeOONIKi6 MpaouyitiHux i Cy4acHux memoois
ELT, a maxooc okpecnenns egpexmusHocmi inmeepayii mexuoniozii y
npoyec UBHeHHsl aH2IILCLKOI.

Knrouosi cnoea: mpaouyitini memoou, cyuachi memoou, mexHonoeii,
KomyHixamuuna xomnemenmuicms, ELT, Haguuku 2080piHHsL.

Summary. The article is devoted to the study of traditional and
contemporary methods of teaching English, in particular their
application in combination with the latest technologies. The subject
of the study is approaches to teaching English, with a specific focus
on mastering speaking skills with an emphasis on the role of digital
technologies.The objective of the work to identify the advantages and
disadvantages of traditional and contemporary ELT methods, as well as
to outline the effectiveness of integrating technologies into the process
of learning English.The practical value of the research lies in the ability
to apply its findings pedagogical training, the improvement of teaching
materials and English language learning effectiveness. The research
results prove that the combination of both traditional and modern
approaches makes ELT practice the most successful. The proposed
comprehensive approach may serve as a basis for designing innovative
and student-centered language teacjing strategies.

Key words: traditional methods, modern methods, communicative
competence, technologes, ELT, speaking skills.



Teaching styles have evolved dramatically over time. In the past,
education relied heavily on memorisation and recitation, while today it
focuses more on interactive and engaging learning methods. The main
feature of traditional methods was managing students’ behavious and
ensuring they are rewarded for the efforts [3].

Conventional teaching relies on a teacher-centered model in which
the educator serves as the main provider of information. It is worth
mentioning that traditional teching methods are advantageous because
of their structured and disciplined nature. These methods mainly rely
on using standardized tests to assess students in order to measure
educational outcomes objectively. However, traditional methods
frequently lack engagement and interactivity. On the contrary, modern
teaching methods prioritize student-centered learning, foster critical
thinking, problem-solving skills and creativity [2].

Modern way of teaching focuses on individual student’s needs
and is based on using questioning, demonstration and collaboration
techniques. Sonia Jackson, the author of the blog post about modern
teaching methods for Getting Smart asserts: “The traditional “chalk and
talk” method of teaching that’s persisted for hundreds of years is now
acquiring inferior results when compared with the more modern and
revolutionary teaching methods that are available for use in schools
today. Greater student interaction is encouraged, the boundaries of
authority are being broken down, and a focus on enjoyment over grades
is emphasised” [3].

The significance of effective language teaching is undeniable,
as it provides learners with the linguistic competence that is vital
for interaction in today’s globalized world. Language teaching has
undergone significantly over the centuries and shifted from rigid, rule-
oriented methods to dynamic, communicative strategies designed to
foster real-world communication. Historically, traditional language
teaching methods, such as the Grammar-Translation Method and the
Direct Method, concentrated on the mastery of grammar, vocabulary
acquisition, and rote learning. These strategies often highlighted a
teacher-centered classroom where students played a passive role in
the learning process [5].

By contrast, modern approaches to language teaching, such as
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Communicative Language Teaching (CLT), Task-Based Learning
(TBL), and Blended Learning, focus on learner participation,
interaction, and the incorporation of authentic resources and real-
life scenarios. These approaches adopt student-centered orientation,
aiming to develop not only linguistic competence but also the ability to
communicate effectively in various contexts. The rapid integration of
digital technologies into language education has reshaped the landscape,
offering innovative tools and strategies for engaging learners [5].

Traditional methods provide a solid foundation in grammar structures,
which is significant for reading and writing. They focus on rules,
systematic drills that ensure the learner gets a clear view of sentence
construction and linguistic conventions. Such structured approaches
are advantageous for exam preparation and academic writing. The
consistency and organization of traditional approaches foster a secure
learning environment. Specific objectives, defined lesson structures,
and gradual learning stages enable students monitor their progress and
build a sense of achievement. This method is especially advantageous
for beginners, who may benefit from a systematic introduction to
language components [4].

On the contrary, contemporary methods of ELT emphasize
interaction, flexibility and the use of technology. The focus of these
methods is set on communicative competence of learners as well as
preparing learners for real-world language application. Key modern
methods include Communicative Language Teaching; Task-Based
Language Teaching, and Technology Enhanced Language Learning.
Communicative language teaching adopts a functional approach to
language in reallife contexts [4].

Communication act is the fundamental unit of communication
activities that play a vital role in the development of foreign languages.
Learners need to be able to communicate in a new language. Therefore,
language training needs to give enough attention to cultivating speaking
skills and enhancing communicative competence [1].

In the rapidly developing 21st century, numerous technologies are
being introduced to teach English in the classrooms. The knowledge
base is expanding at an accelerating pace. To cope up with this progress,
we have to incorporate modern technological tools in teaching English
to the technical learners. Technology can stimulate the playfulness of



learners and immerse them in diverse learning situations [7].

The integration of digital tools into the process of teaching English
has greatly influenced educators and learner in numerous ways.
Elements such as quizzes, games, and multimedia materials help
capture learners’ interest and encourage active participation. The use
of digital tools enables students to receive guidance through instant
feedback. Technologies make it possible for students gain knowledge
through language learning apps and take part in online discussions.
Learners can interact with English spakers worlwide. Digital tools
provide new ways to evaluate learners, such as multimedia projects,
interactive quizzes, and online portfolios. These forms of assessment
measure not only language skills, but also students’ digital competence
and creativity [6].

The incorporation of technology has significantly transformed
modern ELT practices. Digital tools such as online platforms, language
learning apps, and virtual classrooms, offer unprecedented opportunities
for personalized and flexible learning. Applications such as Duolingo,
Quizlet, and Zoom enable learners to practice at their own rhythm,
access diverse resources, and interact with peers and instructors
worldwide [4].

Technology is being used more and more to improve language
learning experiences in the post-2020era. The impact of gamification,
virtual reality, and artificial intelligence on English language training is
examined by Brown and Luzmore (2021), who offered insights into the
possible advantages and difficulties of each [8].

Modern technologies available for teachers of English today are:
Communication lab; Video conferencing; Video Library; CALL
(Computer Assisted Language Learning); TELL (Technology Enhanced
Language Learning); Pod casting; Quick Link Pen; Quicktionary;
Programmes through educational satellites; Speech Recognition
Software; Internet; Blogging.

Moreover, contemporary technological tools are highly engaging and
offer enjoyable, interactive learning experiences that motivate students
and effectively support the improvement of their language skills.

Furthermore, these tools enable learners to progress at their own
pace while fostering a sense of independence and self-directed learning

[7].
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Task-Based Language Teaching (TBLT) has gained renewed
attention inrecent years. It highlights employing authentic language
and engaging students in meaningful tasks through the target language.
When combined with a structured approach to grammar and vocabulary,
it serves as a collaborative tool that fosters confidence in both linguistic
and social interactions [8].

If to talk about challenges of modern methods it must be mentioned
that effective incorporation of modern methodologies demands on
teachers to develop advanced skills in merging technology with learner-
centered teaching approaches. Furthermore, technological barriers can
become obstacles as not every learner has computers, good internet
connection or digital literacy [4].

In summary, the development of English language teaching reflects
a dynamic shift from traditional, rule-based learning to contemporary,
learner-centered, and technologically advanced practices. Whereas
traditional methods ensure valuable structure and a solid foundation
in grammar and vocabulary, contemporary approaches focus on
communicative competence, interaction, and flexibility in real-world
contexts. The incorporation of modern tech—from online platforms to
Al-based apps—has further transformed English language teaching,
providing a more individualized, flexible, and enjoyable learning
experience.

Nevertheless, this change also makes higher expectations of
teachers, who are being challenged to develop advanced skills to
integrate pedagogy with technology and deal with issues such as lack
of access to online tools.



Traditional methods
(Grammar-Translation,

Modern methods (CLT,
TBL, Blended Learning,

Direct Method) TELL)

Focus Mastery of grammar rules, | Development of
vocabulary acquisition, [ communicative
reading and  writing | competence, fluency,
accuracy, translation | problem-solving  skills.

exercises. Language seen
as a system of rules

Language seen as a tool
for communication

Teacher’s Role Authority figure, main | Facilitator, guide,
source of input and | coordinator of learning
knowledge, controls | process. Design
learning pace and activities, | communicative tasks,
corrects mistakes directly | monitors progress

Student’s Role Passive  recipients  of | Active participant,
knowledge, expected to | encouraged to interact and

memorize and reproduce
structures, opportunities to

negotiate meaning

Methods & Snriii(lmar explanation, | Tasks, role-plays, projects,

Techniques translation, repetition, | use of  technology,
drills, reading | simulations, project-based
comprehension exercises learning, using digital

apps

Advantages Provides a solid foundation | Increases motivation,
in grammar, systematic, | builds  confidence in
clear structure, strong | speaking, adapts to
foundation for beginners different learning styles

Disadvantages Monotonous, limited | Requires technology,

speaking practice, students
often lack speaking skills

teacher preparation, access
to resources (devices,
internet, apps)

References:

1. Hdy6osuk, JI. (pem.). (2019). @inocogcovki 0b6pii cvocodenws

30IPHUK  HAYKOBUX — Npayb

OTtpumano

(Xepcon

ABH3  «XIAY»).

https://dspace.ksaeu.kherson.ua/bitstream/handl

€/123456789/4182/%D0%97%D0%B1%D1%96%D1%80%

D0%BD%D0%B8%D0%BA%20%D0%BD%D0%B0%D1

%83%D0%BA%D0%BE%D0%B2%D0%B8%D1%85%20

%D0%BF%D1%80%D0%B0%D1%86%D1%8C%20

79




80

[\

%D0%A4%D1%96%D0%BB%D0%BE%D1%81%D0%
BE%D1%84%D1%81%D1%8C%D0%BA%D1%96%20
%D0%BE%D0%B1%D1%80%D1%96%D1%97%20%D1%8
1%D1%8C%D0%BE%D0%B3%D0%BE%D0%B4%D0%B5-
%D0%BD%D0%BD%D1%8F.pdf?isAllowed=y&sequence=3

. Falasi, M. (2024). Innovative pedagogies: A comparative analysis of

traditional and modern teaching methods. Academy of Educational
Leadership Journal. Orpumano 3 https://www.abacademies.
org/articles/innovative-pedagogies-a-comparative-analysis-of-

traditional-and-modern-teaching-methods-16954.html

. Jackson, S. (2017). Teaching Methods: Traditional vs Modern.

Stephen Perse Foundation Blog. Otpumano 3 https:/www.
stephenperse.com/blog/?pid=5&nid=45&storyid=4728

. SARJALL — South Asian Research Journal of Arts, Languages

& Literature (n.d.). [Crarts 3 xyprHaimy]. Orpumano 3 https:/
sarpublication.com/media/articles/SARJALL 71 1-7 w3gXuOOQ.

pdf

. Sattarova, M. (2024). A comparative analysis of traditional

and modern approaches in language teaching. Mental Journal.
Otpumano 3 https://mentaljournal-jspu.uz/index.php/mesmj/article/
view/749/766

. Vardhini, M. H. (2023). Role of Digital Tools in English Language

Teaching. Shanlax International Journal of English. Otpumano 3
https://www.researchgate.net/publication/378258299 Role of

Digital Tools_in_English Language Teaching

. JEELL — Journal of English Education and Language Learning

(n.d.). [CratTs 3 xypHamy]. Orpumano 3 https://mail.ojs.stkippgri-
lubuklinggau.ac.id/index.php/JEELL/article/view/243/148

. MJESTP — Multidisciplinary Journal of Education, Science,

Technology and Psychology (n.d.). [CtarTs 3 )xypHany]. OTpuMaHo
3 http://www.mierjs.in/index.php/mjestp/article/view/2465/1592




Taicia Lok
(M. YepniBui)
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CUCTEMA BITPAB HA OCHOBI ABTEHTUYHUX
AHITIOMOBHUX ITIICEHbD JJIs1 ®OPMYBAHHSA
JEKCAYHOI KOMIIETEHTHOCTI B YYHIB CEPE/THbOI
HKOJIN

AHoTamisi. Y cTarTi pO3MISHYTO BHKOPUCTAHHS aBTCHTHYHHUX
AQHIIIOMOBHUX  TiCeHb AK 3aco0y  (GopMyBaHHS  JIEKCHYHOT
KOMITETCHTHOCTI YYHIB CEpeAHBOI IMKOJW. 3alpoIllOHOBaHA CHCTEMa
BIIPaB CIPHS€E 3aCBOEHHIO JIEKCHKH, PO3BUTKY MOBJIEHHEBUX YMiHb
1 TIIBUINCHHIO MOTHBaLil. BH3HaYeHO NEPCIEKTHBU IOJABIINX
JOCHIKEHb Y HanpsIMi iHTerpauii miceHHoro Marepiany.

Knrouoei cnoea: asmenmuuni nicti, n1ekcuyHa KOMNemeHmHicmo,
cucmema 6npas, IHUOMOBHA 0CEIMA, MOMUBAYISL.

Summary. The article focuses on the use of authentic English
songs as an effective tool for the development of lexical competence
among secondary school learners. The study emphasizes the didactic,
developmental, and motivational functions of songs in foreign language
teaching, arguing that musical material not only facilitates the acquisition
of new lexical items but also fosters creativity, cultural awareness, and
students’ positive attitude toward the target language.

The paper provides a systematic approach to designing exercises
based on popular English songs that are appealing to teenagers. Different
types of tasks are presented, including pre-listening, while-listening,
and post-listening activities. The exercises are designed to integrate
analytical, constructive, and communicative skills, encouraging
learners to apply vocabulary in real-life contexts, compose dialogues,
create short texts, and engage in creative tasks such as writing poems or
producing alternative song lyrics.

The study draws upon the works of both Ukrainian and international
scholars who have proven the pedagogical potential of songs in
foreign language teaching. Special attention is given to the principles
of exercise selection and design, ensuring their compliance with the
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curriculum requirements and their ability to enhance learners’ lexical
and communicative competences.

The article concludes that authentic songs can serve as a powerful
resource for enriching students’ vocabulary, stimulating motivation, and
supporting the integration of cultural and linguistic aspects of learning.
Further research is suggested in the areas of adapting the system of
exercises for different age groups, exploring the impact of songs on
grammar and pronunciation, and implementing interdisciplinary
approaches such as CLIL.

Key words: authentic songs, lexical competence, teaching
vocabulary, exercise system, motivation.

IMocranoBka mnpo6aemu. Opranizaliss HaBYaJBHOTO TMPOLECY
HEPIJKO CYNPOBO/DKYETHCS TPYAHOIIAMH, TOB’SI3aHUMH 3 J1000POM
e(bexTHBHUX MeETOMIB Ta 3aco0iB HaB4aHHSA. Y I[bOMY KOHTEKCTI
0CcOONMMBOTO 3HaueHHs HaOyBa€ piBeHb PI3HOMAHITHOCTI W TIHMOWHU
npodeciiHuX 3HaHb MENAroriB, a TaKoX iX YMIHHS 3acCTOCOBYBaTu
HOBITHI HIIXOAW A0 BUKJIAJAHHSA 1HO3EMHUX MOB. YuM OUIBIION €
METOJMYHATHYYKICTh Ta3AaTHICTh IHTErpyBaTH IHHOBAIIiHI TEXHOJIOTI1,
TUM TIPOAYKTHBHIIIIM CTa€ Tporec GopMyBaHHS 0COOUCTOCTI, 37aTHOT
IO TIOBHOITIHHOT Y4YacTi B MIXKKYJIBTYPHOMY JTiaJio3i.

OpanM i3 edeKTUBHUX 3ac0o0iB HaBYaHHS BHUCTYNAIOTh IIiCHI,
AKi MOEJHYIOTh HaBYAIbHY, BUXOBHY Ta PO3BMBAIbHY (YHKIi. Ix
BUKOPHCTAHHS Ha YPOKaxX aHIMIHCHKOT MOBH OOTPYHTOBYETHCSI HU3KOIO
yuHHUKIB. [lo-miepiie, aBTEHTHUYHI IICEHHI Marepiajii CIPUSIOTh
Oe3nocepelHbOMY JOJNYYEHHIO YYHIB JO0 KyJIBTYpH Hapomy-HOCIS
MoBH. [lo-1pyre, BOHN CTBOPIOIOTH CHPUSITIANBI YMOBH IS 3araJIbHOTO
PO3BUTKY Y4HiB, CTUMYJIOIOTh MeTa()OpUUHE MMCICHHS, €MOLIHHO-
€CTETUYHE CIIPUHHATTS Ta (POPMYBAHHS XYI0KHBOTO CMaKYy.

Orsii oCcTaHHIX JOCHiTKeHb. AHaJI3 HAyKOBUX JOCIIKCHb
CBIIYMTb, 1110 3HAYHUH BHECOK Y TEOPETUYHE Ta IPAKTHYHE OCMUCIICHHSI
npobJeMHu 3acTOCYBaHHS IICEHHOTO Marepially Ha 3aHATTAX 3
aHTITICHKOT MOBH 3pOOWIIN K BITUM3HSHI, TaK 1 3apyOiKHI HAyKOBIII.
Tak, O. I. BuntHeBchKUil BUBYAB Pi3Hi BUIU JISTTBHOCTI YYHIB Ha YPOIT
anniiicbkoi MoBH, y cxoxuit crioci6 1. I1. CaBaenko Oyio 1ociiaKeHo
BUKOPHCTaHHS BipwIiB i micens, 0. lepkau ta P. Sl0nonceka y cBoiit
TEOPETUKO-IOCTIIHUIBKIN CTAaTTI PO3KPUIM Pi3HI criocodu podoTH 3



micueto, J. Armnold ta K. Ludke po3misiHy;in HOBI clocoOM BHKIIAIaHHSI
3a JOMOMOT0r0 My3uKH Ta miceHb. O. O. KapreHko Takox T0CIiIKyBaB
MPOTIECH BUBUCHHS 1HO3EMHOT MOBHU Yepe3 IICHIO i My3WKY 1 BUSBHUB,
IO «ITICHI TPALIOIOTh Ha HAIly KOPOTKOCTPOKOBY 1 JIOBTOCTPOKOBY
nam’ate» [kapnenko|. H. MiyuliHrToH 10BiB €()eKTHBHICTh HABYaHHS
3a JIOIIOMOTOI0 TIiCEeHb, OCOOJMBO Uil MOJIOAIIMX Y4HIB (young
learners), mo poOWTH MiCEHHUI Marepian IIIHHUM iHCTPYMEHTOM Y
MpOIIeCi BUBYCHHS MOBH.

3apaanHs. BopHouac  BIOKPUTHM  3aMINAETBCS  MTUTAHHS
B/IIOCKOHAJICHHS ~ METOJMK  (OPMYBaHHS  JICKCHYHHX  HaBHYOK.
Ockinbky Leit npouec nependadae 6araropa3oBe MOBTOPEHHS MOBHHX
KOHCTPYKIIiH, MCHS, 3aBSIKK CBOEMY PUTMIKO-MEIOIIHHOMY XapakTepy
Ta MOXJIMBOCTI 0araTopazoBOro MpOCITyXOBYBaHHS, € ONTHMAaJIbHUM
IHCTPYMEHTOM JUIsl 3aKpIiIJIeHHA JIGKCHYHOTO Marepiamy. OTxe,
3aBIAHHSIM ITi€i CTAaTTi € MoOyIoBa CHCTEMH BIIpaB I (pOpMYBaHHS
AHIIOMOBHO{ JIEKCHYHOT KOMIIETEHTHOCTI I'd ypOKaxX aHINIiHCHKOi MOBH
JUISl YYHIB CEPEAHBOT LIKOIH.

Buknaxg ocuHoBHoro marepiamy. OgHuM i3 HaieeKTUBHIIINX
Croco0iB OMaHyBaHHs JIEKCHKH € BHKOHAHHS TPEHYBAJbHHX BIIPAB,
o rependavaroTh: MOUIYK MEBHUX JEKCHYHUX OJUHHUIb Y TEKCTi;
3’sicyBaHHA (PYHKITIOHATHHOI POJTi ISKCHIHUX SBUIIL; T00ip IPUKITAIIB,
SKi UTIOCTPYIOTh KOHKPETHE JIEKCHYHE SIBHINE; KJIACH(IKaIlito
JICKCHYHUX EJIEMEHTIB 3a BH3HAYCHHMH O3HAKaMHU; KOHCTPYIOBAHHS
MOBHHX OAMHUIIb 3 MOJAJIBIIMM BBEICHHSM iX y KOHTEKCT; a TaKOX
AKTHBHE BUKOPUCTaHHS pi3HUX TUMiB cioBHUKIB ([lentmmiok, 2011b:
117).

M. TleHTWIIOK Harojomrye, IO TpH A000pi Ta yKIagaHHI
JIEKCHYHUX BIPaB JIOIIJIBHO JOTPHUMYBATUCH 3araIbHOMUIAKTHIHUX Ta
METOIMYHUX NPUHIIHUIIIB, 30KpeMa:

1. 3MicT 3aBAaHb Ma€ BiMOBiAaTH OOCSTY JIEKCHYHOTO Marepiaiy,

nepenoaueHOMy YHHHOIO HABYAJIbHOIO IPOTrPaMol0 3 aHITIHChKOT
MOBHU;
2. BIpaBW MOBHHHI OyTH CIIpsSMOBaHI Ha (GOpPMYyBaHHS JICKCHIHUX
YMiHb 1 HABUYOK;
. 3MICT 3aBIaHb Ma€ CTUMYJIIOBaTH PO3BUTOK MOBJICHHS YUHIB;
4. BOpaBH MalOTh CIPHUATH aKTHUBi3alil MHUCIEHHS 37100yBadiB
OCBITH;

W
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5. HaBUaJbHI 3aBJaHHS OBUHHI OyTH CHIBBIJHECEHI 3 METOIO Ta
3aBraHHsAME ypoky (Ilentmimiok, 2011a: 154).

PerenpHuii aHami3 BIpaB BIANOBIZHO MO 3a3HAYCHUX KPHUTEPIiB
3abe3nedyye edeKkTHBHE (OpPMyBaHHS JIEKCHYHOI KOMIIETEHTHOCTI
LIKOJISIPIB, CIPHSIE PO3BUTKOBI JIEKCHYHUX YMiHb, & TaKOXK I1HTErpye
JICKCMYHMUHI Marepia i3 IHIIMMHU CKJIaJJHUKaMU KypCy aHIITiiCbKO1 MOBH.

VY cBoiit koHnenuii B. HoBocbonoBa nopae cucrteMy CIIOBHUKOBO-
CEMaHTHYHHX BIPaB, 110 CIIPSIMOBAHI HA TIOMMOJICHE BUBUCHHS CIIOBa
Ta Horo 3HayeHHs. JlocIinHUIS BUOKPEMIIIOE TaKi TUIIN BIIPAB:

— BIIPaBH, CIPSAMOBaHI Ha POOOTY 31 3HaYEHHSM CJIOBa (HAIIMCAHHS
TIlyMadeHHs, 1001p BU3HAUYEHb, PO3Mi3HABAHHS CIIOBA 32 TIIyMauCHHSM,
aHaJli3 3HAYCHHEBHUX BIJTIHKIB y KOHTEKCTi, MOOYy/I0Ba CEMaHTHYHHX
TMIOJTIB, CKJIaJIaHHS CIOBHUKOBUX CTaTeH);

— BIpaBH /S BHUSBICHHS Ta KOPEKI] JEKCHKO-CEMaHTHYHUX
1 JICKCUKO-CTWJIICTHYHHX  TIOMIUIOK  (BHIIPABICHHS  ITOMIUIOK,
JIEMOHCTpAIliS CITONydyBaHOCTI, BU3HAUEHHS CTHIICTHYHOI cdepu
B)KUBAHHA);

— BOpaBM Ha TpaKkTHYHE BXUBAaHHA CJIOBa (CTBOpEHHS
CJIOBOCIIOTY4€Hb, MTOOY/I0Ba PEUCHb, HAITMCAHHS TEKCTIB 38 ONIOPHUMHU
cinoBammu) (HoBocrososa, 2001: 8).

I. Tporanosa, po3rsinarouu (OpMyBaHHS MOBJICHHEBUX YMiHb Y
npoleci BUBUEHHS JICKCUKHU, NPOIOHY€E BIPOBADKYyBaTH aHAIITHUYHI,
KOHCTPYKTUBHI Ta KOMYHIKaTHBH1 BIIPaBH, 10 CIIPUATUMYTb I1iJTTOTOBLI
YUHIB /10 TBOpPYMX 3aBAaHb 1 30araueHHIO AKTHBHOTO CIIOBHHKA
(Tporanosa, 2003: 5).

Y cyyacHIi JTIHTBOOAWIAKTHUIIl AKTUBHO BUKOPHUCTOBYETHCS
xracudikaris JEKCHIHUX BIpaB, 3amporoHoBaHa M. [leHTHIIOK.
30KpeMa, BUOKPEMIIIOIOThCSL:

— gnacHe nekcuyri (JIGKCUKO-CEMaHTHYHI Ta JIEKCUKO-TpaMaTH4Hi),
SIK1 CIIPSIMOBaH1 Ha 3aKpilUICHHS JIGKCUYHUX MOHATH 1 PO3BUTOK YMiHb
TIIyMAuUTH 3HAYCHHS CIIIB;

— 102IKO-TeKCUYHi — CTIPSIMOBaH1 Ha (POPMYBaHHS HABHYOK JIOTTYHUX
omeparriii (3icTaBIeHHs, KiIacuikallis, TOPiBHIHHS);

— JlekcuKo-opgoepaghiuni — OpieHTOBaHI Ha NPaBUJIbHE HAIMCAHHS
JIeKCeM Ta IXHiX MOPPEMHHUX YaCTHH;

— JIeKCUKO-CIuicmuyni — CIpUsIIoTh POpMYyBaHHIO BMIiHb 100UpaTH
Ta BUKOPUCTOBYBATH JICKCUKY BiJIIOBIHO 10 CTUIICTUYHOTO KOHTEKCTY



(ITentnmroxk, 2011a: 157-160).

HaBenemo Jnexinbpka TPUKITAIIB BIPaB HA PO3BUTOK JIEKCHYHOI
KOMIICTCHTHOCTI YUHIB CEPEIHbOI KO Ha OCHOBI MTOMYJIPHUX Cepe
MiUTITKIB Cy4YaCHUX aHIJIOMOBHHX IiceHb. O0epemo micHI0 «Shape of
You» Ena Hlupana.

Ha mnepmomy erami BhopaBu CHpSIMOBaHI Ha O3HAUOMIEHHSA
YUHIB 3 HOBUMH CJIOBaMH Ta ()pazaMu, IO 3yCTPIiYarOThCS B TICHI,
BUKOPHCTOBYIOUH CIIOBHUKH 200 TIyMavyeHHSI.

e [Ipe3eHTyeMO TEKCT MICHI 3 IPOITyCKaMHU.

e VYyHi MalOTh BIArajgard cJIOBa, 10 MIAXOASATH 3a 3MICTOM.

Hanpuxnan: «/’m in love with the _ » (Binnosias: shape)

e [IponoHyeMO MOSICHEHHS 3HaY€Hb HE3HAMOMUX CIIiB, TAKHX SIK
shape abo club, i TOSCHIOEMO X BUKOPUCTAHHS B KOHTEKCTI.

Ha erami nepsunnoco 3axpinienns y4aHi BKe MarOTh YSBICHHS TIPO

HOBI CJIOBa 1 TOTOBI JIO IX aKTHBHOTO BUKOPHUCTAHHS B MOBJICHHI.

e llompocutn y4HIB y Tpynmax abo IHAWBIAyaJbHO CKIACTH
KOPOTKHH [1aJIoT, BUKOPUCTOBYIOUM 5-7 HOBHX CIiB 3 TIiCHI,
TakuXx sK: shape, club, body, dance.

e Hanpuxnan:

o A: «I saw you at the club last night! Did you have fun?»
o B: «Yes, I was dancing the whole time. I love the music,
especially the shape of the rhythm!»

Meror0 BHpaBH LBOTO TUIY € BYMTH YYHIB BHUKOPHCTOBYBaTU
HOBI CJIOBa y pEajlbHOMY KOHTEKCTi, MOKpAallyBaTH IXHE BMIiHHS
3aCTOCOBYBATH JICKCUKY B MOBJICHHI.

Etanm po3BUTKY yMiHb BHKOPHCTaHHS JIGKCHYHHX OJIMHHIIb
CIIpSIMOBAHUM Ha Te, MO0 Yy4YHI 3MOIVIM TBOPHUTH BIIACHI TEKCTH,
BUKOPUCTOBYIOYH HOBIi CIIOBA B PI3HUX CUTYyaIlisX.

e JlompocuTH Yy4HIB Hamucard KOPOTKMM TBip abo Bipl,

HaTXHEHHHUI TEKCTOM TicHi. BOHM TOBUHHI BUKOPHCTATH CIIOBA,
SIKI BUBYAJIM Ha MOIEPEIHIX eTarax.

o Tewma: «What's your favorite place to dance?»

o Ilpuxnan:

«l love to dance in the club at night,
The  shape  of the lights  shining so  bright,
With the beat in my heart and the rhythm in my soul,
1 feel alive and on a roll.»
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Mera 11i€i BripaBU — PO3BHHYTH HaBUYKH TBOPYOTO BUKOPHCTAHHS
JIEKCUKH, 30CEPEKYIOUH YBary Ha BIACHUX BHCIIOBIIIOBAHHSX YYHIB.

Kopexyis  nexcuko-cmunicmuunux nomunok (GOKYCYETbCS Ha
BUSIBJICHHI Ta BUNIPABJICHHI MOMUJIOK Y BUKOPHUCTAHHI CIIiB.

® VYYHSAM NPONOHYIOTH TEKCT IICHI 3 OMUJIKAMH, 110 CTOCYIOTHCS
JIEKCUYHUX 1 CTUTICTUYHUX TIOMHIIOK.

e Hanpuxnan:

«I’m in love with the floor» (norpiOHO 3aminuTH Ha «I 'm in love

with the shapey).

o [Ilicns uporo, y4Hi BHUNPABISAIOTH IMOMHJIKH, MOSCHIOIOYH
YoMy caMe Taka 3MiHa MoTpiOHa.

BrpaBa mae Ha MeTi BHSBUTH MOMJIMBI IOMHWIIKA Yy BUKOPHCTaHHI
JIEKCUKHU Ta HABUUTH MPABUIILHOMY 11 3aCTOCYBaHHIO.

Teopue 3acmocyeanns aekcuxu JO3BOJISIE YYHSM TOKa3aTH CBOT
3HAHHSI JIEKCUKU B KOHTEKCTI OUIbII CKJIAHUX 3aBAAHb.

e CtBOpeHHs CBO€i TicHi abo0 BipImIa Ha OCHOBI TIICHI.
BukopucroByemMo Ti X cI0Ba, aje CTBOPIOEMO HOBUH KOHTEKCT
a0o icTopiro.

e Hanpuknan, 3amictb shape of you, y4Hi MOXKYTh MHCATH TIPO
shape of the city, shape of the sky abo shape of my dreams.

15 BpaBa qonomarae HOTHONTH BMiHHS TBOPYO BUKOPHCTOBYBATH

JICKCWYHI OJMHUIII Ta 3aKPIMHTH iX y 1MaM’sITi Y4HIB.

Po3misitHemMo Tenep MOIMBI BOpaBu Ha marepiani micHi Flowers
Miley Cyrus nyis po3IINPEHHS] aKTUBHOTO 1 TTACHBHOTO CIOBHHKOBOTO
3amacy Yy4HiB, (OpPMyBaHHS BMIiHHSI CIpHMAarW, aHali3yBaTH Ta
BUKOPHUCTOBYBaTH JIEKCHMKY B KOHTEKCTi, PO3BUTKY MOBJIEHHEBOT
KOMTIICTCHTHOCTI 4epe3 EMOIIMHO-I[IHHICHY JIEKCHKY.

[ligroroBunii eram (Pre-listening)

Bmpasa 1. Acouianii (Warm-up) 3amponoHyemo cioBa 3 THiCHI
(manpuxnan: flowers, hand, hours, sand, rain, love, strength, pain) i
MOIMPOCUMO Y4HIB Ha3BaTH acowiallii 10 KOKHOTO CIIOBa.

Bmpasa 2. Ilepenbauenns 3micty s (QopMyBaHHS HaBHYOK
MPOTHO3YBaHHS 1 KOHTeKCTHOTO MucieHHs (Predicting). What do you
think a song called “Flowers” might be about? A celebration? A
breakup? A friendship?

OcuoBuuii eran (While-listening)

Bmpasa 3. Gap-fill (Missing Words) Crpusie po3BUTKY



(hoHEMaTHUHOTO CIyXy U CIPUAHSTTS JIeKCUKU Ha ciiyx. Hajmamo Tekct
MICHI 3 MPOITYIIEHUMH CIIOBaMH. Y YHI MarOTh BCTaBUTH CJIOBA i Yac
IIPOCITyXOBYBaHH.

Bnpasa 4. CunoHiMig. 30aradye CIOBHHMKOBHH 3amac i dopmye
THyYKicTh y BkuBaHHI Jiekcuku. (Lexical Awareness). Butsaraite
KIIFOYOBI CJIOBA 3 IPUCIIIBY (€.g. better, stronger, flowers) i 3anpononyite
JOpaTH 10 HUX CHHOHIMHU.

[TicasmpociyxoByBanbHui erar (Post-listening)

Bnpasa 5. Temaruune rpymyBasHs. [lonpociTh YUHIB pO3MOMITATH
JICKCHKY 3 TICHI Ha TEMaTUYHi TPYyTIH:

Emotions: love, regret, pain

Nature: flowers, sand, rain

Relationships: hand, hours, talking

Bmpaga 6. [Tepekas 3 onoporo Ha jekcuky (Retelling with keywords)
YuHi B mapax Mepeka3yloTh 3MICT IiCHI, BUKOPHUCTOBYIOUH ITCBHHI
HaOip nekcuku (Hanpukian: independent, past, change, feel, strong,
own. BripaBa TpeHy€ IPOyKTUBHE BUKOPUCTAHHSI JICKCUKH B MOBJICHHI.

HonatkoBo pexomenayemo interpauito CLIL: BUBUEHHS CUMBOIIKA
KBIiTiB (HaIpUKJIa1, TPOSIH/A = JII000B, pOMalllKa = HaiBHICTh) 3 OioJorii
YU KyJIbTypH; 200 MyJIBTUMOAIBbHICTh: CTBOPEHHS LTFOCTpAIIii 710 MiCHI
a00 KOPOTKOTO BifIe0-peakilii 3 BUKOPUCTAHHSIM KITFOUOBUX CIIiB.

Taki BrpaBu A03BOJSIIOTH HE TIJIBKM BMBYATH HOBI CJOBa, aje d
CTUMYJIIOIOTh HiJITKIB 10 TBOPUOi pOOOTH, BAKOPUCTOBYIOUH MY3HKY,
sika iM mikaBa. Lle 3Ha4HO MiABHIIY€E MOTHBALIIIO 10 HABYAHHS.

AHai3 3a3HaueHWX THUIIB BIpaB 3acBiIUye iXHIO 3[0aTHICTbH
3a0e3meuyBaTy MUTICHAN MiIX1 IO OMPAIFOBAHHS JICKCUKH, CITPUSIOTH
peaizarii MpUHIIAITY CHCTEMHOCTI Ta (POPMYBAHHIO KOMYHIKAaTUBHUX
YMiHb i HABUYOK yUHIB.

BucHoBku i nepenektuBu. OTKe, 3apONIOHOBAaHA CHCTEMa BIIPaB
Ha OCHOBI CyYacHHX IiceHb 3a0e3ledye MOCHiAOBHHI Ta CUCTEMHHN
miaxia 10 GopMyBaHHS JIGKCUUHMX HAaBUYOK, MMOEIHYE TPEHYBAJbHI,
AQHAIITHYHI Ta TBOPYi 3aBJaHHS, CIIPSAMOBaHI Ha aKTUBHE 3aCBOEHHS
JIEKCUKU y KOHTEKCTi. BUKOpUCTaHHS My3U4YHOTO MaTepiaiy 103BOJISIE
IHTeTpyBaTH HaBYaJIbHI, BUXOBHI Ta PO3BHBalbHI (DyHKIIil HaBYaHHS,
poOsstun mpouec OLIbLI HIKABUM Ta Pe3yIbTaTHBHHM.

[onanp1i HayKOBi pO3BiIKK MOXKYTh Oy TH 30CepeKeH1 Ha afganTarii
CHCTEMH BIIPaB JJIsl PI3HUX BIKOBHX IPYIl YYHIB Ta PiBHIB BOJOMIHHS
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AHIIIMCHKO MOBOK; BUBYCHHI BILIUBY ITICCHHOTO MaTepiany He JIHIe
Ha JIGKCUYHY, a ¥ Ha rpamMaTtiyHy Ta (OHETHYHY KOMIICTEHTHICTh;
iHTerpamii MCEHHOTOo Marepialy B MUKIMCIHUILTIHAPHUN KOHTEKCT
(CLIL-TexHoO0Ti1, KyabTypOJOTiYHI YH JITeparypo3HaBui acIlieKTH);
MOPIBHAUIPHOMY —aHajli3i e(QEeKTHBHOCTI BUKOPHUCTaHHSA IWIiCEHb 1
BIZICOKIIMIB SIK 3ac00iB (OpMyBaHHS IHIIOMOBHOI KOMYHIKaTHBHOT
KOMIIETEHTHOCTI.

Cnncok BUKOPHCTAHOI JIiTepaTypu

1. BumneBcekuit O. 1. JlisnpHICTh YYHIB Ha ypOIli aHIITIHCHKOI MOBH.
Kwuis : Hosa wxona, 2019. 224 c.

2. Hepxay 0., A6nonceka P. [TicHs sik eekTuBHUIA 3aci0 hopMyBaHHS
JICKCHYHUX HABUKIB Ha YPOKaX aHDIIHCHKOI MOBH B MOYATKOBHX
knacax. Monoouii euenuti, NelO (98), 2021. C. 54-56. https://doi.
org/10.32839/2304-5809/2021-10-98-14

3. Kapnenxo O. O. BuB4eHHs1 iHO3eMHOT MOBH Yepe3 MICHIO i MY3HKY.
Amneniticoxa mosa ma aimepamypa. 2004. Ne 12. C. 2 - 4.

4. Hosocnonosa B. BuBueHHs ciioBa i HOTO JIGKCHYHOTO 3HAYCHHS Y
HIKOJIL. Yxpainceka mosa i nimepamypa 6 wixoni. 2001, Ne 6. C. 8-10.

5. Tlentumok M. Cucrema JEKCHYHUX BIpPaB — BAXIMBUI 3aci0
MOBJICHHEBOTO PO3BUTKY VYHIB. AKmMyanvHi npobremu cCy4acHoi
aineeooudaxmuxu: 30.ctarei. Kuis: Jlensit, 2011. C. 154-160.

6. IlpakTuKkyM 3 METOAMKM HaBYaHHS YKpaiHCBbKOI MOBH B
3araJbHOOCBITHIX 3aKJIaJax: MOIYJIBHAN KypC: MOCI0. IS CTY/I. TS/,
YHIBEPCHUTETIB Ta iIHCTUTYTIB / KOJI. aBTOPiB 32 pea. M. L. [lenTHiiok.
Kuwuis : Jlensit, 2011. 366 c.

7. Cauenko I. II. Bipmri Ta micHi Ha ypokKax aHTIIIMCHKOI MOBH B
MOYATKOBIN 1IKoMi. Anen. mosa ma nimepamypa. 2014. 311. C. 5-7.

8. Tporanoa I. BukopucranHs (yHKIIOHAIEHO-CEMaHTHYHOTO
MiAXOMy 0 BUBYCHHS JIGKCHKH Ha YpOKax 3B’S3HOTO MOBJICHHS B
I’ sIToMy Kiaci. Ykpaincoxa mosa i nimepamypa 6 wixoni. 2003. No
6. C. 4-6.

9. Arnold J. New Ways in Teaching With Music. Tessol press.
2017. URL: http://www.aogaku-daku.org/wp-content/

uploads/2018/08/14109 NW-in-Teaching-With-Music_e-book.pdf.

10.Ludke K. Teaching foreign languages through songs. University
of  Edinburgh. 2009. URL: https://www.researchgate.net/




publication/260229876_Teaching foreign languages_through so

11.Millington N. T. Using songs effectively to teach English to young

learners. Language education in Asia. Japan, 2011. P. 135-136.

References

. Vyshnevskyi O. I. Diialnist uchniv na urotsi anhliiskoi movy. Kyiv :
Nova shkola, 2019. 224 s.

. Derkach Yu., Yablonska R. Pisnia yak efektyvnyi zasib formuvannia
leksychnykh navykiv na urokakh anhliiskoi movy v pochatkovykh
klasakh. Molodyi vchenyi, Nel0 (98), 2021. S. 54-56. https://doi.
0rg/10.32839/2304-5809/2021-10-98-14

. Karpenko O. O. Vyvchennia inozemnoi movy cherez pisniu y
muzyku. Anhliiska mova ta literatura. 2004. Nel2. S. 2—4.

. Novosolova V. Vyvchennia slova i yoho leksychnoho znachennia
u shkoli. Ukrainska mova i literatura v shkoli. 2001. Ne6. S. 8-10.

. Pentyliuk M. Systema leksychnykh vprav — vazhlyvyi zasib
movlennievoho rozvytku uchniv. Aktualni problemy suchasnoi
linhvodydaktyky: zb. statei. Kyiv : Lenvit, 2011. S. 154-160.

. Praktykum z metodyky navchannia ukrainskoi movy v
zahalnoosvitnikh zakladakh: modulnyi kurs : posib. dlia stud. ped.
universytetiv ta instytutiv / kol. avtoriv za red. M. 1. Pentyliuk. Kyiv
: Lenvit, 2011. 366 s.

. Savchenko I. P. Virshi ta pisni na urokakh anhliiskoi movy v
pochatkovii shkoli. Anhliiska mova ta literatura. 2014. Ne311. S.
5-7.

. Trohanova H. Vykorystannia funktsionalno-semantychnoho
pidkhodu do vyvchennia leksyky na urokakh zviaznoho movlennia
v p’iatomu klasi. Ukrainska mova i literatura v shkoli. 2003. Ne6. S.
4-6.

. Arnold J. New Ways in Teaching With Music. Tessol press.
2017. URL: http://www.aogaku-daku.org/wp-content/
uploads/2018/08/14109 NW-in-Teaching-With-Music_e-book.pdf.

10.Ludke K. Teaching foreign languages through songs. University

of Edinburgh. 2009. URL: https://www.researchgate.net/
publication/260229876_Teaching foreign languages through so

11.Millington N. T. Using songs effectively to teach English to young

learners. Language education in Asia. Japan, 2011. P. 135-136.

89



90

€erenia Kocrunsan
(M. YepniBui)

HayxoBwii kepiBHUK - K.¢.H., 1ou. Jlonatiok H.I.

TPAMATHUYHI KOHCTPYKIIII 3 BIIXWJIEHHAM
BIA ITPABUJI, XAPAKTEPHI J1JIA AHITTIOMOBHOI'O
JUCKYPCY

Anomauia. Y crarti AOCHIDKEHO BIUIMB He(OPMaJIbHOTO
OUQPOBOTO CHIIKYBaHHS Ha I'paMaTHYHI HOPMH aHIIICBKOI MOBH.
BuokpemiieHo cI0BOTBIpHI, MOP(OIOTIYHI T CHHTAKCHYHI BiIXHIICHHS,
MPOAHANII30BAHO TPUYHWHU I1X BHHUKHEHHS. 3pOOJICHO BHCHOBOK,
0 TpaMaTH4YHI MOPYIIEHHS y COIIabHUX Mepekax BimoOpakaroTh
TEH/ICHIIIO JI0 CIIPOIIEHHS Ta eKCITPECHBHOCTI.

Knrouosi cnosa: awueniticoka moea, yugpose CniiKy8aHHs,
COYLanbHi Mepedicl, cpamamuyri NOMUIKU.

Abstract. This article explores the influence of informal digital
communication on the grammatical norms of the English language,
with a particular focus on social media discourse. The study highlights
how the distinctive features of online interaction, such as speed, brevity,
and emotional intensity, contribute to the emergence of grammatical
errors that diverge from standard usage. Three main categories of
grammatical deviations are identified: word-formation, morphological,
and syntactic. Each group is examined in detail through examples drawn
from authentic digital communication, including posts, comments, and
instant messages. Special attention is given to the factors that determine
the appearance of non-normative forms, which range from the personal
linguistic habits of users to the external pressures of digital platforms
that encourage rapid, concise expression. The analysis demonstrates
that such deviations are not random but follow observable patterns
that reflect broader tendencies in language use within digital contexts.
Specifically, the findings reveal a movement toward simplification of
grammatical structures, increased economy of linguistic resources,
and heightened expressiveness. This suggests that informal digital
communication is actively reshaping linguistic norms by legitimizing



forms once considered erroneous or marginal. Ultimately, the study
underscores the need to view digital discourse not only as a site of
mistakes but also as a dynamic linguistic environment where innovation
and change are accelerated. The implications extend to language
teaching, lexicography, and sociolinguistics, as they highlight how new
modes of communication are transforming the perception and usage of
English grammar in the 21st century.

Key words: English language, digital communication, social media,
grammatical errors, word formation, morphology, syntax.

VY 100y nudpoBUX TEXHOJIOTi MOBHA KOMYHIKAILisl 3a3HAE CYTTEBHUX
TpaHcopmaliil, 10 MOB’sA3aHi 3 NOMIMPEHHSIM COLIATbHUX MEPEXK Ta
OHJIAWH-TIIATGOPM SIK MPOBIAHUX 3aCO01B MI?KOCOOMCTICHOT B3a€EMOJIi.
Criennika IHTEPHET-IUCKYPCY 3YMOBIIOE JTOMIHYBaHHS IIBHIKOCTI,
JTAKOHIYHOCTI Ta €MOIIIHHOT BUPA3HOCTI, 10, ¥ CBOIO UEPTY, BIUIMBAE
Ha rpaMaTU4Hi HOpMH aHDIilchkoi MoBH. HedopmanbHuil xapaxrep
UU(POBOro CHIJIKYBAaHHS CTBOPIOE YMOBU [UIsl TOSBU YHMCICHHHUX
rpaMaTHYHUX BiJXWJICHB, SIKI OCTYNOBO HaOyBarOTh O3HAK MacOBOCTI
Ta MOXKYTh BIUTUBATH HA 3arajibHi TCHACHIII MOBHOTO PO3BUTKY.

AKTYyaJIbHiCTH JOCHIIKEHHS 3yYMOBJICHA HEOOX1IHICTIO
KOMIUIEKCHOTO aHaJIi3y TpPaMaTHYHHUX IOMMWJIOK, IO BHUHHUKAIOTH Y
MPOIIECi OHJIAH-KOMYHIKaIlil, OCKUTbKA BOHHM HE JIUIIIE BiI0OPaKaIOTh
cnerudiky udpoBoi B3a€MOii, aje i BUCTYNAIOTh TOKa3HUKOM 3MiH
y MOBHIl cucTeMi. BUBYCHHS WX BiAXWIECHb A€ 3MOTY MPOCTEKHUTU
MIPOIIEC aJianTallii aHMiHChKOT MOBH JI0 HOBUX COI[IOKYJITYPHUX YMOB,
BUSIBUTH MEXaHI3MH CIPOIIEHHS MOBHHUX CTPYKTYp 1 (QopMyBaHH:
HOBMX MOJEJICH BUPAKECHHS.

MeTo10 CTaTTi € TOCHTIKEHHS BIUTHBY He(OPMaIbHOTO IH(PPOBOTO
CHIIKyBaHHS Ha TpaMaTH4YHi HOPMH aHIJIHCBKOI MOBH HIISIXOM
aHaJi3y CIIOBOTBIpHHX, MOP(OJIOTiYHUX Ta CUHTAKCHYHHUX MMOMMUIOK,
XapaKTepHUX JUIsl JUCKYPCY COLiaNbHUX Mepex. s mocsrHeHHs
MOCTABJICHOI METH Tepe10aueHO BUKOHAHHS TaKUX 3aBJaHb:

— OKpECIMTHM OCHOBHI HPUYMHU BHUHHUKHEHHS I'paMaTHYHUX
BiJIXWUJICHb Yy U (PPOBiH KOMyHIKAIIil;

— kyacu(iKyBaTH TUIIOBI HOMHJIKH 3a PiBHSIMHU MOBHOI CHCTEMH;

— TpoaHaNi3yBaTH KOHKPETHI MpPUKIAaXd  CIOBOTBIpHHX,
MOPQOJIOTIYHUX Ta CHUHTAKCUYHUX TOPYIICHb. TakuM YHHOM,
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JIOCIII/DKEHHST  CIPSIMOBaHE Ha BUSBJICHHS B3a€EMO3B’SI3KY MIiK
0COOITUBOCTAMU OHJIAWH-CIIUJIKYBaHHS ~ Ta  TpaHC(HOPMAIIIERO
rpaMaTHYHOI CHCTEMH aHTITIHCHKOI MOBH, IO MAa€ BAYKIIMBE 3HAYCHHS
SIK JJI1 TEOPETHYHOI JIHTBICTUKH, TaK 1 JJIS MPAaKTUKWA BHUKIIATAHHS
AHTIIIACHKOT MOBH Y CY4acCHOMY IT00a1i30BaHOMY CEepPEeIOBHIIIL.

HedopmanbhicTs TU(QPOBOTO CHIIKYBAaHHS CHpaBisie 3HAYHUN
BIUIMB Ha IpaMaTW4Hi HOPMHU aHIJIHCHKOI MOBH, IO BUSIBJISETHCS Y
3pOCTaHHI KITBKOCTI TPaMaTHYHUX MOMIJIOK Y JHCKYPCl COLIaJbHHUX
Mepex. Takuii BIUTUB 3yMOBIICHUH CIEIN(DIKOIO0 OHIIAWH-KOMYHIKAITii,
JIe KJIFOYOBUMHM YMHHUKAMHU € HMIBHAKICTD, JIAKOHIYHICTH Ta €MOIIMHA
BUpa3HicTh. B ymoBax mudpoBoi B3aemoaii KOpHCTyBaui NparHyTh
repeaTi MaKCUMYM 3MICTY 32 MiHIMAJIbHUH Yac, 10 HePiJAKO BeIe J0
HEXTYBaHHS YCTaJICHUMHU IPaMaTUYHUMU TIpaBuiamu [7].

I'paMaTvuHi MOMMJIKH MalOTh pPI3HY MNPUPOLY Ta MOXKYTh
BUHHKATH Ha PI3HUX PIBHAX MOBHOI CHCTEMH. BOHH 0OyMOBIEHI
SIK 1HAWBITyadTbHUMH OCOOJIMBOCTSIMH MOBIIS, TaK 1 30BHINIHIMH
YUHHUKAMH, 30KpeMa BILUTUBOM PO3MOBHOI MOBH, OCOOIHBOCTSMHU
MMMCHhMOBOTO OHJIAWH-CIIIJIKYBaHHS Ta HEJAOCTAaTHIM pPIBHEM 3HaHHS
rpaMaTHYHUX HOPM.

Tpaguriiino B rpaMaTHIl BUAUISIOTE TPH OCHOBHI TPYIIH MTOMUJIOK:
CJIOBOTBIpHi, MOP(OJIOTIUHI Ta CHHTAKCHYHI [5].

CroBOTBipHI MOMWJIKM BUHHUKAIOTh BHACTIIOK IMOPYIICHHS
MpaBUJI yTBOPEHHS HOBUX CJiB, HEMPaBWIBHOTO 3aCTOCYBaHHS
agikciB yu Moaudikaiii cIOBOTBOPYUX MOJISNICH, 1110 MPU3BOIUTH JIO
NOSIBU HEHOpPMAaTHBHUX (opM. MopQoioriuydi MOMWIKH OB’ s3aHi
3 MOPYLICHHSM TIpaMaTHYHUX KaTeropii, 30KpeMa poiy, YHCIIa,
BiZIMiHKa, 9acy, crmocoly Ta IHIUX MOP(MOIOTIYHMX XapaKTEPHUCTHUK
cimiB. CHHTaKCUYHI TIOMUJIKH CTOCYIOTHCS ITOOY/IOBU peUeHHs Ta Horo
CKJIQJIOBUX, 30KpeMa HEMpPaBHILHOTO Y3TOJDKCHHS CIIiB, BiJIXWICHb Y
KepyBaHHI UM HEKOPEKTHOTO TIOEHAHHS OJHOPIIHUX WICHIB PEUYCHHS
[2, c. 89].

CIoBOTBIp € PO3/11JIOM MOBO3HABCTBA, IO BUBYAE CITIOCOOH TBOPEHHS
HOBUX CJIiB, IXHIO CTPYKTYPY Ta 3aKOHOMIpHOCTI (hopMyBaHHs. Y Mexkax
[[BOTO TPOLIECY BAXKJIMBY POJIb BifirparoTb MopdemMu — HaiiMeHIi
3Ha4yH[ ofuHMI MOBH. OCHOBHHUMH CIOCOOAMH CIIOBOTBOPEHHS B
aHIICHKIA MOBI € cydikcanbHu, npedikcaabHNUN, CIIOBOCKIAJaHHS,
aOpesiaitiss Ta kouBepcis [1, c. 238]. Haiiwacrtimie Taki MOMUIKH



BUHHKAIOTh Yepe3 BUKOPUCTAHHS HEBIACTUBUX a(ikciB abo 3MiHH
YCTaJCHUX CIOBOTBIpHUX Mojene. OmHUM 13 TaKUX BHUIIAIKIB €
YTBOPEHHS IMCHHHKIB 3a JOIIOMOTOI0 HEMPOAYKTHBHHUX CY(iKCIiB, IO
HPU3BOJUTH [0 IMOSIBM IpaMaTUdHO HEBipHUX ¢opM. Hampuxiax, y
peuenHi «I need some advicement on this issue = » [4] TOMUIKOBUM €
CIIOBO advicement, aJpke B aHIJIMCHKIA MOBI BKe iCHY€ HOPMaTHBHHUI
IMEHHUK advice, 1 nopaBaHHs cydikca -ment € 3aiiBum. IloaiOHa
CUTyallisl criocTepiraerscsi i y Bumanky « dont like his constant
arguementation — it’s just never-ending! <55 #TiredOfTheDramay
[9], ne arguementation € HeBipHOIO (OPMOIO, TOMI SK TPABUIHHHUN
IMEHHUK — argument. 11]e 0fiHi€I0 MOIIMPEHOIO TOMUIIKOIO € YTBOPEHHS
MIPUKMETHHKIB IIJISIXOM JI0JIaBaHHS HENPOAYKTHBHHUX a00 HEBIACTUBUX
agikciB. Y peuenni «This movie was so boreful! I almost fell asleep
halfway through! *&&» [4] Buxopucrae cioBo boreful, sxe e
TTOMIJIKOBUM, OCKIUTBKH Bij] Ji€cTioBa bore HOPMATHBHO YTBOPIOETHCS
MPUKMETHUK boring, a He boreful. Ananoriuno, y BUCIOBi «She is the
most influencive person I know — her impact is unreal!» [4] nomuika
nojsira€ 'y BHUKOpUCTaHHI (opmu influencive, sika € TpamMaTHIHO
HenpaBuibHOIO. [IpaBunbHUM BapiaHTOM € influential, ajxe came 1e
CJIOBO BIJMOBIJJa€ HOPMAaM YTBOPEHHS MPHUKMETHHKIB BiJl IMEHHHUKa
influence.

[HmmM timoM momuiok € Mmopdosoriuni. Mopdosorist € po3aiiom
rpaMaTHKH, 10 A0CIIiIKYy€ OylI0BY CIIOBa, HOT0 rpaMaTHYHi KaTeropii ta
3MiHH Y (hopMax BIAMOBITHO 10 cuHTaKcHYHOI poui [1]. Mopdororiuni
NOMUJIKA BUHUKAIOTh BHACHIJOK TOPYIICHHS MPaBUJ CIOBO3MIHHU Ta
Y3TOJPKEHHS CITiB BIIMOBITHO J0 IXHIX MOP(HOJIOTTYHIX XapaKTEPUCTHUK.
OCHOBHUMH  TpaMaTHYHUMH  KaTETOPIsIMH, IO  ITITAIOTHCS
CIIOTBOPEHHIO, € PiJl, YUCIO0, BIAMIHOK, CTYIiHb MOPIBHSAHHS, 0c00a,
yac, cnoci0, crad 1 Bua. OgHi€0 3 HARNOMKPEHIMKUX MOPHOIOTTUHIX
MTOMUJIOK € HETIPaBHUIIbHE y3TOIKEHH S TPAMAaTHUYHOTO poTy. B aHrmilichKil
MOBI 3aliMEHHUKHU he, she, it BUKOPUCTOBYIOTHCS BIiJIIOBIJHO JIO
KaTeropii poy, O/IHAK Y PO3MOBHOMY Ta HE()OPMATbHOMY ITHCEMOBOMY
MOBJICHHI 9acTO 3yCTPIdarOThCs TOPYIICHHS i€l Hopmu. Hampukman:
«Just saw this raccoon chilling in the trash like he owns the place &

"’ » 3aliMEHHUK he BHUKOPHCTAaHO NOMMJIKOBO, AK€ HIETHCS PO
BUTIaJIKOBO MOOAUEHY TBAPHHY, CTaTh SKOi HEBiIoMa. Y TaKUX BHIIAAKAX
HOPMAaTHBHUM € B)KUBaHHS 3aiiMeHHMKa if. [IpaBunbHuil BapiaHT:
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“Just saw this raccoon chilling in the trash like it owns the place &
7. YacTUMH € TaKoX IOMHWJIKH, ITOB’s3aHI 3 KaTeropiero dHca.
30kpeMa, HempaBWIbHE YTBOpeHHsI GopM MHOXHHU. Hampuknam, y
peuenni «She just scored TWO gorgeous furnitures! 1111 #HomeGoals
#Shopaholicy, furnitures € HeTIPaBWILHOKO POPMOIO, OCKIIBKHY furniture
€ He3NliuyBaHUM iMeHHUKOM. [IpaBuibHUE BapiaHt: She just scored
TWO gorgeous furniture pieces!

Ilomunkyn B Karteropii CTymeHA NOPIBHSHHS MPUKMETHHKIB Ta
MPUCTIBHUKIB € OMHUMH 3 HAWUYaCTIIINX y COIMIaIbHUX Mepexkax.
Hanpuxnan, y peuenni « This book is even more better than the previous
one! #NextLevelRead #BookLovery [8] nmomunkoBuMm € more better,
ajpke better Bxe € (HOPMOIO BHILOTO CTYICHS MPUKMETHHKA good,
1 momaBaHHS more € HaAMipHUM. [lpaBwibanii Bapiant: This book is
even better than the previous one! Inmmit Bumanox: «I trained hard
for months, and as a result, I ran the most fastest in the race, leaving
everyone else far behind! &9 #Unstoppable #SpeedQueeny [8],
ne the most fastest € rpaMaTUYHO HEBIPHUM, OCKUIBKHU fastest BKe €
HaiBuMM ctyneneM. OTke, paBWIbHUN BapiaHT: She trained hard
for months, and as a result, she ran the fastest in the race, leaving
everyone else far behind!

[Tommuiku, OB’ s13aHi 3 KaTErOpi€ro 0coOH, 371e01TbIIIOTO CTOCYIOTHCS
HETPaBUJIHLHOTO BXKMBAaHHS 0COOOBUX 3aKiHYeHb jieciiB. Hampukmiarn,
y peuenHi «She dont like coffee, but she's always down for a fancy
tea latte instead! < » [4] BuxopucTaHHs dont € TOMUIKOBHUM, aKe
JUTSE TPEThO1 0COOM OTHUHM TPABWIIBHUM BapianToM € doesn t. OTXKe,
NpaBUILHUN BapiaHT: She doesn t like coffee, but she's always down for
a fancy tea latte instead!

BpemTi, ocTaHHIM THIIOM NOMHJIOK € CHMHTakcH4Hi. CHHTaKcHucC €
PO3ILIOM IpaMaTHKH, 10 BUBYA€E MPaBUIIa TIOOYIOBH CIOBOCIIONYYECHb
i pedeHb, MOPSJOK PO3TAlIyBaHHS CIIB Ta 3B’S3KM MiX HUMHU. BiH
perysioe TpaBHIBHICT KOHCTPYKIIH, 3a0e3Medyroun JIOTiYHICTh 1
TOYHICTh BUpaxeHH AyMKu [13, c. 247]. CUHTaKCHYHI TTOMHIIKA
BUHHKAIOTh 4Yepe3 TOPYHIICHHS HOPM MOOYIOBH PEYCHb, IO MOXKE
NPU3BOJUTH 10 HEOAHO3HAYHOCTI a00 IpaMaTHYHO HEKOPEKTHOTO
BucioNieHHss. OAHMM 13 HAHMOIIMPEHIIINX THIIIB CHHTAKCHYHHX
MOMUJIOK € TIOPYIICHHS TOPSIIKY CITiB. AHIIIIHChKa MOBa Ma€ (hiKCOBaHU I
MOPSZIOK CIIIB y PEYeHHi, MO Biapi3Hse ii Big OaraThoxX IHIIMX MOB,



30KpeMa BiJl yKpaiHCHKO1, e MOPSIOK CIiB € rHydKimuM. [TopymieHHs
[[LOTO PUHIIMITY MOXKE CIIOTBOPIOBATH 3MICT BHCIIOBJICHHS 200 pOOUTH
HOTO HE3PO3YMLITHM.

Hanpuknan, y peuenni « My colleague always is late to work, and it s
becoming a bit of a habit now! (2) = » [§] MOMUIKOBHM € pO3TaIlyBaHH:;
MPUCITIBHUKA always. Y TpaBUILHOMY PEYCHHI MPHUCIIBHUKHA YacTOTH
(always, usually, often, sometimes, never) CTOSATh TIEPe]] OCHOBHUM
JIIECITIOBOM, aJie TICIS TOMOMIKHOTO. OTxe, MpaBUILHUN BapiaHT:
My colleague is always late to work, and it’s becoming a bit of a habit
now!. llle oAHUM YaCTOTHUM MOPYLICHHSM € HENPaBUIbLHUN MOPSA0K
MIPUKMETHHKIB IIPH ONKUCi iIMEHHHUKA. B aHIIilicbKili MOBI iCHye 4iTKa
iepapxist po3TalryBaHHS MPUKMETHHKIB: CIIOYATKYy HIyTh Cy0’€KTHUBHI
ouinku (thoughts/opinions), moriMm — po3Mip, Bik, (opma, Kodiip,
HaIllOHAIBHICTh, MaTepial 1 TpW3HAYeHHS mnpeameTa. Hampuxman,
y peueHHi «I bought a wooden beautiful big table that totally
transformed the room! |» [4] IOMHIKOBUM € TIOPSIIOK TPUKMETHHUKIB
wooden beautiful big, OCKIIbKM CIOYATKy Ma€ WTH 3arajbHa OILiHKa
(beautiful), morim posmip (big), a morim marepian (wooden). OTxe,
npaBWILHUE BapianT: She bought a beautiful big wooden table that
totally transformed the room!. OxpiM TOTO, TOPYIIEHHS TTOPSIKY CIiB
9acTO CIOCTEPITaEThCs Y MUTAIBHUX PEUYCHHSX. B aHTIINWCHKiH MOBI
MUTAHHS YTBOPIOKOTHCA IUISIXOM 1HBEPCii, TOOTO JOMOMIXKHE Ji€CTIOBO
Mae crosTH nepex migmeroM [3]. Hanpuknan, y peuenni « Where I can
find this book?» [4] OPAIOK CIIiB € TOMHIIKOBHM, OCKIUJIbKH JIOTIOMIXKHE
JUECIIOBO can Mae CTOSATH mepes migMeToMm /. [IpaBuibHHMN BapiaHT:
Where can 1 find this book?.

OTXe, CHHTaKCHYHI Ta MOP(OJIOTIUHI XapaKTePUCTUKHA TEKCTIB y
COIIaJTbHUX MepeXkax BiI0OpakaroTh TEH ISHIIIO /IO CITPOIIEHHS MOBHOT
CTPYKTYPH, €KOHOMii BUpA3HUX 3aCO0IB 1 IMiIBUIICHOT €KCITPECHBHOCTI.
Ha cuHTakcmuyHOMy piBHI 1le TIPOSIBISETHCS Y  KOPOTKHX,
(hparMeHTOBaHUX PEUCHHSX, AKTUBHOMY BHUKOPHCTAHHI MapLEIIpHUX
KOHCTPYKLIH, €NINCHCY, HOMIHATUBHUX CTPYKTYp, PHUTOPUUHHUX
3anuTadb, IMMOBTOPIB Ta BUTYKIB, IO IMITYIOTh >KHBE MOBIICHHS Ta
KOMIICHCYIOTh ~ BIJICYTHICTh HeBepOaJdbHHX 3ac00iB  KOMYHiKarlil
[6]. Mopdonoriuni 0coOIMBOCTI BKIIOYAIOTH CKOPOYEHHS CIIB,
BUKOPHCTAHHS CJICHT'Y, HOBOTBOPIB 1 MOAOBKEHHS JIiTep Ui Tepeaadi
emotiiHocTi [10, p.71]. logarkoBo BIUIMB Ha MOBJICHHS 3JIHCHIOIOThH

95



96

XCIITEerH, 10 3MIHIOTh TPAIUIIHI CIOCOOM CJIOBOTBOPEHHS Ta
CHHTAKCUYHOI OpraHizarii TeKCTy. YCi IIi 0COOMMBOCTI CBIiTYaTh PO
aZanTario MOBH 10 IHU(POBOTO CHIIKYBaHHS, J¢ TMPIOPUTETHUMH
CTalOTh MIBUJKICTH Tepeaadi iHpopmarlii, e(h)eKTUBHICTh KOMYHIKaIlil
Ta eMOIlifHA BHPA3HICTh, a TAKMK MPO (OPMYBaHHS HOBHUX MOBHHX
HOPM, [0 MOXYTb 3aKPIlTUTUCS Y IUPIIOMY MOBHOMY KOHTEKCTI.

9.
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Auaina Kymrypsik
(M. YepniBui)

HayxoBwuii kepiBHUK — K.(¢.H., acucT. barpunuyk 3.P.

MOTHUBAIIIS TA TOBEJIHKA YKPAIHCBKHX
YYHIB CEPEJIHIX KL I YAC BUKOPUCTAHHSA
HABYAJIBHUX IT'OP

AHoTauisi: BukoprucranHs HaB4aIbHUX irop Ha ypOoKaxX aHTIIiHCHKOT
VYHIB CEPEIHBOI IIKOJM BBAXAETHCS CYTTEBUM IOKPAIEHHIM Y
METO/IMIII BUKJIQJaHHS aHMIidchkoi MoBu. Huska mocmimkeHs Oyna
MPOBE/ICHA I BU3HAUCHHS TO3MTHBHUX Ta HETaTUBHUX BIUIMBIB
HaBYAIBbHUX irOp HAa PO3BHTOK MOBHHX KOMITETCHTHOCTEH yuHIB. Llst
CTaTTs HaMara€TbCcsl BUZHAYMTH YM € HETaTMBHHMH BIUIMB HaBYaJbHUX
iTOp Ha TIOBEIIHKY YYHIB CEpEIHBOI IIKOIHN alie ¥ KM YHHOM BOHHU
IMO3UTUBHO BIUIMBAIOTh HA MOTHBAIIIMHY CHCTEMY.

Knrouosi cnoea: nasuanvhi iepu, eeumigpikayisi, nosedinka,
MOMUBAYs, 3A7YUeHHS

Summary: A range of studies has been conducted to investigate
the positive and negative effects of learning games on the knowledge
retention of secondary school students. On average, recent studies’
findings suggested that learning games bear a noticeable positive
influence on students’ learning and vocabulary memorisation.
Nonetheless, there is a research gap on whether learning games might
have a negative effect on students’ behaviour. To be more specific, it is
assumed that high levels of excitement during learning games might
jeopardise students’ behaviour and make them violate the discipline,
which is key to the right classroom atmosphere, correctly established
rapport, and effective learning. Therefore, this study aims to identify
if there is any negative influence that learning games might have on
students’ behaviour and discipline in the classroom, and how we can
address and overcome this challenge. The study can be found practically
important by the English teachers who want to implement learning
games while teaching vocabulary and be prepared for any anticipated
behavioural problems. Methodology includes qualitative data collection
via the teacher observer, who conducted qualitative analysis of students’



behaviour while being exposed to learning games. The experimental
learning consisted of 3 lessons, each of which integrated conventional
methods of teaching and learning games. In fact, learning games weren’t
a core of the lesson - they were rather a peripheral supportive element.
The feedback from the teacher observer revealed that while students
demonstrated increased engagement and enthusiasm during learning
games, there were noticeable instances of minor discipline disruption,
which were caused by overexcitement while playing games. To make a
conclusion, on one hand, our study supported other studies’ findings in
terms of students’ enhanced engagement and motivation. On the other
hand, qualitative data from the observation revealed the negative effect
of learning games on students’ motivation - a finding that was absent in
prior research.

Key words: learning games, gamification, behaviour, motivation,
engagement.

IocTaHoBka nMpo6jeMH. Y KOHTEKCTI YKpaiHCHKOI cepeqHbol
IIKOJIM HaBUYAJIBbHI ITPU MOCTYIIOBO CTAOTh BCE OUIBIN aKTyaIbHHUMH 3
MOMEHTY BcTaHoBieHHst mpuHumiB HaBuanus HY 1L (Hooi ykpaincbkoi
IIKOJIN ), SIKi B OCHOBHOMY 0a3yIOThCSl Ha KOMIIETEHTHICHOMY HaBYaHHI
Ta BHUIIOMY PiBHI 3aJIy9eHHS YUIHIB. SIKIII0 OyTH ORI TOYHUM, 3TiTHO
3 pesyiaprataMu AOCHiDKeHHsS JlepikaBHOT CIy’)kKOM SIKOCTI OCBITH
(mami — JICAO) 3a 2022 pik, omy0OiikoBaHUMH Ha odimiiiHOMy BeO-
caitti HY1L, Oarbku 3a3BH4aii Ha3WBAIOTh TaKi MPUYWHHU 3HMKCHHS
YCHIIIHOCTI YYHIB: «IIiTH HE BUMIIKCS Yepe3 BiJICYTHICTH MOTHBAIIII»;
BUMTEN BIJ3HAYAIOTh, IO «IIE€ MEHIIE BYHUTEIIB IIOB’3YIOTh
TICUXOJIOTIYHI (haKTOpH 3 TpobdiemMaMu HaB4yaimbHOTO Tpomecy: 50%
BUMTEJIIB MOBIJOMHIIN IPO 3HIKEHHS MOTUBALl Y4HIB 10 HABUAHHS»;
a 50% KJIacHUX BYMTENIB 3a3HAYWIM, IO «BIJICYTHICTh MOTHBAIIi €
HaOLIBLIO MPOOIEMOI0 HABYAJIBHOTO MPOLECY B yMOBax BiiHN» [4,
c. 27,55, 61].
binpme TorO, pe3yasraTH gociuipkeHHs SQS mokazamu, 1o
MOTHBAIlIS € OTHUM 13 BU3HAYAIBHUX (PAKTOPIB YCIHIITHOCTI YUHIB y
HaBUaHHI. A BiJICYTHICTh MOTHBAIIil, IK HACIITOK (PAaKTOPIB, 3raJlaHUX Y
TOMY 3K OCII/IKCHHI: «HELIKaBiCTbY», «CKIaJHUN HAaBUAIBHUI IUIaHY,
«(piznuHa Ta/abo MCUXOEMOIliifHa BTOMa yepe3 BiliHy», «HeeeKTHBHA
KOMYHIKAIIish», «B1JICYTHICTh/HEIOCTATHICTH/HEUITKICTh OI[IHFOBAHHSI,
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«HEMOXKJIMBICTh/HE3/IaTHICTh OMAaHyBaTH Marepian» [4], CBIIUUTH
PO KPUTHYHICTH ITi€l poOeMu Ta HEOOXiIHICTh ITiIBUINEHHS PiBHS
MOTHBALi.

BpaxoBytoun pe3ynpraTi 0bOro A0CHIHKEHHs, YKPaiHChKi OCBITSIHH
[0YaJii IHTErpyBaTH HaBYAJIbHI IFPU Ta IHTEPAKTHBHI TEXHOJIOT1, 11100
BUDILIMTH NpoOJIeMy 3HMKCHHS MOTHBAlii Ta 3alliKaBICHOCTI Y4HiB.
Hama rinoresa nojsirac B ToMy, 10 BUKOPHCTaHHS HaBYaJIbHUX irop,
MalouM TIO3WUTHWBHUN BIUIMB Ha PIBEHb 3aJy4YEHOCTI YYHIB, TaKOX
CIIPUYMHSE HETATUBHUH €(EeKT Ha TIOBEIIHKOBI TTATTEPHHU.

AHaji3 ocTaHHIX aociaimkens i myOmikamiid. Jlo mocmimkeHHS
SQS Oyno npoBeneHO HU3KY PO3BIJOK 3 METOI0 BU3HAYECHHS BIUIMBY
HaBYQJIBHUX irOp HAa MOTHBALilO, 3aJy4eHICTh YYHIB Ta JesKi iHII
M03aMOBHI (DaKTOpU HABYAIBLHOTO Mpolecy. Y TMepury 4Yepry BapTo
3BEPHYTHCH JIO [IEIarOT1YHUX JIEKCUKOTpadivTHUX JpKepel. YKpatHChKHUI
regarorivauid cimoBHUK ['oHuapenka (1997) mae HacTymmHe BU3HAYCHHS
JOCIIPKYBAaHOMY TMOHSITTIO: ‘‘CHCTeMa MOTHBIB, a00O CTHUMYIIB, SKa
CIIOHYKA€ JIIOOUHY 10 KOHKPETHHX (OPM AisTIBHOCTI a00 MOBEMiHKH
[2, c.321].

OxpiM 1BOro, ICHYIOTH HayKOBi TMyOmikamii, II0 BHU3HAYaIOTh
MOTHBAIIIIO K OJIMH 3 KIFOYOBUX (DaKTOPIB YCIITHOTO HaBUaHHA. Tak,
HaIpuKiIamd, 3a cioBamu I oraaposoi A.I1. (2024), HadaaprHAa MOTHBAIIISI
€ OJHI€I0 3 HAWBAXKJIMBILINX YAaCTHUH YCHILIHOTO HAaBYaJIbHO-BUXOBHOI'O
nponecy. Bona Bixirpae 3HauHy ponb y (GOpMyBaHHI OCOOHMCTOCTI,
ockineku Oe3 Hei HeMoXUIMBe e(eKTUBHE HaBYaHHS Ta PO3BHTOK
MIParHeHb JI0 CAMOOCRBITH, CAMOB/IOCKOHAJICHHS Ta CaMOPO3BUTKY [3]. Y
nmocmimkernHi Mimkymuaens O.0. Ta Mensauk A.FO. (2023) onmcano
JBa BO)XJIMBUX IOJIOKEHHS [IPO MOTHUBALIIO O HABYAaHHS. Y IeEpILy
4yepry, AJsl BUCOKOTO PiBHS MOTHUBAllii, HABYaJbHUHN mpolec Mae OyTu
3a0e3neYeHnil HU3KOI0 (DaKTOPiB, TaKUX SIK Oe3neuna KOMYHIKayis,
ncuxonociuna be3nexa, O0CHynHiCmb, po36USAIbHICIb, RPAKIMUYHICID,
Haouynicmb., Y 1IBOMY K JOCIIDKEHHI OCOOMCTICHI TOTpeOM yuHIB
y HaBYaHHI, yCIIX Ta MO3UTHBHI PE3yJIbTaTH Pa3oM 3 MO3UTHBHUMHU
adipMaItissMA BUATEIS Ta OTOYEHHS BU3HAYCHI SK KIFOYOBI YMHHUKH
YTBOPEHHS BUCOKOTO PiBHS MOTHBaIlii [6, c. 527].

HactynHi gocmimkeHHs poaHasli30BaHI HAMHU IOB’SI3YIOTh PiBEHb
MOTHBalii 3 HAaBYAIbHUMH irpaMu, Jar04d HaM (QyHIAMEHT IS



MOJAJIBIINX CY/DKCHb Ta 1X TepEBIpKU.

Hampuknan, ®eit JI. ta Excam P. (2019) crtBepmKyioTh, II0
BUIMBICTh BHUKOPHUCTAaHHS HABYAJIBHHUX IrOpP BUIPABIOBYETHCS
HEOOXIHICTIO «OHOBUTH» KIIAC, 3aMIHUBIIN 3acTapiii Ta TpaaulliiHi
METOAM HaBYaHHS ITPOBHMH €JIEMEHTaMHU. 3TiTHO 3 JOCHIKCHHSM,
BUKJIIOYHE BHUKOPUCTAHHS 3acTapiiuX 1 TpaguliiHUX METOAIB
HAaBYaHHS NPU3BOJUTH O HU3KU MpOOJIeM, TakuxX sK: 1) BiICYTHICTb
HaTXHEHHS Ta MOTHBAIlii, 2) IEMOTHBAIliS BUUTENIB, 3) CTpax mepen
CKIIQIHICTIO aHTJIiHChKOi MOBH, 4) HEBIAMOBIMHICTH TPaAHIIIHIX
METO/IiB HaBYaHHs 0coOnCTUM ToTpedam yuHiB 21 cromitrs [7, c. 38].
Kpim Toro, stuenko C.JI. (2016) miiimmoB BUCHOBKY, IO JAMIAKTHYHI
irpu € eeKTUBHUM iHTEPaKTUBHUM 1HCTPYMEHTOM JUIsl BUUTEINIB, IO
JIO3BOJISIE MIJBUINNTH €(PEKTUBHICTh HABYAHHSI T4 MOTHBALIIFO YYHIB |5,
c. 28].

bimem mizHe mocmimkenns [apiryHoBoi JI. Ta [apiryHoBoi M.
(2023) oxpecmoe ocobnmBOCTI TelMidikalii Ha pi3HUX eTamax
BHBYCHHS 1HO3EMHOI MOBH Ta OITUCY€E TelMidikallito 3 TOYKH 30py
KOTHITUBHOI Hayku. JloCHimHUI 3a3HaYWiia, IO Ipa Ta HABYAHHS €
JIBOMa OCHOBHHUMH (hOpMaMH JIFOICHKOTO Ii3HaHHS. [rpu, siki 3a3BU4aii
BBA)KAIOThCS TMPOCTO PO3BAror0 JUIs MPOBEJEHHS BUIBHOTO Yacy, B
KOHTEKCTI IIOTO JTOCIHIKEHHSI BU3HAYAIOTHCS SIK OCOOIHMBHHA CIocio
HABUAHHS, BIATBOPEHHs Ta HaOyTTS AOCBily. BpockoHajeHHS Ta
(hopMyBaHHS CaMOKOHTPOJIIO IMOBENIHKH OCOOHM OylI0 BH3HAYEHO SIK
OCHOBHHUH KOMIIOHEHT T'pH, 110 BHU3HAYA€E TPy SIK poOOTY, HABYAHHS,
TBOPYICTh, TEPANCBTHUYHUI €Tall Ta MOJCIIOBAHHS COLIaJbHUX
BigHOCHH [1, c. 277].

HesBaxatoun Ha Te, IO OCTAaHHI MOCITIKEHHS HaBYAIBHHUX irop
JAIOTh 4iTKE YSBIEHHS NP0 TO3WTHBHUN BIUIMB TekMidikamii Ha
MIPOLIeC HaBYaHHS, BKIIFOYAIOUH SIK 30€pEKEHHS 3HaHb, TaK 1 PO3BUTOK
[M03aMOBHHUX 3110HOCTEH, BIJTIOBITHUM JIOCIIKCHHSIM OpaKye TaHUX
PO MOYKJIMBI HETaTHBHI HACIIIIKM HaBYAJIbHUX 1rOp JIJIsl TOBEIHKU Ta
TUCITUTUTIHY YUHIB.

Meta crarrti. [linTBepautm abo CIPOCTYBaTH HASBHICTH
HETaTUBHOTO BIUTUBY BUKOPHCTAaHHS HaBYAILHUX irop Ha IMOBETiHKOBI
Ta AWCUMIUIIHAPHI MATTEPHHU Y4YHIB; 310paTv KBaJiTaTHBHI JaHi IIpPO

101



102

PiBEHb MOTHBALIT Ta 3aJy4€HOCTI YUYHIB MiJl YaC HABYAJIBHUX irop.
00’eKTOM € MOTHBAIIS Ta MIOBE/IIHKA YUHIB CEPETHBOI IIKOJIH.
IIpeameToM po3BifKM € BIUIMB BUKOPUCTAHHS HABYAJIbHUX 1rOp Ha
MOTHBALIHY CUCTEMY YUHIB Ta J0CiHKEHHS MOXJINBOTO HETAaTUBHOT'O
BIUIMBY Ha MOBEAIHKY YUHIB CEpEIHBOI IIKOJIH.
3aBAaHHA HAIIOTO JOC/iAKEeHH:
1. IlpocTexuTn HEraTUBHUI BIUIMB HABYAJIHHUX irOp Ha MOBEIIHKY
Ta AUCUMUILTIHY YYHIB CEPEIHBOT IIKOIH

2. ITlpoanamizyBaru pillieHHS 10 MOXKYTh OYTH BIIPOBAIKEHI, III00
BUPIIIUTH NMPOOJIEMy MOPYIIEHHS TUCIUILTIHU YYHIMH i 4ac
BUKOPHUCTaHHS HABYAJIBLHUX 1rOp.

[JocnimKkeHHs: Ma€ Ha MET1 He TUIbKH 3’ CyBaTH, Y4 MalOTh HaBYaJIbHI
irpy HETraTWBHUH BIUIMB HA IMOBEIIHKY YUYHIB CEpEIHbOI MIKOIH, a i
PO3IIAHYTH MOJIMBI PIIIEHHS MIONO MOPYIIEHHS MOBEAIHKH YYHSIMH
y KJIaci i gyac y4JacTi B HaBYaJIbHUX irpax.

Mertonosorisi gocaigxeHHs. [poBefeHHA aHami3y MMONEPEaHIX
JOCHIKEHB LLOAO BILIMBY HAaBYAJIBHUX irop HA aKaJeMiYHY YCIILIHICTh
YUHIB, piBeHb iX MOTHBaLii Ta 3aly4eHOCTi. BuBYeHHS miTepaTypu
OyJll0 TPOBEACHO 3 METOI0 BHSIBICHHS KOHKPETHHX IPOTAUH Y
JOCIIKEHHSX, SIKI HEOOX1HO YCYHYTH.

MpobHe HaBUaHHA, IO CKIamaiocs 3 3 ypokiB (mo 45 XBWIMH
KOXKEH), BUKOPHCTOBYBAJI0O HABYAJbHI irpd SK JAOMOMDKHHUHA €JIEeMEHT
Ha nepudepii ypoky, Toxi sk OLIbLIy YaCTHHY 4acy 3aCTOCOBYBAIMCS
TpanuiiiHi HaBuanbHi Meromu. I1[o6 oOrpyHTyBatM Ham BuOIp,
HaBYaJIbHI Irpy HE IOBHUHHI OyTH OCHOBHOIO YaCTHHOIO YPOKY, OCKIJIbKH
BBAKAETHCS, 1[0 TAKUM YMHOM HaBYIBbHI ITpH HE BIIBOJIIKAIOTH YBary
BiJl KJIJACHYHOI HABYAJILHOI TPOTpaMHU, SKa € OIIBIN IOIIMPEHOI0 B
IIKOJIaX 1 cepes] BUUTEIIB, K1 pEryIIsIpHO IHTETPYIOTH ii B TNIAHU YPOKIB.

30ip IaHMX MPOBOAMBCS 3a JAOINOMOIOI0 BUHUTENSI-CHOCTEpiraya,

AKMI 003epByBaB Ta aHaji3yBaB IOBEAIHKY Y4YHIB MijJ 4ac irpoOBHX

YacTUH ypPOKY Ta IMOPIBHIOBaTH IXHIO MOBEAIHKY 3 MOBEAIHKOIO, SIKY

BOHU JIEMOHCTPYIOTH ITiJT Yac ORI TPAAUIIMHIX YaCTUH HaBYATHHOL

nporpamu. ITicas KoKHOTO 3 3 ypOKiB BUMTEIb-CIIOCTEpirad Ha/iaBaB

3BOPOTHUI 3B’S30K. SIK TUIBKHM MiJ 4ac CHOCTEPEKEHHs BUSBIISIOCS

MOPYIIEHHS! IUCHMIUIIHM, 3aCTOCOBYBAJIMCS METOAM YIPaBIiHHS

KJlacoM, 1100 BH3HAYUTH, SKi 3 HHUX HaWKpame JJI0IoMararmTh

BUDILIyBaTy MpoOJjeMHu 3 MOBEAIHKOIO Y4HiB i ponard ix. [lomampmi



JlaHi aHAITi3yBaJIKCs Ta OOTOBOPIOBAIIMCS 3 BUKJIAAa4eM-CIIOCTEpiraiem,
00 BUSIBUTH OCHOBHI BUCHOBKH ITiCIISI CIIOCTEPEKEHHS.

Buxiaa ocHOBHOro Matepiasy. 3BOpPOTHiil 3B’S30K CIIOCTepirada-
BUKJIa/Ia4a 3B MOM/MBICTb HAM BUCYHYTH HHU3KY BHCHOBKIB, 5IKi 200
MiATBEPKYIOTh PE3YJBTaTH TOTIEPEIHIX A0 CIIIPKEHb, A00 3yTUHSIOTHCS
Ha paHile HescHuX Temax. [lo-niepiue, pe3ynsrati npobHOro HaBYaHHs
HiATBEPKYOTh BUCHOBKH MOTIEPEIHIX JIOCIIIKSHB OO IiBUIICHHS
PiBHS MOTHBAIi{ Ta 3aJIy4€HOCTI, 10 SIKOTO MPHU3BOAATH HABYAIbHI ITPH.
[To-mpyre, nig KaHeupb 3aHATTA Y4HI TOMITHO KpaIle 3amaM STOBYyBaJIN
BUBYCHUI Marepiall, KOJIH CTPYKTypa ypoky Oyma moamdikoBaHa 3a
moromMororo rerMidikamii. He3pakaroun Ha Te, IO BIPOBAHKECHHS
HABYQJIBHUX IrOp MPHU3BENO 0 YWCICHHHX MO3UTHBHUX DPE3YJbTaTiB,
BUUTEIb-CIIOCTEPIray TOMITHB TOBTOPIOBaHI BUMAJKH MOPYLICHHS
TUCIHIUIIHY, sIKi Ti3HIime Oynyu TMOsICHEHI HaAMIpHUM 30yKEeHHSIM
VYHIB TIiJ] 9ac yJacTi B HABYAJIbHUX irpax.

[opyiieHHs HOBEIiHKY Ta AUCLMILTIHY, SIK IPABUIIO, YaCTiLlIe 3a BCE
MpOsIBISUINCS Y (POPMI BUKPUKYBaHb IPaBUIILHOT BiAMIOB1 i O€3 IEBHOTO
MOPSIAKY ONUTYBAaHHA TPYNH/OKPEMHUX Y4HIB. TakoX Iefaroriune
CIIOCTEpE)KEHHS BKa3y€ Ha MiBUNICHUH piBeHb HEIOPEYEHOT
Mi0CO00BOT KOMYHIKAIlil cepesl YUHIB, 1[0 HE CTOCYBaJlaCh IPOIECY
HaBYaHHA a00 HAaBYAJIBHOI I'PH.

OpnHak, Ui NOPYLICHHS OUCLUIUIIHM BHUSBMJIMCS THUMYAacCOBHUMH 1
MOBHICTIO KEPOBaHUMHM 3a JOMOMOTOI0 HaOOpy METOHIB YIpPaBIiHHS
KJIacOM Ta HaBYabHUX TEXHIK. SKmo OyTH OifbIl KOHKPETHHM,
Haiie(DEeKTUBHIIIMMHU CTpATETisIMU YIPABIiHHS KJIAcOM OyJM BHU3HaHI
yimKi incmpykyii iepel] TPOlo, YiTKO BUSHAYCHI Yacosi oOMmedcelHs Ta
AKMUGHUL KOHMPOAb uumens MiJl 4ac TPH, 3 MOMIPHUM HEraTUBHUM
3BOPOTHIM 3B’ I3KOM, 110 IaBaBCS YUHSAM Y pasi OpYIICHHS AUCLIUITiHH.

bananc Mix TpaaumiitHIMU 3aBIaHHSIMU Ta JOTIOMI>KHUMU irpOBUMHU
AKTHBHOCTSAMHM  JIOTIOMaraB IMiATPUMYBaTH HaJEXKHY CTPYKTYpYy
HAaBYaHHS, POOISYM HaBYaJbHI irpH KOPUCHHM JIOMIOBHCHHSIM Ha
nepudepii ypoky, sike He MOPYyIIyBaIoO iCHYUHd TuaH ypoky. OTxe,
pIIIICHHS HE iHTETpyBaTH HAaBYAIBHI ITPH B OCHOBHI €IIEMEHTH yYPOKY
BUSIBUIOCS IIPABUJIBHUM B KOHTEKCTI HALIOTO JOCIIJKEHHS.

3rigHo 3 pe3ysbTaraMu A0CHIKSHHS, HaBYaJIbHI irPH MiABUILYIOThH
PiBEHb MOTHBALI] Ta 3ay4€HOCTI, ajlé BOHH TaKOXX YacTO HMPU3BOISTH
JI0 TIOBEAIHKOBUX MpoOJieM, sKi HE CJij irHopyBartu. BaxiuBum
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NUTaHHSM AJ151 00TOBOPEHHS € T, Y CIIPHYMHEH1 3a3Ha4€H1 TOBE/[IHKOBI
npobJemMu CaMUMH ITpaMU, YH BiJCYTHICTIO OpraHi3ariii Ta 4iTKOCTi B
irpoBomy miporieci. KpiM Toro, 3amummaeTbesi BIAKPUTHM TUTAHHS, U
OLIIBII peTeNbHE BKIIFOYSHHS irop B AP0 YPOKY (Ha BiIMiHY BiJl iIXHHOTO
BUKOPHUCTAHHS SIK JOJATKOBOTO €JIEMEHTY) INpHU3Bene A0 OLIbLIMX
MOBEIIHKOBUX TMOPYIICHh a00 MOMIMNIIUTh CAMOPETYJISIII0 3aBJIsSKU
BCTaHOBJICHHIO YITKUX OYiKyBaHb.

e omHuM mHTAaHHSIM JJIsI OOrOBOPEHHS, SIKE CIIJ| 3rajiaTd, €
Te, YW BIUTMBAIOTH BiK 1 piBEHh MEHTAJIBHOI 3PIIOCTI YYHIB Ha IXHi
MOBEIIHKOBI MOJIEJIi TMiJ1 9ac Tpy. [HITUME c10BaMu, 10Ci HEMA€E YiTKIX
1 peJIeBaHTHHX JIOKA3iB TOTO, Y BUHUKHYTH MPOOJIEMH 3 TIOBEIIHKOIO,
SIKILIO HAaBYAJIbHI irpy OyIyTh BUKOPHCTOBYBATHCS ISl YUHIB CEpelHiX
HIKiJT 200 CTYACHTIB YHIBEpCUTETIB

BucHoBku. IlincyMmoByioun, pe3yiabTaTH HAIMIOTO JOCIIIHKEHHS
MOEMO CTBEPAKYBaTH, IO HABYAIBHI ITPU CHPHUSIOTH IiABUIIICHHIO
MOTHBAIIi] Ta 3alTydeHOCTi yuHiB. OIHAK JOCTIHKEHHS TAKOX ITOKa3ye,
10 BHUKOPHCTAHHS HaBYAJBHUX IrOp 4YacTo MOXKE NPHU3BOAUTH 0
MOPYIICHHS TUCHUIUIIHM Ta KOHBEHLIHHO HETaTWBHOI MOBEAIHKU
yuHiB. Bylo BHSIBICHO, IO TaKi MOPYIICHHS MOBEIIHKH € CKOpille
TUMYACOBUMH 1 1X MOXKHa KOHTPOJIOBATH, SIKIIO JUIS BUPILIICHHS
poOIeMH 3aCTOCOBYBATH BiITOBITHI METOIH YIIPABIiHHS KJIaCOM.

MaiibyTHI JOCHIPKEHHS TaKOXK ITOBUHHI JaTH YSBJICHHS IIPO
MTOBEIHKOBI IPOOJIEMH, SAKI MOXKYTh BHHUKHYTH i1 4aC BUKOPHUCTAHHS
HaBYAIBHUX Irop 3 Yy4HsIMH pi3HOro Biky. HeoOximHo mnpoBecTu
JIOCITIJDKEHHST B raly3i MEJaroriyHoi MCHXOJIOTii, 11100 30CepeauTucs
Ha BHYTpINIHIX TCHXOJIOTIYHUX (akropax, sKi CIHPUIHHSIOTH
TTOPYIIICHHS IMOBEIIHKH 1] YaC HaBYAHHS 3a JJOMTOMOTO0 TeiMidikarrii.
MepcneKkTMBOIO AOCNIAMKEHHA € nepeBipka e(eKTUBHOCTI CTpaTerii
yHOpaBIiHHS KJIACOM y PI3HUX BIKOBHX IpyINax Ta IIKUIBHUX YMOBAX.
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Hap’s Jlecbko
(Yepwinrri)

HayxoBwuii kepiBHUK — K. . H., acucT. Jlykauryk M. B.

BEPBAJIbHA PEINPE3EHTAIIS OBPA3Y “UKRAINIAN
REFUGEES” ¥ CYYACHOMY AHIVIOMOBHOMY MAC-
MEIITHOMY JUCKYPCI

AHoTanisi. Y cTarTi AOCHIIKEHO BepOalibHi 3ac00M penpe3eHTarii
o0pa3y yKpaiHChbKMX ODKEHIIB y Cy4acHOMY AaHIJIOMOBHOMY Mac-
MmeniiiHoMy nuckypei. [IpoanamizoBano ctparerii, mo (QopMyIOTbH
CYCIIUIbHE VSIBJICHHS TPO YKpAiHINB, sIKI 3MYIICHI Oyiad 3aIUIIATH
KpaiHy 4epe3 BiiiHy. 3’siCOBaHO OCHOBHI MOBHI MapKepH r'yMaHi3ailii,
emmarii Ta crepeorumizaiii. BusHaueHo (QyHKIIiIO JIEKCHYHHUX 3aCO0iB
y KOHCTPYIOBaHHI IO3UTHBHOTO a00 HEHUTPAbHOTO IMIJKY i€l
CoLiaNbHOI TPYITH.

Knrouosi cnosa: yxpaincoxi Oigxcenyi, mac-media, Ouckypc,
penpezenmayis, 6epoanvii cmpamezii.

Abstract. The article explores the verbal representation of
‘Ukrainian refugees’ in contemporary English-language mass media
discourse. In the context of Russia’s full-scale invasion of Ukraine in
2022, the issue of forced displacement has become a focal point for
global media coverage. The study analyzes linguistic and discursive
strategies used by leading British and American newspapers and digital
outlets to construct the public image of ‘Ukrainian refugees’. Special
attention is paid to nominative, evaluative, and pragmatic aspects of
verbalization, including lexical choices, headlines, collocations, and
metaphorical structures. The paper identifies dominant themes such as
victimhood, resilience, heroism, and vulnerability. ‘Ukrainian refugees’
are frequently portrayed as ‘war-displaced families,” ‘mothers and
children fleeing attacks,” or ‘resilient survivors.” The vocabulary used
often evokes empathy and solidarity but may simultaneously reinforce
stereotypical perceptions of passivity or dependency. The research
draws on critical discourse analysis to highlight the ideological
implications behind media representation, emphasizing how the
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framing of refugee identities influences public opinion and policy-
making. The author argues that the use of emotionally loaded language,
selective storytelling, and decontextualized narratives contributes to
shaping a one-dimensional portrayal of refugees. However, the study
also reveals examples of empowering discourse that foregrounds
agency, adaptability, and human dignity. By examining articles from
The Guardian, The New York Times, BBC News, and other outlets,
the paper provides insights into the sociolinguistic mechanisms through
which British and American mass media participate in the global
construction of the ‘Ukrainian refugee’ identity. The article concludes
by stressing the need for more balanced, nuanced, and human-centred
representations of refugees in international journalism.

Key words: Ukrainian refugees, mass media, discourse,
representation, verbal strategies.

IlocranoBka mpoGjaemMu. Y cydacHOMY mi00aii30BaHOMY
CYCHIUIBCTBI, IO NEPEKUBAE TPHUBAII T'yMaHIiTapHI KPHU3H, 30KpeMa
MmoBHOMacITabHy BiiHy p¢d mpotn VYkpainu, o0pa3 yKpaiHCBKHX
ODKEHIIIB CTaB OJHIEI0 3 IEHTPAIbHUX TEM Y MIDKHAPOAHOMY
MefiitHoMy mpocTopi. BepbambHa pemnpeseHTaris Imiei corianbHOL
IpyIld B QHIJIOMOBHOMY Mac-MEAIMHOMY IUCKYpPCl BUKOHY€ HE JIMILE
inhopMaTuBHY, a ¥ COIIANBHO-IIHHICHY (QYyHKIi0, (opMyroun
CHOPUMHATTS  yKpaiHiB y mioOanbHid ayaurtopii. [IpobGrema
MOJISira€ B TOMY, IO B MYOMiKalisX MpPOBIIHUX aHIIOMOBHHX 3MI
BUKOPUCTOBYIOTbCS PI3HOMAHITHI JIIHIBICTUYHI CTpaTerii, SKi MOXYTb
SK CIPUSATH EMIIaTii Ta MATPUMIIL, TaK i BiATBOPIOBATH CTEPEOTHUITH 200
IIPUXOBAaHy CTUIMaTH3auio. HemocTarHe BUBYEHHS HOMIHATHBHHUX,
OLIIHHUX Ta IparMaTHIHUX 0COOINBOCTEI BepOaIbHOTO KOHCTPYIOBaHHS
o0pazy ‘Ukrainian refugees’ He 103BOJIsIE TIOBHOIO MipOIO 3PO3yMITH
MeXaHi3MH BIUTUBY MEAIaTeKCTy Ha CYCHIJIbHY OYMKY Ta MDKHApOIHY
COJIIJIAPHICTb.

AKTyaJbHicTh TeMH. 3 IOYaTKOM TOBHOMACIITa0OHOTO BTOPTHEHHS
pd B Ykpainy y 2022 pomi moHaj BiCiM MITBHOHIB YKpaiHINB Oyimu
3MYILICH] 3aJIMIIATH CBOI JOMIBKU Ta LIYKaTH MPUTYIIKY 338 KOPIOHOM.
VY 3B’s3Ky 3 ©MM mpoOiemMa MenidHOi penpe3eHTauii yKpaiHChbKHX
OikeHLiB HaOyna 0coOnMMBOi aKTyalbHOCTi, OCKIIBKH came 3aco0u
MacoBoi iHpopmanii  (HOpMYIOTh MIDKHApOAHE YSBJICHHS MPO



NOCTpaXAaly CHIJIBHOTY. Y Cy4yacHOMY aHIJIOMOBHOMY MEIiiHOMY
IUCKYpCl TIPOCTEXKYETHCS AaKTUBHE BepOami3oBaHe BimoOpakKeHHS
comianpHOTO 00pa3y ‘Ukrainian refugees’, mo MiCTHTH SK €IEMEHTH
eMmnarii, MATPUMKH ¥ COJiapHOCTI, TaK 1 MOTEHIiHHI O3HAKH
yHepemKeHo T, iH(paHTWm3amii 41 cTUrMarusaiii. 3Ba)karouu Ha
BIUIUB ME[IanoBiIOMJIEHb Ha TPOMAJCbKy IyMKy Ta TOJITHYHI
pillleHHsT B TNPUIMAIOUMX KpaiHax, IIHTBICTHYHHMN aHalli3 TaKuX
TEKCTIiB € BKpail HEOOXITHUM JJIS BHSIBJICHHS MEXaHI3MIB BIUIUBY, SKi
BHKOPHCTOBYIOTBCS JKYPHAJIICTAMH W peTaKTOpaMu B aHTIIOMOBHOMY
iH(opMaIliitHOMY IPOCTOPi. AKTYaJIbHICTh TEMHU 3yMOBIIEHa TTOTPE00I0
KPUTUYHOTO OCMHCJICHHS HOMIHATHBHHX, EKCIPECHUBHO-OI[IHHUX
1 MparMaTHYHUX CTpaTeriii, MO peai3yloThCsl B MEIiaTeKcTax Mpo
YKpaiHCHbKUX ODKEHINB, 3 METOI MPOTH/IIl CTEPEOTHIAaM 1 CIIPHSHHS
TOYHOMY, TiJTHOMY BHCBITJIEHHIO T'yMaHiTapHOi Kpu3u. OCKiIbKH 00pa3
‘Ukrainian refugees’ crae CKJIaJ0BOI0 TIOOAIBHOTO TUCKYPCY IIPO
BiliHy, O€3MeKy, IHTerpallit0 Ta CONiIAPHICTh, TOCIIHKSHHS 1€l TeMU
CIIpUsIE KPAIIOMY PO3YMIHHIO POJIi MOBH Y KOHCTPYIOBaHHI COIiaIbHOT
peaNbHOCTI Ta MOCHJICHHIO aKaJeMidyHOro JiajlorTy B MeKaX Cy4acHOi
JIIHTBICTHKH, COIIIOJIOTIT Ta MeIia3HaBCTBA.

AHajmi3 ocraHHiX aocailkenb i myOdikamiii. Y cyuacHoMy
JIMCKYPCO3HABCTBI Jeaii OiTbIe yBard MPUIUTIEThCS perpe3eHTalil
COIIaNIbHUX TPYIT y Mac-Me/ia, 30KpeMa TaKuX BPa3JIMBUX KaTeropiu,
sk ObkeHui. Jocmimkenns y wiii cdepi OXOIIIIOIOTH SIK KOTHITHBHO-
JIUCKYPCUBHI, Tak 1 comiomiHrBicTmyHi migxomu. Y mpamgsx O.
CeniBaHoBO1 [5] BHCBITJIIOIOTHCS OCHOBH Cy4YacCHOI JIIHI'BICTHKH, Y
TOMY YHCITI KOHIICTITH SIK OJMHHITI KOTHITUBHOTO aHAJII3Y, IO JT03BOJISIE
JMOCITIKYBaTH Mac-METIHHIN TUCKYPC Y KaTeTopisx KOHIENTOCHEPH.
A. Ilpuxompko [4] mMmiIKpecHTIOE poiib KOHIIENTIB Yy CTBOPEHHI
KOTHITHBHUX CLEHAPIiB, 30KpeMa y CUTYyaLisX COLIaIbHUX KOH(IIKTIB 1
kpu3. Coeto ueproro, O. ['peckko [2] nocmimkye crienudiky aBTopchKoi
JKYpPHaJICTUKM Ta ii BIUIMB Ha (opMyBaHHsS MeJia-KOMYHIKaIlii y
MDKHApPOIHOMY TIPOCTOPI.

Ha mpuknagHoMy piBHI BEJMKE 3HAYEHHS MAIOTh IMyOmikarlii, 1o
aHATI3YIOTh Mac-MeIiHMIA TUCKYPC PO YKPATHCHKUX OiKEHIIIB MicIs
2022 poxy. Tak, anamitnunuii onisig BBC News min vasBoro Ukraine
conflict: One year on, millions of refugees still face uncertainty
AKIICHTY€ Ha HEBU3HAUCHOCTI Ta CKIIAJHONIAX, SKI IEPEKUBAIOThH
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OiKeHlli, TP [IbOMY BUKOPHCTOBYIOUH MEPEBAKHO EMITATHYHY JICKCHUKY.
CNN y marepiani Ukrainian refugee mothers tell their stories monae
TIepCOHAITI30BaHI HAapaTWBH JKIHOK-OKCHOK, (DOKYCYIOUMCh HA TeMax
BTpAaTH, aJanTalii Ta MaTepuHCTBA, 110 CTBOPIOE 00pa3 KEePTBHU, TiAHOT
CHIBYYTTS.

CyTTeBHH BHECOK Y pO3pOOKy IHCTpYMEHTapio aHamizy Menia
BHECJIM 3aKOPJOHHI gociigHuku. 3okpema, A. Myconbd [7] y mpari
Political Metaphor Analysis netanbHO JOCIIPKye MeTadOpUyIHI
crieHapii y TONITHYHOMY AHWCKYpCi, B TOMY YHCJIi Y BHCBITICHHI
KPU30BHUX CUTYAIIiii, 10 IKUX HAJIEKUTh 1 BiifHa B YKpaiHi.

[ly6nikauii y The New York Times ta The Guardian BUCBITIIOIOTb HE
JMIIe TYMaHiTapHi aclieKTH CUTYyallii, a i CHMBOJIIYHE HaBaHTaKCHHS
o0pa3y ykpaiHIiB y MeIianpocTopi: YKpaiHa IIOCTa€ SIK CHMBOJI
€BPONECHCHKUX I[IHHOCTEH, JEMOKpaTMYHOro BHOOpY i OOpoThOM 3a
cBoOomy. Y crarti Uymsapaki i 3abopoBcekoro [9] mpoaHai3oBaHO
TOJIOCH Ta CIOCOOM 3aTydeHHs ODKEHIIIB 0 MyOIiYHOTO JUCKYPCY, /e
YKPaiHCBKUM KEHC TaKOX 3rajlye€ThCsl SIK MPUKIal OUIbII 1HKIIO3UBHOT
penpeseHTalii y HOpiBHAHHI 3 IHIIMMHU KOH(IIKTaMH.

Oxpemy yBary B Mejlia OTpUMAJIM TAKOXK JIITHI YKpaiHChKI OKEHII],
SK TI0Ka3aHo B Matepiaii Reuters Elderly refugees from Ukraine are
often overlooked in the crisis response [12], ne miaHiMaeThCs IpodIeMa
MapriHamizamii MeBHHUX Kareropid BcepeauHi ODKEHCHKOI CITUTFHOTH.
Bonnouac y nocnimkennsax M. SnumipchKoi HarogouryeTbest Ha poi
MeJIiaTeKCTy SIK MOJi(YHKI[IOHAIEHOTO SIBUINA, 3AaTHOTO SIK CIPHSTH
rymasizaiii o0pasy OiKeHIsl, TaK i TPaHCIIIOBATH CTEPEOTHIIN, 3aJIEKHO
BiJl MOBHHX 3aC00iB.

OTxe, aHalmi3 HAYKOBHX TIPalb 1 aKTyalbHHX MeIiamyOimiKamii
CBIJYATH TPO 3POCTAaHHS IHTEPECY [0 JIHTBICTUYHOTO BUBYEHHS
penpesenrauii ‘Ukrainian refugees’ y mo6ansHOMY iHpOpManiiHOMy
noni. [Tpore, monpu HasBHICTH 3HAYHOT KJILKOCTI MaTepialiB, mpobiema
noTpedye MoJalbIINX JOCIiIKeHb, 30KpeMa B aCleKTi iIHTerpOBaHOTO
aHali3y HOMIHATHUBHHX, OIIIHHUX Ta MpPAarMaTHYHUX CTpaTerid, IIo
BHU3HAYAIOTh 00pa3 YKPaiHCHKOTO ODKEHIIST B aHTJIOMOBHOMY JTUCKYPCI.

Bukian ocHoBHOro Marepiamy. AHINIOMOBHHI Mac-MelidHUIMA
JTUCKYPC € CKJIaTHIM (DEHOMEHOM, 10 TIOEAHYE COIialIbHi, TIHTBICTUYHI,
KOTHITHBHI Ta igeonmoriumi acmekt. Moro cTpykTypa Ta MOBHi
0COOJIMBOCTI (POPMYIOTHCSI BIJIIIOBIIHO JI0 KOMYHIKaTHUBHUX 3aBllaHb



Mmac-Mmefia, 30Kpema 1H(GOpMyBaHHS, MAaHIMYJSMIl TPOMaICHKOO
JYMKOIO Ta CTBOPEHHS MEBHUX COIIaIbHUX HapaTUBIB. Mac-MemiitHnii
IUCKYPC Y CYy9acHOMY iH(GOpMaIifHOMY TIPOCTOpi Ha0yBae HOBUX PHC
y 3B’SI3KY 3 PO3BUTKOM LHM(POBUX TEXHOJOTIH, IO PO3LIMPIOIOTH HOTO
BIUIMB Ha ayJUTOPIIO Ta 3MIHIOIOTH cTparerii nogavi indopmaii [1, c.
35].

AHIIIOMOBHUH Mac-MeIiHHMH JUCKYpPC OXOIUIIOE pi3HI THIH
KOMYHIKaIii, [0 peami3yloThCs 4Yepe3 IpyKOBaHI Ta eNeKTPOHHI
3MI, TenebaveHHs, pamio, COMiaNbHI MepeXi Ta iHII iHpOpMaIliiHi
wiatopmu. BiH XapakTepusyeTbcsi BHKOPHUCTAHHSM CIEIU(DIIHIX
MOBHHUX CTpParTerii, 0 CIPHUAIOTH 3aTy4YE€HHIO ayIuTOpii, CTBOPEHHIO
BIUIMBOBHX 1H()OpMAaLiHHUX MECEIKiB Ta (JOPMYBaHHIO KOJICKTUBHHX
ySBJICHb MpO collialbHi sBulia. Sk 3a3Hadae [pecbko O., y mexax
JUCKYypC-aHaji3y aHIJIOMOBHHM Mac-MeIiMHNN TUCKYPC PO3TIAAAETHCS
SK CHCTEMa 3HaKiB 1 CHMBOJIB, IO CIYTYIOTh I Teperadi Ta
inTeprperanii indopmariii [2, c. 39].

JliHrBicT4yHi  O0COOJIMBOCTI ~ AHIIIOMOBHOTO  Mac-MeIiiHOTro
JUCKYPCY BUSIBISIOTBCS Y BHOOpI CHHTAKCHYHHMX 1 CTHJIICTHYHHUX
3ac00iB, 110 3a0e3Meuyr0Th KOTHITMBHMN Ta eMOLidHUE BumB. Jlo
HalMomupeHimux 3aco0iB HaleKAaTh:

1) Metadopu: BimirparoTh BaXIJIUBY POJIb Y CTBOPEHHI 00pa3HOCTI
Ta CIPUSIOTH OLIBII TIHOOKOMY CTIPUHHSTTIO iH(opMartii. Hanpukmnan,
KOHIENT «EKOHOMIYHa KpU3a» YacTo MPEACTaBICHUH yepe3 MeTadopH,
OB’ s13aH1 3 IPUPOJHUMH KaTaknizMamu (‘financial storm’, ‘economic
meltdown’) [5, c. 701];

2) T'inep6onm: BUKOPHCTOBYIOTBHCS JJISi HArHITaHHS EMOIIIHOTO
HaIpyXeHHS Ta MiACWICHHS edekTy iH()OPMAIIIHOTO TTOBITOMIICHHS
(‘record-breaking heat’, ‘unprecedented crisis’) [4, c. 254].

CouioKy/IbTypHi Ta iJEOJIOTIYHI AaCHeKTH AaHIIOMOBHOTO Mac-
MEIIHHOTO JUCKYpCy BiJirpaioTh BH3HaYajbHy pOIb Yy HOTrO
¢ynkuionyBanHi. Orap A. mMigKpeciroe, MO0 MEAiaTeKCTH HE €
HEHTpPAIBPHUMH, BOHH BimoOpakaroTh COIiabHI Ta MONITHYHI
HaCcTaHOBH TIEBHOI CIIUIBHOTH, IO BH3HAYAE XapaKTep iXHLOI IMoaadi Ta
BHOip MOBHHX 3aco0iB [3, c. 35].

Ha nymky Soumipcskoi M., penpesenranisi o0pasy OikeHLIB
y CyYacHHX aHIJIOMOBHHUX MeZia JIEMOHCTPYE Pi3HI IUCKYPCHUBHI
cTparerii, CrpsiMOBaHI Ha CTBOPECHHS MO3UTUBHOTO a00 HEraTUBHOI'O
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o0pasy mi€i comianbHoi rpynu. OQHI TEKCTH akKLEHTYIOTh yBary Ha
Bpa3IMBOCTI Ta moTpedax OixeHwiB (‘refugees in need of urgent help’),
IHIII — Ha TOTEHIIIHHUX 3arpo3ax sl CyCHinbCcTBa (‘migrant crisis’,
‘illegal border crossings’) [6, c. 105].

AHaJi3 TUCKypCy IEMOHCTPYE, IO JIEKCUYHI 3aco0M y Mac-Meaia
MAalOTh 3HaUHH BILTMB HA (OPMYBaHHS CyCHibHOT fyMku. Hampuknan,
BXKHMBaHHS IMO3UTHBHO 3a0apBJICHUX TEPMIHIB Ha KIUTAIT ‘freedom
fighters® JUisl OIHUX TPYIl Ta HETaTHMBHO 3a0apBICHUX ‘ferrorists’ Iis
IHIMUX CBIAYWATH MPO ICHYBAHHS iJCOJOTIYHOTO BIUIMBY Yy TIPOIIECI
CTBOpEHHSI MeiakoHTeHTy [13].

Tabnuys 1
Kir04oBi KoHIIENTH MO3UTHBHOTO 00pa3y YKpaiHCHLKHUX Oi2KeHIiB y

CY4YacCHOMY AHIVIOMOBHOMY Mac-MeliifHOMY AucKypci

IIpuknanu nek-
OcHOBHI CHYHUX 3ac00iB
KOHILICTITH Ta BUCJIOBIIIO- Omme xapakTepheTik
BaHb
Ukrainian ‘risky trip,” ‘war,” |Lleff KOHIIENT MiIKPECHIIOE CTIHKICTh, MYXHICTH
refugees ‘resilience,’ Ta 3[aTHICTh YKpalHCHKUX ODKEHIIB JOJNIATH TPYA-
as resilient  |‘hope’ Hoti. Meflia 4acTo OMUCYIOTh X SIK CHMBOIIIB BH-
survivors TPUBAJIOCTI i CHITH JyXYy, 31aTHHUX a/IaITyBaTHCS 10
HOBUX YMOB JKUTTs, 30epiraroun HaJiio Ha Kpaiie
MaiOyTHE.
Ukrainian ‘welcome,’ Ll xareropis BUCBITIIFOE€ aKTHBHY iHTeTpamito Oi-
Refugees as |‘integration,’ JKCHIIIB y CYCIJIbCTBO MPUIMAIOUNX KpaiH. YKpaiH-
Contributors |‘contribution,’ LiB ONKCYIOTh K MPALeTOOHUX 1 TOTOBUX BHOCUTH
to Host ‘economic MO3UTUBHUI BHECOK Yy PO3BHTOK MICIIEBOI €KOHO-
Societies development’ MIKH, KYJIBTYPH Ta IPOMAJICHKOTO KUTTSI.
Ukrainian ‘freedom,’ VkpalHCBKi OiXEHII CHPUIMAIOThCS SIK MPEICTaB-
refugees as  |‘democracy,’ HUKHU HAIlOHAJBHOT TOpAocTi Ta 00poTHOM 3a CBO-
symbols of |‘shared values,” |0omy. Lleit acnext cuMBoOmi3ye yKpaiHIIB SK JIOACH,
resistance ‘pride,” ‘symbol  |sKi HOAINSAIOTH LIHHOCTI EBPONEHCHKUX CYCHIJIBCTB,
of resistance’ TaKi SIK oBara Jio pas JIFOAWHH Ta AEMOKpATis, 110
pOOUTH 1X OJIM3bKUMH JUISl 3aX1IHOI ayuTOopii.
grateful and |‘grateful,’ BAsIHICTE 1 CKPOMHICTB € BRXKIIMBIMH PHCaMH, IO
humble ‘rebuilding,’ MAKPECTIOITh MMO3UTUBHE CHPUIHATTS O1KCHIIIB.
‘appreciation’ X OMUCYIOTH SIK JIFOCH, SKi IIHYIOTh HaJaHy JOIO-
MOTY 1 HaMararoThCsl BiJUITYUTH CYCITUIBCTBY LIISA-
XOM aKTHMBHOI IHTErpallii Ta BHECKY.
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victims ‘war,” ‘crisis,’ 3MI aKueHTyI0Th Ha CUTYaIlil, 1110 3MyCHIIa yKpaiH-
of russian ‘support,’ iB TIOKUHYTH CBOI JJOMiBKH, a TaKO)X Ha HEOOXIiJ-
aggression  |‘humanitarian aid’|Hocti rymanitapHoi migrpumku. Lle ¢popmye cmis-

YyTTS Ta TOTOBHICTh MPUHMAIOYNX KpaiH HallaBaTH
iM JIOIIOMOTY.

Oxpemoi yBaru 3aciyroBye BepOanbHa penpeseHTaliss o0pasy
ykpaincbkux — OixkenniB  ‘Ukrainian refugees’ y  cydacHomy
AHIJIOMOBHOMY Mac-MeIiHHOMY IHUCKypci, sika Halyna o0coOiauBOi
aKTyaJIbHOCTI TICIS TMOYaTKy MOBHOMACIITA0OHOTO BTOPTHEHHS P B
VYkpainy y 2022 porri. 3MiHa COIiaTbHO-TTOII THIHOTO KOHTEKCTY 3HAYHO
BIUTMHYIIA HA XapaKTep 1 CEMaHTHUKY MeIIHOI perpe3eHTaIlii yKpaiHIliB
y 3axiganx 3MI. Meniarekctu Takux BUAaHsb, ik The Guardian, BBC,
The New York Times, CNN, Reuters Tolo, IO4ajIu aKTUBHO POPMYBaTH
HOBY JUCKYPCHUBHY MNapajurMy IIOAO YKpalHCBKUX ODKEHIIB — 3
MO3HMIIT CITIBYYTTSI, CONIAAPHOCTI Ta TymaHiTapHOi miarpumku [8, 10,
12, 14].

Bep0OanbHi 3aco0H, IO BUKOPUCTOBYIOTHCS [UISI KOHCTPYIOBAHHS
0o0pazy yKpaiHCBKOro ODKCHLS, € eMOLIMHO HACHYCHUMH Ta
OpIEHTOBaHMMHM Ha BHUKJIMK emmaTii. 30Kkpema, YKHBaHI JEKCEMH Yy
marepiasiax CNN BKIIIOUaIOTh Taki KOHCTPYKIIiI, sIK ‘innocent civilians
fleeing war’, ‘families torn apart’, ‘traumatized children’, ‘victims of
aggression’, SIKi HE JUIIC HOMIHYIOTh COIIaTbHUH CTaTyCc CyO’ €KTa,
a 1l CTBOPIOIOTh CEMaHTHYHUH (POH y MekaxX KOHIICNTIB «orcepmeay,
«Oinvy, «oezzaxucnicmuy [ 10, c. 472]. Taka JIeKCHKa BUKOHY€E (QYHKIIIIO
ryMasizaiii, 1o, 3riJHO 3 JOCJIDKCHHSIMH CY4YacHOI JIIHI'BICTHKH, €
3ac000M BIUTUBY Ha €MOIIIfHE CIIPUHAHSATTS ayIUTOPIi.

Oco0a1BO 4acTo YKpaiHChbKi ODKCHII TOJAIOTHCS 4Yepe3 TPU3MY
POIWHHOTO, TEHACPHOTO Ta BIKOBOTO acCIeKTiB. SIK migKpeciroe Xare
I'., MeniiiHi HapaTHBH 30CEPEPKYIOTHCS HA 00pasax KIHOK i3 JIThbMH,
JITHIX JIIONEH, XBOPHX, IO MOCHIIOE PUTOPUYHY MOJIETH «3aXHCTY
HeBUHHUX». Lle BHAHO B 3aromoBkax i Tekcrax HoBuH: «Ukrainian
mothers seeking shelter in Europe», «Elderly Ukrainian refugees
struggle with displacementy». Taxi npuknann GopMyIOTh IMIUTIIUTHY
KaTeropu3allifo YKpaiHChKUX ODKEHINB SK «MOPAJTbHO JIETITUMHHX)
— HAa BiJIMiHY Bi/I MiTPaHTIB i3 iHITUX PETIOHIB CBITY, 10 SKUX YacTO
3aCTOCOBYIOTHCS TEPMiHU 3 HETAaTMBHOIO KOHOTaIi€w [11, ¢.584].

AmHamiz Mac-MeOIMHHUX TEKCTIB TaKoK BHSBIAC HAsBHICTH
cTepeoTuIizoBanux Metadop. Hanpuxiaa, Ykpainy i i Hapoa yacto
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y nyomikamisx The New York Times meradopusyrors uepe3 oOpasu
cupoTuBy # rigHocTi: «Ukraine stands strongy», «The people of Ukraine
are heroes», «Ukraine is the new frontline of democracy» [14]. Y
MOETHAHHI 3 00pa3oM YKpaiHCHKMX OIKEHIIIB SK JKEepTB Ii MeTadopu
CTBODPIOIOTH MOABIMHUI AUCKYpC: 3 OOHOTO OOKY, MiJKPECIIOETHCS
0e3MmopasHiCTh, 3 IHIIOr0O — MOpaJibHa BHUIIICTH Ta €BPONEHCHKa
NPUHANICKHICTb. Y 1bOMY KOHTEKCTI BaKIMBHM CTa€ TOHATTS
‘selective empathy’ — BUOIpPKOBOI eMmIarii, KOJIM TIEBHI Kareropii
OKCHITIB OTPUMYIOTHh OUTBITY MENIHHY MATPUMKY depe3 KyIbTYPHY
YU TeOMOITHYHY OJIM3BKICTh JI0 3aXiAHOTO CBITY.

He MeHI BaXIJIMBOIO € 1 poJIb HOMIHATUBHUX CTpaTeriid y CTBOPEHHI
o0pa3y Ukrainian refugees. Y Meziarekcrax Reuters BUKOPUCTOBYIOTHCS
sIK HeWTpaibHi no3HadeHHs (‘ Ukrainian nationals’, ‘displaced people’),
Tak 1 MO3UTUBHO KOHOTOBaHi: ‘brave Ukrainians’, ‘war survivors’,
‘resilient mothers’. IloxiOHI HOMIHAIIIT MafOTh HE JHIIE iHHOPMATHUBHY,
a ¥l eMoIiifHy QyHKIIi}0 — BOHU BU3HAYAIOTh CTaTyC OCOOH y COTialIbHIN
iepapxii Ta crnpusaoTh (OPMYBaHHIO CHPUSTIMBOrO 00pasy B odax
MDKHApOIHOI CriTbHOTH [ 12].

Bapro 3BepHyTH yBary Ha CHHTaKCHYHY OpraHi3allil0 peycHb
y MeOifHOMY JMCKypcl TIpO YKpaiHChKMX ObkeHmiB. Yacto
BUKOPHUCTOBYIOTHCSI aKTHBHI KOHCTPYKIIii, B SKHX CyO €KTaMH € cami
oixkenui: «Ukrainians seek refuge», «They cross the border in search
of peace», O O3BOJISAE MiIJKPECIUTH JI€30ATHICTD 1 BOJIO IO JKUTTSI.
Taxwuii miaxij Aenio BiJpi3HI€THCS Bijl TPaAUIIHHOTO TIOIaHHS O1KEHITIB
SK TAaCUBHHUX JKEPTB, SIKAUM IOTPIOHO JHUILE JOTIOMaraTd. 3aBJIsSK{
OMY JICKYPC HE JIUIIIE CIPOIIYE CIIPHUHHSATTS, & i CTUMYITIOE aKTHBHY
TTO3UIII0 y YATaua 010 Ha/TaHHS JOTIOMOTH, CTBOPEHHS TYMaHITApPHUX
IHII[IaTHB, TPUAOMY B POJUHH TOIIO.

CyyacHuil aHITIOMOBHUH Mac-MeIiHHUN TUCKYPC aKTUBHO (GopMmye
MO3UTUBHUIA 00pa3 yKpaiHCHKOTO OKEHILs, BHKOPHCTOBYIOUHM TaKi
JICKCUYHI 1 CTHJIICTUYHI 3aCO0M, SIK eMOIliHa JICKCUKA, T'yMaHi3allis,
MmeTadopu3allis, HOMiHATHBHA MITPUMKA Ta CIO’KeTHA emriaris. [Ipore
HE MO)KHA HE 3BEPHYTH yBary i Ha pU3uK CTBOPEHHS HOBOTO CTEPEOTHITY
— «il0eanbHo20 Oidwcenysa», MO BIAMOBITA€ TMEBHUM OYiKyBaHHIM
1 cTaHgapTaM, B TOW Yac K 1HILII TPyNH MEPEMilIeHUX 0Cci0 MOXYTb
3aJIMIIATUCS 11032 YBArok a0d0 HaBITh ITiIaBaTUCS TUCKPUMIiHAILLIT.

PenpesenTaniss 00pa3y yKkpaiHCBKHMX ODKEHIB y Cy4acHOMY



AHIJIOMOBHOMY MEIIMHOMY AMCKYpCi € CKJIaJHMM 1 OaraTtorpaHHUM
SBUIIEM, M0 BiJoOpa)kae SK TyMaHITapHI HACTAHOBU CY4YacHOTO
CyCITJICTBA, TaK 1 TIMOOKO BKOPIHEHI MHCKYPCUBHI TPAKTHKH.
[lomanpmri gociiKeHHS MOXKYTh OyTH CIPSMOBaHI Ha TOPIBHSIIBHHN
aHaJi3 300paXeHHs 1HIIMX MIFPAHTCHKUX I'PYIl Ta BUBYEHHS TPUBAIHX
e(eKTIB TaKMX JUCKYPCHUBHHX PENPE3eHTAL Ha MOJNITHYHI pillIeHHS,
rPOMaJIChKE CTABJICHHS Ta MIKKYJIBTYPHY B3aEMOJIIIO.

AHTIIOMOBHHHN Mac-MeIiIHHUHN AUCKYPC € CKITaTHUM KOMYHIKATHBHUM
SIBUIIIEM, IO TIOETHYE COIMIOKYJIBTYPHI, JIHTBICTUYHI Ta KOTHITHBHI
acrektH. Moro  (yHKUiOHaJTbHA  CHPSMOBAHICTH, CTHJIICTHYHI
0COOJIMBOCTI Ta cTpaTeriyHi MexaHi3Mu 3a0e31euyI0Th 3HAYHUH BILJIUB
Ha MacoBy ayauTopito. BUKOpHCTaHHS MOBHHX CTpaTeriil, TakuX SK
MeTadopu3allisi, rinepoosizaiis, eBdemizalisi Ta MaHINYJIITHBHA
JIEKCHKA, CIIpusie (OPMYBaHHIO TIEBHUX YSBJICHb TIPO COIiajbHI SBUIIA
Ta rpynu. [loganbiti 1ocaimKeHHsS MOXYTh Oy TH CITpsIMOBaHI Ha aHAI3
3MiH Y AUCKYPCHBHHX MPAKTUKAX ITiJl BILTHBOM ITU(PPOBUX TEXHOJIOTIN
Ta COLIAJILHUX MEPEXK.

BucHoBku: VY pe3ynpraTi NpOBEACHOTO JOCHTIDKEHHS Oyno
BCTAHOBJICHO, 10 Cy4YaCHUH aHIIOMOBHUH Mac-MEIIMHUN JTUCKYpC
BiJlirpa€ BU3HAYAIbHY PONb Yy (HDOPMYBaHHI CYCHIIBHOTO YSIBIEHHS
PO YKPAiHCBKUX OiKCHITIB, BUKOPHUCTOBYIOUH IMHPOKUH CIIEKTP
BepOabHHUX cTpareriii. 3okpema, Oyino MpoaHaTi30BaHO HOMIHATHBHI,
OLIIHHI Ta parMaTuyHi 3acoou, 110 3a0e3Meuy0Th CTBOPEHHS IEBHOTO
00pazy yKpaiHCHKHX IIEPECENICHIIIB, a1aTOBAHOTO 10 COLIOKYIBTYPHHX
Ta 17IC0JIOTTYHUX TOTPEO IIILOBOT ayIUTOPIi.

[To-nepitre, 3’s1COBaHO, 110 HOMIHATHBHI cTpaTerii (POKYCYHOTbCS Ha
TakuxX Mmapkepax, sk ‘Ukrainian refugees’, ‘displaced families’, ‘war
victims’, iK1 CIPUAIOTH GPEUMIHTY YSBICHHS PO O1KEHIIIB Y KaTeropisix
XKepTB rymanitapHoi karactpodu. Ilo-mpyre, omiHHa Jekcuka Yy
BUCBITJICHHI YKpaiHCBKMX OKEHIIB € TMEepeBaKHO EMIIaTHYHOIO, 3
AKIICHTOM Ha CTPaXKIaHHSAX, CTIMHKOCTI Ta TiHOCTI MOCTPa)XIauX,
O BiApi3HAE IIEH AUCKYpPC BiA peNpe3eHTAaIi 1HIMX MIrpamiiftHux
rpy1. I[lo-Tpere, mparmMaTuyiHi aCreKTH MPOSIBISIOTHCS Y BUKOPUCTAHHI
[UTYBaHHS, PO3MOBIJEH OYEBH/IIIIB, IEPCOHATI30BAHUX ICTOpIH Ta
MO3UTUBHUX peakUiil mpuiiMarounx KpaiH, mo crupusie GopMyBaHHIO
IHKJTIO3UBHOTO HApaTHBY Ta 3MEHILICHHIO MOTEHLIHHOTO KOHQIIKTY
CIIPUIHATTSL.
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3MICTOBHHMI aHai3 MatepiaiiB Takux wmenmiamardopm, sk The
Guardian, BBC, CNN, Reuters, The New York Times 103BOJINB BUSIBUTH
crienmi(iKy aHTIIOMOBHOTO 1H(OPMAIIIHHOTO CEpeIoBUINA B YMOBaX
100aNbHOT KPU3H, 10 BUKJIMKAaHA BIHHOO B YKpaiHi. Y Memniaanuckypci
YKpalHCBbKi ODKEHIII J1efali yacTillle MOCTalTh HE JIUIIE SK 00’ €KTH
CHIBUYTTS, a U SIK aKTHBHI YYaCHHKHU COIlyMYy, 3[aTHI JI0 ajarrariii,
npari Ta iHTerparii.

IlpakTryHe 3HAYEHHS MOCIIHKCHHS TOJIATA€ B TOMY, IO HOTO
pe3yabTaTH MOXYTh OyTH BHKOPHCTaHI I TOJAIBIIOTO aHaTi3y
JIUCKYPCUBHOTO KOHCTPYIOBaHHSI 00pa3y ODXKEHIS y CBIiTOBiil mpeci,
a TakoX JUIS YKJIaJaHHS HaBUAIBHUX KypCIB 3 MEJiaTiHTBICTHKH,
COLIIOJIHIBICTUKH, MIXKKYJIBTYpHOT KOMYyHiKallii. BusiBieH1 IiHrBicTHYHI
Ta TparMard4Hi OCOOJNMBOCTI MOXYThb CIYI'yBard OCHOBOIO ISt
MOPIBHSIBHUX JOCTiDKEHB perpe3eHTarii OKeHIIB 13 pi3HUX KpaiH y
KOHTEKCTi IT00ATbHUX KOH(MIIIKTIB.

TakuMm uuHOM, BepOalbHa perpe3eHTAallisl YKpaiHChKUX ODKEHIIIB
y Cy4acHOMY AaHIJIOMOBHOMY Mac-MEOIMHOMY JHMCKYpCi BHSBIISIE
TICHHH 3B’S130K MK JJEKCHYHUMH BHOOPAaMH KYPHAIICTIB 1 3arajJbHAM
I7ICOIOrTYHUM BEKTOPOM 3axijHol npecu. Lls pernpesenTaitist BOAHOUAC
BUKOHYE (yHKIT iHGOpMYyBaHHS, €MOIIHOTO 3aJlydeHHA Ta
CHMBOJTIYHOT MIATPUMKH YKPaiHCHKOTO HapOy.

CrnHcox BUKOPHCTAHOI JiTepaTypn

1. bapyc T. MoBHuli 00pa3 SK KOMIIOHEHT MOBHO-HAIlIOHAJIBHOT
KapTUHU CBiTy. Bichux Jlvsiecvrkoco yHieepcumemy. Cepis
¢ginonociuna. 2016. Bum. 63. C. 242-247.

2. I'pecpko O. ABTOpCHKA )KYPHAIICTHKA K IHCTPYMEHT MiXKHAPOTHIX
menia komyHikamid. 2016. URL: http://liber.onu.edu.ua/pdf/
dialog 22.pdf. (nara 3BepHenns: 11.06.2025).

3. Orap A. CymnepeunuBi acmeKTH MOHATTS «KOHUENT». [Ipobnemu
eymanimapuux nayx. 2013. Ne 32, C. 242-252.

4. Ilpuxogpko A. Kommentu 1 koHIentocepun B KOTHITHBHO-
TUCKYpPCUBHIM mmapamurMi JiHrBicTHKA. 3amopixoks: I[lpem’ep,
2008. 332 c.

5. CemniBanoBa O. O. CyyacHa JiHTBICTHKA: HaOpsMHU Ta MpoOIeMHU.
IMonrasa: Jloskiuig-K, 2008. 712 c.

6. Summipcrka M. Cyuacuuit memiarekct: CJI0BHUK-I0BITHUK. JIbBIB:



ITAIC, 2005. 128 c.

7. Musolff, A. Political Metaphor Analysis: Discourse and Scenarios.
London: Bloomsbury, 2016. 294 c.

Cnucok JxepeJ1 VIIOCTPATUBHOIO MaTepiary

8. BBC News. “Ukraine conflict: One year on, millions of refugees
still face uncertainty”. 2023. URL: https://www.bbc.com/news/
world-europe-64713638 (nara 3BepuenHs: 11.06.2025).

9. Chouliaraki, L., Zaborowski, R. Voice and Community in the
Refugee Crisis: A Content Analysis of News Coverage in Eight
European Countries. International Communication Gazette. 2017.
Vol. 79(6-7), pp. 613-635.

10.CNN. “Ukrainian refugee mothers tell their stories”. 2022. URL:
https://edition.cnn.com/2022/03/19/europe/ukraine-refugees-
mothers-stories (nata 3Bepuenns: 11.06.2025).

11.Hage G. White Nation: Fantasies of White Supremacy in a
Multicultural Society. Pluto Press, 2000. p. 1998. The Guardian.
URL: https://www.theguardian.com/international. (1ara 3BepHeHHS:
11.06.2025).

12.Reuters. “Elderly refugees from Ukraine are often overlooked in
the crisis response”. 2023. URL: https://www.reuters.com/world/
europe/elderly-ukrainian-refugees-2023-06-14/ (mara 3BepHEHHS:
11.06.2025).

13.The Guardian. URL: https://www.theguardian.com/international.
(mara 3BepuenHs: 11.06.2025).

14.The New York Times. “How Ukraine Became a Symbol of Western
Values”. 2022. URL: https://www.nytimes.com/2022/05/02/world/
europe/ukraine-western-values.html (mara 3Bepaenns: 11.06.2025).

References

1. Bavus T. Language image as a component of the linguistic and national
picture of the world. Bulletin of Lviv University. Philological series.
2016. Issue 63. P. 242-247.

2. Gresko O. Author’s journalism as a tool of international media
communications. 2016. URL: http://liber.onu.edu.ua/pdf/dialog_22.
pdf. (date of access: 11.06.2025).

3. Ogar A. Controversial aspects of the notion of «concept». Problems
of the humanities. 2013. No. 32. P. 242-252,

117



118

4. Prykhodko A. Concepts and concept spheres in the cognitive-
discursive paradigm of linguistics. Zaporizhzhia: Premier, 2008.
332 p.

5. Selivanova O. O. Modern linguistics: directions and problems.
Poltava: Dovkillya-K, 2008. 712 p.

6. Yatsymirska M. Modern media text: Dictionary-reference. Lviv:
PAIS, 2005. 128 p.

7. CNN. “Ukrainian refugee mothers tell their stories”. 2022. URL:
https://edition.cnn.com/2022/03/19/europe/ukraine-refugees-
mothers-stories (access date: 11.06.2025).

8. Chouliaraki L., Zaborowski R. Voice and Community in the Refugee
Crisis: A Content Analysis of News Coverage in Eight European
Countries. International Communication Gazette. 2017. Vol. 79(6—
7), pp- 613-635.

9. Hage G. White Nation: Fantasies of White Supremacy in a
Multicultural Society. Pluto Press, 2000. p. 1998. The Guardian.
URL:  https://www.theguardian.com/international. =~ (date  of
application: 11.06.2025).

10. Musolff A. Political Metaphor Analysis: Discourse and Scenarios.
London: Bloomsbury, 2016. Pp. 194.

11. Reuters. «Elderly refugees from Ukraine are often overlooked
in the crisis response». 2023. URL: https://www.reuters.com/
world/europe/elderly-ukrainian-refugees-2023-06-14/  (accessed
11.06.2025).

12. The New York Times. “How Ukraine Became a Symbol of Western
Values”. 2022. URL:

https://www.nytimes.com/2022/05/02/world/europe/ukraine-western-
values.html (accessed 11.06.2025).

13.  The Guardian. URL: https://www.theguardian.com/international.
(mara 3BepuenHs: 11.06.2025).

14. BBC News. “Ukraine conflict: One year on, millions of refugees
still face uncertainty”. 2023. URL: https://www.bbc.com/news/
world-europe-64713638 (accessed 11.06.2025).



Basnentuna Mapruuxo
(M. YepniBui)

HayxoBwii kepiBHUK - K.¢.H., 1ou. ConosiioBa O.B.

JEKCUYHHUIN AHAJII3 POMAHY XEPHAHA JIIA3A
TRUST Y KOHTEKCTI BI3BHEC- TA XYIOKHbBOT'O
JUCKYPCY

AHortanis. Y cTaTTi 341l CHEHO JIGKCMUYHUH aHalli3 pOMaHy
Xepnana /[liaza Trust (2022) y koHTeKCTi 0i3HEc- Ta XyHOXKHBOTO
nuckypey. Po3misiHyTo, sik aBTOp THO€nHYE (iHAHCOBO-0i3HECOBY
JIEKCUKY, TCpMiHHU O1pKi Ta iIHBECTHUIIIH 13 BUCOKUM XYITOXKHIM CTHIIEM,
10 BKJIFOYae MeTadopw, iMioMH, apxXai3MH Ta TICHXOJIOTI9HO-OIIHH]
cioBa. OcoOnmBa yBara mpHAiIeHa KOJOKAIlisAM, iliOMaTUIHUM
BHUpa3aM, apxaizMam Ta JICKCHYHUM KOHTpPAcTaM, SKi HiJKPECI00Th
colliaNbHy i€papxilo, TCHXOJOTIYHI XapaKTepUCTUKU TepoiB 1
dinocodehbki  yzaralbHeHHs MO0 Kamitany Ta Biaaau. CraTts
TaKOXX JEMOHCTPY€E (QYHKIIi JIEKCHKA B CTBOPEHHI iICTOPHYHOTO Ta
KYJIBTYPHOTO KOHTEKCTY, IiJAKPECITIOI0YN B3a€EMOII0 IiIOBOTO Ta
XYIOXHBOTO AUCKYPCIB Y pOMaHi.

KuarwuoBi ciioBa: Oizuec-ouckypc, xyooducuit cmuib, memagopu,
idiomu, apxaizmu, NCUXONO2TYHA JNEKCUKA, KOAOKAYil, JeKCUuHi
KOHmMpacmu

Abstract. This article presents a lexical analysis of Hernan
Diaz’s novel Trust, exploring how the text integrates business and
artistic discourses to construct a multi-layered image of the 1920s
and 1930s economic and social landscape. The study examines the
functional variety and stylistic complexity of the novel’s vocabulary,
which uniquely combines realistic financial terminology, cultural
colloquialisms, archaic forms, and psychological evaluative units.
The central aim is to elucidate the specificity of terms, idioms,
metaphors, and archaisms, and to determine their collective role in
reflecting the historical atmosphere, socioeconomic realities, and
the author’s critical interpretation of events. The analysis reveals the
novel’s language operates on two poles: the precise, documentary-
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like discourse of finance (e.g., stock market, economic recession)
and a highly figurative, literary style rich in metaphors and irony.
Metaphorical models, particularly those personifying capital as
a «living thing,» enhance the narrative’s dramatic effect, while
psychological lexis and antonymic pairs underscore the internal
contradictions of the elite characters. The high concentration
of business terms interspersed with stylistic markers—such as
archaisms used for historical stylization—demonstrates Diaz’s
deliberate strategy to create a world where finance transcends a
mere sphere of activity, becoming a universal model for public and
private relations. Ultimately, this lexical complexity establishes
Trust as a multi-dimensional narrative space intertwining financial
reality, social critique, and philosophical generalization.
Keywords: business discourse, literary style, metaphors, idioms,
archaisms, psychological vocabulary, collocations, lexical contrasts

CydacHi JocnijkeHHsT y cdepi JIHTBICTHKHM Bce Oinblie
AKICHTYIOTh yBary Ha (YHKIIOHYBaHHI JIGKCUKH Yy Pi3HHX BHJax
JUCKYpCY, aJKe caMe JISKCHYHUN PiBEeHb HalsicKpaBilie BigoOpaxkae
KyJIbTYypHi, COIliaJIbHI Ta ICTOPHYHI OCOOJHWBOCTI MOBIICHHS.
Oco0IMBO IMOKa30BUM Y ITLOMY CEHC1 € TOETHAHHS O13HEC-THUCKYPCY 3
XYIOXKHIM, KOJTH MOBHI 3ac00H eKOHOMIYHOI c(hepr OTpUMYIOTh HOBE
CEMaHTUYHE Ta CTHJIICTHYHE 3a0apBICHHS B JIITEPaTypPHOMY TEKCTi.
Poman Xepnana /liaza Trust BuCTymae BAanuM MaTepianoMm ajis
TaKoOTO aHalli3y, OCKIJIbKH BiH MOEJHY€E €KOHOMIUYHY TEPMiHOJIOTIIO,
(iHaHCOBI 1AIOMH, TICHXOJOTIYHY JIGKCHKY Ta CTHJIICTHYHO
MapKoOBaHi 3aco0H, MmO (GOPMYIOTH OaraTomrapoBUil o0Opa3 EMOXH.
Meroto cTarTi € 3HIHCHUTH JISKCHYHWUN aHami3 pomany Trust y
KOHTEKCTi 0i13Hec- Ta XyZOKHBOTO JUCKYpCY, 3’ sCyBaTu cuenudiky
BUKOPHCTAaHHS TEPMiHiB, apxai3MiB, MeTadop, i1ioM Ta KOJOKalii, a
TaKOX BUBHAYUTH iXHIO POJIb y BIATBOPEHHI icTopruHOi arMocdepw,
COI[1aJIbHO-€KOHOMIYHHUX peaiii Ta aBTOPCHKOI iIHTepIIpeTanii moaiii.

Oco0mBa yBara npuIiIsIETCS JIEKCHIHOMY PiBHIO pOMaHY, ke
MoBa Trust MOEIHY€E J1Ba TIOMIOCH: (piHAHCOBO-0i3HECOBHI JUCKYPC,
o BigoOpakae CBIT iHBECTHLIN, OipKOBUX CIEKYIALIH 1 KamiTary,
Ta BUCOKHUH XyIOXKHIN CTHIIb, HACHUCHUI MeTadopaMu, apxaizMamu,
ipoHiero Ta pinocohcbKUMU y3araabHEeHHSIMU. JIekcuKa poMaHy Ma€e



OaraTomapoBHil XapaxkTep: MOEIHYIOThCS peallicTuuHi (iHaHCOBI
TepMiHU, KYJIBTYPHO-TTOOYTOBI KOJOKAIlii, ICHXOJOTI9HO-OIIHHI
BHUCJIOBH Ta CTIUIICTUYHO ITiJHECEHI apXai3Mu.

Y poMaHi BeIMKe MiCII€ BiIBEJICHO Y CTAJICHUM CIIOBOCIIONyYECHHSIM,
0 CTBOPIOIOTH BITYYTTS JOKYMEHTAJIbHOI JOCTOBIpHOCTI Ta
3aHYpIOIOTh YUTaua y cBIT Oipxki U (iHaHCiB: financial statements,
stock market, economic recession, bond issuances, government
securities, long-term transactions, call-money rate, speculative
instruments (Yappi, 2019). lls dinancoBa JIGKCUKa BUKOHYE KiJIbKa
(dhynkmii. [lo-nepmre, peangicTUuHy: BOHAa HaraJye aHaJiTU4YHI 3BiTH
YU XPOHIKM EKOHOMIYHUX Kpu3. llo-mpyre, cumBOiYHY: KamiTal
1 TpolIi YacTo OMHCaHi SIK «KHBA CHJIA», II0 PyXa€ThCs, POCTE,
XBOpi€ Ta Moxe mnomepTH. [lo-TpeTe, XymOXKHIO: TOYHI TEpPMiHH
KOHTPACTYIOTh 13 TMOETUYHOIO MOBOIO, MiJKPECIIO0YN 3ITKHEHHS
pamioHaabpHOTO ¥ ippamionanbaoro (Ivanchenko, 2020).

IMopsin i3 ¢inaHcOBOIO JNekcukow Jlia3 BBOAHWTH KyIBTYypHO-
moOyToOB1 KoJoOKalii, fAKi MepeaarTb arMocdepy elaiTapHOro
cepenosuma: family Bible, smoking room, beaux arts mansion,
tightly knit group (Martyniuk, 2020). 11i cJioBOCTIONyYCHHS HE JIUIIE
BIITBOPIOIOTH ICTOPUYHHN KOHTEKCT, &  CTBOPIOIOTH KOHTPACT MIXK
«CYXHM» CBITOM T'POIIICH 1 BUITYKAHOIO COIiadbHOIO cPeporo.

Oco0nuBy pollb Y poMaHi BiirpaloTh apxai3Mu Ta CTapoMOIHA
Jexcuka: decorum, propriety, ponderous pace, priggishness, habitués
(Martyniuk, 2020; Pashchenko, 1996). 3ayBaxumo, 1110 apxaizmu —
1[e CJIOBA, BUpa3u ad0 KOHCTPYKIIIT, [0 BXKE BUMIIIU 3 aKTHBHOTO
BXKHUTKY ¥ BHUKOPHCTOBYIOTBCS 3 TEBHOKO CTHJIICTHYHOIO METOIO,
30KpemMa ISl BiITBOPEHHS XapakTtepy emnoxu (Mishchynska, 2022).
VY XyI0)KHbO-ICTOPUYHHX TEKCTaX CTAPOBHHHA JIEKCHKA IOJICTIIYE
BIATBOPEHHS CTHJIIO 4acy Ta MiAKPECIIOE COLiaJIbHy AMCTAHIII0
repoiB (Pashchenko, 1996).

Y pomaHi MoMiTHO i 6arare BAKOPUCTAHHS JICKCHUKHU ICUXOJIOTTYHOT
OIIHHOCTI: impassiveness, indifferent gambler, lukewarm lover,
inept athlete, appalling ambassador. Taxi omuHUII XapaKTEPHU3YIOTh
BHYTpIIIHIA CBIT MEpPCOHaXIB 1 BUSABIAIOTH iXHI CyNEepeyHOCTi, a
TaKOX CIYTYIOTh 1HCTPYMEHTOM ipoHii Ta coLiaabHOI KPUTHKH.
Hanpuknaa, 6aiiayxicTe iHBeCTOpa A0 a3apTHUX Irop MiJKpeciioe
HOro XOJIOMHMM pallioHalli3M, a xapakrtepuctuka lukewarm lover
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JIEMOHCTPY€E €MOIIHHY OpOXKHEdy 3a (acajoM yCIixy.

JlekcuuHnnii piBeHB pomMaHny BHUPI3HAETHCS OaraTum
BUKOPUCTAHHAM MeTadop 1 imioMm: rose to the pinnacle of his
business, luxury was a vulgar burden, capital as a living thing...
it moves, eats, grows, breeds, falls ill, and may die (Ivanchenko,
pik; Lingua LNU, 2020). Mexani3m MeTtadopusaiii cnopigHeHHH 3
AHAJIOTIEI0 Ta € MPUPOJAHUM CIIOCOOOM IMi3HAHHS AIHCHOCTI, yepes
SIKAM a0CTpPaKTHE MOETHYETHCS 3 KOHKPEeTHUM (Ivanchenko, 2020).
3aBmsgku MeTtadopam KarmiTal HaOyBae CUMBOJIIYHOTO 3HAYCHHS,
MiJIKPECITIOI0YN IUKIIYHICTh, HETIEBHICTh Ta BIAJy TPOIIEH.

JinoBa aHrmiiicbka MOBa, IO BHKOPHCTOBYETHCS y POMaHi,
Mae crenudiyHi ceMaHTH4HI ocoOnuBocTi. Lle He nuime TepmiHu,
aje W 3araJbHOBKMBaHa JIGKCHKA, SIKa 3MIHIOE CBOE 3HAYCHHS B
KOHTEKCTI Oi3HEC-IMCKYpCYy: BOHAa MOXKE CTOCYyBaTHCs (piHAHCIB,
OipXKOBUX oOTIlepallii, YIpaBIiHHSI MATPUEMCTBAMH Ta 1HBECTHITIN
(Mishchynska, 2022; Nezhyva, 2021; Yappi, 2019). C1OBHUKOBUL
cKiiaJl OI3HEC-JIEKCUKHM BKJIOYAE€ IMPOCTI CJIOBA, CKIIAJIEHI CJIOBA,
abpeBiarypu Ta (pa3oBi CIOBOCIOIYYCHHS, IO JIO3BOJSIOThH
CTBOPIOBATH TOYHI CEMaHTHUYHI BiNTiHKYU (Nezhyva, 2021).

IcTOpHUKO-eKOHOMIYHUN KOHTEKCT POMAaHY [I0/a€ JIEKCHYHOMY
mapy JT0AaTKOBY TITHOWHY. YHACIITOK KpU3 0CTaHHBOI TpeTuHH XX
CT. Ta cBiTOBOi ekoHOMiuHOT Kpu3u 1900-1903 pp. y CIIA BuHHKIN
MOHOTIONICTHYHI 00’ € THAHHS — TPECTH, 110 00’ €THYBAIH O1IBLIICTh
npoMucioBoi mponykuii kpaimum. k. Pokdemnep koHTpomoBaB
HapTOBY rany3b, a «CrameBuii Tpect» Jx. Moprana o0’eaHaB
KOTMalbHI, METamyprifiHi 3aBoam Ta 3ami3HUI. Taki iCTOpUYHI
pearii BiATBOPIOIOTBCA y pPOMaHiI dYepe3 TEepMiHH (IHAHCOBOTO
Ta TPOMHCIOBOTO AUCKYPCY, MiIKPECIIOI0YH B3a€MO3aIeKHICTh
€KOHOMIKH Ta XUTTS cycninbctBa (Polyansky, 2017).

Jlekcuka poMaHy TaKOXK YacTo OyIyeTbCS HA AHTOHIMIYHHX
i cuHOHIMIuHMX mapax (bookkeeper — bookmaker, solvency —
bankruptcy, appearance — reality, luxury — burden), o makpecIoe
HETEBHICTh (DIHAHCOBOI CTAOITBHOCTI Ta KOHTPACT MK 30BHIITHIM
ONIMCKOM 1 BHYTPIITHBOIO MOpOKHEUero repoiB (Martyniuk, 2020).
Taki IpOTHUCTABICHHS CTBOPIOIOTH ApaMaTHIHUHN €(DEKT i CIPUSIOTH
MICUXOJIOTTYHOMY PO3KPHUTTIO IEPCOHAXKIB.

CouianbHO-KyJabTypHa Jiekcuka (distinguished — customers,



coterie, clique, townhouse, hacienda, summerhouses) nepenae
aTMoc(depy CBITCHKOTO XHUTTS, 3aMKHEHHUX €JITHHUX KiJ 1 Ki1y0iB, 1110
KOHTPACTYE 13 (pIHAHCOBHM AHCKYpPCOM, TEMOHCTPYIOUH iHIIHHA OiK
YCIIXy: MOKa30BiCTh, IMMOBEPXOBICTh Ta 3aMKHEHICTH COIiaIbHOTO
cepenoBHUIIa.

Jlexcuunwmii anamiz pomany XepHana [liaza ‘Trust’ mokasye, mo B
XYJI0’)KHbOMY TEKCTi 0i3HeC- 1 KyIbTypHa TEPMiHOJIOT1SI OETHYIOTHCS
HACTUIBKM OPTaHIvHO, 110 CTBOPIOIOTH ITOBHY KapTHHY €KOHOMIYHHUX
1 comanbHUX peajid emoxXH. 3araJlbHUHW IiApaxXyHOK 3aCBiIYUB
HasBHICTh MPUONHU3HO 242 TEPMiHOJOTIYHUX OJIMHHUIIB, 35 MeTadop,
18 map anTonimiB, 14 cuHoHiIMiIB, 28 imiom Ta 15 apxai3miB. Taka
CTAaTHUCTHKAa HE € BHUIIAJKOBOIO: BOHA JEMOHCTPYE, HACKUIBKH
peTeNbHO aBTOP BiATBOPIOE 1 MOBHHI MPOCTip QiHAHCIB, i BOAHOYAC
MEPEHOCHTD IIeH MPOCTIP Y XyJA0XKHIO TUIONINHY.

B ommuci cutyamii Ha hoHIOBOMY PHHKY 1927 pOoKy IPOCTEKYETHCS
HaWOIMbIIa KOHIEHTpalis Oi3HEeC-JIeKCUKHU: y IbOMYy (parMeHTi
HapaxoByeThcsi 79 TepMmiHiB, cepen sikux stock market, financial
statements, bank failures, economic recession. BoHu cinyrywots
KapKacoM peayicTU4HOi omoBimi. Pazom i3 HuMH (QyHKIIOHYIOTH
5 meradop («pUHOK fAK JKHBa 1CTOTa», «TEPOiUHE CXOMKEHHS»), 4
nmapu aHToHiIMIB (prosperity — decline, rise — fall) Ta 2 cuHOHIMIUHI
BiamoBigHukH (profit — handsome profit). JomatkoBo (ikcyernes
6 imiom («today’s losses would be tomorrow’s gains», «forge a
golden destiny») i 3 apxaismu (family Bible, tightly knit group,
impenetrable circle). Yci BOHM CTBOPIOIOTH KapTHHY (DOHIOBOTO
PUHKY SK XKHBOTO, JUHAMIYHOTO MPOCTOPY, /1€ €KOHOMIYHI peaii
HEeBIIIIIBHI BiJT 0Opa3HOCTI.

Cuena kpaxy Oipxi 1929 poky Big3HauaeTbcsi HE MEHIIOO
HacuyeHicTio. TyT MicTuTbCs OnHM3bKO 65 Gi3HEc-TepMiHIB (margin
call, bankruptcy, depression, default), mo cTpyKTypyHOTh ONOBiAb
y KITIOY1 JOKyMEHTalIbHOI TOUHOCTi. Ha 1boMy T QyHKIIOHYIOTH
12 meradop («OymmHOK i3 KapT», «IOpHA Iipa», «3EMIIETPYC)),
K1 MIKPECTIOTh KaracTpodiuHuil MacmTad mofmi. BussieHno 5
nap a"toHiMmiB (boom — bust, order — chaos, hope — despair), mo
HaJaloTh OpaMaTu3My, a Takok 8 imiom («to lose one’s shirt», «in
the red», «domino effect»). Bukopucrannus 4 apxaizmiB y MOBi
ra3eTHUX TMOBIJIOMJICHb CTHIII3y€ TEKCT TiJl aBTEHTUKY II0YaTKy
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XX cromitra. Y MiICyMKy OMUC Oip)KOBOTO Kpaxy IIOCTae siK
0araTopiBHEBHI MHCKypC, M€ MOKYMEHTAJIbHICTh TMOETHYETHCS 3
XyIOKHIM ITepeKUBAHHIM.

MeMmyapHi YpUBKHU JPYKUHHU TOJIOBHOTO Ieposi KOHIEHTPYIOTHCS
Ha cdepi 0coOHMCTOTrO KHUTTS, ONHAK TYT TEeX 3alisHa Oi3HecoBa
JeKkcuka. Y mHMX cleHax HasBHI Onm3bko 25 TtepwmiHiB (dowry,
inheritance, estate), sIKi HiAKPECITIOIOTh 3alEKHICTh COLIATBLHOTO
CTaTyCy BiJl €KOHOMIYHMX YHMHHHUKIB. JlogaTkoBo cmocrtepiraemo 6
MeTadop («IUTF00 STK KOHTPAKTY», «KUTTS SK O00pr»), 3 aHTOHIMIYHI
napu (loyalty — betrayal, love — indifference), a Takox 5 imiom
(«silver spoon», «blood is thicker than water»). Apxaizmu (dowry,
matrimony) BHKOHYIOTh (YHKIiIO icTopuyHOi cTmiizanii. Takum
YUHOM, IPUBATHUH CBIT repoiHi epeJaHuil yepe3 MoBy (hiHaHCOBHX
KaTeropii, mo CBiAYATH PO BCEIPOHUKHICTH Oi3HEC-TUCKYPCY.

3aKITI09HI CIIEHH, JI¢ TepOil OCMHUCITIOE BIIACHE YKUTTS TiCIISI Kpaxy,
HaJiuyoTh O0nu3pko 32 tepminiB (liquidation, fiscal policy, debt).
VY TexcTi npocTexyroTbes 7 MeTadop («eKOHOMIKa SIK TOTEIHUIIEeY,
«MaiiOyTHE SIK TOPU3OHTY, «(EHIKC, M0 BIAPOMKYETHCS»), 3 mapu
aHTOHIMIB (ruin — rebuilding, despair — hope), 4 cunonimu (clean
slate — new beginning, ruin — collapse), a Takox 6 igiom («to cut
one’s losses», «phoenix rising», «a clean slate»). Apxaismu TyT
Malke BIJCYTHI, IO BKa3y€ Ha PyX OIOBiAI BiJi MUHYIOTO IO
MaitOyTHROTO. BinmoBigHo, (iHATBHUI PO3/IN BiITBOPIOE IPOIEC
MEPEOCMUCIICHHS Ta BHYTPILIHBOTO BiAPOJKEHHS.

VY3aranpHeHHs MiJpaxyHKiB MOKa3zye, M0 JIEKCMKa pPOMaHy He
JMIIe BUKOHYE 1HPOpMaTHBHY (QYHKIIIO, ajie i TBOPUTH IINiCHUN
XyIOXKHIN 00pa3 emoxu. Bucoka KoHIIEHTpaIlisl TEPMiHIB 3aCBiTIye
nparHeHHs /[iaza 10 icTopu4HOI 1OCTOBIPHOCTI, TOMI SIK MeTadopH,
imioMn W apxai3mMu HaJgawTh OMOBiAI OaratoBuMipHOcTi. Pazom
BOHH (POPMYIOTh KapTUHY CBITY, A€ Oi3HEC cTae HE MIPOCTO cheporo
JiSITBHOCTI, 8 YHIBEPCAIBHOI0 MOJCIIIIO CyCIUIBHUX 1 0COOUCTICHUX
BIIHOCHH.
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Puc. 1. Jlexcuunuii ananiz povmany X Jiaza ‘Trust’

TakuM YMHOM, JIEKCHUKA poMaHy 77ust BUPI3HAETHCS OaraToapoBiCTIO Ta
(DYHKLIOHATBFHOIO PI3HOMAHITHICTIO: MOEAHYIOTBCS peaicThiHa (hiHaHCOBa
TEPMIHOJIOT 5T, ICTOpUYHi Ta apXaiuHi opMH, KyJIETYpHO-TI00YTOBI KOJTOKAIii,
TICUXOJIOTTYHO-OIIHHI oyiMHuUIl Ta MeTadopudni monem. KokeH i3 mux
IUTACTIB BUKOHYE OKpeMi (DYHKIIIT: BiJ] BIITBOPEHHS ICTOPUYHOI arMochepr
Ta JOKYMEHTAITLHOT IOCTOBIPHOCTI JTO PO3KPHTTS BHY TPIIITHHOTO CBITY T€POiB
Ta repezadi coranbHol ipoHil. 3aBIsKU TaKOMY TIO€THAHHIO TEKCT POMaHy
crae 0araToIIaHOBUM HApaTHMBHUM IIPOCTOPOM, Jie (piHAHCOBaA peabHICTb,
comiajgbHa KpUTHKa Ta (PiIocodCehKi y3araTbHEHHS TiCHO MEPEILTTalOThCS.
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Ineca MejabHUYYK
(M. YepHiBi)

HaykoBwii kepiBHUK — K.(h.H., go1. Cypoxeiikina T. B.

JIHI'BICTUYHI OCOBJINUBOCTI
JIEKCEM HA MTO3HAYEHHS EMOIIN Y KIHOJAUCKYPCI
CEPIAJIY NETFLIX “EUPHORIA” (2022)

AHotauisi: Y kiHemarorpadigHOMYy AMCKYpCi, eMOTHBHA JIEKCHKA
€ eeKTUBHIM crOcOOOM MOOYAyBaTH B3aEMOJII0 MK MEPCOHAKAMHU
Ta BHU3HAYMTH XapakTep IXHIX CTOCYHKIB, Ta CHpPaBUTH NEBHHUN
nparMaTiyHui e(eKkT Ha DIsJanbKe CIPUNHATTS IEPCOHaXIB Ta
nofiit pineMy ado cepiaiy. Lls poboTa aHasizye mparMaTuyHi acleKkTH
BUKOPHUCTAHHS eMOTHBHOI JICKCHKH B IPYTOMY ce30Hi cepiamy Herdiike
“Eitdopis”.

Knrwouogi cnosa: evomuena i1excuxa, Kino-0uckypc, OUCKypC-anais,
KOMMYHIKAmMUueHULl nioxio, Jexcuxa, Mopgponozis.

Abstract: In the cinematographic discourse, emotive vocabulary is
an effective way to shape interactions between characters, build up the
image of their relationship, and particularly have a certain pragmatic
effect on the viewers’ perception of characters and events depicted in
the movies or TV-series. This study examines the pragmatic aspects of
emotive vocabulary in the series “Euphoria” through a communicative
approach. The research aims to analyse how emotional vocabulary,
non-verbal clues, and contextual factors contribute to the viewer’s
experience and perception. Given that the interest in the cinematic
discourse is growing, this study is relevant as it broadens the knowledge
on how emotions are linguistically constructed in the contemporary
media. Methodologically, the study implements literature analysis to
structure theoretical fundaments of the knowledge concerning emotive
vocabulary and it implements stratification of emotive vocabulary
in order to identify tendencies in emotive vocabulary usage and its
pragmatical aspects. By addressing the research gaps in cinematic
discourse analysis, this study contributes to a deeper understanding
of how emotional lexicon shapes narratives and viewers’ perception.
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The study has practical importance for media studies, scriptwriting,
linguistic analysis, offering deeper understanding of the use of emotional
vocabulary in audiovisual storytelling. Certain discoveries were made
on how emotive vocabulary shapes “Euphoria’s” central topics such as
romantic relationship, mental turmoil and depressive states.

Keywords: emotive vocabulary, cinematic discourse, discourse
analysis, communicative approach, vocabulary, morphology.

ITocTanoBka mpo6JeMu i orsa JiTepaTypu. EMOTHBHA JeKCHKa
OIUCYETHCS SIK CYKYNHICTb CJIiB 3 E€MOTHBHOIO CEMAaHTHKOIO, IO
CTaHOBISITH JIGKCHYHI €MOTHBHI 3aco0u MoBH. EmoTuBHa MoBa
BUKOHYE Pi3HOMaHITHI QyHKIII B Cy4acHOMY KiHO-IUCKYpci. BuBueHHs
E€MOTHBHOI JIEKCHKH B KOHTEKCTi KIHO-JHCKYpPCY IEBHOI KYJIBTYpH,
HAIlil 9 €THIYHOI TPYIH Ja€ 3MOTY MPOCTEKUTH B3AEMO3B’ A30K MIiXK
BUKOPHUCTAHHSAM E€MOTHUBHOI JICKCUKH Ta KYJIbTYpPHUMH N ETHIYHUMH
OCOONMBOCTSAMH KOMYHI KaHTa 1 pEIUITEHTa — JIBOX CYO €KTIB
rxomyHikanii. Ha nymxy B. B. SIxoBneBoi (2006), eMoTHBHaA JIEKCHKa,
oo BigoOpaskae CBITOIVIA[ HACENEHHsS, UIOCTPYE crenudiky
eMOIIIHOT cdepr HaIlil, a TAKOXK CBOEPIJHE MOETHAHHS BJIACHOI Ta
IHOHAIIIOHAJILHUX eMoIiiHuX chep [5, ¢. 201-204].

EMoTHBHA JIeKcHKa B Cy9acHOMY KiHO-THCKYPCi BiZlirpa€ BaXKJIMBY
POJIb y CTBOPEHHI EMOLIIHOTO 3B’ 3Ky MK IEpCOHAKaMH H [VIs1a4aMHu,
€MOIIIHO HACUYYE JaJIOT, 1 MiACHITIOE HOTO aBTeHTUYHICTh. ComianbHi
1 KyJIbTypHi 3MiHH Oe3MocepeIHb0 BIUIMBAIOTH HA EMOTHBHY JICKCHKY
aAMEPUKAHCBKOTO  KIHO-JMCKYpPCY. 3pOCTAa€ KUIBKICTh  IOJIITUYHO
KOPEKTHHX BHPAa3iB 1 perpe3eHTamii pi3HUX KYJIBTYPHHX TPy, II0
pOOUTH €MOTHBHY JIEKCHUKY KIHO-THUCKYpCy OUTBII IUHAMIYHOIO Ta
pi3HOMaHITHOIO. BozmHowyac eMOTHBHA JIEKCHKAa B aMEPUKAHCHKOMY
KIHO-JUCKYpPCl 3QJIMIIAETHCS BiAKPUTOI0 MOBHOIO CHCTEMOIO, fKa
MIPOJIOBXKYE 3MIHIOBATHCS MiJ BIUIMBOM COLIOKYJIBTYPHHX UYMHHHUKIB.
ToMy KOMyHIKaTMBHHMH MiAXil y HAIIOMY JIHIBICTHYHOMY aHAIli3i €
HEOOXITHUM JUISi TOYHOTO IPEJCTABICHHS €MOTHBHOI JIEKCHKH, aJKe
BiH OXOIUTIOE IPOIECH MIKOCOOMCTICHOI KOMYHIKaIlii 3 aKI[EHTOM Ha
JKUBIH TIPUPOMIHIA MOBIi, fKa TMOETHYE Pi3HOMAHITHI KOMYHIKaTHWBHI
CKJIAJJHUKH: TICUXOJIOT1YHi, COLialbHi, KyJIbTypHI Ta KOHTEKCTYaJbHi.
BukopucTaHHS KOMYHIKaTHBHOTO MigXOAY AAacTh 3MOTY BHU3HAYUTH
IIParMaTUYHUM aCIIEKT EMOTUBHOI JIEKCUKH.



3rinHo 3 K.A. PuGaxoBoro (2019), BuIM €MOTHBHOI JICKCHKH
MOJUIAIOTECA Ha: 1) HOMIHATHBHY €MOTHBHY JIEKCHKY (Tpyma ciiB,
[0 TIO3HAYA€ €MOIIif0); 2) acoIliaTHBHY €MOTHBHY JICKCHKY (CIIOBa
i3 NMPUXOBaHUM EMOI[IHHIUM 3HAYeHHAM); 3) €KCIPECHBHY €MOTHBHY
JIEKCHUKY (CIIOBa, IO BUPAXAOTHh €MOIlIIHY OIHKY); 4) emi30qu4Ha
€MOTHBHA JIEKCHMKa (CTBOPEHA CIICHAPHUCTOM/PEKUCEPOM/AKTOPOM);
5) HelTpaJbHy €MOTHBHY JIEKCHKY (ClIOBa, 1[0 HE MalOTh BIJIacHE
EMOIIiTHOT KOHOTAIlil, aJle BOHA MOXKE 3’ SBIIATHCS KOHTEKCTYaJIbHO: Y
CJIOBOCIIONYYCHHI, peUYeHHI 9 TeKCTi) [4, ¢. 92].

VY pochizKeHHI €MOTHBHOI JIEKCHMKH KiHO-JHCKYpPCY, MH TaKOX
PO3MISLAAEMO 1€ OUH TUI EMOTHBHOI JIEKCHKH — a()eKTUBHY €eMOTHUBHY
JICKCHIKY, sIKa TI03Ha4ae eMoIliro, He HaszuBaroud ii (B. Boituyk 2015)
[1, c. 13]. do adeKkTUBHUX €MOTHBHHX CJIIB TaKOXK HaJIS)KaTh BUTYKH,
0 TI03HA4YaI0Th Oe3mocepeHiit eMoIiiauil cran nepconaxa (Wow!,
Jesus!, Whoa!, Yay!).

Komu #imerbcs mpo kiHO-mucKypce (abo kiHeMarorpadiqHuit
JTIUCKYPC), BUHUKAE HEOOXiHICTh OKPECIUTH HOro SK OCOONUBUI
TUN KOMyHiKarii. ICHye Kiibka TiAXOMIB 10 BU3HAYCHHS MOHSTTS
KiHO-AMCKypcy. Hacammepen yci Bu3HadeHHsI 00’ €IHY€ Te, 10 KiHO-
JIUCKYPC 3aBKIM € MOEIHAHHSIM BepOaJbHUX 1 HEBepOAIbHUX 3ac00iB
komyHikarii. 3a O.0. Makapepuuem (2017), KiHO-AWCKYypC — TI€
[UTICHAN TEKCT, IKUH € OJJHUM 13 BepOalbHUX elneMeHTiB (inbMy. Bin
TAKOXK BKJIIOYA€ HEBEPOAIbHI €JIEMEHTH, 30KpeMa aylioBi3yalbHUH psil
¢inpMy Ta iHIII EKCTPaNiHrBICTHYHI KOMIIOHEHTH, BasKJIMBI IS HOTO
CMHUCJIOBOI 3aBepIieHocCTi [3, . 96].

Ha aymxy C. Kosnodd, y gocaimkeni KiHO-AUCKYypCy 1€ TTOHATTS
TOTOKHE TIOHATTIO «KiHemarorpadidHUH TEKCT», 1 OmHI€0 3 HOTO
OCHOBHMX XapakTEPUCTHK € Kpeosi3oBaHiCThb. s wineld Hamoro
JOOCTIDKEHHS, MU PO3pPI3HAEMO I JBa TEPMiHM, BHU3HAYAIOUU
KiHemarorpagiuHuil TEKCT SK «CLEHapiii», a KiHO-AUCKYpPC SK
«KpeaizoBaHu# KiHemarorpadiyauii TekcT». KpeanizoBaHuM TeKcTOM
HAa3WBAIOTh TOW, IO Ma€ sIK BepOalbHy Tak i HeBepOAbHY CTOPOHH
BUPaXEHHS, HOTO TaKOXK PO3YMIFOTh SIK ITIJTICHE, 3B’ s3HE Ta 3aBEPIICHE
MOBIIOMJICHHS, SIKE TIOETHY€E BepOaibHi (JIIHTBICTHYHI) Ta HEBepOaIbHI
(excTpamiHrBicTu4Hi) 3acobu nepenasaHus iHdopmauii. o ocranHix
HaJleXaTh 3aco0M KiHeMarorpadiyHOTO KOAYBaHHS ITOBiJOMJICHHS:
MOCTAaHOBKA KaJpy, aKTOPChKa I'pa, )KeCTH, My3uKa Toto [6, p. 106].
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3aT.A. Kpucanororo (2014), KiHO-TUCKYPC - 11€ «CKJIAIHUMN [IUTICHUH
COLIIAILHO ¥ KYyJBTYPHO 3yMOBIICHHH MHCIMHHEBO-KOMYHIKATHBHUI
(heHOMEH, KU XapaKTepU3YETHCS EKCIPECUBHICTIO, IaJOTIUHICTIO
Ta TIOEHAHHSM MOBHHX 1 HEMOBHHX KOJIiB ¥ CBOIH CTPYKTYpi Ta Mae
CHUMBOJIIYHUH 1 MeTadopuunuii xapaxkrep» [2, p. 102].

3aBAaHHSAM AaHOI PO3BIJIKHU € TPOaHaIi3yBaTh OCHOBHI JIIHTBICTHYHI
XapaKTEPUCTUKH JICKCEM Ha IMO3HAYCHHS eMOIIiH Y KiIHO-JUCKYPCi.

Marepian pociigkenHsi. 3ocepemuBmch Ha EBuphoria —
cydacHOMY opuriHanmpbHOMY cepiani Netflix, mo € mpeacTaBHUKOM
€MOIIIHHO HACHYCHHX MeJIia, - I1e TOCIiHKEHHS IIparHe 3p0OUTH BHECOK
y DImOIIe pO3yMiHHS TOTO, SIKHMHM € JIHIBICTHYHI XapaKTepUCTUKU
JIeKceM Ha MO3Ha4eHHs eMOLil y KiHO-TUCKypci. 30ip JaHUX BKITIOUAB
aHai3 cepiit 1-8 apyroro ce3ony renecepiany Euphoria ta BianosigHux
TPAHCKPUIITIB, 3 IKUX OyJI0 BUITMCAHO EMOTUBHI JIEKCUYHI OJTMHHUIII.

Buxaan ocHoBHoro matepianay. /[t hopMyBaHHS TECOPETHIHOTO
HiATPYHTTS JOCIiIPKEHHS, OYyII0 IPOBEICHO aHAITi3 HAyKOBOI JTiTeparypu
3 METOI0 IMMOLIOr0 PO3YMIiHHS SK €MOTHBHOI JIEKCHKH, TaK i KiHO-
JUCKypCy. AHami3 JiTeparypu JaB 3MOTY BHSBHUTH JIOCIiIHUIBKY
OporajivHy — €MOTHBHA JIEKCHMKa caMeé B JIUCKYPCi CydacHHX
aMEpHUKAaHCHKHUX TeJIeCepialliB BUBUEHA HE TAaK TIMOOKO, SIK B 1HIIHX
KIHO-TTUCKypCaX.

Hpyruii ce3on “Euphoria” po3risgaBes sk aHAJIOT KOPITyCy. AHATI3
JAHUX 3IIMCHIOBABCS NUISIXOM cCTpartudikaimii €MOTHBHOI JIEKCHKH.
JlekcuuHi oauHULi Oynam cTparn(ikoBaHi 3a TAaKUMH KPUTEPISIMU:
HAJIGKHICTh JIO JIGKCUKO-CEMaHTHYHUX TPy, YacTHH MOBH,
CTHJIICTUYHOT MapKOBaHOCTI.

Crparudikaris E€MOTHBHOT JICKCUKH 3a pi3HUMH
JEKCUKO-CEMAaHTUYHUMHU ~ TpynamMd  Jaja  Taki  pe3yJbraru:
Halperpe3eHTaTUBHIIIMMH BUSIBIIIMCS TPYITH JIEKCEM, L0 IMO3HAYaI0Th
mr000B 1 MpUXWIbHICTH (love, care, miss, adore), Hanpuknan: Rue.. I love
you.../I am in love with Nate Jacobs and he is in love with me" (Euphoria
S2 E3), “You re the only person in the world I care about” (Euphoria S2
E4), nexcemm, 1o BHpaKaroOTh 3IICTh Ta arpecito (mad, angry, pissed,
furious), Hanpuknan: ‘You're ffucking mad at me about’ (Euphoria,
S2 E3), a Takox JIeKCeM, IO CTOCYIOTBCS CMYTKY Ta ACHPECHBHHUX
craniB (miserable, lost, depressive), nanpuknan: 1 thought I lost you®
(Euphoria, S2 E4), "I'm like, a million times more miserable” (Euphoria



S2 E4). CyKyIHO 1Ii TpH JIEKCHKO-CEMaHTHYHI TPYITH CTAHOBJIATH TIOHAT
65% crparndikoBaHOi eMOTHBHOI JIEKCHKH [7; 8].

3 mommimy MopdoSOTiYHOTO aHaNi3y, HaWpenpe3eHTaTUBHIIIIMUI
rpynamu cTparudikoBaHUX ciiB BUsBHIMCS: iMeHHUKH 37% (love, fear,
pain), Hampuknan: Just an overwhelming fear® (Euphoria S2 El), I
know you re in pain” (Euphoria S2 E5), 110 I03Ha4Yar0Th EMOIIHI CTaHU
Ta abCcTpakTHI movyTTsi; npukMeTHUKH 33% (sad, happy, mad, hopeless,
disgusting), Hanipukmnan: 1’m so happy to see you" (Euphoria S2 E5), Sad
story, though.” (Euphoria S2 El), You two are disgusting’ (Euphoria
S2 El), aKi BUKOPUCTOBYIOTHCS [UISl XapaKTEPUCTUKH EMOIIHIX CTaHiB
niepcoHaxiB; nmiecnosa 20% (cry, doubt, laugh, blame), Hanpuknan: ‘Shh,
there’s no f*uckin” reason to cry” (Euphoria S2 E1), "Rue: He never really
blamed his grandma (Euphoria S2 E1), o niepearoTh eMOIIHHI peakiiil
niepconaxis; i Buryku 10% (ugh, ew, wow, huh, damn), Hanipukmnan: "Damn,
Lexi... you f*cking fearlees” (Euphoria S2 E1), "Ugh. Elly?" (Euphoria S2
E3), 106 moka3zaru 6e3rnocepeiHio eMOIIIHHY peaKIlito epcoHaxiB [7; 8].

om0 cTumicTHYHOI MapKOBAaHOCTI, 3HAYHY 4YACTUHY JICKCHUKH
CTaHOBIATh HewrpanbHuid 42% (trust, calm, fear, love), Hanpukman:
‘Trust me, no one believes in an addict when they re caught™ (Euphoria
S2 E3) i posmoBHmii 39% (miss you, babe, freak out), nanpuknan: [ miss
you so much, Dad” (Euphoria S2 E4), "I'm worried that.. she's gonna see
the play, and then, shes gonna... freak out” (Euphoria S2 E6) ctanicTudaHi
IDTaCTH, WO TIOSCHIOEThCS TMIEPEBArol0 PEaNiCTUYHUX, CIIOHTaHHUX
JiaJioriB, sKi BiIOOpaKaroTh Cy4acHE MOBJICHHSI aMEPUKAHCHKOI MOJIO/I.
Y cBow uepry, 10% mpoaHaai30BaHUX JIEKCEM CTAHOBIIATH CIICHTOBI
cnosa (dude, crush, hook up, high), Hanpuknan: ‘No, dude, I'm done
for the night.” (Euphoria S2 E1), "Maddy: Yeah, you're high" (Euphoria
S2 El), a moernuni (darkness, soul, ashes, endless), There’ just no
darkness® (Euphoria S2 E2), ... and I can't tell a soul” (Euphoria S2 E3)
JIEKCEMH CKJIaJatoTh Jiniie 5% eMOTHUBHOI JIEKCHKH [7,8].

Pesynbratu  goCHiIUKEHHS  JO3BOJNMIIM  3pOOMTH  BHCHOBKH,
MO0 MATPUMYIOTH rimore3y, mo Yy cepiami Euphoria” cBimomo
BUKOPUCTOBYETHCS €MOTHUBHA JICKCHKA JUIsI (POPMYBAHHS CHIPUHHSTTS
DIsIIa4eM  eMOLid  TepcoHaXiB. Bucoka KOHIEHTpAIlsl JIeKCeM,
OB sI3aHUX 31 3JICTIO, CyMOM Ta JIt0OOB’10, BijloOpaXkae 3araibHUN
HACTpIi cepialy Ta HEHTPAIbHY TEMaTUKy, y SIKii MOJIO/b MEPEKUBAE
CKJIQJIHI TIOYYTTS Ta EMOLIMHI TIOTPSICIHHS.
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MopdonoriuHo HaHOIIBII pEenpe3eHTaTHBHUMH € IMEHHUKH Ta
MPUKMETHUKH, IO BIAMOBITAE MOTpedi BUpakaTd eMOIIHI CTaHHu Ta
HAaTSKH Ha IICHXOJIOTIYHUH CTaH MEPCOHAXIB. X04a JIi€CTI0OBa Ta BUTYKH
TPAIUISIOTHCS PiJiliie, BOHM BUKOHYIOTH KJIFOYOBI (PYHKIIIT y AMHAMIYHIX
CIIeHaX, 0COOJIMBO Mij Yac KOHQIIKTIB UM eMOLIHHNUX KyJabMiHALIH.

CrunicTHYHa HEUTPAIBHICT 1 PO3MOBHICTh Cepialy BiANOBIAalOTh
NPUPOTHOMY TOHY OMOBiAi. Takuil BUOIp CTHUIIICTHYHOTO MapKyBaHH:I
MiABHUIIY€ aBTEHTUYHICTD 1 CTIPHUSIE 3aHyPEHHIO TiisAaa4a. JlomeHyBaHHS
CIIB CepemHbOl eMOIIHHOI IHTCHCHBHOCTI IEMOHCTpYE OajaHC MiX
EMOIIIHUM peaji3MOM Ta BHPA3HICTIO IEPCOHAXKIB.

BucHoBku Ta nepcmektuBH. Crparudikamis JeKceM ApPYroro
cezony “Euphoria” mokasana, mo HaiOUIbII penpe3eHTaTHBHUMHU
€ CIIOBa MPO JIFOOOB, 3JMICTh 1 CyM, IO BIJNOBIa€ €MOIIMHOMY SIIIPY
cepianmy. IMEHHUKH Ta MPUKMETHUKH JOMIHYIOTh Y JEKCHYHOMY CKJIa/l,
HEeWTpajghbHa 1 PO3MOBHA JIEKCHKA ITIKPECIIOE TMPUPOAHICTH MOBH
nepcoHaxiB. [loeTnyHa JieKCHMKa BUKOPUCTOBYETHCS PiAKO, OCKIIBKU
Ha/JMipHa TeaTpajbHICTh HE BiAMOBIIA€ PEaliCTUIHOMY KiHO-TUCKYPCY.

HeratuBHo 3a0apBieHi JekceMH MiAKPECTIOTh JApaMaTHYHUN
XapakTep cepiajly Ta ICHXOJIOTUHY IIMOUHY MEPCOHAXIB, CTBOPIOIOYH
eMaTtuuHuii eQeKT s misgada. BUIbIICTh CIIB MaTh CEPEIHIO
eMOIIilfHy IHTEHCHBHICTH, 0 3a0e3rneuye OayaHc MK BHPA3HICTIO 1
ABTEHTHYHICTIO J11aJIOTIB.

Takum umHOM, cepian Euphoria mMokHa po3misaaTH K KOpIyc
ABTCHTUYHOI E€MOLIIHHOT MOBU Cy4acHOI aMEpPHKAaHCHKOI MOJIOII,
pEeNEeBaHTHUM  JJIS  JIIHTBICTHUYHUX, COLIOJIHTBICTUYHUX  Ta
MICUXOJIHTBICTHYHUX ~ JTOCTDKEHb. Y MalOyTHIX JOCIIHKSHHSIX
JOTIUTPHO ~ BHWBYATH  B3aEMOII0 BepOampbHUX 1  HeBepOaTbHUX
KiHeMaTorpapiyHUX KOMIB IS TIUOMIOT0 PO3YMIHHS €MOI[IHOTO
BHUPaXCHHS Ta NPAarMaTH4yHOTO BIUIUBY Ha IJIsa4a.
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BEJIYYMM I I'ICTh: HOPIBHSJIBHAMN AHAJII3
KOMYHIKATUBHUX CTPATEI'TA B AMEPUKAHCBKOMY
TOK-IIOY “THE TONIGHT SHOW STARRING JIMMY
FALLON”

AHoranisi. B crarti nmpoaHanizoBaHO KOMYHIKaTHBHI CTpaTerii y
TeneBiziiHOMyY iHTepB’r0 Ha Marepiam “The Tonight Show Starring
Jimmy Fallon”, BukopucToBylOuM KiIacHdiKamifo yKpaiHCHKOL
nmocnigauii O. CeniBaHoBOi. bynmo Bu3Ha4eHO KOMyHIKaTHBHI CTpaTerii
i TaKTUKM BEIy4Oro M TOCTEH NAHOTO TOK-IIOY, IXHI CIIJBbHI Ta
BiamiHHI pucu. OTprMaHi pe3ysbTaTi Aal0Th 3MOTY [IHOILIE 3pO3yMiTH
cnennQiky nporecy KOMyHIKalii B TOK-IIOY.

Kniouosi cnoea: xomynixamuena cmpamecis, KOMYHIKamuena
maxkmuka, meneouckypc, mok-woy, “‘The Tonight Show Starring Jimmy
Fallon”.

Summary. The article focuses on the study of communicative
strategies in the genre of television interviews based on the American
talk show “The Tonight Show Starring Jimmy Fallon.” The research
relies on the classification proposed by the Ukrainian scholar O.
Selivanova, which encompasses five main types of communicative
strategies: informative, evaluative-affective, of emotional impact,
modulation-motivational, and conventional. A total of 45 interviews
with actors, musicians, athletes, and media personalities conducted
in 2024-2025 were analyzed, selected according to the criterion of
the highest number of views. The study identifies the typical tactics
employed by host Jimmy Fallon and his guests, outlining both their
common and distinctive features. The findings demonstrate that the
host’s communicative behavior is primarily aimed at managing the
course of the conversation, maintaining the guests’ positive image,
and engaging the audience, while the guests employ communicative
strategies mainly for self-presentation, promoting their projects, and
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establishing emotional contact with viewers.

The methodological basis of the research includes comparative analysis
(for comparing the strategies of the host and guests), the descriptive
method (for systematizing communicative tactics), discourse analysis (for
identifying pragmatic features of speech interaction), and intent analysis
(for interpreting the communicative intentions of interview participants).

The results provide deeper insights into the specifics of a talk show
as a type of mass-media communication and confirm the importance of
a comprehensive analysis of strategies and tactics in modern talk shows.

Keywords: communicative strategy, communicative tactic, television

bl

discourse, talk show, “The Tonight Show Starring Jimmy Fallon”.

Beryn. B ymoBax cy4acHOro CycrnisibCTBa, /i€ TOJIOBHOO PYIIiHHOIO
CHJIOIO € TH(OpMAIIisl, KIFOYOBUM BHJIOM JHCKYPCY, IO peaji3ye pyx
COTIaBHOI JYMKH 1 (OpMY€ KOHIIETITYaJIbHY KapTHHY CBITY JIIOIWHH,
€ Mac-MeNidHMHA AWUCKYpC, SKUH IIe Ha3UBaIOTh MEA1aJUCKypCOM.
Moro BU3HAYAIOTH SIK CYKYIHICTb IIPOLIECIB Ta IPOIYKTiB MOBIECHHEBOT
JisUTBHOCTI Y cdepi MacoBoi KOMYHIKalii y BCbOMY X pi3HOMaHITTi
Ta CKJIQJHOCTI iX B3aemomii. BimmoBiHO 10 KaHaiy peasizalii
PO3PI3HAIOTH HACTYTIHI BUIM Mac-MEAIMHOTO TUCKYPCY: TEIEeTUCKYPC,
pamiogucKypc, KOMIT IOTepHHH muckypce [7, ¢.282].

Cceporo HaIoro anHaisy € TENEeAUCKypC, 1 OHIM 3 HAMTOMYJIAPHIIIIX
JKaHpPIB TEJIENUCKypCy, 0 00’ €Hye B cOoOl O3HAKM JHCKYCii, 1HTEpB’IO,
Ppo3BakabHOI Ta iH(opMaliiiHO-aHATI THYHOT epenayi, € Tok-1moy [1, c.18].

OyHKIIOHYBaHHSI KOMYHIKATHBHHX CTPATETil 1 TAKTUK y Cy4acHOMY
JIICKypCl  BijloOpakae CKJIaJHUN TIPOLEC MOBJICHHEBOI B3aeMOIIT,
JIe KOXKCH YyYacHHK CITIIKYBaHHS OOWpae ONTHMAalbHI 3aco0W ISt
JOCSITHEHHsI BlnacHuX 1ijed. Crparerii BU3HAYAIOTh 3arajbHUIN HaIpsM
KOMYHIKaLil, TOIi SIK TAKTUKY KOHKPETH3YIOTh 1X Ha PiBHI MOBJIEHHEBUX
miit. Ixms peastizaliisi 3aJeXHUTh BiJl KOMYHIKAaTUBHOI CHTYyaIlii, poiei
CIiBPO3MOBHHKIB, COILIIOKYJITYPHOTO KOHTEKCTY Ta IHTCHIIIH YYaCHUKIB.
Y TeneBiziitHOMY TUCKYpCl, 30KpeMa B )KaHp1 TOK-IIIOY, I1€ TIOETHAHHS Ma€e
0coOIBE 3HAYCHHS], aJPKE BOHO CIPSIMOBAHE HE JIMIIE Ha O€3[0CePeIHIO
B3a€MOJIIF0 MIXK BElyYUM 1 TOCTEM, a i Ha 3aITydeHHs IMTUPOKOT ayTuTOopii,
IO CHpHUiiMae KOMYHIKalilo SIK LUTICHUH OaraTtopiBHEBUI MpoLiec.

AHaJIi3 0CTaHHIX T0CTIKeHb Ta MyOJTiKaii.

Crpaterito sik JiHTBiCTHYHE MOHATTS AociipkyBanu M. Koiir, O.



Iccepc, @. Baneuu, B. Jlem’sinkoB, €. Kitoes, T. SIuko Ta ixmi. Jleski
BUeHi, Taki ak: A. Koanpuko, O. Jlapina, JI [Tucapenko, M. Iltanauk,
C. Pomantok, K. Cepaxum, C. ®opmanoBa Ta IHII, HABOIATH
BU3HAYECHHS TAa OCOOJIMBOCTI Kareropii TeleAUCKYpCy Ta >KaHpy TOK-
LI0Y SIK CKJIJIOBOI IaHOi1 Kareropii.

[IpoOnemaruka cTpareriii 1 TAKTUK KOMYHIKaHTIB JOCHIIKYETHCS SIK
BITUM3HSAHUMHU, TaK i 3apyO01>KHUMH MOBO3HABIISIMHU. JITHTBICTHYHI aCTIEKTH
aHaJi3y KOMYHIKaTHMBHUX CTpareriii, 30Kpema IiXHI KOHIeNTyallbHi
OCHOBH, METONW JOCTDKEHHS Ta 0COONMMBOCTI (YHKIIIOHYBaHHS B
PI3HHX BUAAX AUCKYPCY, IIOCIIal0Th BAJKIIMBE MICIle Y HAyKOBUX pOOOTax
Oararpox BueHux: ®. banesuu, A. benosa, B. bopucos, C. [lamok, O.
Iccepe, b. 3aiidpin, O. CeniBanoBa, JI. CnaBosa, H. Crenanosa, O.
SlmenkoBa. 30kpeMa MOKHA BUHOKPEMHTH IPYHTOBHI HAyKOBI PO3POOKH
banesnua @. C. 3 xomyHikatuBHOI JiHTBicTHKH, CeniBanoBoi O. O. 3
Teopii MOBHOT KoMmyHiKarlii, Ta [lacreprak T. A. mom0 KOMyHIKaTHBHOL
cTparerii Ik KOHCTPYKTHBHOI XapaKTEPUCTUKH JUCKYPCY.

Y HamoMy JOCHIJDKEHHI MH CHHpPaEMOCs Ha BHU3HAYCHHS
KOMYHIKaTHBHO{ cTparterii, 3amponoHoBaHe ®. bamnesmuem, Ta O.
CeMeHIOK, 10 J03BOJISIE YITKO OKPECIHUTH i CYyTHICTb SIK JIIHTBICTHYHE
nOHATTSA. JINst CTPYKTYpyBaHHS TPAaKTUYHOTO aHali3y Marepiairy
BUKOPUCTaHO  Kiacu(ikamito  KOMYyHIKaTHBHUX  crparerii  O.
CeniBaHOBOI, sika 3a0e31e"ye CHCTEMHHUM ITiX1]T 10 OITUCY MOBJICHHEBOT
MTOBENIIHKH B JUCKYPCI.

Mera crarTi: 30iICHUTH MOPIBHSUIBHUN aHalli3 KOMYHIKaTHBHUX
CTpAaTeriii Bely4oro Ta rocteii amepukanchbkoro Tok-moy “The Tonight
Show Starring Jimmy Fallon”. Hamie gociijpkeHHsI HarpaBiieHe Ha
BUSIBJICHHSI CITUTBHUX Ta BIIMIHHMX PHUC iXHBOI MOBHOI TIOBEIIHKH,
W BH3HAYEHHS pOJi KOMYHIKATUBHUX CTparerii y ¢opmyBaHHI
e(eKTHBHOI TeJIeBi31HHOT KOMyHIKaii.

3aBiaHHA HAYKOBOIO IOCTi>KEeHHS:

- TEOPETUYHO OOTPYHTYBATH MOHSITTS KOMYyHIKaTHBHUX CTPATErii.

- IpoaHai3yBaTH KOMYHIKaTHBHI cTparerii Beaydoro i rocreit “The
Tonight Show Starring Jimmy Fallon”.

- 3IIACHUTH TOPIBHSUIBHUN aHaji3 KOMYHIKaTHBHHX CTparerii
BEJy4YOro Ta rocTel (BU3HAYMTH IXHi CIUIBbHI U BIIMIHHI PUCH).

- 3’dAcyBaTH pOJIb KOMYHIKaTUBHUX CTparerii y CTBOPEHHi
e(heKTUBHOT B3aEMOJII.
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Marepiaa gocaimkennsi. [ ananizy O6ynu oOpani Bumryckn “The
Tonight Show Starring Jimmy Fallon” 2024-2025 poxkis, siki HaOpamu
HalOibIIIe IepersiaiB Ha Tatdopmi “Youtube”

Metonu gocaieHHs1. Y CTaTTi 3aCTOCOBYETHCS IMOPIBHSUIbHHUIN
aHaJIi3 JUIs 3iCTaBJICHHS CTpaTeriil Bey4oro i roctei. [1jist BUsBICHHS Ta
cHCTeMaru3ailii KOMyHIKaTHBHHX CTpPaTeTii i TAKTHK BUKOPHCTOBYFOIOTHCSI
OTIMCOBUI METOJI, TUCKypC-aHali3, Ta IHTEHT-aHaTi3.

Bukaan ocHoBHOT0 MaTepiany. Y JTiHTBICTHIN TEpMiH “‘cTpareris’
MoYaB aKTUBHO BUKOPUCTOBYBATHUCH B cepeauni 80-x pokiB XX cT., ane
HWOro BU3HAYCHHS JIOCI YiTKO HE BU3HA4YeHO |8, ¢.158].

O. A. CeMeEHIOK MOSICHIOE TEPMIH ‘“KOMYHIKaTHBHA CTpaTeris»
HacTynHuUM uuHOM: “KomyHikaruBHa crpareris (rpeu. Stratos —
BIMICHKO 1 ago — Bemy) — KOTHITUBHHUU TIPOIEC, TOOTO TT0OaTbHAN
piBEHB yCBIIOMIIEHHS CUTYaIlil, B SKOMY MOBEI[b CITiBBITHOCHTH CBOIO
KOMYHIKaTHBHY METY 3 KOHKPETHUM MOBHUM BHUpakeHHsIM.” [5, ¢.129].

Hinepnanacekuii ninrsict T. Ban J{elik miAKpecioe, o KOMyHIKaTHBHA
cTparerisi — 1e “TieBHa 3arajbHa IHCTPYKMLIS ISl KOXXHOI KOHKPETHOT
cutyartii iHTepnperarii”’. KpiM Toro, rnepHa crpareris MoXe JOMOMOITH
y IOCSTHEHHI SIK OCOOMCTHX HaMIpiB CIiBPO3MOBHHKA, TaK 1 JESIKHUX
3arajJbHUX COLIATFHUX IIiJIel CIIPSMOBAHMX Ha CyCIIiJIbHE Onaro [2, c.14].

OTxe, MM MOJKEMO TPAaKTYBaTH MOHATTSI KOMYHIKaTUBHOI cTpaTerii
SIK MOJENb CIUIKYBaHHS, sKa Ma€ Ha MeTi IUIaHyBaHHS HpOLECY
KOMYHIKaIlii, pe3yJIbTaTOM SIKOI BUCTYIIA€ JOCATHCHHS KOMYHIKaTUBHOT
MeTH. lle meBHUE KOMILIEKC MOBJICHHEBHX JIii, uepe3 sKi aapecar
JTOCSITA€E TMTOCTaBICHUX TepeI COO0O0 IieH.

Peamizartisi KOMyHIKaTHBHHUX CTPATETiH 3M1CHIOETHCS 32 OTIOMOTOI0
KOMYHIKaTUBHHUX TAaKTHK. SIKIII0 KOMyHIKaTHBHA CTpATeTisl CIPSIMOBaHa
Ha 3arajbHHUN PO3BUTOK JIiaJIOTy, TO MOBJICHHEBI TAKTHKH HAI[lJICHI Ha
pearizamito MeBHOI cTpaTerii Ha KOKHOMY erari mepeliry curyaii
crinkyBaHHs. KOMyHIKaTHBHI TaKTHKH MOXYTh MICTHTH SIK OJHE, TaK
1 KiJTbKa BUCIIOBJICHD [3].

3aranom jxe, MUTaHHS TUTIOJOTI] KOMYHIKaTHBHHUX CTpaTeriil myxe
oOImMpHe, OCKIIbKH KiIacudikaliii cTpaTerii Ha ChOTOMHI ICHYE
YMMaJo, OJHAK >KOJHA 3 HUX HE NPETeHAYE Ha MOBHY BUYEPIIHICTb.
Sk mpaBuio, knacudikaii KOMyHIKAaTHBHHX CTpaTeriii OyayroTbes Ha
OCHOBI MIEBHOTO OJTHOTO MPUHIMIY [6, ¢.9].

B wmamoMy JOCHIMKCHHI MH BHKOPHUCTAIH  KJacHQiKaIliio



ykpaincbkoi pocmiguuii O. CeniBaHOBOI, sSiKa MPOIOHYE THUIIOJIOTIO
KOMYHIKATUBHUX CTpaTerii Ha OCHOBI TPYyN MOBJICHHEBUX aKTiB,
00’ €THAHNX CXOKMMH KOMYHIKATUBHUMH (DYHKIIISIMH, TaKUMH K
oOMiH iH(OpMAIli€l0, OIliHKA, EMOIIIifHe BUPAXCHHS Ta CIIOHYKaHHS.
L5 THIIONIOTiA BUIIIIA€ HACTYTHUM YHHOM:

1) indopmaTHBHI KOMYHIKaTMBHI cCTparerii — CyKyIHICTh
MOBJICHHEBHX aKTiB, CIPSMOBaHUX Ha Iepejady/oTpuMaHHs He0OXiqHOT
iHpOpMaIii;

2) omiaHO-ad)eKTHBHI  KOMYHIKaTHBHI  CcTparerii —  cepis
MOBJICHHEBHX AKTiB, CIPSIMOBAaHMX Ha 3/1iICHEHHS 0ChOBOTO BIUIUBY Ha
CHIBPO3MOBHHMKA; BepOajbHEe BUPAKEHHS €MOLIMHUX OLIHOK, CTaHIB i
JTYMOK;

3) KOMyHIKaTWBHI cTparerii eMOLIHHOTrO BIUIMBYy — cepist
MOBJICHHEBHX aKTiB, III0 BUPAKAIOTh EMOIIHHUH CTaH CIIBPO3MOBHUKA
IYMKH, CHIBIEPEKUBAHHS, 3al0BOJICHHS, KOM(OPT, LIacTs TOLIO;

4) MOmyNAmiifHO-MOTHBAIliHI KOMYHIKaTHBHI cTparerii — cepis
MOBJICHHEBUX aKTiB, CIPSIMOBAHMX HA KEPyBaHHS IOBEIIHKOIO
CHIBPO3MOBHHMKA Ta BHUPaXCHHS MNPsIMOI MOTHBALii 1O BUKOHAHHSI
MEBHOI Mil;

5) KOHBEHIIOHAJbHI KOMYHIKAaTHBHI cTparerii: BcranosneHHs,
PO3BUTOK, HIATPUMAaHHS Ta PO3PUB KOHTAKTY, IPaBHJa ETHKETY,
BHOa4YeHHS, BUCJIOBJICHHS ITOMISKH, 3aIUTH Ha JIONATKOBY iH(opMaIlito,
BBIWINBI NEPEPBH Yy CHUIKYBaHHI, Ta 3aJly4€HHS CIIIBPO3MOBHHUKA 10
Ipolecy KOMYHIKallil, yHUKHEHHS HE3PyYHHX JUIsS CIiBPO3MOBHHKA
TeM Tomlo [4, c.11-12].

VY pesyaprari aHamizy iHTepB’t0 3 roctamu moy ‘“‘The Tonight
Show Starring Jimmy Fallon” Oymo cucTtemMaTm3oBaHO U OMHCAHO 5
TUIIOBUX KOMYHIKaTHBHUX CTparerii, Ta 45 KOMYHIKaTHBHUX TaKTHK
Ha 0a3i xnacudikauii O. CeniBaHOBO, 110 Peayi3ylOTbCS BELyYUM 1
3aMpoIleHIMHU yYacHHUKaMHu. Br3HaueHo, 110 MOBJICHHEBA MOBEAIHKA
B MEXax IHTEpB’I0 HE € CIIOHTAHHOIO, a 3HAYHOIO MIPOIO 3yMOBJICHA
JKAaHPOBUMHM W COIIQTbHUMH YWHHUKAMH, $KI BH3HAYAIOTh PO
CITIBPO3MOBHHKIB 1 CTI0Ci0 iIXHBOT B3aeMOIii.

VY teneBi3iiHOMY iIHTEPB 10 BelyYrii BAKOHYE POJIb IOCEPEIHUKA MiXK
3alPOILEHUM TOCTEM Ta ayJUTOPIEI0, IPHU LILOMY HOTO KOMYHIKaTHBHA
MOBE/IHKa BH3HAYAETHCS MIPArHEHHSIM TOETHATH iHPOPMATHUBHICTD 13
PO3BaXKaIBHICTIO, M ATPUMYIOUH BOJAHOYAC BUCOKUH PiBEHb eMOLIIHHOT
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3aJIy4eHOCTI.

Benyunii 3actocoBye ingpopmamusny cmpameeiio, sika 3yMOBJICHA
HWOTO POJUTIO TOCEpeAHMKAa MK TOCTEM Ta ayIUTOpPI€I0, aJKe came
BiH OpraHizoBye Xijx Oeciiy, CIpsSMOBYE AIiallor y MOTPIOHOMY pycii
Ta 3a0e3neuye misigadiB  iHGopMaliero npo npodeciiny i ocoducty
JISUTBHICTD 3amlpolIeHuX TocTed. BoHa BUSBISETHCS uepe3 HACTYIHI
TAKTHKH:

- 3anmmt iHdopmarii: “What was it like winning the Grammy?”” (Peso
Pluma, 2024);

- moBigoMiieHHs (akTiB: “You became the first female artist to have
14 songs surpass 1 billion streams on Spotify” (Ariana Grande, 2024);

- mocuianHs Ha ¢oto un Bigeomarepianu: “This is a picture of you
with a lot of tattoos here. Look at this.” (Pete Davidson, 2025);

- 3raJlyBaHHs Mojii 3 MuHysoro: “But you actually have told the
story about when your comedy career first took off.” (Eddie Murphy,
2024).

Oyinno-aghexmusna cmpameeis BELy4Oro 3yMOBJIEHA MPAarHEHHAM
CTBOPHUTH JJOOPO3UUINBY atMocdepy, MiAKPECTUTH 3HATYIIICTh TOCTS Ta
foro nisuibHOCTI. [laHa cTparerist peallizyeThCs y HACTYITHUX opMax:

- 3aXOIJICHHS Ta KOMIUTIMEHTH: “Man, you were unbelievable in this
series” (Owen Cooper, 2025);

- IO3UTUBHA OIliHKa TBOpYOro npoaykry: “The whole thing is great.
It’s fun, it’s different. It’s fresh.” (Karol G, 2025);

- IO3UTHBHA OIliHKa iHIKMX 0oci0: “Jake Bongiovi. I love him. He’s
one of the nicest, coolest dudes ever.” (Millie Bobby Brown, 2025);

- JKapTiBIuBa o1iHKa: “You’re too zen” (Ryan Gosling, 2024);

- maTpuMKa abo 3arnepedeHHs JyMKH TocTs: “That’s how you learn.”
(Rosé, 2024), “No, that’s frightening” (Tom Cruise, 2025).

Komynikamusna cmpamezia —emoyiiino2o  énaugy 3yMOBIIEHA
HEOOXiHICTIO 3pOOUTH iHTEPB’I0 OUNBII TUHAMIYHUM, BUKIUKATH Y
JISIIAYiB eMOLIMHY peakiilo Ta chopMyBaTh BiAUyTTsS OJIM3BKOCTI.
Bona peaiizyerbes uepes:

- rymop: “You can’t pope-a-dope. You can’t do this.” (Sylvester
Stallone, 2024)

- camoipowis: “If I pull my pants, I look like a Ken doll right now.”
(Kevin Hart, 2024);

- imitamis: “You're like, “Can I do this character? Am I a little



rusty?” (Jim Parsons, 2024);

- 3nuByBaHHA: “What are you talking about? I was just as hungry as
you were.” (Katt Williams, 2025);

- migKpecneHHs omusbkocti: “Hey, no problem, bud. We’re friends
forever.” (Priyanka Chopra Jonas, 2025);

- cmiBriepexkuBanHs: “Oh, it’s worse.” (Pete Davidson, 2025);

- nepebinbmenns: “This going to change your whole life. Don’t start
crying or something. You’ll love it so much, out of enjoyment” (Owen
Cooper, 2025).

Mooynayiuino-momusayitina cmpameeis 3yMOBIICHA TIParHEHHIM
BEIy4Oro CIpPSMOBYBaTh Iiepelir pO3MOBH, IPUBEPHYTH YyBary
ayaAMTOPIi 0 MPOEKTIB TOCTEH, Ta CIIOHYKATH 31pOK 10 aKTUBHOI y4acTi
B IHTCPAKTUBHUX €JIEMEHTaX I110y. JlaHa cTpaTeris OXOIUTIOE TAKTUKH:

- miaBeneHHs 10 TeMu: “Let’s talk about “The Idea of You™” (Anne
Hathaway, 2024);

- anoncu: “«Beetlejuice, Beetlejuice» is in theaters and IMAX
September 6th.” (Jenna Ortega, 2024);

- 3aoxouenHs fo rpu: “I was thinking it’d be fun to maybe show you
some photos of you with some legends, and you just tell me if you’ve
got a story behind.” (Eddie Murphy, 2024);

- migbamsopenns: “I think you’d be great at that.” (Bill Burr, 2025).

Koneenyionanena cmpamezisi BeIydoro 3yMOBJEHa BHMOTaMHU
TEINEeBI31MHOTO €THKETY Ta YXKaHPOBHMH OCOOIMBOCTSIMU TOK-IIOY, IO
nepeadavyaroTh:

- npusitanns: “Thank you for coming”, “Welcome back to the
show”, “Can you feel the love..? ”;

- BucnoBiieHHs BasaHOcTi: “Thank you for always showing up and
loving us.” (J-hope, 2025)

- eTukeTHe BKIoueHHs: “How about you, Benny?” (Selena Gomez
and benny blanco, 2025);

- 3anyudeHHst aynutopii: “See if you can spot the fear in Ryan
Gosling’s eyes” (Ryan Gosling, 2024).

Komynikarusai ctparerii rocreit “The Tonight Show Starring Jimmy
Fallon” wmarore mepeBakHO TpE3SHTAIHHNNA Ta eMOIIHHO-3aTyYeHHUI
xapakrep. BoHr cripsiMoBaHi Ha IOITYJIIpH3aL1io BIIACHOTO TBOPYOTO POTYKTY,
MiATpUMaHHS He(hopMATBHOI Ta TOOPO3UUIMBOT aTMOC(EpH AiajIory, a TAKOK
Ha BCTAaHOBJICHHSI TICHIILIOTO KOHTAKTY 3 ayJMTOpi€l0. Y MOBJIEHHI TOCTeH
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TIO€THYIOTHCSI HACTYTTHI KOMYHIKaTHBHI CTpaTerii i TAKTHKH.

Ingpopmamusna cmpameeiss TOCTEH 3yMOBJICHA HEOOXITHICTIO
caMOTpe3eHTallli Ta MOMyJsIpru3arlii BIacHOI TBOPYOI MisSIIBHOCTI, IO
peaizyeThcs yepes:

- po3KpHTTH jerajeii 3iiomok: “We took a four-hour helicopter ride
to shoot in this location.” (Ella Purnell, 2024);

- 3rajlyBaHHs MUHYJIOro jaocBiny: “I was on a college episode of
“The Weakest Link.””” (Colin Jost, 2025);

- yrouneHus: “That’s my daughter that’s arresting me.” (Eddie
Murphy, 2024);

- inpopmarusHi 3anepeuenHs: “No, it’s only been four years.” (Sofia
Vergara, 2024).

Oyinno-aghexmuena cmpameeis 3yMOBICHA MpPAarHEHHSIM 3ipOK
CTBOPHUTH TO3UTHBHHUH IMITK 1 BCTAHOBUTH MOBIPJIUBHA KOHTAKT i3
BEIyYNM Ta ayIUTOPI€I0, M0 PeaTi3yeThCs depes:

- mo3utrBHA oriHka iHmmX: “The video stars Penn Badgley, who
I’ve been a fan of I’ve been a fan of my entire life...” (Ariana Grande,
2024);

- HeratvBHa omiHka nofiii: “And so I get there, and it’s just, like, my
worst - just the nightmare situation...” (Camilla Cabello, 2024);

- miaTpuMKa aymMkm Bemydoro: “Yeah, they really are. - They’re
brilliant.” (Millie Bobby Brown, 2025);

- TIO3UTHBHA ouliHKa ¢anatiB: “We’ve got the greatest fans in the
world.” (Jonathan Roumie, 2025).

- IO3UTHBHA OIliHKa Beaydoro: “You’re funny. You’re really funny.
That bit earlier was really funny.” (Jamie Lee Curtis, 2025).

Komynikamuena — cmpameeia  emoyiuno2o  6naugy  TOCTeU
3YMOBIIIOEThCS HEOOXIAHICTIO MATPUMATH HEBUMYIIEHY armochepy
Ta MPOIEMOHCTPYBATH BJIaCHY BIAKPUTICTB, 10 BKIIFOYA€E TaKi TAKTUKU:

- camoiposis: “I have got to warm up because I’m going to play a
14-year-old who suddenly goes, ‘Oh, my back!”” (Jim Parsons, 2024);

- rymop: “He throws three shots off my forehead and I go, ‘Hired.””
(Sylvester Stallone, 2024);

- mmpicTh: “The reality of it is most of it is going to end up in the
dustbin of history.” (Linus Sebastian, 2025);

- imiTaris: “So, like, when he picks up the phone, I just see like an
eyeball, and he’s like, “Dad, when are you coming home?” (cuH rocts



Bill Burr, 2025);

- nepesxuBanns: “Why do I feel like that’s a setup?” (Triple H, 2025);

- 3quByBaHH: “‘How do you know my answers?” (Katt Williams,
2025);

- emouiriHe pearyBanHsa: “This is epic. So that’s what it’s like!
Wow!” (Jonathan Roumie, 2025).

Mooynayitino-momugayiiina cmpamezisi 3yMOBIIOETHCS TPATrHCHHIM
YYaCHUKIB TPE3EHTYBAaTH BIACHWUH TBOPUMN MPOAYKT 1 3aIiKaBUTH
ayIUTOPIIO, IO OXOTLTIOE:

- 3aXOIUIeHHs BIacHUM npoekToM: “There’s so much in this film that
is new and refreshing.” (Jenna Ortega, 2024);

- psiMe 3a0xo4eHHsI ayauTopii: “And I encourage everybody to go
watch it in movie theaters.” (Zarna Garg, 2025);

- TakTHKa onmcy npoekty: “Well, “Damsel” is about a young woman
who marries a prince, and all seems romantic...” (Karol G, 2025);

- inTpura: “But there’s a possibility, and, uh, we’ll never know what
happens.” (Lee Byung-hun, 2025);

- CIIOHYKaHHS BEAy4oro A0 Jii: “So you’re now -- you’re gonna try
my favorite.” (Selena Gomez and benny blanco, 2025);

Konesenyionanona cmpameeis TOCTEH 3yMOBIIEHAa HEOOXI1THICTIO
JOTPHMAaHHS HOPM MOBIICHHEBOTO E€THKETY, CTBOPCHHS IO3HTHBHOTO
BpaXEHHS NpO cebe, a TAaKoK IPAarHEHHSM IATPHMATH JPYKHIO
arMocdepy Aiajory i 3a0e3neunTH aKTUBHY B3aEMOJIIIO 3 ayIUTOPIEIO.
Jana ctparerist peani3yeTbcs uepes:

- BucioBneHHs BusuHocrti: “Thanks, Jimmy. Good save.” (Priyanka
Chopra Jonas, 2025);

- TIOTOKEeHHS Ha BUKoHaHH: mii: “Let’s do it.” (Triple H, 2025);

- 3miHa Temu: “Let me digress a tiny bit.” (David Gilmour, 2024);

- 3aimydeHHst aynutopii: “Does everyone want to join in the...”
(Rosé, 2024).

Bci  yyacHMKM ~ KOMYHIKaTMBHOTO — TIPOLIECY — BHKOPHCTOBYIOTH
iHhQOpMaTiBHY CTparerito Juisi HajgaHHS iHQopMaIlii DsmadaM Tpo
npodeciitiHy Ta 0COOMCTY MisSUTHHICTD TOCTeH. Bemyarii BBOTUTE (haKTH Tpo
JIOCSITHEHHSI TOCTEH, TOJI SIK TOCTi PO3IOBIIAt0Th TIPO TXHiH JOCBiI poOOTH,
PO caM TBOPYMI NPOAYKT. TakuM 4YWHOM, OOHMIBI CTOPOHH TOEIHYIOTH
(haKTUUHICTB 3 CY0’ €KTUBHICTIO, 1110 BUKJIMKAE 3aI[IKABJICHICTD ayAUTOPII.

['ymop 1 caMoipoHisi € OTHMUMHU 3 HAMOUIBII MOMYISIPHUX TAKTHUK

143



144

eMOIiITHOT KOMYHIKaTHBHOI CTpaTerii, SIK y BeIy4oro, TaK i y rOCTeu.
Bonu gonomararoTe yHHKaTH 3aiiBO1 (POPMAIBLHOCTI, i IEPETBOPIOIOTH
IHTEpPB’I0 HAa HEBUMYIIEHY PO3MOBY, IO, B CBOIO YEpry, IMITPUMYE
iHTepec TIs/1adiB, Ta MiJKPECIIOE BITKPUTICTh 000X CTOPIH.

Ille oxHi€r0 TOMITHOK PHUCOK0 € TMO3WTHUBHA OIliHKAa iHmUX. lle
MOXYTb OyTH KoJleTH, Apy3i, ¢panatu. | Beqyunii i TOCTI BUCIOBIIOIOTH
B/SIYHICTh 1 3aXOIUICHHS IHIIUMH BioMumu JiroabMu. Lle cTBoproe
TEIUTy, NPy, Ta JOBIpAUBY aTMochepy.

OKpiM TOTO, III0 BEIyYH Ta TOCTI B3aEMOIIIOTH MiXK CO00I0, BOHHU
11e i aKTUBHO 3aJTy4aroTh ayIUTOPit0. Bemyunii 3BepraeThes 10 myOsiku
13 3aKJIMKAMH M1 ITPUMATH TOCTEH OIJIECKaMH, 3BEPHYTHU yBary Ha iXHIO
TBOpUicTh. [OCTi, B CBOIO 4epry, MSIKYIOTh (aHaTam, 3BEpTAIOThCS 10
ayauTopii Hanpsimy, Hanpukiaa: “...let me tell you guys this story.”
(Camila Cabello, 2024), “...Girls, you know this.” (Millic Bobby
Brown, 2025).

[lonpu pi3Hi pomi, Beayduid i rocTi CHUIBHO 0aOTh TIPO Te,
mo0 po3moBa Oyja TapMOHIMHOIO. [HIIIAaTHMBH BEIY4YOrO 3aBXKIU
MiTPUMYIOTCS TOCTSMHU, & BIJIOBIJi TOCTeH — MiITBEP/KYIOTHCS YU
M1/ICHITIOIOTHCSI BEAYUHM.

Ilepeiinemo m0 BiAMIHHMX puc. Bemydwii 1 rocTi BHpa)XarOTh
iHQopMaTHBHY CTparerito dYepe3 pi3HI KOMYHIKATHBHI TaKTHKH.
Benyuuii craBuTh 3anuTaHHA, MOBigoMis€ (DaKTH, IMOCHIIAETHCS Ha
¢oro, munym noxii. HatomicTe rocti po3moBimaioTh Mpo BIacHUI
JOCBiJ, IPOIIECH CTBOPEHHS TBOPYOTO MPOLYKTY, MHHYJI MOII.

B oninHo-adexTHBHINH CcTparerii, MU MOXEMO HPOCTEXKHTH, IO
BEAy4Mii 30pI€EHTOBAHWI HA TMOXBAJIy Ta 3aXOIUIEHHS TOCTEM, HOTO
MpoQeCiiHOI0 MisTTBHICTIO, TOAI SK TOCTI HAIUJICHI Ha BHUPaKCHHS
B/SIYHOCTI Ta MIUPOCTI.

Hactynna BiaMiHHICTH TOB’si3aHa 3 MOAYJSLIHHO-MOTHUBALIHHOIO
cTparerieto. OCHOBHUM 3aBAaHHSIM BUKOPHUCTAaHHSI JaHOI cTpaTerii
BEAy4YMM € PEryisilis CHiIKyBaHHs. locTi, 3 1iHIIOTO OOKY,
BUKOPUCTOBYIOTh  MOXYJSAIIMHO-MOTHBAIIHY  CTpaTerito s
MPOCyBaHHS PLTBMY, aTbOOMY, 200 1HIIIOTO TTPOEKTY.

Ille oxHi€0 BiIMIHHOK PHCOI0 € CIOCI0O BHKOPUCTaHHS
KOHBEHIIIOHaIbHO1 cTparerii. Bexyunit peanizye ii y craniii gopwmi,
TOMY IO BOHAa 3yMOBJICHA CIIEHApi€M LIOy: MPHUBITaHHS, MOJSKa Ha
NOYaTKy W B KiHIi, 3BEPHEHHS J0 ayJUTOpii, OTOJIOIICHHS May3u 4H



HACTYITHOI YaCTHHU TOK-1I0Y. [0CTi B I[bOMY IJIaHi O11bII I'HYYK1, BOHH
JSIKYIOTh BellydoMmy, abo He JSKYIOTh B3araii, BOHH TOTO/DKYIOTHCS
Ha TPOIIO3WIIii, a00 1HOAI YHUKAIOTh HEOAKAHUX TEM, IMEPEBOITIN
PO3MOBY.

BucHoBKH. AHai310Ka3aB, O CHUIEHUMH PUCAMHU KOMYHIKaTHBHOT
MOBEIHKH BEYYOT0 1 TOCTEH € aKTUBHE BUKOPUCTAHHSI iHPOpMaTUBHOT
crparerii (moeHaHHS (PaKTHYHOCTI 3 IEPCOHAI30BAHUMH JICTAIISIMH),
TYMOpY Ta CaMoipoHii (3ac00H eMOLIHHOTO BIUIHBY ), TO3UTHUBHOI OLIIHKA
IHIITX, a TaKOXK Opi€HTAIlis Ha ayauTopito. I Beaydnit, i TOCTi 10ar0Th
PO TapMOHIMHICTB /iaJioTy, MATPUMYIOTh 1HIIIaTUBU OJIHE OJHOTO
pa3oM CTBOPIOIOTh HEBUMYIIEHY, IIUPY aTMOC(epy CHIIKYBaHHS.

BonHouac mpocTeKyroThCs i BITMIHHOCTI Y peatizalii cTpaTerii, mo
3yMOBIICHO PO3IOJIIIOM POJIeH y TOK-1I0y. Bemyuuii BUKOHY€e QyHKIIiFO
Mozeparopa. Bin BukopuctoBye iH(QOpMAaTHBHI W MOIYNSIINAHO-
MOTHBAITIiHI CTparerii IS YIpaBIiHHS IepediroM po3MOBH, TOI
SIK TOCTI 3aCTOCOBYIOTH IX TMEPEBAXHO 3 METOK) CaMOIpPE3eHTAIlii Ta
MIPOCYBAaHHA BJIACHUX MPOEKTIB. OLIHHICTH BEAyYOro Opi€HTOBaHA
Ha MiATPUMKY ¥ TiJHECEHHS rOCTs, TOAl SIK OI[IHHICTh rocTed — Ha
BUPaKEHHSI BISIYHOCTI, IIUPOCTI Ta (GOPMYBaHHS IO3UTHBHOTO 00pasy.
KonBenmionanpHi cTparerii BeAy4oro € cTaOUIbHMMH W 3yMOBIEHI
CIIEHApieM, TOJI K TOCTI BUKOPHUCTOBYIOTH 1X THYYKO Ta B 3aJICKHOCTI
BiJl CHTYyaIIii.

OTxe, KOMyHIKaTUBHA B3a€MOJIsl y IaHOMY TOK-LIOY Oa3yeTbecsi Ha
MOEAHAHH] CTpaTeriid, sIKi JOMOBHIOIOTh OHA OJHY U 3a0e3MeuyroTh
OasiaHc MiXk 1H(GOPMAIIIHICTIO, eMOIIHICTIO Ta po3BaxalibHICTHO. Ll
MiATBEP/KYE, M0 YCHIMIHICTh TENEBI31HOTO 1HTEPB IO 3aJEKNUTH BiJl
TapMOHIWHOTO ITOETHAHHSI POJIi BEAYUOTO K OpraHizaropa KOMyHIKaIlii
Ta poJIi TOCTS SIK CAMOIPE3EHTATOPA, III0 PA30M CTBOPIOIOTH €PEKTHBHHI
Mac-MeJ[IHHUI TUCKYPC.

[lepcnexTrBaMKu NOAATBIINX JOCTIIKEHb € BUBYCHHS TUHAMIKU
KOMYHIKaTUBHUX CTpaTerii y pi3HUX KYJIbTYpHHX KOHTEKCTaX,
3JIy9YeHHS KITbKICHUX METOMIB /I BU3SHAYCHHS YaCTOTHOCTI TaKTHK,
a TaKoXX aHaJi3 HeBepOAIBHHUX 3aCc00IB CIIIKYyBaHHS, SKi TOTIOBHIOIOTh
MOBJICHHEBY B3a€MOJIIIO Ta BIUIMBAIOTH Ha €PEKTUBHICTH TEIETUCKYPCY.

CnHcox BUKOPHCTAHOI JiTepaTtypun
1. XKypaemwoBa [. C. Talk-show sx wnapamuenuii  Ouckypc:
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kBanidikaniiHa podoTa OCBITHBOrO cTyreHs «marictp»: 035
®inosoris / Hayk. kep. Kantroposa O. B. — Kuis. — 2022. — C. 18.

. Kaba H. O. Komynikamueni cmpamezii' y npomosax na memamuxy

«COVID-19» cyuacHux aueioMO8HUX NONIMUKIE (Ha mamepiani
npomos M. bBaitidena ma b. /concona 3a 2020-2022):
kBamidikauiiHa podoTa OCBITHBOrO cTymeHs «marictp»: 035
®inonoris / Hayk. kep. Canoxuuk 1. B. — Yepnisui. — 2022. — C. 14.

. KomynikaruBHi cTparerii i TaKTHKH SIK KOMYHIKaTHBHI KaTeropii.

3amopizpkuit  HarioHanmpHUHM yHiBepcuTeT. URL: https://moodle.
znu.edu.ua/mod/page/view.php?id=332661 (mata  3BepHEHHS:
29.01.2025).
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Caxypom nio uac uozo nposedenns npoepamu «Hard Talk»:
nepexnadayvkuil acnexkm: KpanigikamiiiHa poOOTa OCBITHBOTO
crynieHs: «OakanaBp»: 035 ®dinosoris / Hayk. kep. Kynesnwopa C.
C. —Kuis. — 2021. - C. 9.

7. Hubko A. B. JlinesocoyiokynvmypHi ocobausocmi meneouckypcy ma

micyey Hux srcanpy mox-uoy / A. B. Llubko // [Ipobnemu cemMaHTHKH,
MIparMaTHKH Ta KOTHITUBHOI JIHrBicTHKH. — 2016. — Ne 29. — C. 282.
Melko Kh. B. Nature of communicative strategies and tactics:
linguistic approach. Vectors of the development of philological
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Beetlejuice, Talks Wednesday Season 2. URL: https://youtu.
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27.Selena Gomez and benny blanco Freaked Out During Their
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borpana IlaBaok
(M.YepHiBui)

HayxkoBwii kepiBHUK — A. ¢. H., ipo¢. Konecnuk O. C.

CEMIOTHUYHI TA KOTHITUBHI CTPATEI'TI BEPBAJIIBAIII
KOHUIEIITY CMEPTbD Y TBOPAX P. LLIEIIEPJIA

AHoOTAanis1. Y cTarTi po3nIsHYy TO MOBHI 3ac00M BepOastizaLlii KOHIIETITY
CMEPTb y npo3zoBux tBopax P. lllenepna. JlocmikeHHs 3iHCHEHO
3 BUKOPHCTAHHSIM JIIHFBOCEMIOTHYHOTO Ta JIIHTBOKOTHITUBHOIO
miaxomiB. Bu3HaueHo, MO CEMIOTHYHUN PIBEHb PEaNi3yeThCs depes
CHUMBOJIH HOYI, PiKH, ABEpEH, THII i TeMpPSIBHU, a KOTHITHBHHHA — depe3
MeTadopu MOIOPOXKi, CHY, BU3BOJICHHS Ta 3ycTpidi. OcoOnuBy yBary
MPUIIJICHO HAPAaTUBHUM 1 MPAarMaTUYHUM CTPATETisiM, 3aBJISKUA SKUM
cmepth y mpo3si lllenepna mocrae He nuIIe SIK TpariyHui, ane W siK
¢binocodcrkn ocMUCTIeHUH (EHOMEH.

KuarouoBi cioBa: xouyenm, cmepmo, aine80cemMiomuyrull anais,
KoeHimueni moodeni, nposza P. [llenepoa.

Abstract. The article explores the linguistic and semiotic
representation of the concept of DEATH in the prose works of R.
Shepherd. The analysis is carried out within the framework of cognitive
linguistics and semiotic studies, which allows for a multidimensional
interpretation of the phenomenon. At the semiotic level, recurrent
symbols such as night, river, door, silence, and darkness are identified as
markers that consistently verbalize the concept of death, functioning as
culturally loaded signs with deep associative potential. At the cognitive
level, attention is focused on conceptual metaphors that structure the
perception of death in Shepherd’s texts, including metaphors of journey,
sleep, release, and encounter. These models not only shape the reader’s
understanding of death but also frame it as a process of transition rather
than mere cessation of existence.

Furthermore, the article highlights narrative and pragmatic
strategies used by the author. Shepherd’s prose integrates stylistic
devices, symbolic repetitions, and intertextual allusions, which enrich



the semantic field of the concept of death. In addition, the pragmatic
dimension reveals how the author engages the reader emotionally and
intellectually, portraying death both as an inevitable tragic experience
and as a source of philosophical reflection. Such an approach enables
Shepherd to present death as a phenomenon imbued with meaning,
offering the possibility of acceptance and transcendence.

The research demonstrates that the intertwining of semiotic signs
and cognitive models provides a holistic perspective on how death
is verbalized in literary discourse. Thus, Shepherd’s works can be
regarded as a complex artistic exploration of the boundaries between
life and mortality.

Keywords: concept, death, linguistic-semiotic analysis, cognitive
models, R. Shepherd s prose.

Y cyvacuiit miarBictumi konment CMEPTDB posmismaiors sk
KYJIBTYPHO 3yMOBJICHA I eMOLIIHHO HACHYEHA MEHTAJIbHA OAUHULIS, 1110
BioOpakae y HiBepCalbHI PUCH JIIOACHKOTO OYyTTSl Ta Peai3oBYETHCS
B MOBi 4epe3 pi3HOpiBHEBi 3acoOu. BiH mocigae BaximBe micue B
IHMBIAyaIbHIM Ta KOJEKTUBHIM MOBHIA KapTHHI CBITY, OCKIJIBbKH
OB’ sI3aHUM 3 0A30BUMH €K3UCTEHIIIHHUMU ySIBICHHSIMH.

Y mpozoBux TtBOopax P. Illemepma wonment CMEPTH HaGysae
0cOONMMBOiI  3HAYYHIOCTi: BiH BepOalizyeThcs 3a  JOIIOMOTOIO
CUMBOJIB, KOTHITMBHHX MOJENeH 1 HapaTHBHHX CTpaTerid, 1o
JIO3BOJISIE PEKOHCTPYIOBAaTH CHEU]iKy iHIWBIAYyaTbHO-aBTOPCHKOTO
CBiTOOAUECHHS.

Mera cTarti — AOCHITUTH CEMIOTWYHI Ta KOTHITHBHI CTparerii
BepOamizarii korrenty CMEPTD y kaurax Unnatural Causes ta The
Seven Ages of Death P. lllerrepna.

3aBaHHs 1OCIIIKSHHS:

1. Okpecnuty HayKoBi mijaxonu g0 BuBueHHs koHIenty CMEPTD.

2. BU3HaYMUTH THIN 3HAKIB 1 CHMBOJIIB, IO BepOai3yloTh KOHIENT
y mpo3i [llenepaa.

3. PexoHCTpyIOBaTH KOTHITHBHI MOJEII KOHIIETITYyaTi3aIlii CMepTi.

4. BusiBUTM HapaTuBHI Ta IparMaTUyHi OpUHOMH penpe3eHTaiii
LBOTO KOHLICHTY.

AKTYalbHICTh JOCII/KCHHSI TONATaE y HEOOXiJHOCTI BUBYCHHS
cneungikn Bepbanizamii konnenty CMEPTD y npo3oBux TBOpax P.
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[enepaa kpi3b NPU3MY JIHIBOCEMIOTMYHOIO Ta JIIHTBOKOTHITUBHOI'O
miaxomi. Lle 103Bosisle IPOCTEKUTH, SIKI MOBHI 3acO0M, CUMBOJIM I
KOTHITHBHI MOJIeJi 0OMpae aBTOp IJIsl peIpe3eHTallii CMepTi Ta sIK BOHU
BIUIMBAIOTh HA IHTEPIPETALIIO XyT0KHBOTO TEKCTY.

st mocATHEHHS MOCTaBJIEHOI METH HEOOXiJAHO PO3B’si3aTH Taki
3aBIaHHS:

1. 3AifiCHUTH OINISJ HAYKOBHMX IiJIXOMIB JIO BUBYCHHS KOHIICHTY
CMEPTb y MOBO3HABCTBI.

2. BusHaUMTH METOAM AOCHIDKCHHS XyOOKHIX TEKCTIB Yy
KOTHITUBHOMY Ta CEMIOTHYHOMY acIleKTax.

3. IlpoananizyBaru npuKiIagu BepOamizauii KOHIENTY y MPO30BUX
tBOpax P. [lenepna.

4. OKpecnuTH iHAWBITyaIbHO-aBTOPCHKY Creu(iKy iHTepnpeTarii
CMepTi B Horo mpo3i.

1. TeopeTudHi 3acaayl T0CTiHKEHHS

VY cyuacHiii rymanitapuctuni konment CMEPTD posmisgaerscs
y Ppi3HHX Hampsmax — ¢inocodii, KyabTyposorii, ncuxosorii Ta
MoBo3HaBcTBi. Tak, @. Ap’ec y cBoiii npami The Hour of Our Death
MPOCTEKUB TPaHCHOpPMAIIil ySIBICHB [TPO CMEPTh Y 3aX1THOEBPOIICHCHKIH
KyJAbTypl, HarojolIyH4M, [0 KOKHA ernoxa (OopMye BIIaCHUH
CUMBOJIIYHUHN KO IIhOTO peHOMeHa [5, ¢. 221]. M. dyko y mocaimkeHHi
The Birth of the Clinic anamizye cMepTh y COIiaIbHO-MEIUIHOMY
JMCKYpCi, BA3HAYAI0UH i K KIIIOUOBHM eJieMeHT OiomomniTukH [6, c. 87].

Y  MoBO3HaBUi Tpamumii nuTaHHA ~ BepOamizamii  cmepTi
PO3IIISIAEThCS  MEPEAYCIM Yy MeXaX KOTHITMBHOI JIIHIBICTHKH Ta
Teopii koHuenTyanpHOi Metadopu. Jlx. Jlakopd Ta M. [IxoHCOH
IIOKa3aJIH, 10 MeTa(opa «CMEPTh SIK MOJOPOXK» a00 «CMEPTh K COH»
€ YHIBepCaIbHOIO Ui Oarathox KyiasTyp [8, c. 61]. Jocmimxenns 3.
KrpoBeueca migkpecioe, o y pi3HUX MOBax ILii Mojei HaOyBarOTh
KYJBTYPHO 3yMOBJIEHHX (OpPM, BiToOpakaloun KOJIEKTUBHUH JOCBi/ Ta
HaIloOHaJIbHI Tpaauii [7, ¢. 72].

JlocmipKeHHsI OTIMPaEThCsI Ha CyYacHi HayKOBi poOOTH 3 KOTHITUBHOT
JIIHTBICTUKH, CEMIOTUKHU Ta KOHIIEIITOJIOTI, 1[0 J03BOJIsIE 3a0€3MEUNTH
HayKOBY OOIDYHTOBAaHICTb Ta KOMIUIEKCHICTh aHamizy. Tomy,
KOHLIENITOJIOTIYHI Ta CEMIOTHYHI JOCIIJKEHHS OCTaHHIX JIECATUIITH
3aCBIUYIOTh MOCWJICHUH 1HTEpeC 70 aHali3y KIIOUOBHMX YHiBepcamii
y MOBI Ta KyJIbTypi. 3HaYHHI BHECOK Yy PO3poOKy mpoliiemu 3poOuB



@. baikeBuu, KWW pO3IVIAJAB KOHLIENT SIK OAWMHULIO KOJEKTHBHOI
cBimoMocTi Ta cemiosucy|[l, c. 24]. Y NiHTBOKOTHITMBHOMY acCIeEKTi
MTOHATTS cMepTi po3pobismm k. Jlakodd Ta M. [[KoHCOH, sKi Y CBOTH
Teopii KOHIENTyaJbHUX MeTadop HAroJONIyBaId Ha MONIMPEHOCTI
moneni «DEATH IS A JOURNEY» [8, c. 51].

B ykpaiHcbkiii Ta 3apyOiKHIM Haymi cMepTb SK MOBHUH Ta
KylnbTypHUI (eromen nociimkysann O. CeniBanosa [3, c. 112], M.
Cwmormninceka[4, c. 87], sxi miakpecmoBain 0araTOBUMIpHICTH IIHOTO
kxoutenty. [Ipore moesis P. Illenepma y BITUM3HSIHUX CTYIISAX IIE HE
CTaJyia MpeIMeTOM CUCTEMHOTO aHalli3y, IO i 3yMOBIIIOE aKTYyaJIbHICTh
1i€l cTarTi.

Konnentr CMEPTbD posmsimaersest y dinocodii (. Ap’ec [5], M.
®yxko [6]), KyabTypoIIorii, IICUXO0JIOTi Ta JIHTBICTHII. Y KOTHITUBHIH
Tpajuiii CMEpTh IHTEPIPETYEThCS SIK MEHTANbHA CTPYKTYpa, IO
BepOami3yeTbes gepe3 metadopuari momedi ([x. Jlakodd, M. [[xoHcoH
[8], 3. KvoBeuec [7]). B ykpaiHChbKOMY MOBO3HABCTBI 3HAYHHI BHECOK
3podum O. CeniBanoBa [3] Ta M. CmomiHCbKa [4], sIKi BU3HAYarOTh
KOHIENT SIK OAWHUIIIO KOJIEKTUBHOTO Ta 1HIUBIAYyaTIbHOTO JOCBIY.

Y Mexkax CEeMIOTHYHOTO IiJXOMy CMEpPTh IOCTAa€ SIK 3HAK, IO
peani3yeThes yepe3 CUMBOIH, PUTyalu, KyasTypHi Koan (. banesnu
[1; 2]). KorHITUBHMIA ITiIX11] JO3BOJISE PEKOHCTPYIOBATH KOHIICNITYaIbHI
MOJIei, SIKi CTPYKTYPYIOTh Hallle MACJICHHS IIPO CMEPTh.

OTxe, aHaIi3 HAYKOBO1 JIiTepaTypH CBiUUTh, 110 KoHuent CMEPTh
€ MDKIUCHUIUTIHAPHUM SIBUILIEM, 1110 TIOTPeOy€e KOMIUIEKCHOTO TiIXOY.
[ToenHaHHsT KOTHITUBHOT ¥ CEMIOTHYHOI TIEPCICKTHB J03BOJISE
MPOCTEXXUTH K 30BHINIHI 3aco0M HOro pempeseHTarii (cuMBOIH,
00pasu, 3HAKM), TaK 1 BHYTPINTHI KOTHITUBHI MEXaHI3MH OCMUCIICHHS.

2. CemioTruHi acriektu BepOamizarii konnenty CMEPTb

Y mnpo3i P. Ilenmepna cemioTHuHa penpe3eHTalis KOHIENTY
3IICHIOETBCS Yepe3 TakKi THITN 3HAKIB:

1. KombopoBi komu. YopHHii Komip I[O3HAYa€ TParivuHicTh i
ocrarouHicTh («the dark, almost black discolouration...» [10, p. 86]);
Olmmit — oummeHHs Ta mepexin («shimmering white...» [9, p. 114]).
AMOIBaNICHTHICTH IIUX CUMBOJIB ()OPMYE TOJBIfHE OCMUCIICHHS CMEPTI
SIK KIHLISL 1 OHOBJICHHSL.

2. Ipoctoposi koau. JBepi, MicCT, pika, MOPT (YHKIIOHYIOTh SIK
mapkepH repexony («the black door of the mortuary» [9, p. 48]). Bouu
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MO3HAYAIOTh MEXKY MK KHUTTSIM 1 HEOYTTSIM.

3. Puryanpai xomu. IlocTMOpTeM OINUCYETHCS SIK LEPEMOHIS:
«Every post-mortem is in its own way a ceremony...» [10, p. 36]. Taka
CUMBOJIiKa TpaHCchopMye TpodeciitHIi JOCBI y KyIbTYpPHUN pUTYaJ.

TakuM 4YMHOM, CEMIOTUYHUH piBEHb BepOai3alii XapaKTepu3yeTbCs
MMOBTOPIOBAHICTIO 3HAKIiB 1 iX aMOIBaJIeHTHICTIO, WO CTBOPIOE
0araronrapoBy CEMaHTHKY TEKCTY.

Tabmums 1. CemioTHdHI Koau BepOatizallii KOHIIETITY
CMEPTD y mposi P. lllenepna

Tum 3Haka IIpuknagu CeMaHTHYHA
XapaKTepUCTHKA
Konpoposwuii | black discolouration; YopHuii — Mapkep
shimmering white TParivHOCTI Ta KiHIIBKH,
OLJIMH — OYHILIEHHS,
Tepexi
[Ipocroposwii | the black door of the Meska MiXK KUTTSIM
mortuary; the river as a | i cMepTIO, CHMBOJ
boundary MepexoLy
Puryanenmii | Every post-mortem is | CMepTb SIK cOIiasIbHO i
... a.ceremony KyJIBTypHO 0(OopMIIEHUI
aKT

3. KoruiTiBHI Moziesi KOHLIENTYyami3atii cMepTi

Y tBopax llenepaa mpocTexyoThCs YHIBEpCAIbHI MOZEII:

- CMEPTbD SK ITOAOPOX — «Death is... a doorway through which
we all must pass» [9, p. 95].

- CMEPTD SK COH — «to fall asleep» (eBdemizmu).

- CMEPTH SK BU3BOJIEHHS — 3BinibHEHHS BiJl CTpakIaHHS
(«releasey).

- CMEPTb K 3YCTPIY — nepconidikanis («death itself, sitting
across the table» [10, p. 28]).

i mMomem BimoOpaXKalOTh SIK YHIBEpCAJbHI KOTHITHBHI CXEMH,
TaK 1 aBTOPCHKI iHTEpHpeTaLii, MOEAHYIOUN CTPax 1 CIOKiH, Tpari3am i
YMHUPOTBOPEHHSI.



Tabnuus 2. KorHiTBHI MOJISII KOHIIENTyaTi3arii
cMmepti y ipo3i P. [llemepma

KornituBHa mozens | [lutatu/mpuximanun | [aTepmperartis

CMEPTbD SK Death is...a Pyx, mepexin mo iHmoi

[HOJOPOX doorway... peanbHOCTI

CMEPTD SIK COH | to fall asleep Criokii, 3aBepIIeHHS
(eBdemizm) 0e3 cTpaxy

CMEPTbG SIK release from 3BIIbHEHHS,

BU3BOJIEHHA suffering IIOJIETILICHHSI

CMEPTbD SIK death itself... [Tepcowidikaris, miaaor

3YCTPIY companion 13 HEMUHYYICTIO

4. HaparuBHO-nIparMaTu4HUi BUMIp

Bepoanizauis xonuenty CMEPTD y llenepna cynpoBomxyeTbes
0COOIMBUMY HAPaTUBHUMH CTPATETISIMU:

- OparMeHTapHICTh OINOBiI — BHIAJIKH CMEPTI TOAAIOTHCS SIK
Mo3aika mocsimy [10, p. 45].

- 3MiHa TEPCNEKTUBH — y PI3HUX KHHUIaX CMEPTb OMHCYETHCS 3
TO3UIIi1 JIiKapsi, mamieHTa, poaunu [9, p. 85].

- InTeprekcTyanpHi amo3ii — mocunanHs Ha OiOMiiHI W KymbTypHi
mortuBH («Like Shakespeare’s seven ages...» [9, p. 190]).

Li cTpaterii BUKOHYIOTh eMIIaTiiHy, KOMYHIKaTUBHY, TEMIIOPAJIbHY
1 eMortiiiny QyHKIii, 3a6e3neuyroun epeKT CriBIepeKUBAHHS.

HocmimkenHs mokasano, mo y kHurax Unnatural Causes [10]
ta The Seven Ages of Death [9] P. lllenepn BepOamizaiiisi KOHIEOTY
CMEPTD pearizyerbcst uepe3 CHCTEMY CEMIOTUYHHMX Ta KOTHITHBHHX
crpareriii. CHMBOIKa KOJBOPIB, MPOCTOPOBHX MEXK, PUTYaIbHHX
KOIIiB TIOEAHYETHCS 3 MeTaopamu, IepCcoHiBiKaIisIMU Ta OTTO3UIIISIMH,
CTBOPIOIOYH CKIIQJHAN OaraTroBUMIpHUN 00pa3 cmepti. Haparushi
npuiiomu (pparMeHTapHICTh, 3MiHA IEPCTICKTHB, IHTEPTEKCTYAIBHICTD)
i ACHITIOIOTH €(EKT MEePEKMUBAHHS CMEPTI SIK €K3UCTEHLIHHOTO TOCBI Y.

Tomy, y kaurax Unnatural Causes [10] Ta The Seven Ages of Death
[9] konnenT CMEPTD BepbanizyeTscsi KOMIUIEKCHO:

- Ha CEeMIOTHYHOMY PiBHI — Yepe3 CHCTEMY CHUMBOIIB (KOJIHOPOBRI,
IIPOCTOPOBI, PUTYaIIbHI KOH);

- Ha KOTHITUBHOMY PiBHI — 4epe3 YHiBepcaibHi MOJE (KIOZOPOXK»,
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«COH», «BU3BOJICHHS», «3yCTPiu»);

- Ha HapaTUBHO-TIParMaTHYHOMY PiBHI — 3aBJISIKH (pparMeHTapHOCTI,
3MiHaM TIEPCIIeKTHBH, IHTEPTEKCTYaTLHOCTI.

AmHazni3 mokasas, mo y npo3si P. lllenepna BepOasizariisi KOHIIENTY
CMEPTD mae cBoi gominanTHi ocobnuBocti. Ha cemiotnunomy piBHI
MPOBIAHY POJIb BiAIrpalOTh KOJIBOPOBI KOAM, HacamIlepel YOpHHUN
i Oimmii. YopHHI CHCTEMaTHYHO MapKye Tpari3m, OCTaTOYHICTh 1
(hi3MuHUI KiHEellb, TOJI K OUIMH CHMBOJII3y€E OYMIICHHS, TEPEeXiJ Ta
BimpomxeHHs. [IpocTopoBi ko (aBEpi, pika, MOPT, Me&Ka) TOCINAFOTh
Jpyre Micle 3a 4acTOTHICTIO W (DOPMYIOTb YSIBJIICHHS PO CMEPTh SIK
nepexigHuid cTad. PuTyanpHi Konu TpamisioThes pinalie, IpoTe BOHU
BiZI3HAYAIOTHCSl BUCOKOIO CEMaHTHYHOIO HABAaHTAXEHICTIO, OCKUIBKH
JIO3BOJISIIOTH IHTEPIPETYBATH CMEPTh SIK COLIOKYJIBTYPHHMA aKT.

Tabmurs 3. YacTOTHICTH BUKOPUCTAHHS
CeMIOTHIHHX KofiB y mpo3i P. Illenepma

Tun [puxnagu YMoBHa JominyBaHHS
CEeMIOTHYHOTO YaCTOTHICTh
KOZly
Komwoposuii | black, white, 40% HaiiGinbm
red, yellow YKUBaHI 5K

MapKepH CTaHy
TiJa Ta CUMBOJIA

ePEXOIy
[Ipoctoposuii | door, river, 35% Yacro
bridge, mortuary aKTyalli3yloTh
MeTadopy Mexi
Puryanpamii | post-mortem as 25% Penpesenrtyiots
a ceremony CMepTh SK
COITIOKYJIBTY pHUH
aKT

Y KOTHITUBHOMY BHMMIipi HaWOUIBII MPOXYKTHBHOIO BHSIBHIACS
Mozeib «CMepTh SIK TIOIOPOXK»: BOHA CTPYKTYPY€E aBTOPChKE OavueHH:I
i 3ajae 3aralipHy JIOTIKY HapaTHBY. MEHII YacTOTHUMH, ajie BCE XK
3HAUYIMUMHA € Mofem «CMepTh K cor», «CMepTh K BH3BOJICHHS» Ta
«CmepTh gK 3ycTpiu». YCi BOHH BiOOpa)KaroTh Pi3Hi CIIOCOOU 3HATTS
a0COIFOTHOT TParivHOCTI IIbOTO JEHOMEHA 1 MepeBOASTh HOTO y chepy
MeTa(hOPUIHOTO OCMHUCIICHHS.



Taomnung 4. YacTOTHICTh KOTHITUBHUX MOJAEIIEH
KOHIIETITYai3allii cMepTi

KornitueHa Huraru/ ‘YMmoBHa JlomiHyBaHHS
MO/IEITb MIPUKJIATNA | 9aCTOTHICTh
CMEPTD SIK Doorway, 45% OcHOBHa MOJICIIb,
[MHOAOPOX journey IO CTPYKTYPYE
HapaTUB
CMEPTG K to fall asleep 20% EBdemictuuna,
COH MEHIII TIOIITUPEeHa
CMEPTbD SK release from 15% Baxuupa s
BU3BOJIEHHS | suffering (himocodcrroro
OCMHUCIICHHS
CMEPTbD AK companion, 20% Yacro yepes
3YCTPIY shadow nepcoHigikariro

Takum gwmHOM, y mpo3i P. Illemepma cmepTh mocTae mepemycim
SK MeXa Ta IMepexij], MO MOEJHYE CUMBOJIIUHY (KOJILOPH, MPOCTOPH,
puryanu) Ta KOTHITMBHY (Meradopu, mepcoHiikamil) IUIOMMHH.
JloMiHyBaHHS KOJBOPOBUX KOJIB 1 MOJENI «IOJAOPOXKi» 3a0e3reuye
IUTICHICT, Ta 0araTOBUMIPHICTh KOHIICTITYaJdbHOI perpe3eHTAaIlil.
3aB/sSIKM 1IbOMY CMEPTh y HOTo TEKCTax IHTEPIPETYEThCS HE JIHIIE
Sk QizuyHa Tomisa, a ¥ IK (PimToco)CHKH OCMHCICHUH 1 KYJIBTYPHO
MapKOBaHUH ()EHOMEH.
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Amnacracis Ilerpamyk
(YepuiBui)

HayxoBwuii kepiBHUK — K.¢.H., fou. Canoxuuk [.B.

CTPATEI'TI IEPEKJAY T'YMOPY 3
BUKOPUCTAHHSM I'PU CJIIB HA OCHOBI
AHIMAIIAHOT'O CEPIAJIY I'PABITI ®0JI3

Anortanisi. CTaTTs NIpUCBSYCHA aHAIIIZY EPEKIAaAalbKUX CTpaTerii
BiZITBOPEHHS I'YMODY, 3aCHOBAHOTO Ha I'i CJIiB, Y AyOJIsiKi aHIMaLifHOTO
cepiany «I'paBiTi ®oa3». AKTyalbHICTh JOCTIJDKCHHS 3yMOBJICHA
CKITQIHICTIO TIepenmadi KamaMOypiB Ta MOBHHX apTiB B yMOBax
oOMe)XeHb ay/IioBi3yaJhbHOTO Tepekiaay. 30epekeHHsS KOMIYHOTO
e(heKTy € Ba)XIIMBHM, OCKIJIbKM TYMOp BHUKOHYE KJIFOYOBY (PYHKIIIIO Y
(opmyBaHHI XapakTepiB MEPCOHAXKIB Ta MiATPUMaHHI 3aI[iKaBICHOCTI
IsAAYiB.

Knrouosi cnosa: cymop, epa cnie, nepexiad, ayoiogizyaibHull
nepexnao, oyonsic

Summary. The article focuses on the analysis of translation
strategies used to reproduce wordplay-based humor in the dubbing
of the animated series Gravity Falls. The study aims to identify and
examine the challenges of conveying puns and verbal jokes within the
constraints of audiovisual translation. This research investigates how
translators adapt humorous elements in order to preserve comedic effect
and maintain audience engagement. Using a qualitative approach, the
study involves close comparison of original dialogues and their dubbed
versions to highlight techniques employed in rendering linguistic humor.
The analysis demonstrates that translation strategies vary from literal
rendering to cultural adaptation, depending on the type of wordplay and
context. By shedding light on these strategies, the research contributes
to a better understanding of humor translation in dubbing, offering
insights relevant to both translation studies and audiovisual media
practice.

Keywords: humor, wordplay, translation, audiovisual translation,
dubbing
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[ocranoBka mpodiaemMu. Y  CcydacHOMY  ayJiOBi3yaJlbHOMY
nepekiaai OcoONMMBO TOCTpO TocTae mpoliieMa Mepeaadi TyMopy,
OCKUIBKM TYMOPHUCTUYHI €NIEMEHTH MaloTh WIHOOKY KYJIBTYypHY ¥
MOBHY 3yMOBJEHICTh. JKapTh, KamaMOypH, iHTepTEKCTyaldbHI alrto3ii
Ta KyIBTYpHO MapkoBaHi pedepeHmii Hepimko BTPavaroTh CBOIO
KOMIUHICTh TIpH OyKBaJIbHOMY Tepekinamni. lle cTBoproe BUKIHK ISt
nepeKiafayiB, ajpke TyMOP BUKOHYE BaXKMBY (DYHKIIIO B €MOLIHHOMY
BIUIMBI TBOPY Ha Wisigada, (OPMyBaHHI XapaKTepiB IMEpPCOHAXKIB Ta
MIITPUMaHHI JMHAMIKA CIOKETY. Y BHUNAAKy AyOspKy mpoOnema
YCKJIQHIOEThCSA e W HEOOXiMHICTIO IOTPUMAaHHS CHHXPOHHOCTI 3
BI3yaIbHUM PSJIOM, apTHUKYIIIIEI TEPCOHAXIB Ta PUTMOM PETnTiK.

Takum dwHOM, TpoOIEMaTHKa MAOCHIHKEHHS TIOSATaE B aHaIi3i
croco0iB 1 cTpareriii, Aki mepekangadi 3acTOCOBYIOTH sl 30epeKeHHS
TYMOPHUCTUYHOTO e()eKTY B ay1iOBI3yalIbHUX TBOPaX, a TAKOXK y BU3HAYCHHI
TOTO, HACKUTbKH €(EKTUBHUMU BOHH € Y BIATBOPEHHI KOMIYHOTO Ta Y
30epekeHHI KyTBTYPHOI CIICITU(IKI OpUTiHAITY.

AHami3 ocTaHHiX gocaimxens i myGsikanii. OcTaHHI TOCTIHKSHHS
y cdepi nepekiaay TyMopy Ta KOMIYHOTO 30CEePEKYIOThCSl Ha BUBYCHHI
JIHTBICTHYHUX 1 CTHJIICTHYHUX ITPUHOMIB, 1110 320€311e4y0Th BIITBOPSHHS
TYMOPHUCTUYHOTO eQeKkTy y pisHuX Tumax auckypey. Tax, /. K’spo
PO3IIIsiIae TYMOpP SIK CKIIaJIHY MDKKYJBTYpPHY Kareropiro, sika y mporeci
HepeKyIagy JacTo CTHKAEThCA 3 MPOOIeMaMH BiITBOPEHHS KyJIBTYPHUX
KOZIIB Ta acoriaThBHUX 3B’s3KiB [1]. CXOXMIA MiIXif| MPOCTEXYEThCS
y npamsx [l Jlemabactura, sSKMH Harojiomrye, 1o Tymop i Ipa ciiB
BUMAraroTh Bijl IepeKyiagaya 3aCTOCYBaHHs CIICM(IYHNX CTPATErii, ajke
OyKBaJIbHUIA TIepeKIIa]] y OUIBIIOCTI BUMAAKIB HIBEIIFOE KOMIYHUH eeKT
[3]. Liro aymKy miaTpuUMyroTh 1 cydacHi ykpainchki gocnianumi O. Kyra
ta M. oK, SIKi aHAMI3YIOTH CIIOCOOM BiATBOPEHHS TPH CIIB 5K 3aCO0Y
pernpe3eHTaIlii KOMIiTHOTO Ta T AKPECITIOI0Th, IO BUOIP CTPaTeTii 3aIeKUTh
Bil JKaHpY, KOHTEKCTy Ta aynuTopii [5]. [HII HaykoBII NpHIUISIIOTH
yBary kinacudikaiii ta Tumosnorii kanam6ypis. 3okpema, M. Tiopraaze
CHCTEMarTu3ye€ pI3HOBUIM MOBHOI TpH, BHUIUIAIOYM 1i JTHTBICTHYHI
0COOJMBOCTI Ta MEXaHI3MH MOPOJPKEHHST KOMIYHOTO edekTy [4]. V chepi
aymioBizyaeHOTO Tiepekmany [. Menmumyde Kabpepa Ta A. Icabems
Epnannec bapronome akIieHTYIOTh Ha HOBITHIX BUKJIMKAX, ITOB’SI3aHUX 13
MepeKIIaIoM TYMOPY B YMOBaX JyOJsKY Ta CyOTUTPYBaHHS, Jie HEOOX1THO



BPaxXOBYBAaTH HE JIMIIIC MOBHI, a 1 TeXHIYHI 0OMEKeHHS [2].

MeTol0 CTATTI € aHaJII3 CTpATErii mepeKiIary ryMopy, o 0a3yeThes
Ha Tpi CITiB, y AyOIboBaHId YKpaiHCHKIN Bepcii aHIMAIIMHOTO cepialry
«I'paBiTi ®on3», i3 BU3HAYCHHSIM €(EKTUBHOCTI ajanTarlii KOMidHHX
CJIEMEHTIB.

O0’ekTOM  JOCJIKEHHS1 €  aydioBi3yaJbHHH  Iepekian
TYMOPHCTHYHHX €JIEMEHTIB B aHIMalliliHUX cepiaiax.

IIpenmMeToM JoCTiIsKeHHS € CTpaTerii Tepekiaay TpH CIiB
K 3aco0y peamizamii rymopy y Iyomspki cepiamy «f pasimi Donszy
YKpPaiHCBKOIO MOBOIO.

Buxkiaax ocHoBHOro marepiainy. ['ymMop € BaxJIMBOIO YacCTHHONO
KOMYHIKaIlil, [0 BUKOHYE SIK PO3BaKaJbHY, TaK 1 colianbHy (QyHKIIIO.
Oco0aMBO 1€ CTOCYETHCS JKaHPy aHIMaIllMHUX cepiaiiB, y SKHX
TYMOPHUCTHYHI €JIEMEHTH HEpiJKO I'PYHTYIOThCS Ha TPi CIiB, ao3isgx
Ta KylIbTypHHUX peainisix. [lepeknan Takux eJIeMeHTIB € HaA3BHUYANHO
CKJIaJJHUM 3aBIAaHHSIM, aJDKE BUMArae BiJl IepeKiagada He JIUIIe MOBHOT
MaiicrepHOCTi, @ ¥ TIMOOKOTO PO3YMIHHSI KYJIBTYPHOTO KOHTEKCTY,
JKAaHPOBUX OCOOJIUBOCTEH 1 IIJILOBOI ayIUTOPI.

Komm #imerscst mpo mepeknaa  MynbTdinbmiB, (QiUIBMIB UM
aHIMaIIfHAX cepiajiiB MOBa Iijie TepeBaKHO TNPO ayHiOBi3yabHUI
nepekyan. Lew Tepmin BusHauennid [1.Uiapo Sk Mi>KMOBHHN TIEPEHOC
BepOalbHOI MOBH, IO NEPEAAETHCSA Ta CIPUUMAETHCS SIK Bi3yaJbHO
tak 1 akyctuuno [1]. Hocmiznuku I'M.KaGpepa Tta A.l.baprtonome
kinacu(ikyBaau aygioBi3yaldbHHMH Tmepeknaa Ha 17 BHIIB, Takux SK
OyOJsDK, CyOTUTpYBaHHS, 03BY4yBaHHS, Hapallis, HAATUTPU ToIO [2].
[IpoTe MU PO3MIISIHEMO JIMIIE ONUH BUJ — IYOISDK, SIKHH TOJSITAE B
3aMiHi OpUTIHAIBHOI 3BYKOBOI TOPIXKKH ITEPEKIIAICHIM BapiaHTOM.

Y opiBHAHHI 3 TICEMOBHMH TEKCTAMF 200 IHIITMMHU ay/110B13yaIbHUMHA
(dopmaramu, AyOIsDK € CKIAIHIIIOW KOMYHIKaTHBHOIO (POPMOIO depes
00MeKEeHHSI CHHXPOHI3allil, a TAaKOXK CKJIaJHICTh [Iepe/iadi T'yMOPUCTHYHHX
€JIEMEHTIB, SIKi MOXYTh MaTH sIK BepOalbHY, TaK 1 HeBepOallbHy MPUPOLY
: KECTH, 300paKeHHsI, 3ByKOBI e(DEKTH.

['01T0BHOTO IPHYMHOTO BTPATH TYMOPHUCTHIHOTO €PEKTY y TyOITHOBAaHUX
BEPCIsIX € HEOOXIHICTh CHHXPOHI3allil pyXy ry0. [HImmu ci1ioBaMu, HaBiTh
Maro4H BiATIOBITHUI MepeKiaz ITyMOPUCTHYHOTO (hparMeHTa, OOMeKEeHHS
IOyOIsKY MOXKYTB IIEPEILKOKATH HOTO BUKOPHUCTaHHI0. [0 Toro x, podoTa
3 ay/1ioBi3yaJbHUMH TEKCTaMHU HE JIO3BOJISIE BUKOPHCTOBYBATH MTPUMITKH,
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BHUHOCKH YH MOSICHEHHS, SIK 11€ MOYKJIUBO Y TMCEMOBOMY TIEPEKIIa/I.

IIle onHUM BaKJIMBUM YMHHUKOM € TI€peada aBTOPCHKOTO Hamipy,
sSKa Ma€ BHUpIMMaJbHE 3HAUYCHHS B TIpoleci AyOispKy. HesBakarodwm
Ha TEXHIYHI OOMEXEHHS, NOB’s3aHi 3 CHHXPOHI3AI€l0, MepeKiaiad
MOBUHEH MpParHyTH IepeJaTd OPUTIHAIBHUI PEKUCEPCHKHH 3a1TyM.
Sxmo migad pos3mizHae KOMIYHMK Hamip, BiH Oyge CXWIBHHUHA
OPUIHSTH THTEPIPETaIlilo, HaBITh SKIIO JKapT 3a3HaB 3MiH. Y IBOMY
KOHTEKCTI TIepPEeKIaaad Ma€ OI[iHUTH, HACKUIBKHU CKJIATHO Oy/Ie MUTHOBIN
aymuTopii IHTepIpeTyBaTH amalTOBAHWKA BapiaHT, TOOTO 3BAKUTH HA
o0csT HeoOXiTHUX KOTHITHBHHUX 3YCHIIb.

Haiiuactrime mnpoOiemMa HemepeKkIaAHOCTI TyMOpy BHHHKAE Y
BUTIAJIKaX TPU CIiB, SKi MalOTh SICKPaBO BUPAKEHY MOBHY CIICHU]IKY.
Pi3HOMaHITTSl TpaKTyBaHb LLOTO SBUIIIA CBITYUTH PO CKIAJHICTh HOTO
BU3Ha4YeHHs. YacTo mell TepMiH po3IVISIIAETHCS SK CHHOHIM JI0 «pumn
(xamamOypy); 30kpema, Jl.JlemabactiTa BXKHUBa€ MOHATTI wordplay i
pun B3aeMo3aMiHHO. Lleil HaykoBeLb TAaKOX Ja€ CTUCIEC BU3HAYCHHS
CIIOBECHOI I'pu abo KamamOypy, CTBEpHKYIOUM, LIO L€ «3arajbHa
Ha3Ba JJsl PI3HOMaHITHUX TEKCTOBUX (DEHOMEHIB, y SKUX CTPYKTYpHi
0COONMBOCTI  MOBH(-MOB)  BHUKOPUCTOBYIOTBCS  JJISi  CTBOPCHHSI
KOMYHIKATUBHO 3HAYyIIOTO MPOTHCTaBICHHA JABOX (abo Oiibime)
MOBHHX CTPYKTYp i3 OUTBII-MEHII MOmiOHUMHU (GopMamMu Ta OUTBII-
MEHII Pi3HUMH 3HaueHHsAMU» [3, c¢.128]. Pi3Hi 3Ha4eHHA MOXYTh
aKTHBI3yBaTHCs yepe3 NoAi0H1 a0o ineHTHYHI POpPMH, TaKi IK OMOHIMH,
oModonu, omorpadu uu napoHiMu. L{i cTpyKTypr MOXKYTh TPaIuIsITUCS
B OJJTHOMY U TOMy camMoMy (parMeHTi TeKCTy (BEpTHUKaJILHO) ab0 OnuH
3a OMHUM (TOPU30HTAIBHO).

Iomo dopmu, M. T'eopramse 3a3Havae, IO «CIOBECHA Tpa MOXKE
BUP@)KaTUCS yepe3 HEOAHO3HAYHUI CIIOBECHUH AOTe, 3BYKU Ta (GOpMH
CIIiB, TIOPYLIEHHS IpaMaTHMYHUX IPaBWJI Ta iHIII MOBHI (hakTopm», i
MiIKPECIIOE BaXKIIUBICTh KOHTEKCTY ISl peaji3auii rpu ciiB, ampke ii
nparMaTHYHa polib (TIepeBayKHO T'yMOPUCTUYHA, CATUPUYHA, CAPKACTUYHA
TOIIIO) 3AIHCHIOETHCS B KOHKPETHOMY KOHTEKCTI [4, . 271]. Bukopucranns
JIOCITIBHOTO TIEPEKIIay MOXKE ITPH3BECTH IO HE3aIOBUTEHUX PE3YIIBTaTIB
1 1€ 0COOIMBO aKTyaJIbHO TP POOOTI 3 KaJiaMOypamu.

[Iportsrom pokiB JocmigHuKamMu Oya0 pO3poOJICHO  JEKijbKa
KkiacuQikaii s nepexinany rpu ciiB. OnHak U HbOTO aHaNizy MU
BUKOpPHCTAIIM CydYacHiIly Kiacu@ikalilo 3anporoHOBaHY HAyKOBIISIMH



0O.Kyna, M . Tonuk, sika BpaxoBye 0COOIMBOCTI ay/1iOBi3yalbHOTO TEKCTY:

a) rpa CIliB — HE T'pa CIiB:

1) 3 BTpaToro KOMIYHOTO e(heKTy:

L.Tpa ciB — 3MiHa 1MoYaTKkoBoi (hpa3u Ha iHIIY;

il. rpa cniB — OykBaJIbHUI nIepeknaz ¢pasu;

2) 31 30epeKeHHSIM KOMIYHOTO e(eKTy (30KpeMa 3aMiHa Ha 1HIIMN
PUTOpUYHUIT 3aci0);

0) rpa cmiB — Tpa CIiB:

1) TuTI TpU CITIB Y TIepeKyIadi 30iraeThCs 3 OPUTIHATIOM:

i.Tpa cIiB — 1JIGHTUYHA Tpa CIIiB;

il. rpa ciiB — ajpTepHAaTHUBHA I'pa CIiB;

2) THII TPH CITiB y Mepekiiaji 3MiHEHO Ha 1HIINH;

B) ONYUICHHS I'PU CIiB 1 BUKOPUCTAHHS MICIIsI, SIKE BOHA 3aiiMae B
ayioJ0PIXKIL, ISl PO3JIOTIIIOro nepekianay (pas, mo i 0TouyrTh |5,
c.215].

JocrmimkeHHsT 0COONMBOCTEN Tepekiamxy TyMopy Ha wmarepiaii
animarniiinoro cepiany «Taemuuni Ipasiti @on3» 3acBimuniIo, 1O
HaiuacTilie KoMiuHi eneMeHTH Oynu 30epexeHi. Lle, meBHUM YMHOM,
3YMOBIICHO THM, II]0 0araToKapTiBy MyJIbTCEpialli MalOTh yHiBepCcaabHUN
xapaktep abo JIMIIe YacTKOBO 3aJIeXaTh BiJI KYJbTYPHOTO KOHTEKCTY.
3aBIsSIKY IIHOMY BIIAIOCS 30€pETTH OpUTIHATHHIH aBTOPCHKHUI CTHIIL Ta
arMoc(epy OpHriHaiy, a TAKO)K YHHKHYTH CYTTEBHX BTPAT KIFOYOBHX
KOMeiiHIX MoMeHTiB. Hanpukman:

Context: Jeff the gnome proposes to Mabel:

Jeff: Heh, so whaddya say? Will you join us in holy matri-gnome-y?
Matri...matri-mo-ny! Bleahh! Can’t talk today! [6]

KonTtekct: 'nom [Ixedd poduTs mpomo3uitito Meioi:

Joked: To mo T ckaxemn:, Oakaelml CTaTH HAIIOK THOMOHAp-,
THOMO-, MOHapxuHero? bee, IpOKIATTS, HE MOKY BUMOBUTH [7].

Leit xapt noOynoBanuii Ha POHETUUHIHN I'i CIIiB, 3 BUKOPUCTAHHSIM
KOHTaMiHaIlil B matrimony (1UT00) Ta gnome (THOM), 110 CTBOPIOE
HOBY TYMOPUCTHYHY QOpMY matri-gnome-y.

YV mepexnami THT TPU CITIB JEUI0 3MIHEHO : 3aMiCTh KOHTaMiHaIlii
(CTTOBOTBOpEHHS) TEpeAaHO TPy 3 HEBIAIUM apTUKYIIOBaHHSAM 1
ne(OpMOBaHUMHM CJIOBaMH, aje KOMiuHUH edekt Oyino 30epexeHo. B
LBOMY TPHKIIAAI MPOIAEMOHCTPOBAHO 3aCTOCYBaHHS cTparerii: 0) rpa
CIIiB — Tpa CIIiB: 2) TUI IPH CIiB y MEePEKIIai 3MiHEHO Ha THIIHIA;

163



164

Gideon: (Leans in) Don’t you want this evenin’ to last, my sweet?

Mabel: (Recoils) NO! I mean yes. I mean I’'m always happy to hang
out with a friend, buddy, pal, chum, other word for friend...

McGucket: Pal?

Mabel: I already said pal, uh, mate?

Gideon: How about soul mate?

Fireworks appear that show the name «Mabel» within a heart [6].

I'igeon: Tu HE Xouer, MO0 Bedip TpUBaB, Jr00a?

Meiion: Hi! Tobro Tak. Sl 3apxam paga MpoBeCTH Yac i3 Jpyrom,
TOBapHUIIEM, IPYy35KOI0, OpaToM, 1HIIE CIOBO AJIs ApyTa. ..

Makraxket: bpat?

Meii6n: S ne Bxe ckazana. [yma?

I'imeon: A myma.. ciopinHeHa?

3’ SIBISIOTHCS (PEEPBEPKH, HA SIKUX BCEPEIHUHI CEPIISI 300paKeHO 1M’ 5T
«Meitom»[7] .

VY mepexnazni rpa ciiB (soul mate) He 30epekeHa SK MOBHA Ipa
3 «mate» — «soul mate», aje HATOMICTh BIJITBOPEHO Tpajallito
CHHOHIMIB 1 T'YMOPHCTHYHHI TEPEXiJ 10 POMAaHTHYHOTO MiJITEKCTY 3a
JIOTIOMOT'OK0 pUTOPUYHOTO NPUKHOMY NOBTOpPY U yrouHeHHs. [lepexnan
1i€i TyMOPHCTHYHOI CHTYaIlil MOXHA aHATi3yBaTH 1O pisHOMY. Moro
MOYKHA TIOSICHIOBAaTH Ha OCHOBI CTpaTerii: a) rpa ciiiB — He Tpa CIiB :
2) 31 30epex’EeHHSIM KOMIYHOTO e(eKTy (3aMiHa Ha IHIIUH PUTOPUIHUN
3aci0). AOO TakoX B IIbOMY BHIIAJIKy a) I'pa CJIiB — HE rpa ciiB : 2) 31
30epekeHHsIM KoMiuHOro edekty (OyKBanbHUI mepekia gpasu), o
00’entHye 2 crparerii 3raganoi kinacudikaiii, yTBOPIOIOYH HOBY.

Soos: (Beatboxing)

Mabel: My name is Mabel! It rhymes with table! It also rhymes
with... glabel! It also rhymes with... shmabel!

Soos: Dude, we should be writing this down [6].

Meiion: Mene 3ByTh MeiiOn. Lle maiixke Teiion. Pumyersces i3 reiiou,
a MOJKHA 1€ 1 3 IIMEeHOI.

Cyc: Knac, Tpeba 3anucaru ciosa [7].

B wii curyamii 30epexeHo TyMOpUCTUYHUN €PEeKT OCHOBAaHUI Ha
puMyBaHHI, sike TOOyIOBaHE Ha JIEKCHYHIN aHaJorii, o BiAMOBigae
opuriHaipHOMY 3KapToBi. ToOTO mepekianad BiATBOPIOE TPy CIiB
y TOMy CamMOMY BHUIVISIII, IO ¥ B OpPHUTiHAJI, pa3oM i3 HAHOIMKYUM



KOHTEKCTOM, (DaKTHYHO HE MepeKkiajarodd ii. [HmmM#u cinoBamuy,
3aCTOCOBYIOUH CTparerito: 0) rpa cilliB — rpa CIiB: 1) THII I'pH CIiB Y
TepeKyIai 30iraeThes 3 OPUTIHAIIOM: 1.Tpa CIIiB — iIEHTHYIHA T'pa CIIiB;

OpHak, B ISSKUX BHITAIKAX IPH IIEPEKIIal )KapTiB 3 3aCTOCYBaHHIM
I'pHU CIIiB, KOMIYHOTO eeKTy He Oya0 30epekeHo uepe3 3MiHy (pasu,
BIJICYTHOCTI BiJIIOBiTHUKA a00 omyIeHHs kKanamOypy. Hanpukma:

Dipper: Aw, what? Grunkle Stan, whenever I’'m in those woods, |
feel like I’m being watched.

Stan: Ugh, this again.

Dipper: I’'m telling you, something weird is going on in this town.
Just today, my mosquito bites spelled out BEWARE.

Stan: (Looks at Dipper’s arm) ...That says «cBEWARB»[6].

Hinmep: dsnpky CTeH, KOJW s B JIici MEHI 3[a€ThCsI, IO 38 MHOIO
CTEXarh.

Cren: Tu 3HOB 3a CBOE.

Hinmep: Kaxy To0i, B 1bOMy Miclli BiZOyBa€ThCsl IIOCH JIHBHE.
Hagitb komapunuii ykyc kaxe “Crepexucn!”.

Cren: (JJuButbcs Ha pyky Jinnepa) Bin xaxxe tu Ooiuics [7].

B opwuriHani KoMi4HICTH 3yMOBIIEHa TNOpYyIIeHHsM opdorpadii
cnoBa BEWARE — BEWARB, mo niakpecitoe adCypaHICTh CUTYaIll.
Y mepeknmani He 30epeKEHO HiI TPy CIiB, HI KOMiUHY (YHKIIITO.
CrnocrepiraeTbcss TakoXX 3MiHa cMHCITy (pasd, OO 3[IaJHII0
koMyHikaTuBHUI edekT. Tobro B wii curyauii Oyno 3acTOCOBaHO
CTpaTeriio: a) rpa ciiB — He rpa ciiB: 1) 3 BTpaTolo KOMi4HOTO e(eKTy:
i.rpa ciiB — 3MiHa MOYaTkoBoi (pasu Ha iHnry. MokHa HABECTH IIE
MIPUKJIA] 13 3aCTOCYBAaHHSM IIi€] JK CTpaTerii:

Mabel: Who wants to hear a joke?

Dipper: Not me.

Mabel: Heh, heh! Yeah, ya do! Here it goes: why did the pelican get
kicked out of the restaurant?

Dipper: I don’t care!

Mabel: Cuz he had a very big bill![6]

Meii6i: XT0 X04€ IMOUyTH aHSKIOT?

Hinmep: He s1.

Meiibn: Xe xe, xouem xoueut s 3Har0. OTxe cinyxai, manuid. Yomy
TejTiKaHa BUTHAIIM 3 PecTopany?

Hinnep: Meni Gaityxe.
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Meii0n: bo BiH cxoBaB puly y 136001![7]

Ilepeknagay TMOBHICTIO 3MIHHUB CyTh JKapTy, IO 3YMOBIICHO
TPYAHOITIAMH ajanTarii ciaoBa bill B yKpaiHCBKIH, Ie «a3600» i
«paxyHOK» HE IEpEeTUHAIOThCS ceMaHTH4YHO. Komiunuii edekr
3HMK 4Yepe3 BiJICYTHICTh MOJIBIHHOrO 3HaueHHs i Jiniie OyKBaJbHE,
iHpOpMaTHBHE MOSICHEHHS.

Stan : Never! You’re forbidden from patronizing the competition.
No one that lives under my roof is allowed under that Gideon’s roof!

Dipper: Do tents have roofs?

Mabel: I think we just found our loop hole... literally! (Holds up a
string with a loop in it) Mwop mwop![6]

Cren: Hixonu! I 3a00poHsIO BTpydYaTucs B 1€ CYNEpHULTBO. ToH,
XTO KHBE i MOIM faxoMm, He mife mig gax ['rigeona!

Hinmep: Hamer mae max?

Meii6m: Mu o6iiinemo 1ie mpasuio. (Tpumae MOTY3Ky 3 TIETIICIO)
CepiiozHo [7].

B opurinaii 3HOBY 3aCTOCOBY€ETHCS I'pa CJIiB Ha OCHOBI OMOHIMIi:
loophole y npsiMomy 3HaueHHI = nem.isi , a TAKOXK Yy MEPCHOCHOMY=
aaziexka, npoeanuna 6 npasuii. Y 1UbOMY (PparMeHTi peasizoBaHO
CTpAaTerito MMOBHOTO YCYHEHHS TPHU CIIiB, 0€3 BiITBOPEHHSI MTOABIITHOTO
3HAUEHHS B YKPaiHCHKOMY INepekiazi. Xoda Bi3yaJbHUH KOMIIOHEHT
XKapTy 30epekeH0, MOBHHIA TYMOP 1 JOTEMHICTh OPUTiHATY BTPaueHO.
AJNBTEpHATUBHO, TMEpeKIazad Mir BHKOPUCTATH CJIOBO JIA3I6KA, SIKE
TaKOK Ma€ OMOHIMIYHUH MOTEHIIIaN B YKPaiHCBhKii MOBI i 103BOIHIIO O
30eperTi KOMiuHUH e(eKT.

BucHoBKH. AHAII3 TIEPEKIIa Ay TyMOPY 3 €IIEMEHTAMH I'PH CITIB Y cepiati
I pasimi ®on3moOKa3aB, M0 OUTBIITICTh KOMIYHIX MOMEHTIB 0YIT0 30epe:KeHO
3aBISIKM BHKOPUCTaHHIO aJanTUBHUX cTparerid. HaiedexruBHimmmun
BUSIBWIMCSL CTpaterii 3aMiHM I'pH CIIiB HA 1HIIMH PUTOPUYHHMN MPUIOM
a0o CTBOpEHHs aJBTEPHATHBHOIO KanaMOypy. BomHowac neski BUmagku
JEMOHCTPYIOTh BTpaTy KOMIYHOTO €)eKTy Yepe3 MOBHY HEIEPEeKIIaJHICTh
a00 HeoOX1THICTh CHHXPOHI3aIii 3 Bi3yaJbHUM psioM. OTXKe, YCTIIIHICTh
TepeKIamsy TyMOpY 3alIe)KUTh BiJ KPEaTMBHOCTI Iepekiiamada Ta Horo
3[IaTHOCTI MTO€THATH TOYHICTh 13 MParMaTHYHOIO a/IEKBaTHICTIO.
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€srenis Canayask
(M. YepniBui)

HayxoBwuii kepiBHUK — K.¢.H., 1ou. Miropsi O.B.

BUKOPUCTAHHS JIIHI'BAJIBHUX 3ACOBIB
(VIEKCUYHHUX TA CTUJIIICTUYHUX) Y CTBOPEHHI
OBPA3Y YKPATHH Y TIPOMOBAX PIIIII CYHAKA

AHoTanig. J[aHy CTaTTIO TIPUCBIYCHO JOCIIKCHHIO JIHTBaJIbHUX
3ac00iB (JIEKCHYHHX Ta CTHJIICTHYHHX) Y CTBOPEHHI 00pa3y YkpaiHu y
npomoBax Pimni CyHaka. OCHOBHI T€OPETHKO-METOMOJIOTIYHI M1 IX0IH
JI0 BUBYCHHS 00pa3y YKpaiHW y CydacHii KOTHITHBHIA JIIHTBICTHII
Ta JIHTBOKYJBTYPOJIOTii CHCTEMAaTH30BaHO 3 METOI PO3POOKH
KOMIUTEKCHOT METOJIKY aHaJIi3y BUKOPUCTAHHS JIIHTBATBHUX 3aC00IB y
CTBOpEHHI 00pa3y YKpaiHu, akTyasi30BaHOTO Y HOJITHYHUX IPOMOBAX
Pimri Cynaxa.

Knrouosi cnosa: obpas Ykpainu, nineeanvhi 3acodu, NOAIMUYHA
npomoea, 1eKCudti 3acobu, CmuricmuyHi 3acoou.

Summary. The given research is dedicated to the investigation of the
linguistic means (lexical and stylistic) expressing the image of Ukraine
in Rishi Sunak’s speeches. The main theoretical and methodological
approaches to the study of the image of Ukraine were systematized in
modern cognitive linguistics and lingo culture. It’s aimed at developing
the complex methodology of the analysis of the usage of the linguistic
means in creating the image of Ukraine, actualized in the political
speeches of Rishi Sunak. The research has become the basis of the
lexical and stylistic analysis that focuses on the linguistic features of
the image of Ukraine. The main methods of the study are the method
of continuous sampling, component analysis, the method of analyzing
syntactic and stylistic analysis, contextual analysis. The scientific
novelty of the article lies in conducting a thorough analysis of the
linguistic aspects of the political discourse, which is represented by the
political speeches of Rishi Sunak, and a comprehensive study of the
usage of lexical and stylistic means for influencing the audience. The
study is based on the texts of speeches published on official government



websites. The analysis outlines political speech as an important genre of
the political discourse. The image of Ukraine, which is created in such
speeches with the help of linguistic stylistic means, is analyzed and
its most significant components are distinguished, i. e. the people, the
army, the strategy of supporting Ukraine. The result of the investigation
will contribute to a better understanding of the classifications of stylistic
means and their analysis in the political speeches.

Key words: the image of Ukraine, linguistic means, political speech,
lexical means, stylistic devices

JuHamMiuHUI PO3BUTOK Cy4acHOTO CBITY perpe3eHTye o0pa3 Kpainu
SIK TTOKA3HUK 11 yCMiXiB Ta HEBAAY HE JIUIE B MDKHAPOJHIM MOMNITHII,
ase 1 Ha cBiTOBiH apeni. JloBroTpuBaia BiiiHa B YKpaiHi penpe3eHTye
CHOTONICHHIO 00pa3 CBOOOMOMIOOMBOI, HE3ATIEKHOI, HETEPEMOKHOI,
CTifiKO1 JepkaBH, IO OOPETHCS 3a CBOIO HE3ANCKHICTh ICHYBATH
SK Hallis, HapoA, KpaiHa Ta BiJICTOIOE 3araJbHOIIOACHEKI MOpabHI
MIPUHIIUAIY Ta MIHHOCTI.

VYkpaiHcbKuM JociikeHHs o0pasy Yipainu 3aiimanacst O. boiiko.
VY npani “3oBHimHIA iMiTK YKpaiHM B CBITJII aHIJIOMOBHOI Ipecu”
BOHa BHUBYaJa 00pa3 YkpaiHM Ha INMaIbTax OpPHUTAHCHKOI MpecH.
Crmin BiI3HAYUTH, M0 HAM JOCITIDKECHHSAM ITi€i TEMH TPAIIOBATH K
ykpaincbki HaykoBii (b. Lumbamnictuii, O. Cemuenko, f. C. Kamakypa,
0. O. Padanscekuii, M. ®. [Opii#i, O. IlerkoBa, O. 3y0Ouk), Tak i
3apyoixHui (Dininm ge Jlapa, A. Pean).

CyuacHi JIHTBICTHYHI JIOCHIJDKCHHS OXOILTHOIOTh mpami: O. A
bytupceroro «VYkpaina y azepkani 3aximamx 3MID», B. Mockary
«AymuT cipuiHATTS YKpainu y cBiti», B. JIm3anuyka «ladopmarriiina
Oe3neka Ykpainu: Teopis i npaxTtuka», FO. Kupunosa «bpenn Ykpainu
B [1100aJ1i30BaHOMY CBiTi: BU3HAYCHHS MIEPCIEKTUBHUX 00pasisy» [1, c.
213-217].

Bynp-sikuit  00pa3 CTBOpIOETBbCS 3aBASIKM HA0Opy JHTBaJILHUX
3aco0iB. JIiHTBasIbHI 200 MOBHI 3aC00U — 1€ IPUIIOMHE Ta 3aCO0H, IKUMHU
KOPHCTY€EThCS aBTOP, PO3MOBIJAI0YH PO NEBHY MOJiI0, Y1 CTBOPIOIOYN
cucrtemy o0pa3iB.

I'l. Cramko mixm miHTBambHUMH 3acob0amul  po3yMie “3acoOu
CTHJIICTUYHOI ()OHETHUKHU, CTUITICTUIHOTO CHHTAKCHCY Ta CTHIIICTHYHOT
ceMacioIorii, siKi 34aTHi OLIHHO POPMYBAaTH IIEBHI 00pa3u Ta BiAIIOBIAHY
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NOYYTTEBY 0a3y B pelumicHTa. BepTHKambHUH KOHTEKCT, IO CIYTYE
EKCTPaIIIHTBAJTBHUMH 3ac00aMu, JI0ToMara€ 3aBepIINTH CTBOPEHHS
TOTO YH IHIIOTO o0Opa3y Ta BpaxyBaTH HEOXOIUICHI JIiHTBICTUIHHM
aHajizoM acrekT’ [2, ¢. 242-247].

JlinrBaneHuit 00pa3 kpaimm 3a cinoBamu M. bpuk, — 1e
“iHnuBiAyaqbHe MEHTAJbHO-KYJABTYPHE YTBOPEHHS, IO Mepeiae
VSBIICHHS JIFOACH MPO TIEBHY KpaiHy, ii KyJABTYpY, TpaIullii, yMillye sK
3araJibHOMIOJCHKI, TaK 1 1HAWBIAyallbHI 0COOJMBOCTI aBTOpa TEKCTY,
PENPE3eHTYEThCS JIIHIBaJIbHUMH 3aC00aMH, MOXKE CYIIPOBOAKYBATHCh
aBTOPCBHKOIO OLIIHKOIO, Ma€ eMOLIiiHuI BIMB Ha aapecara. [Iponec
peuenuii Ta OLiHKK iHIIOI KyIbTYpU XapakTepHu3ye i caMm cy0’eKT, 1o
crpuiiMae, BiII3ePKATIOI0YH HOT0 HAIlliOHAIBHY CBIJIOMICTh Ta CUCTEMY
3arajJbHOOACHKUX IiHHOCTEH” [3, ¢. . 132—-137].

JlinrBanpHi 3aco0m TBOpeHHsS oOpa3y (a came CTHIIICTHYHI Ta
JIEKCUYHI) BUKOHYIOTH (DYHKIIIIO ITOCHJICHHS EKCIIPECHBHOCTI Ta
€MOLIIIHOTO 3a0apBieHHS Ta BUKOPHUCTOBYIOTHCS JUIS JOCATHEHHS
00pa3HOCTI Ta BUPA3HOCTI TEKCTY. 3aCTOCYBaHHsI JIIHIBAJIbHUX 3aC001B
y TOJITHYHUX POMOBAX HAJiJIsl€ CTBOPIOBAHUM 00pa3 TUM 3HAUCHHSM,
HOBUM BiJITIHKOM CEHCY, IKHH HOMY y JaHii MOBHI CUTYyallii HE0OXiTHO,
1 HaBITh MEpeIae MOro 0COOUCTICHY OLIIHKY 300pa)KeHOro 00pasy.

AKTyaJbHicTh POOOTH 3yMOBIICHA YBarol0 CBITOBOi CHIJIBHOTH Y
3B’sI3Ky 31 NI00AIEHUM PO3rOpTaHHs BiiHU B YKpaiHi, SKa Ma€e HACIiIKN
IUISL BCHOTO CBIiTY Ta noTpe0oro aHaiisy GopmyBaHHs 00pa3y YkpaiHu
JHTBaJILHUMH 3aC00aMHU.

HoBu3zna po6oTH nossirae y BU3HaYCHH1 JTIHIBAJIbHUX 0COOIMBOCTEH
o0Opa3y YKpaiHuW Ta THM, L0 BIeEpIIe HaMH HPOBOAUTHCA PO3BiIKa
obpaszy VYkpaiHW B TOJITHYHUX IPOMOBAX OPUTAHCHKOTO IIPEM’ EP
MminicTpa Pimi Cynaka.

MeTo10 JOCHIDKEHHSI € CHCTEeMHE BHBUEHHS 00pa3y Ykpainu
Kpi3b MpHU3MY JIHTBAJIBHUX OCOOJMBOCTEH B B MOJITHUYHUX MPOMOBAX
OpuranceKoro nmpem’ep Minicrpa Pimi Cynaxka.

Amnamniz npomos Pimri Cynaka Haiocai mpem’ €p-MiHICTpa 3aCBiTuuB,
0 TIOJMITHK BMIJIO BHUKOPHUCTOBYE IMHPOKHUN CIIEKTDP JIIHTBAJIHLHUX
3ac00iB, IOTO BUCTYIH 3a3BHUail 30Cepe/PKeH] Ha MOJITHYHUX 3asBaX,
MIATPUMII Ta EKOHOMIYHIA pomomo3i. Y mpomoBax Pimi Cynaka
00pa3 YkpaiHH CTBOPIOETHCS 3a JOMOMOTIOI0 JIEKCHYHHX 3ac00iB, SKi
AKIEHTYIOTh Ha ii CTIHKOCTI, Tepoi3Mi, CyBEpPEHITETI Ta €BPOINEHCHKUX



NparHeHHsIX.

Pimi Cynak mOCTIHHO BHKOPHCTOBYBaB CIIOBA, IO BHUPAKaIOTh
0Cc3yMOBHY TIATPUMKY YKpaiHW: HEMOXUTHa (unwavering), CTilka
(steadfast), 6esymoBHa (unconditional). 11i c10Ba CTBOPIOIOTH BpasKEHHS
HAJIMHOCTI Ta JOBrOTPUBAIOI BiTAHOCTI, IO € KPUTHYHO BAKIUBUM
JUIsL KpaiHH, siKa 3HAXOAUTHCS y CTaHi BiiiHU. BiH Takox BkuBae ¢pasy,
K “Mu cToiMO TUTiY-0-1uTiY 3 Ykpainow” (We stand side-by-side with
Ukraine), mo Gopmye 00pa3 CIijibHUX 3yCHJIb 1 €JHOCTI.

BpuraHncekuii mpeM’ep MiHICTP 9acTO 3BEPTaBCS 10 YHIBEpCaATbHUX
JIEMOKpATHYHUX I[IHHOCTEH, TaKuX SIK cBoOOMa (freedom), cyBepeHiTeT
(sovereignty), nemokparist (democracy) Ta npaso (rule of law). Ykpaina
B HOro mpoMoOBax cTaja CHMBOJIOM OOpOTHOM 3a Ii IIHHOCTI, IIO
JIO3BOJISUIO MTO3MIIIOHYBATH BiHY HE MPOCTO SIK JIOKAJTbHUH KOH(QIIIKT,
a sK TI00ambHE MPOTHCTOSHHS MK A00poMm i 3mom. Ll mexcmka
JoTioMaraia MoOiTi3yBaTH MATPUMKY 3aXiTHOTO CBITY, ITiKPECITIOI0TH
CIUIBHICTB 1HTEPECIB.

VY cBoix npomoBax Pimi CyHak HE COpPOMMBCS BXHMBaTH CHJIbHI
Ta HEraTMBHO 3a0apBIICHI CIIOBAa Ui OMHUCY i pocii: BapBapcCTBO
(barbarism), sxopctokictb (brutality), arpecis (aggression). Bin Takox
HazuBaB nii Kpemns nHesaxoHummu (illegal) Ta HEBUNpaBIaHUMHU
(unjustified), Mo NETITUMI3yBaJI0 MDKHAPOIHI CAHKIII Ta JOMOMOTY
VYkpaini.

MertadopuuHuii  psii  IPOMOB  PENPE3CHTYBaB  IMiJCHJICHHS
eMoliifHoro BIUMBY. Hampukinan, BiH TOBOPHTH HpPO IMOBOPOTHHIA
MOMEHT B ictopii (a turning point in history), 1o Hajgae KOHQIIKTY
enmiyHoro Macmraly. AGO, KOMM BiH OMHUCYE MiITPUMKY, BiH MOXeE
BUKOPHCTOBYBaTH MeTadopy hyHIaMeHT Harmioi 6e3neku (the bedrock
of our security), MIKPECITIOOUN, IO MATPUMKA YKpaiHH — Il He
OnaroniiHIiCTh, a IHBECTHLIS Y BIIaCHY O€3MeKy.

Po3rnsiHeMO OCHOBHI €lIEeMEHTH LBOTO 00pasy, IO BKIIOYAIOTh
MeTaopH, SIiTEeTH Ta MOPIBHSHHS.

HaBegemo mnpukmamu emiteriB 3 mpomoB Pimi Cynaka, sxi
CTBOPIOIOTH 00pa3 Ykpainu:

o “The brave people of Ukraine continue to inspire the world with

their courage.”

o “We stand in solidarity with the courageous Ukrainian people”.

o “The resilient spirit of Ukraine will not be broken”.
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o “Ukraine remains defiant in the face of aggression”.

® “Our support for a sovereign and independent Ukraine is
unwavering”.

o “The world has witnessed the heroic struggle of the Ukrainian
nation”.

Pimi CyHak BHMKOPHCTOBYE €MITETH, OO0 HagaTH EMOLIMHOro

3a0apBIICHHS 1 MAKPECIUTH IIEBHI PUCH YKPATHCHKOTO HApOJTy Ta JePKaBH.

Buxopucrani emitetu brave, courageous (CMITUBUH, BiIBaKHHUN)
ONHUCYIOTh MYXKHICT 1 PpIIIYYicTh YKpaiHCBKOTO Hapomay B
MPOTHCTOSIHHI arpecopy. Emitetn resilient (HemoxutHa) Ta defiant
(cTifika) MIIKPECTIOIOTh BUTPUMKY Ta CTIMKICTh OyXy YKpaiHIIB
nepes; OoOMMYYSAM Haa3BHYaiiHMX BUNpoOyBaHb. Cysepenna Ta
He3anedxcHa, came Ii emiTeTH aKIEeHTYIOTh Ha (yHIaMeHTaIbHOMY
npaBi YKpaiHu Ha CaMOBH3HAYEHHS Ta TEPUTOPIajbHY IUTICHICTH, IO
€ OCHOBOIO M>KHApOIXHOTO TpaBa. OcTaHHIN emiTeT heroic (TEpOTIHMIA)
BUKOPHCTOBYETBCSI ISl BIIAHYBAHHS I1aM’STi MOJENIUX TepoiB i
MiAKPECIeHHs Tepoi3My BChOTO HAPOZY.

Cain Bim3naunT, mo Pimi CyHak mocTiiHO BUKOPHCTOBYE CIIITETH,
1100 MiAKPECTUTH MYKHICTh Ta PIlIy4iCTh YKPaiHCHKOTO HAPOAY:

® “The unwavering commitment of the Ukrainian people to their
freedom.” (He3namHa BimmaHiCTh YKpaiHCBKOTO HApoOIy CBOiH
cB00OI.)

o “The remarkable courage of the Ukrainian people has inspired
the world.” (BuUHSTKOBa MYXXHICTb YKpaiHCBKOTO Hapoay
HaJIMXHYJa CBIT.)

® “The determined people of Ukraine.” (Pinryunii Hapox Ykpainu.)

® “A free and independent Ukraine.” (BinmbHa 1 He3alekHA
VYkpaina.)

Meragopu, mnpoanamizoBani y mnpomoBax Pimi CyHaka,
JOTIOMaraloTh CTBOPUTH 00pa3 YKpaiHu sIK (OPIOCTY, IO 3aXHIIA€
n100abH1 [IHHOCTI:

o “Ukraine stands as a bulwark of democracy against autocracy.”

(YkpaiHa CTOITh K OIJIOT JeMOKPATIi IPOTH aBTOKpPATii.)

e “Their struggle is a battle for the soul of Europe.” (Ixus
0opotbOa — 1ie OuTBa 3a nyury €sponu.)

o “Ukraines sovereignty is the bedrock of international law.”
(CyBepeniter Ykpainu — 1le 0CHOBA Mi?KHAPOTHOTO NpaBa.)



o “Ukraine is the shield of European security, protecting the
continent from further aggression.” (YkpaiHa sk muT €BpOmN).
s meradopa migkpecmroe, mo YKpaiHa 3axuIlla€ HE JIUIIC
cebe, a 1 ycro €Bpomy Bin arpecii. Bona 300paxye Ykpainy
K OCTaHHIM pyOi’>k OOOPOHH, IO € KPUTUYHO BAKIMBHUM JUIS
0e3rmeKku KOHTHHEHTY.

® “Ukraine’s courage stands as a beacon of hope for all who
believe in freedom”. (YxpaiHa sik Masik HaAii Ta cBOOOIM).
Jlana Meradopa akmeHTye yBary Ha il MOpaJbHOMY JIiIEPCTRI.
VYkpaiHa po3nisgaeThest sk CHMBOI OOpOTHOU 3a JEMOKPATIIO Ta
CYBEPEHITET, 1110 HaJIUXa€E iHIII KpaiHu.

o “The spirit of the Ukrainian people is a rod of steel that cannot
be bent or broken.” (YkpaiHa fIK cTajeBHii CTPHKeHBb)
Meradopa akmeHTye HaA3BHUaliHy MIIHICTh 1 HE3JIAMHICTh
mepen oomuuIdsiM arpecopa. BoHa 300paxye VikpaiHy SK IIOCh
HETOXUTHE Ta HEMOPYIITHE.

o “Planting the seeds of Ukraine’s future” (Caagutn HaciHHS
Maii0yTHboro Ykpainu). [lomana meradopa, BuKopucTaHa
y npomoBi Ha KoHgepeHuii 3 BimHOBIEHHS YKpaiHHu, € Iyxe
MOTY)KHOIO, aJ)K€ TOPIBHIOE 3YCHJUIS 3 BiJTHOBJICHHS KpaiHH 3
MoCaAKOI0 HACIHHS, SKE 3 9acoM JacTh Bpoxkail. Pimmi CyHak
PO3MOBIB iCTOPilO0 MPO YKPaiHCHKOTO cOara, SIKUHd y BLIbHY
XBHJIMHY CaJUB OBOYI, 1[0 CTAJI0O CUMBOJIOM Haii.

Pimi Cynak, roBopsum npo VYKpaiHy, 4acTO BHKOPHCTOBYBaB
metadopu, OO MiAKpecIuTd ii ponb y miobampHHX momisx. L
MeTadopu 3a3BHUAll 30cepe/KEeHI Ha TPHOX KIFOYOBUX TeMaX: CHJIa Ta
cTilikicTh, MOpaJibHe JigepcTBO Ta il BiTHOBJIEHHS, HATOJIONTYIOUN
Ha TOMY, 1110 MiATPUMKA YKpaiHu He 0OMEXKY€EThCS JIUIIE BiIICHKOBUMH
IOisiMM, a W BKIIIOYAE JOBFOCTPOKOBI 3YyCHJUIL 3 BiZHOBICHHSA Ta
BiZOyZI0BH, SIKi € HE MEHII BaXJIMBUMH, HIK MepeMora Ha 1ot 00ro.
Hanpuxnan, BiH Moxe HasuBaTH YKpaiHy «doproctom cBoOomim»
abo «muToM €Bponm», Mo MeTadoprudHO TMepenae ii poias y 3aXuCTi
JMEMOKpaTHYHUX IIIHHOCTEH Big arpecii. Takoxk, Taki ¢pasu K «CBITIO
Harlii» abo «cepiie €Bpornu» CTBOPIOIOTH 00pa3 YkpailHu siK jKepena
HATXHEHHS Ta LIEHTPY €BPONEHUCHKOI 1IEHTUIHOCTI.

Tox, sackpasi npuknagu meragpop gonomoru Pimi CyHaky 3BecTu
CKJIaJIHI KOHIIEMIIIT Ta aOCTpaKTHI i71el B OLIbIII KOHKPETHI Ta MOB’ sI3aH1
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obpasu. Lle poOuTh MoBimOMIIEHHS OLIBII JOCTYIHUM JUISl IIUPOKOT
ayUTopii Ta MOJETIIYE PO3YMiHHS.
IMopiBusinHA, ski BukopuctoByBaB Pimi CyHak, cOpusiu
CTBOPEHHIO He3a0yTHIX 00pa3iB, 3pO3yMUIMX Ui MiXKHApOMHOT
ayautopii. BiH Mir HOpiBHIOBaTH YKpaiHCHKHH CIIPOTHB i3 3HAYHUMHU
ICTOPUYHUMH TIOJISIMH, MIIKPECITIOIOUH HOTO BAXKIIMBICTH Ta IePOi3M.
Hanpuxnaz, BiH mopiBHIOBaB Aii yKpaiHIIB 3 JistMA OpUTaHLIB il 4ac
Hpyroi cBiTOBOI BilfHHM, TPOBOASYM MapaJIeNi Mi’K 3aXUCTOM CBOET 3eMITi
Ta i7IeajiB, MO JOMTOMOIJIO CTBOPHUTH CIUTEHUN EMOITITHUI KOHTEKCT.
e “Just as Britain faced down tyranny in the past, Ukraine is now
fighting for the same values.” (SIx xonucw bputanis nporucrosia
TUpaHii, Tak 1 Ykpaina 3apa3 GopeTncs 3a Ti ’ caMi HiHHOCTI.)

o “The spirit of Ukraine is as strong as the resolve of the Allied
forces during World War 11.” (Jlyx Ykpaiou Takuii ke CHIHHUH,
K 1 pimydicTh BilicbK coOr3HHKIB Tig dac [[pyroi cBiToBoi
Bii{HH. )

Mepconidikanis monomarae Hagatu YKpaiHi JTHOICHKUX SKOCTEH,
0 POOUTH i 00pa3 OULIBII KUBUM, EMOIIITHIM Ta OJHM3BKUM ITIOMISIM.
Hanpuknaa, Pimi Cynak HarojomyBae, 10 “Vipaina 6opemucs
3a ceoe maunbymue” abo “Yrpaina ne cxopunacs”, Mo Hamae KpaiHi
BJIACHOT BOJIi Ta XapakTepy:

o “Ukraine has stood its ground.” (Ykpaina BUCTOsJ1a.)

o “Ukraine has refused to be silenced.” (Yxpaina BizmoBHIacst

3aMOBKHYTH.)

o “History will remember Ukraine’s fight.” (Ictopis nam’sitaTume

00poTHLOY YKpaiHu.)

I'inep6ouy Oymno pinko 3acrocoBano Pimri CyHakoM i TO JIHIE s
KPUTHKH TOJIITHYHUX OMTOHEHTIB Ta IXHBOI IMO3MUIIl:

“Putin has unleashed a level of barbarity that we haven’t seen in
Europe since World War II” (IlyTiH BUITyCTUB piBE€Hb BapBapCTBa,
SIKOro MU He Oaunim B €Bpori 3 yaciB Jlpyroi cBiTOBOI BiliHH).

s rimep6ona Oa3zyeTbcs Ha PI3KOMY ICTOPUYHOMY MOPIBHSHHI,
mo0 TiAKPECTHTH BapBapChbKy CyTHICTH mid pocii. Pimi CyHak y
cBoi mpoMoBi no3utlionye IlyTiHa sk TUXofis HapiBHI 3 ICTOPUYHUMHU
oco0amu, BiJIIIOBIaTbHIUMH 332 BEIUYE3HI JIIOACHKI CTpaXKIaHHS ITiJ|
Yac Apyroi cBiTOBOI BiiiHH.

B HacTynHOMy Tpukiani OpUTAHCBKUI TpeM’€p  MIHICTp



BUKOPHUCTOBYBaB rinepOoiry [uisi omucy Oe3MEeXHOi BASYHOCTI
YKpaiHCHKOTO HApoAy Ta YKpaiHChKOT BIagd 3a TMIATPUMKY, SIKY
Cnonyuene KopomniscTBo Hamae Yipaini: “Well, President Zelensky has
expressed his gratitude for what we 've done on a number of occasions,
andnot least in his incredibly moving address that he made to Parliament
earlier this year. And he’s done so again to me as he has done countless
times when ['ve met him. So, I know he and his people are incredibly
grateful for the support the UK has shown” (Ilpe3uneHT 3eleHCHKUI
HEOTHOPA30BO BHUCIIOBIIIOBAB CBOIO BISTYHICTE 32 TE, IO MU 3POOWIIH, 1
HE B OCTAHHIO Yepry y CBOEMY HEMMOBIPHO 3BOPYILIMBOMY 3BEpPHEHHI
JI0 TIAPJIAMEHTY, SIKe BiH BUTOJIOCUB Ha TIOYATKY I[LOTO POKY. | BiH 3HOBY
3pOOMB L€ Tepe]] MHOIO, SIK POOMB HE3JIIYeHHY KiJbKICTh PasiB, KOJIN
s 3ycTpivaBcs 3 HUM. TOX s 3HAr0, IO BiH 1 HOrO HAapox HEWMOBIPHO
BISIUHI 32 MATPUMKY, SIKY ITpoeMOHCTpyBajia Bennka bpuranis).

ITpomosu Pimi Cynaka mpo YkpaiHy BiA3HA9arOThCSI BAKOPUCTAHHSIM
HU3KH CHHTAKCHYHHUX CTHJIICTHYHHX 3ac00iB, 5Ki CIPHUSIOTH
CTBOPEHHIO 00pa3y YKpaiHM SK KJIIOYOBOIO HapTHEPa Ta CHUMBOIY
O0opoThOM 3a AeMokparuyHi IiHHOCTi. Lli 3aco0u poOnsaTe iioro
PHUTOPHUKY NEPEKOHIUBOIO Ta EMOLIIHO HACHYEHOIO.

IMapaJjeni3m € oTHUM i3 Half9acTillle BUKOPUCTOBYBAHUX MIPHIOMIB
y npomoBax Pimri Cynaka. BiH momsrae B ITOBTOPEHHI CXOXKHX
CUHTAKCHYHUX KOHCTPYKII Yy TIOCIIJOBHUX pEYeHHSAX ab0 JacTHHax
pedens. lleld mpuiioM CTBOPIOE PUTM, TOCHIIIOE €MOIIHHI BIUIHB i
ITiIKPECITIOE BAXKIIUBI 1711,

o “We stand with Ukraine. We stand with freedom. We stand with

democracy.”

o “We will not falter. We will not tire. We will not fail you.”

Taxe moBTOpEHHSI CXOXKHX (ppa3 Haja€ BUCIOBIIOBAHHIO YPOUHCTOCTI
Ta KaTerOpUYHOCTI, MiJKPECITIOI0YN HETOXUTHICTh mo3umii Bemukoi
Bpuranii.

Oxpim Toro, Pimi CyHak YacTo BHUKOPHCTOBYBAaB PHTOPHYHI
3almUTaHHsA, SKi HE TOTPEOYIOTh BIiATOBIMI, OCKIIBKHA BIiATIOBIAL €
OYEeBHIHOIO. BOHM CIIyTyIOTH A7 PWBEPHEHHS yBard ayAauTopii Ta
CIIOHYKaHHS ii 10 pO3ayMiB.

o “How can we stand by while an entire nation is under threat?”

o “Will we allow the rule of law to be broken?”

Ili 3anuMTaHHs 3aJ1ydarOTh ayguTOPiI0 J0 Jiajory i CTBOPHOIOTH
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BpPa)XEHHS, 110 BIAMOBIIL — II€ CIUIBHE PIIIICHHS, & HE OJHOCTOPOHHS
3asBa.

IuBepcisn Oyna 3acTocoBaHa IS BUIUICHHS TICBHOTO €JIEMEHTa Ta
HaaHHA (pas3i 0cOOIMBOTO, YPOUUCTOTO 3BYYAHHSI.

o “Never before have we seen such unity.”

o “In this historic moment, we stand together.”

Taka moOynoBa peueHb MPHUBEPTAE yBary IO BHIUICHHX CIIiB,
1 AKPECITIOI0YH X Ba)KIUBICTh y 3aralbHOMY KOHTEKCTI.

BukopucranHs IMX CHHTAaKCHYHUX 3ac00iB pOOWUTH TIPOMOBH
Pimi CyHaka NepeKkoHJMBUMM Ta NOTY>KHUMU. BoHM momomararoTh
chopmyBatu 00pa3 YKpaiHH HeE SIK JKEPTBH, a SIK CUJIBHOTO, PIIydOro
Oop1Ist 32 BIACHY CBOOOJIY Ta €BPOIEHCHKI IIHHOCTI.

TakuM YMHOM, BUKOPHCTaHHS JIIHTBAJIBHUX 3ac00iB JI0MOMAaraio
Pimi Cynaky He TUIbKH TepeAaTd MONITHYHY mo3umiro Bemumkoi
bpuranii, a;e ¥ CTBOpUTH eMOIIIHHO HAcWYCHWH oOpa3 YkpaiHu
SIK KpaiHd, M0 OopeThes 3a CBOOOMY 1 € CHpaBXHIM MAapTHEPOM Ha
MDKHapOIHiH apeHi.
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Anacracisg Ciasik
(M. YepHiBi)

HaykoBwii kepiBHUK — K. ¢. H., acucT. Jlykamyk M. B.

THE EFFECTIVENESS OF GUIDED DISCOVERY IN
ENHANCING FIRST-YEAR UNIVERSITY STUDENTS’
GRAMMAR COMPETENCE

AHoTanis: B HaykOBO-TI€JarorivHOMY  CEpelOBHINI  Jieaali
MIOIINPEHIITUM CTa€ BUKOPUCTAHHS METOJITUKU CYTECTHBHOTO BiTKPUTTS
JUISE HaBYaHHS T'paMaTWKH Ha ypOKaX aHIIIMChKOI MOBH B CepenHii
mikouti. OJiHaK, ICHY€ MporajiiHa B JTOCHIJKCHI BUKOPUCTAHHS METOIY
B KOHTEKCTI YHiBepcuTery. Lls cTarts HaMmaraerbcsi CIPOCTYBaTH
abo0 marBepaWTH €(PEKTUBHICTH BUKOPHUCTAHHS CYT€CTHBHOTO
BIZIKPUTTS Ui HABYAHHS CTYACHTIB MEPIIOro Kypcy 3a JOMOMOTO0
EKCIIEpUMEHTAIIEHOTO HABYaHHSI.

KitouoBi cnoBa: CyreCTUBHE BIJKPHUTTS, IHAYKTUBHUI METO],
JNENYKTUBHUA  METOJA, 3alUTaHHA Ui IIEPEBIPKH  KOHIICITIB,
ckaGHOJIAMHL.

Abstract: There has been an increasing trend in Guided Discovery
for teaching grammar. Multiple studies have proven the positive
effects of Guided Discovery on both secondary school students’
grammar and speaking competence. However, there is a certain gap
in research concerning the implementation of Guided Discovery
in the university context. Moreover, contemporary research seems
to lack data on Guided Discovery usage with students who major in
English language teaching (ELT) or English philology. Therefore, this
study aims to fill the research gap by providing an understanding of
the Guided Discovery implementation effects on first-year university
students who are future English teachers or linguists. The study is
practically important for educators who are interested in implementing
Guided Discovery while teaching university students. Methodology
includes the analysis of relevant research on Guided Discovery and
experimental teaching based at Chernivsti National University with
first-year students — experimental and control group (14 and 16



participants correspondingly). The experimental group was taught by
means of Guided Discovery approach, while the control group was
exposed to the deductive method of teaching grammar. Additionally,
the experimental group was observed by a fellow teacher to assess the
effects Guided discovery brought about on motivation and engagement.
Post-test data analysis has demonstrated that the target grammar was
better memorised and comprehended by the experimental group. On
average, experimental group test results were 26% higher than the
control group. Moreover, the lesson observation drew us to certain
conclusions that Guided Discovery has been given greater praise by
students and led them to a higher level of engagement. To conclude, our
study contributed to the understanding of guided discovery effectiveness
while teaching grammar to first-year university students and supported
the ongoing trend of Guided Discovery implementation.

Key words: Guided Discovery (GD), inductive method, deductive
method, CCQ (concept-checking questions), scaffolding.

INTRODUCTION & LITERATURE REVIEW

Traditional methods of teaching grammar are becoming less and less
relevant in the context of modern English language teaching methods.
There is a need for educators to experiment with new teaching methods
to improve the effectiveness of students’ learning and knowledge
retention. At a certain period, teaching grammar was considered the
main foundation of language learning and acquisition. Hence, the
grammar-translation method seemed to be the core of any English
lesson. To dive deeper, teaching methodology also included prominent
use of audio-lingual method, the silent way or direct method However,
these English teaching methodologies were proven to be overly teacher-
centred and lacking any degree of student interaction and engagement.
In order to increase the level of interactivity and involvement of students
in learning, as well as to enhance the level of autonomy and motivation,
the Guided Discovery, or inductive method, might seem to be highly
effective.

According to British Council blog for teachers, Guided Discovery
is defined as an inductive approach to learning, a technique that
helps students to learn the rules and principles of using grammar and
vocabulary on their own, based on examples provided by the teacher
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of how this linguistic material is used, which develops learners’
independence and autonomy, makes learning easier to remember and,
if the analysis of the target language material is done in a group, it
encourages authentic communication and collaboration [2].

Whenever the origins of Guided Discovery are concerned, it is
necessary to take two psychologists into account: Jeremy Bruner and
Lev Vygotsky. The term “discovery learning” which later evolved into
“Guided Discovery” was originally coined by the psychologist Jeremy
Bruner. It was also stated by him that learning is most effective when
students discover concepts by themselves through guided support given
by a more competent person (e.g., a teacher, a professor, etc.). It is a
matter of high significance to mention Vygotsky’s “zone of proximal
development” — a concept that supports the idea that students perform
best with a certain degree of scaffolding — support from teachers to
learners to perform tasks with guidance that they couldn’t do alone.
Given that, Guided Discovery origin is closely connected with concepts
developed by those two psychologists, and Vygotsky’s contribution to
the theory of discovery learning makes scaffolding an inseparable part
of any Guided Discovery learning. As a result, in the field of language
teaching, Guided Discovery gained prominence in Communicative
Language Teaching (CLT) and Task-Based Learning (TBL) [6].

Since the beginning of the 21st century, the Guided Discovery (GD)
teaching method has been given much praise in terms of its effectiveness
to teach grammar or improve school students’ speaking capabilities.

For example, Moreno R. considers GD “to be a very useful
teaching method. Although direct teacher instruction may be less
time-consuming than GD, recent research shows that GD promotes
deeper learning than providing students with selected information to be
learned” [7, p. 8]. According to Fanimeh E. the GD learning strategy
is designed to help students acquire basic science skills and improve
academic performance, and the studied method effectively succeeds in
these objectives [4, p. 63]. Richards and Schmidt stated that “Guided
discovery is an effective approach that helps students learn information
through practical application of the material and promotes better
retention of the studied material” [9, p. 31].

The contemporary research on Guided Discovery implementation in
the classroom demonstrates a positive dynamic in students’ linguistic



and extralinguistic competences. In one of the studies on the impact of
the Guided Discovery on learners’ reading skills, Bazurto A. concluded
that the studied method is a learner-centred approach to language
teaching that is in line with current theories of language learning. The
approach «emphasises learner engagement, critical thinking skills, and
autonomy, and encourages learners to participate in the learning process
and make personal connections that are important to their learning”. [1,
p. 115].

Another study was conducted on the use of Guided Discovery
to implement project-based learning for ninth-grade vocabulary
acquisition in a public school in Bogota, Colombia. The authors of the
study, Garzon B., Vivian L., noted that students’ vocabulary acquisition
increased through the use of the Guided Discovery approach. In addition,
this strategy, combined with a project-based approach, led to learners
“becoming more self-regulated, more engaged, and more motivated in
their English language learning” [5, p. 13].

According to Wu Zhaohui’s study of teaching grammar to secondary
school students, learners who were exposed to the Guided Discovery
methodology were “more engaged and motivated to learn. Moreover,
their capability of learning autonomy was enhanced as a result of
analysing examples independently and using an inductive learning
approach” [10, p. 25].

The study by N. Endahati aimed to implement GD in the pre-
intermediate learning structure of students of the English language
programme at the University of Yogyakarta. The result of this study was
that students received a number of learning benefits. Using GD through
communicative activities can: a) teach students to be familiar with
the discovery rule; b) tap into a greater degree of students’ cognitive
depth; c) make students more active rather than passive in the process;
d) engage students in collaborative problem-solving; and e) engage
students in getting the opportunity for additional language practice [3,
p- 13].

Even though studies on Guided Discovery demonstrate a high level
of effectiveness while teaching secondary school students, there is a
certain research gap on how effective Guided Discovery is for teaching
grammar to first-year university students.

Therefore, our research questions are:
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1. What effects does Guided Discovery have on first-year university
students’ grammar competence?
2. What influence does Guided Discovery have on first-year
university students’ motivation and level of engagement?
3. What sinfluence does Guided Discovery have on first-year
university students’ memorisation and knowledge retention?
Hence, this study aims to identify the positive effects Guided
Discovery has on first-year university students while learning
grammar, particularly on grammar memorisation, knowledge retention,
motivation, and level of engagement while learning grammar.

METHODOLOGY

We use the following methodology: firstly, we conducted the
systematic analysis of prior studies on Guided Discovery implementation
while teaching grammar. A certain amount of qualitative data was
gathered via literature review which assisted us in identifying a specific
research gap, which is stated to be as teaching grammar with Guided
Discovery to first-year university students who major in English.

A pedagogical experiment was conducted in order to identify the
effects Guided Discovery implementation has on first-year university
students that are concerned with our research questions stated above.
Experimental teaching consisted of 6 lessons each lasting 80 minutes
and 3 grammar tenses were taught to students with Guided Discovery:
Past Simple, Past Perfect, Past Continuous. Experimental learning was
organised in two groups of students: an experimental and a control
group. The experimental group was taught grammar tenses with the
assistance of Guided Discovery, whereas the control group was exposed
to the deductive method of teaching grammar.

Data collection is conducted via the post-test taken by both the
experimental and control groups of students after experimental learning
takes place. Both groups are assessed via a similar assessment material.
Post-test consists of conventional grammar-practice tasks, such as:
multiple-choice task, filling out the gaps with the correct form of the
verb, and Use of English section, in which students are given pairs of
sentences and are supposed to complete the second one so that it is
similar in meaning to the first one. In addition, to identify effects of
Guided Discovery on certain extralinguistic learning factors (motivation



and engagement), observation was performed by a fellow English
teacher. Which makes the collected data of a mixed type: including both
statistical (quantitative) data gathered via post-test and data given by a
teacher-observer (qualitative data).

Data analysis was conducted through the comparison of post-test
results gathered from both experimental and control groups to discover
if there is a difference in the dynamics of grammar competence
development between the two groups. Furthermore, to assess effects on
extralinguistic learning factors, the feedback from the teacher observer
was collected for further discussion.

RESULTS

The data collected from post-tests of the experimental and the
control group provided us with certain insights into the effectiveness of
Guided Discovery while teaching grammar.

Post-test quantitative data revealed certain details on how Guided
Discovery enhanced first-year university students’ learning. In general, a
noticeable difference in grammar competence between the experimental
and control groups was discovered. On average, students in the
experimental group scored 26% higher on the post-test compared to
those in the control group. This distinct improvement suggests that the
inductive nature of Guided Discovery contributed positively to grammar
retention and application. According to our results, it is confirmed that
inductive learning, which lets students deduce rules through structured
examples and active engagement, enhances their grammar learning and
memorisation (see Table 1).

Table 1
Control and experimental groups results
Aspect of learning Control group Experimental group
Grammar Scored on average Scored 26% higher on the post-
competence 26% lower than the test on average than the control
experimental group group
Use of English Struggled more with Demonstrated higher syntactic
section tasks involving syntactic | flexibility and could convey the
transformations same meaning in a different
sentence
Engagement Less active and Asked more questions, engaged in
enthusiastic discussions
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A deeper look into the post-test results and task completion provides
us with a certain meaningful observation: students of the experimental
group succeeded particularly well in the Use of English section, which
required students to reformulate sentences while retaining their meaning.
The experimental group demonstrated greater syntactic flexibility and
grammatical accuracy. Consequently, it can be suggested that Guided
Discovery helped us provide students with a deeper understanding and
an ability to manipulate grammatical structures. This further supports
Moreno’s (2010) study on Guided Discovery and his statement that the
method increases students’ retention over time due to a deeper cognitive
processing of language rules.

Qualitative data gathered from the observation has demonstrated that
the experimental group exhibited visibly higher levels of engagement
during lessons. Students were more actively involved in pair and group
discussions, demonstrated curiosity when exploring language rules, and
often asked clarification questions when exposed to Guided Discovery
grammar learning. The teacher observer noted that learners appeared
more enthusiastic and attentive compared to their peers in the control
group. The findings from qualitative data further support findings
by Wu Zhaohui, which emphasise increased learner autonomy and
intrinsic motivation when students are allowed to participate actively
in rule discovery.

DISCUSSION

The findings of our study suggest that the inductive nature of Guided
Discovery is making a significant difference while teaching grammar to
first-year university students who major in English language teaching
and English philology. The data analysis demonstrated a higher level
of grammar retention and enhanced skill of grammar application in
the experimental group. The higher post-test scores achieved by the
experimental group confirm that inductive learning can lead to improved
grammar competence.

Moreover, findings from the teacher observer support the view that
Guided Discovery positively influences students’ degree of motivation
and engagement. Such core elements of discovery learning as
scaffolding, collaboration, teacher monitoring, and inductive reasoning
assisted learners in becoming more active while participating in the



learning process, which additionally contributed to learners’ autonomy
and classroom involvement.

Last but not least, it has to be mentioned that such teaching techniques
as ICQs (instruction-checking questions) and CCQs (concept-checking
questions) were helpful in ensuring that students remained oriented
and focused on the lesson, and supported them during the process of
grammar learning, further enhancing the learning environment.

CONCLUSIONS

In conclusion, this study’s findings provide us with a piece of
evidence that Guided Discovery is a methodologically sound and
practically effective teaching method in terms of developing students’
grammar competence in the context of the university. Our findings
support a range of studies on Guided Discovery effectiveness while
teaching grammar and its effects on extralinguistic learning factors such
as motivation and engagement.

It is still open for debate if Guided Discovery is effective for
enhancing other crucial 21st-century skills, such as independent and
critical thinking, collaboration, and learner autonomy. Consequently,
insights into Guided Discovery effects on the development of these skills
should be provided with further research. In addition, the long-term
effect of Guided Discovery on grammar retention should be examined.
It would also be beneficial to examine how Guided Discovery impacts
other linguistic skills, such as writing and speaking, in a university
context. Expanding the sample size and including students from different
academic backgrounds could provide not only clearer evidence, but a
broader context with bigger potential for further discussion.
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CTPYKTYPA ®PEVIMY TRAVELLING Y BPUTAHCBKHX TA
AMEPUKAHCBKHX BJIOTI'AX ITPO ITOJOPOXKI

AHoTanisi. Y crarTi  JOCHIIKYeTbCS  CTPYKTypa  (peimy
TRAVELLING y cy4yacHUX aHIJIOMOBHHX 0Ojorax mpo nopopoxi. Ha
marepiani 6noriB Opuranku Emini Jlakcton (Emily Luxton Travels) Ta
amepukanku Kpicrin Exgic (Be My Travel Muse), BUKOpHUCTOBYIOUH
pecypcu mpoekTy FrameNet, ineHTH(IKOBAHO KITIOYOBI €JIEMEHTH IIOTO
(hpeiimy Ta ix BepbOamizarito y O1orax, po3mISIAIOTHCS BIAMIHHOCTI
MDK CTPYKTYpOIO Ta HAamOBHEHHAM (peiiMy y OpHTaHCBKOMY Ta
aMepHKaHChKOMY Onorax.

Karouosi ciioBa: 0102 no nodopooici, enemenmu (petimy, npoexkm
FrameNet, cmpyxmypa ppetimy, petim.

Summary. The article explores the structure of the frame
TRAVELLING in contemporary British and American travel blogs.
Employing the theoretical framework of Frame Semantics as developed
by Charles J. Fillmore and utilizing the resources of the FrameNet
project, the study aims to identify and analyze the core frame elements
that constitute the conceptual structure of the frame TRAVELLING in
the texts of travel blogs of the British blogger Emily Luxton (Emily
Luxton Travels) and the American blogger Christine Eddis (Be My
Travel Muse). The research methodology involves two key stages.
Firstly, the FrameNet database is used to establish a foundational set
of frame elements for frame TRAVELLING. Secondly, a qualitative
and quantitative analyses of blog posts from both British and American
authors are conducted to observe how these frame elements are
linguistically manifested in authentic texts. Our analysis showed that
the structure of the TRAVELLING frame in travel blogs has its own
specifics compared to the model in FrameNet. While in FrameNet
the core elements are Traveler, Source, Goal, Path, Area and Mode of
transportation, in blogs the core elements are Traveler, Goal, Descriptor,
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Manner and Travel means. This indicates a genre-specific nature of
the frame since in blogs the main emphasis is not so much on the fact
of travel itself, but on the personalized experience of the traveler, the
description of impressions and characteristics of the places visited, as
well as on the practical aspects of organizing the trip. The frame in
American blog contains a more detailed description of the route and
everyday aspects of the trip. The frame in the British blog, on the
contrary, emphasizes Travel means more clearly.

Key words: travel blog, frame elements, FrameNet project, frame
structure, frame.

VY cydacHii JIHTBICTHLI 3pocTae iHTEpeC [0 KOTHITUBHHUX
MEXaHi3MiB perpe3eHTalii JOCBiy B MOBi, 30KpeMa 4epe3 aHaii3
¢dpelimoBux  cTpykTyp. OjHI€I0 3 aKTyalbHUX cdep IXHBOTO
3aCTOCYBaHHS € BHUBUCHHA AMCKYypCy LM(poBHX Menia, 30Kpema
ornoriB. B cBoto yepry mocruikeHHs O10TiB (OKYCYIOTHCS Ha MOBI B
ii cydacHOMY, IMHAMIYHOMY MPOSIBl, aHAII3YyI0YH TPAMATHKY, JIEKCUKY,
CTHJIICTUKY, KOMYHIKaTUBHI cTparerii Ta comliajbHi acleKTH MOBH B
Onorax. JIIHrBICTH aHaNi3ylOTh, SIK aBTOPH OJIOTiB BUKOPHUCTOBYIOTb
MOBY ISl BHCJIOBJICHHS JyMOK, TOOYIOBH CIUJIBHOT Ta CTBOPEHHSI
reBHOTO BpakeHHs [5, ¢. 130]. [Tonmpu 3HAYHY KiTBKICTh JOCIITKCHD,
MPUCBAYEHUX OJIOTaM SIK SIBUIILY, JIIHTBICTHYHI 0COOIMBOCTI OJIOTIB TIPO
MOJOPO’Ki 3aJINIIAIOTHCS HEOCTATHHO BUBUCHUMU.

Bbnoru npo momopoxki cranM HEBiIAUIBHOI YAaCTHHOIO Cy4acHOi
MeIiaKyJIbTypd, (QOPMYIOUM VSIBICHHS 4YHTauiB MpoO TYpU3M Ta
BiIOOpaKarouy HE JIMINE IHIMBIAyaJIbHUH JOCBII IOIOpPOXKEH, aiie
W KyJIBTYpHO 3YMOBJICHI CIIOCOOM KOHIIENTyasizamii cBiTy. CydJacHi
OJIOTH TIPO TTOIOPOXKi HE TPOCTO iHPOPMYIOTh, a i CTBOPIOIOTH JOCBI/I,
izeamizoBaHi 00pa3u Ta BIUIMBAIOTh Ha BHOAOOaHHA TypucTiB. Lle
3YMOBIIIOE aKTyaJbHICTh JOCIHIJKEHHSI OJOTIB MpPO TOMOPOXI st
koHcTpytoBaHHs (peiimy TRAVELLING — nneBHOT KOTHITUBHOT MOJIEII,
sSKa JO0IOMarae 4YuTadyeBi OCMHCIUTH 1 BIOPSAKYBaTH 1HGOPMAIIiO
mpo MaHApiBKy. KpiM TOro, 0COOMMBY yBary BapTO MPUIITUTH
MOPIBHSJIBHOMY aHai3y, SKUi OW BUSBUB BIIMIHHOCTI B TOMY, SK
(dhopmyeThes hpeiiM MoJoposKi B OPUTAHCHKIHN Ta aMEPUKaHCHKil MOBHO-
KyJABTYPHUX Tpaauuisx. Take JOCHiHKEHHs 3pOOUTh BArOMHI BHECOK
y JIHTBICTUKY TEKCTY, KOTHITUBHY JIHIBICTHKY Ta MeIiaJliHTBICTHKY,



BiZIKPUBIIM HOBi MEPCIEKTHBH JJIsl PO3YMIHHS TOTO, SIK MOBa (hopmye
Hallle CIPUHHATTS MaHAPIBOK Ta BioOpakae KyJIbTYPHI BiIMIHHOCTI.

Merta Hamroi cTarTi — mopiBHATH CTPYKTYpy ¢peiimy TRAVELLING
y OPHTaHCHKUX Ta aMEPUKAHCHKHX OJI0Tax Mpo MOJOPOXKi, 00 BUSBUTH
CIILJIBHI PUCH Ta BIAMIHHOCTI KOHLIENITyaJli3awlil HOJOPOXi.

MarepiaJioM HaIoro JOCHiIKEHHS CITyTYBaJIX 110 3 CTaTTi OpUTaHCHKOT
onorepku Emini Jlakcron [11] Ta amepukancbkoi onorepku Kpicrin Enic
[10]. O6umBI aBTOpKM BEAyTh OJOTH PO TMOMOPOXKI, SIKI 30CEpEeHKEHI
HacamIiepes] Ha CaMOCTIMHHX MOoAOpoXkax it skiHok. OOmmBa Ormorm
MPOTIOHYIOTh TPAKTHYHI TIOpaJif, OXOIUTIOIOYM TeMH BiJl BHOOpPY MicCIlb
MPU3HAYEHHS Ta MapIIPYTiB A0 OIVISIIIB Oaraxky Ta CropsIKEHHS, 3 METOIO
JIOTIOMOT TH JKIHKaM TUIaHyBaTH Ta 3/[IICHIOBATH CAMOCTIHHI MaH/IPiBKH O
BCbOMY CBITY.

JlocmimKeHHsT KOTHITUBHUX CTPYKTYp y JIHHIBICTHII 3MiHCHIOETHCS B
MEKaxX KOIHITMBHOI JIIHIBICTHKH, SIKQ BUBYAE B3a€MO3B 30K MK MOBOIO
Ta CTPYKTYpaMH JIOACHKOTO MHUCJICHHS 1 3HaHb. Llg raiy3p aHamizye, siK
MOBHI (popMHu BigoOpakaroTh 1 (GOPMYIOTH Halle PO3YMIiHHS CBITY, SIK
3HaHHsI MPEJCTaBJICHI B CBIJOMOCTI JIFOMHU Ta SIK BOHU BIUIMBAIOTH Ha
MOBHE BUpakeHHs. OJIHIEI0 3 TAKMX KOTHITUBHUX CTPYKTYp € (peiim, 110
PeNpe3eHTy€e 3HAHHS PO THIIOBI, CTEPEOTHITHI CUTYaIll a00 KOHIIEMIIi],
momibHo 1Mo “kapkaca’” abo “paMKu’”’ IS PO3yMIHHS CBiTy. KoHIerrist
(peiiMy, SIK KOTHITUBHOI CTPYKTYpH 3HaHb, JIONOMAra€ IOSICHUTH, SIK
MH PO3YMIEMO CKJIaIHI HOHATTS, OylyeMO HapaTWBH Ta iHTEPIPETYEMO
iHdopmariro.

Teopis ¢peiiMiB Oepe CBiii I0YATOK y pOOOTAX, 1110 30CEPEIIKYBATUCH
Ha CTPYKTypi 3HaHb 1 iX poOJi B KOTHITMBHUX Iporecax. /[Boma
OCHOBHUMH JOCTITHUKAMH, SKi 3akiaad (QyHIaMEHT IIi€i Teopii,
€ Mapsin Mincekuii Ta Yapnp3 ®immmop. Mapsin MiHcbkuii OyB
aMEPHKAHCHKUM BUCHUM Yy Taily3i IITYYHOTO iHTEJIEKTY 1 IpPeICTaBHB
KOHIeNIil0 (peiiMy sIK CTPYKTYpH JaHMX JJsl TPeICTaBICHHS
CTEpPEOTHITHUX CHUTyalidl. Bin po3msgaB ¢peiiM sk makeT 3HaHb, 11O
MICTUTh 1H(POPMAIIO PO 00’ €KT, MO0 YK CHUTYyaIlif0. 3a MIHCEKHM,
(peliM cKIamaeThes 31 CJIOTIB, SKI 3allOBHIOIOTHCS KOHKPETHUMH
3HaYeHHsAMHU a0o0 iHmmMu (ppeiimamu. Hanpuknan, ¢peiim “ximHara”
MOXKE Maru CJIOTH ‘‘cTiHa”, “mimora”, “crens”, “nepi” Tomo [9,
c. 215]. M. MiHcbkuii migkpeciioBaB, mo (peiiMu € HE TPOCTO
NacHBHUMHM CXOBHIIaMU iH(OpMaIlii, a ITMHAMIYHUMH CTPYKTYPaMH, Ki
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JIOTIOMAraroTh y MPOIeci po3Mi3HaBaHHS, PO3YMIHHS Ta IPOTHO3YBaHHS.
Woro inei Gymn copMmyBaucs B rajiysi IITY4HOTO iHTEJNEKTY, aje
IIBUIKO 3HAWIIIIIM 3aCTOCYBaHHS 1 B JIHTBICTHIl, OCKUIBKM MOBa €
OCHOBHMM 1HCTPYMEHTOM JJIsl aKTUBalii Ta MaHIIylTIOBaHHS LHUMHU
KOTHITUBHUMHM CTPYKTYPaMH.

[NapanenbsHo, i He3anexHo Big M. MiHCBKOT0, aMepHKaHCHKHH JIHTBICT
Yapne3 DimmMop po3poOUB CBOIO BIACHY TEOPitO, IO CTaja OCHOBOIO
(peiiMoBoi cemanThku. DpeliMOBa CeMaHTHKa BHHHKIA SIK cripoba
TOSICHUTH, SIK 3HAYEHH1 JICKCUUHNX OJJMHUIb IT0B’ s13aHE 3 OUIBII IINPOKUMU
KOTHITUBHHMH CTPYKTypaMHu — «ppeiiMaMm», SIKi BiIOOpayKarOTh TUIIOBI
CHTYaLii, poJli y4aCHHKIB 1 KOMIIOHEHTHY CTPYKTYpy AocBiay. Y. Dimamop
HaMaraBcCs BIIITH BiJl TPAUIIIIHOI TEOPil, 3T1/IHO 3 SIKOFO 3HAYEHHS CJIOBa
BU3HAYAEThCS HAOOPOM OKpPEMHX, HE3aJICKHHMX O3HaK. HaromicTh, BiH
3aMpOIIOHYBAB 1110, 110 3HAYCHHS CJI0Ba MOYKHA 3PO3YMITH JIUIIIE BiJHOCHO
TIEBHOI CTPYKTYPH 3HaHb, 00 dpeiimy. Harmpukiam, coBo “kymutr” (buy)
HEMOXXITBO aJICKBaTHO BU3HAYMTH 0€3 OCHIIaHHS Ha (peiiM “KoMepitiifHa

EEINYS

TpaH3aKIlis”’, SKUI BKITIOYAE TaKi €JIEMEHTH, SIK “IPOJIaBellh ’, “MOKyIels
“roBap”, “rpomi” Ta “miHa”’. CrnoBo “KynuTH’ aKTHUBYe 1ei (peiim, ane
(hoKyCyeThCs JIMILIE HA OJIHIH HOT0 YacThHI — J1ii HOKYTIIIs. [HIii ¢JioBa, Taki
AK “Tmpomat’, “matuti’, “KOIITYBaTH , akKTHBYIOTH TOM camuil (peiim,
aJe immIi Woro enemenTH [7, c. 314-315].

Y. dumMop cTBepKyBaB, MO (GpeliMu — e He MPOCTO CTATHUYHI
HaOopu iH(opMarii, a MEHTaJIbHI CLEHH, SIKI MA BUKOPHCTOBYEMO JUIS
pPO3yMiHHS MOBH. BiH TakoXX HaroiomryBaB, IO MOBa € KIIOUOBHUM
THCTPYMEHTOM JUIs IOCTYITY 10 IMX (hpeiimiB 1 uist ix moOymosu 7, c. 317].
YV 1990-x pokax Dismmmop, pa3oM i3 koseramu B YHiBepcuteTi KasidopHii,
bepxmi, iHimiroBaB mpoekt FrameNet, skuit ctaB MacmTabHOIO CIIPOOOT0
JIEKCUKOTpaiyHOTO ONKCY aHDIIHCHKOI MOBH Ha OCHOBI (ppeiimMoBOi
CEMAaHTHKH [8].

Sk Gaummo, 0oOMIBa BUEHI MO-Pi3HOMY IHTEPIIPETYBAIM TEPMiH
“¢peiim”. M. Mincbkuii po3misiiaB GpeiimMu sk (opMaibHi CTPYKTYpH
JAHUX y IITY9HOMY iHTeNekTi, a Y. dinmnmmop 30cepennBes Ha ppeiimax K
Ha KOTHITUBHHUX CTPYKTYpaXx, 110 JIEXAaTh B OCHOBI MOBHOTO 3HaueHHsL. J[jist
4. dimmopa petimu Oyir OCHOBOFO /TSI PO3YMiHHS 3HAYEHHS CITiB, a JIIs
M. MiHchKoTO — 71t OpraHizariii iHhopMartii.

Inei M. Mincbkoro ta Y. @iiMopa cTaiiiu 0CHOBORO sl TIOIAITBIIIOTO
PO3BUTKY Teopii GpeiiMiB y pi3HUX rany3sx. AMEPUKAaHCHKHU JITHTBICT



Jxopmx JTakodd, o1MH 3 0CHOBOTIONIOXKHUKIB KOTHITHBHOT JITHIBICTUKH,
TaKOXX aKTUBHO BHKOPHCTOBYBaB KOHIEMIio (peitmiB. Bin moBoaus,
1o ppeiiMu, sIKi BiH Ha3WBaE€ i7eaTi30BaHUMHU KOTHITUBHIMHE MOJICIISTMH
(ICMs), nexaTb B OCHOBI KOHIIENTYyalli3amii CBITY, Ta CTBEP/KYBaB,
IO 3HAYCHHS CIiB HE € 130JIbOBAHMM, a NOB’S3aHE 3 KOMIUIEKCHOIO
CHCTEMOIO 3HaHb [ITUT 3a 6].

Awmepukancbki  comionorn  Epsinr Toddman 1 PoGepr Enrman
MIepeHEeCTM KOHLIETIIiI0 (peiiMiB y cdepy KOMYyHIKaIii Ta MOJITHYHUX
nocmmkens. E. Tohdman posnmimaB GpeliMul SK TPHHIITNA OpraHizartii
JOCBi/ly Ta CTBEPIPKYBaB, 110 JIFOIM MOCTIHO BUKOPHCTOBYIOTH (hpermu
JUISL PO3YMIHHS COIIIaIbHUX CHTYAIl [1MT. 3a 2, ¢. 5]. P. EnTMan po3pobus
Teopito Mefia-(ppeiMiB, 3aNpOBAIUBIIN MOHATT (PEHMIHTY — TPOIIECY,
3a JIOTOMOT'OIO SIKOTO YKYPHAJTICTH Ta MOJITHKH BHOIPKOBO POOIISTH MEBHI
aCTIeKTH PeasTbHOCTI OLTBIN TIOMITHUMH 1 BIUIMBOBUMH. Harpukias, omHy
U Ty K SKOHOMIUHY TIOII0 MOKHA (PperMyBaTH SK “‘yCmix ypsmy’ abo sk
“pmsuk s rpoMasisiH”. P EHTMaH cTBepmKyBaB, 10 (ppeiiMiHT € TTOTYKHAM
THCTPYMEHTOM 15 JOPMYBaHHS IPOMaJICHKOT TyMKH [1UT. 32 1, c. 106].

BimoMor0 yKkpaiHCHKOIO HAayKOBHILICIO, HAyKOBHH JOPOOOK SIKOi
micTuTh iHGoOpMamio Tpo kinacudikamito QpeiimiB, NOOyHTOBaHY
Ha ixHiM BepOamizamii, € C.A. XabGorumHcpka, fKa BHOKpeMHIIA
MPEAMETHOIICHTPUYHI, aKIiOHAJIbHI, IMaPTOHIMIYHI, TIMOHIMIYHI ¥
acomiaTuBHI 0a3ucHi (peiimoBi cTpyktypu [3, c. 4-5]. C.B. Kozax
JociKye (ppeiiMoBl KOMIUIEKCH, SIKI CKJIaJaroThesl 3 1HTErpOBaHUX
(pelimiB, sIKi OXOILTIOIOTH TEPMiHAIN a00 BY3/IM Pi3HUX (peiMmiB, “3a
JIOTIOMOT0I0  SIKUX BiZIOYBAa€ThCSl TEKCTOBA AaKTHBI3allisl BIAMOBITHHX
CTPYKTYp 3HaHb y CBiloMOCTi unTada” [4, c. 73].

IIpoekr FrameNet craB ¢yHIaMEHTAaTLHUM JUISI KOMII IOTEPHOI
JHTBICTUKH Ta KOTHITUBHOI CEMaHTHKH. L[el enexTpoHHMIA IEKCUIHUT
pecype omucye ceMaHTH4Hi ¢perimMu i1 ix 3B’sa3ku. Koken dpeiim y
FrameNet MicTuTB criucok (peliMOBUX €IEMEHTIB, SIKi € CEMaHTHYHHUMU
poisiMu  (Hampukian, “areHT”’, ‘“‘iHCTPYMEHT’), THIIOBI JIEKCHYHI
OJIMHUIII, IO aKTUBYIOTh (QpeiiM 1 MpUKIagu peaizaiiil y Kopmyci.
[8]. Lleit TPOEKT aKTUBHO BHUKOPHCTOBYETHCS B 0OpOOI IpPHPOTHOT
MOBH JUIS TaKUX 3aBlaHb, IK CEMAaHTHYHUN aHali3 TEKCTY, MAIIMHHUN
nepekian i BuaoOyBaHHs iH(popMaLii.

VY Hamomy JIOCHiKCHHS 32 JOMOMOIOIO €JEKTPOHHOI JIGKCHYHOT
0a3u gaHux 1poekty FrameNet BCTaHOBIGHO Taki €JIEMEHTH
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nociimpkyBaHoro ¢peiimy TRAVELLING, ski nojiiieHi Ha saepHi
(HajaroTh KIIOUOBY 1HQOpMAII0 TIPO TONOPOXK) Ta mepudepiiui
(MiCTATBH TOMAaTKOBY 1H(MOPMAIIIIO TIPO TIOAOPOXK):

SnepHi enementu ppeiimy:

* Traveler (ManapiBHUK)

* Source (ITouarkoBa TOUKa MOJOPOKI)

* Goal (KinueBa Touka mogopoxi)

e Path (I1Lnsix)

* Area (Tepuropis)

* Direction (Hanpsimoxk)

* Mode of transportation (Crioci6 nmepecyBaHH:)

[epudepiiini enemenTn ppeimy:

* Baggage (barax)

* Co-participant (CynpoBOmIKYyOUNA)

* Descriptor ([leckpurrop)

* Distance (Biacrann)

* Duration (TpuBaiicTs)

* Frequency (Yacrora)

* Iterations (IToBropenHs)

* Manner (Crioci6 fii)

* Purpose (Merta)

* Result (Pesynbrar)

* Speed (ILIBuakicTs)

* Time (Yac)

* Travel means (3aco0u ais nogopoxi) [8].

OpeiiM TpeACTaBIeHO fK CLeHapid, 3rigHo 3 skuM Traveler
(ManapiBHHK) BUPYIIAE y TTOTOPOIK, MisITbHICTh, 3a3BHUall CINTAHOBAHY
3a3/1aJerijp, i1 9ac sikoi BiH pyxaeThes Big Source (IlogatkoBoi Toukm)
1o Goal (KinneBoi rouku mogopoxi) B3aoexk Path (I1Lsixy) abo B Mexkax
Area (Teputopii) 3a momomoroto Mode of transportation (CrocoOy
nepecyBaHHs ). OpeliM MOXKE TAKOXK MICTHTU MepudepiiiHi eJIeMEeHTH
Baggage (barax), Co-participant (CynpoBomkyrouuit) Ta Travel
means (3acobu mys momoposki). Takoxk Moxke Matu onucoBi Descriptor
(Hdeckpuntop) Ta momarkoBi xapakrepuctuku Distance (Bincrans),
Duration (TpuBanicts), Frequency (Yacrtora), Iterations (IToBropenHs),
Manner (Cnoci6 nii), Purpose (Mera), Result (Pesynbrar), Speed
(IIBuaxkicTs), Time (Yac).



Amnainiz BepOamizalii BulleHaBeJeHUX (PEHMOBUX EIEMEHTIB Y
TEKCTax MOCIIKYBAaHUX OJIOTIB MPO MOMOPOXKi JO3BOJIWUB BU3HATUTH
HallOBHEHHSI KOXKHOTO eneMeHTy. @DpeliMoBuii ememeHT Traveler
(ManapiBHHK) B 000X O1OTax MpeiCTaBICHHUH IMEPEeBaXKHO 0COOOBUM
3aiiMeHHUKOM “I”, OCKimbKM OJIOTM HammcaHi BiJ mepmioi ocodu Ta
BiZIOOpaKalOTh JOCBiA aBTOPOK y POJIi MaHAPIBHHULE. Takok 4acTo
BXHBaroThes (hpasa solo female traveller. @peiimMoBi enement Source
(ITouarkoBa Touka) Ta Goal (Kinmesa Touka) y Omorax peainizoBaHi
pI3HOMaHITHUMHU TeorpadidHUMU Ha3BaMH, SKi MO3HAYAIOTH MTOYATOK
nofiopoxi, Hampukian: Incheon Airport, Borrego Springs, Highway
395 ta micue npusHadeHHs, Hanpukiaa: South Korea, Seoul, Busan,
Majang Lake [11], San Diego, Anza Borrego, Joshua Tree, Orange
County, Santa Monica, Santa Barbara, Death Valley, Mammoth Lakes,
Big Sur, Monterey, Yosemite, Lake Tahoe, Mendocino, Humboldt,
Lassen National Park [10] Ta in. @petimoBuii enemeHT Area (Tepuropis)
MICTUTPh JICKCUYHI OofuHMI / (pa3u, sSKi MO3HAYAIOTH MICIEBICTb, JI€
TYPHCTH TIOJIOPOXKYIOTh, Hampukiaa: Asia, countries, lake, valley
[11], Northern California, desert, metropolitan area, Los Angeles area,
central coast, far north of the state [10]. CnoBocnoxy4eHHst suspension
bridge, stone bridge [11], Pacific Coast Highway, through the Sierra
Mountain Range, Bumpass Hell trail, Brokeoff and Lassen Peak trails
[10] ra inmi Hanexats 10 ppeiimorro enemenTy Path (ILmsx).

Hanouennswm dpeiimoBoro enemenT Mode of transportation (Crioci6
MepeCyBaHHs) CIIYTYIOTh HA3BH BUJIIB TPAHCIIOPTY a00 TPAHCIIOPTHHUX
KOMIIaHI#, 3a3HayeHMX y Ojorax, Hampukian: public transportation
system, subway, bus networks / buses, trains, Uber, Kakao T (Taxi)
[11], road tripping, truck, four-wheel-drive vehicle, Uber/Lyft [10].

OpeiimoBuii  enement  Co-participant  (CynpoBopKyOUnii)
aKTyali3yeThCs TAKUMH CIOBAaMH Ta CiOBocmonydeHHsMu fellow
travellers, guide [11], family [10]. ®peiimoBuii enement Baggage
(barax) npencrasnenuii iekcemamu backpack,wallet, first aid kit [11],
carry-on, daypack, scarf, shirts and socks, band-aids, multi-charging
cable, offline entertainment bundle [10].

Opeiimosuii enement Descriptor (leckpunrop) y A0CTiIKYBaHUX
0J70rax B OCHOBHOMY PENPE3CHTOBAHUI OMUCOBUMH MPUKMETHUKAMH,
Hanpuknan: safe, easy, straightforward, awesome, rich, diverse, great
[11], charming old, lively, laid back, quiet, colorful funky, unique,
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beautiful, huge, sprawling, upscale, hottest, breathtaking, indescribable,
jagged, glacial-carved, stunning, moody and dramatic, peaceful cloudy,
magical, remote, rural least-visited [10], ski TOBIMOMIISIOTH JETaTi PO
BUTJISIT BiJIBIJAHUX MicCIIb 00 TIepeIatoTh BPaKEHHs BiJl TOJOPOXKI.

OpeiimoBuii enement Duration (TpuBamicTh) MICTUTH JIEKCEMHU
a6o ¢paswu, SKi MO3HAYAIOTH TPUBAIICTH MOAOPOXKI, HaMpUKIaL: a few
weeks, 10-day, 7 days, decade [11], over the past 30+ years, for four
years, 48 Hours, 2-day [10]. Ho ¢peiimoBoro enementy Frequency
(YacTora) Hamexxath Taki ciloBocmoiaydeHHs: most of the time [11].
Opetimouii enemeHT Iterations (IloBropeHHs) mpencTaBieHHN Tak:
I’ve been out here five times, returned to at least eight times, multiple
times [10].

Operimosuii enementT Manner (Crioci6 z1ii) y Oorax BepOai3yeThbest
JICKCHYHUMH OJIMHUIIMH Ta (pazaMu, SIKi BKa3ylOTb, SIKHM YHHOM
BimOyBamacs ToJopoK, Hampukiad: solo, on my own [11], visiting
alone, camping, tons of fun even by yourself [10].

Axryanizauis ¢peiimoro enementry Purpose (Meta) y crartax 3
OroriB 3ailicHIOeThCA Takumu (pasamu: research and be prepared, to
share a Korean BBQ, to impress [11], enjoying the sun rises on the
mountains, opportunity to go out and meet people and surf, to cool off
after a day of hiking [10], a ¢petimoro emementy Result (Pe3ymbrar)
HacTynHuUMH (ppa3amu: absolute blast [11], truly enjoyed my stay, each
time I love it a little bit more [10].

OpeiimoBnii enemenT Speed (LLIBuakicTs) mpencTaBaeHU TiTBKA
y OpuTaHChbKOMY 0031 TIPpUKMETHUKAMH, SKi XapaKTepU3yIOTh
mBuAKicTh: fastest [11]. Jlekcemu sunset, summer [11], 10 years ago,
sunrise [10] pepesenTytots (peiimoBuii enement Time (Yac).

OpanuM 3 HaOimbIIMX 32 00csaroM O 00o0x Omorax € ¢GperMoBHiA
enemenT Travel means (3acobu 1t MoOmOpoXKi), MpeacTaBICHUI
TAaKMMH CJIOBaMH Ta ciioBocnonydennsmu: travel card (T-Money, EZL),
prepaid LG SIM card, travel advice, visas, travel insurance, Booking.
com, Hostelworld [11], passport, one-way ticket, a permit, tent, camping
gear [10].

[IpoanamizyBaBImIM  KiJBKICTh  JIGKCHYHHX  OOUHHIB,  SIKi
npeacraBisaoTs exeMeHTH ¢peiimy TRAVELLING y nocnimkyBaHuX
OJorax, MU OTpUMAaJIH TaKi pe3ynbTaTH:



Tabmuus 1
KinpkicHuii anasi3 BepOasizaiii eeMeHTiB ppeimy
TRAVELLING vy 610rax mpo momgopoxi

Enement ¢peiimy

KinskicTs
JIEKCHYHUX OJTUHUIIb
B aMEpPHKAHCHKOMY
611031

KinpxicThs
JIEKCUYHHX OJJMHHIb
B OpHTaHCHKOMY
6mo3i

Traveler (MaHIpiBHUK) 39 42
Source (IToyaTkoBa To4Ka) 5 3
Goal (Kinmesa Touka) 47 35
Path (Isx) 24 11
Area (Teputopis) 26 23
Direction (Hanpsimox) 0 0
Mode of transportation | 28 27
(Cnocib mepecyBaHHS)
Baggage (barax) 22 10
Co-participant|5 9
(CynpoBomxyrounii)
Descriptor ([leckpunrop) 63 31
Distance (BincTann) 0 0
Duration (TpuaicTb) 5 7
Frequency (Yacrora) 1 1
Iterations (IToBropenHs) 3 0
Manner (Crioci0 fii) 36 21
Purpose (Merta) 8 12
Result (Pe3ynsrar) 6 5
Speed (IIBuakicTs) 0 2
Time (Yac) 13 10
Travel means (3acobu mms | 25 34
TIOJIOPOJKi)

Pazom | 344 295

SIK moka3aB KiNbKiCHUH aHaJIi3 BULIE ePHIUMH eJIeMEHTaMu hperimy
TRAVELLING y 6norax npo noxopoxi € Traveler (ManapiBHHEK),
Goal (Kinnesa Ttouka), Descriptor (deckpunrop), Manner (Croci0
nii), Travel means (3acobm s momopoxi). BimmoBimao MokHA
ctBepkyBard, mo ¢peiim TRAVELLING y OGmorax ¢oxycyerscs
Ha JIOCSITHEHHI MaHJPiIBHUKOM MICIs MPHU3HAYEHHS, AECKPUITUBHUX
JIETAIISAX, CIIOCOO0Y MOIOPOXKI Ta 3ac00ax JUIs OJAOPOXKI, Ha BIIMIHY BiJl
moeniy FrameNet, 3 ikor0 cepe/1 sIepHUX €JIEMEHTIB 301ra€ThCs TIIbKH
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2 — Traveler (ManapiBuuk) ta Goal (Kinmesa Touka). Takox BapTo
BiZI3HAYMTH, IO JIEKCHYHE HAIOBHEHHS (QpeiiMoBHX enemeHTiB Path
(IInsx), Baggage (barax), Descriptor (JleckpunTop), Manner (Cmocio
Iii) HacW4YEeHIllle B aMEpPHKaHCHKOMY 011031, a (perdMOoro ereMeHTy
Travel means (3acoOu Ayl MOAOPOXKi) - HABHAKH Y OPUTAHCHKOMY.
Kpim Toro, nesixi nepudepiiini enemenTd ppeliMy He akTyali3oBaHi y
Onorax B3araui: Direction (Hampsimox) Ta Distance (Bincrans).

OTxe, KOHLIENis (ppeiiMy MpOoHIIIIa JOBT M IUISAX BiJI TEOPIi IITyYHOTO
IHTEIIEKTYy 110 TICHTPAJIGHOTO TIOHATTS B KOTHITHBHIN JIIHTBICTHIII.
CyuacHi JTOCTIJKeHHS, TMiJKPIIJIeHI KOMIT FOTEPHUMH TEXHOJOTISIMU,
noruOnIM Hame po3yMiHHS (pelMiB SK AMHAMIYHUX, KYJIBTYpHO
00yMOBJICHUX CTPYKTYP, 110 )OPMYIOTH Hallle MUCJICHHS 1 KOMYHIKaIlifo.
Harr anasiz nokasas, mo crpykrypa ¢peiimy TRAVELLING y Gnorax
PO TIOJIOPOXKI Mae cBOO crieru(iky MOpiBHIHO 3 MojieiuTio y FrameNet.
Slkmo y FrameNet smepaumu BBakaroThest Traveler, Source, Goal,
Path, Area Ta Mode of transportation, To B O;lorax TaKUMH BHCTYTIAIOTh
Traveler, Goal, Descriptor, Manner ta Travel means. Lle cBiquuTh 11pO
YKaHPOBY 3yMOBJICHICTB: y OJIOTax rOJIOBHUI aKIIEHT POOUTHCS HE CTINBKU
Ha caMm (aKT TEPEeMIlCHHS, CKUIbKM Ha IEPCOHAII30BaHHMN JIOCBIJ
MaHJIpiBHUKA, OMHC BPAXEHb Ta XapaKTEPHUCTHK BIABIJAHWX MICIb, a
TaKOX Ha TIPAKTUIHI aCTIEKTH OpTraHi3allil IomIopoxKi (TPaHCIIopT, 3aCO0H
JUTS TIOTOPOXKi, HEOOXiHI pedi).

Kpim toro, mopiBHsSHHS OpUTAaHCHKOIO Ta aMEPUKaHCHKOIO OJIOTiB
3aCBIJUMIIO BiIMIHHOCTI y JIEKCHYHOMY HAallOBHEHHI (peiiMOBUX
CJIEMEHTIB: aMEpUKAaHCBKUK OJor OaraTmivii Ha perpe3eHTAIio
enemenTiB Path, Baggage, Descriptor Ta Manner, mo Moxe OyTh
3YMOBJICHO OUIBII JCTAJIBHUM OIMCOM MAapHIpyTy Ta TOOYTOBHUX
ACTEKTIB MOJ0pOXi. bpuTaHchKuil OIIOT, HABNIAKH, BUPA3HiIlle aKIIEHTYE
Ha Travel means, Hajaro4u OiTbIIIE YBark OpraHi3aliiHIM MOMEHTaM —
KBHTKaM, KapTKaM, Bi3aM, CTpaxyBaHHIO TOLIO.

3arajioM MOXXHa CTBEpIUKYBard, IO OJIOTH TPO MOAOPOXKi
TpaHchopMytoTh Tpanuiiiiny moxaenb gpeiimy TRAVELLING: BoHM
HE TITBKH BiIOOpa)karoTh MPOCTOPOBO-YACOBI MapaMeTpH ITOIOPOXKi,
a ¥ MmigKpecioTh Cy0’€KTUBHUHN JOCBIJ MaH/PiBHHUKA, HOTO eMOIlii,
OLIHKM Ta MOpPaAM ayauTopii, 0 € BiAMIHHOIO PHCOI0 >KaHPY Ta
BH3Hauac BiAMiHHOCTI Big FrameNet.

TakuM 4HMHOM, Teopisi GPEeHMIB € MOTYKHUM IHCTPYMEHTOM ISt



aHaJli3y MOBHUX 1 HEMOBHHUX SIBUIII, BiJI PO3YMIiHHSI OKPEMHUX CIIIB JIO
BHUBUYCHHS TIOJITUIHOI TIpomaraian. BoHa 103Bosie HaM MOOAYHTH, II10
MOBa HE € MPOCTO IHCTPYMEHTOM JIJISI OITUCY CBITY, a € 3aCO00M JIJIs HOTO
KOHCTpYIOBaHHsL. [lepcriekTHBY NoAaIbIIoro JOCIIKEHHs BOa4aeEMO B
OIUC1 CTPYKTYpHU (PpeiiMy B IHIIKMX KAHPOBUX PI3HOBUAAX OJIOTB.
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Tersana @oauyk
(Yepwinrri)

HayxoBwii kepiBHUK — K. (. H., tou. Jlonatiok H.I.;

EBOJIIONIS AHIIIMCBKOI MOBH B EITOXY
IIUP®POBI3ALIII

Anomauia. Y cmammi po32nsioaemvcs  eGoMoyis  AHNIUCLKOL
MOSBU 6 YMOBAX YUPPOSI3ayii, Wo 3YMOBUNA NOSAEY HOGUX JIEKCUUHUX,
SPAMAMUYHUX MA CeMIOMUYHUX (opM eupadiceHts. J]oCaionicyemvcs
6NIUG THPOPMAYTUHUX MEXHON02TI MA THMEPHEeM-KOMYHIKAYii Ha MOGHI
NPAKMuKY, opmy8anHsa Heol02i3Mi8, PO3GUMOK IHIMepHem-CleHay ma
NOWIUPEHHs 8i3VANbHUX eleMEeHMI8, AKI IHMe2pyIomuvCs y NUCbMOge
mosnenns. Okpema yeazca NpudiisEmMbCsi NUMAHHAM  2n00anizayii
aHeniticokoi sk niHeea ¢hpanka yugposoi enoxu ma npoodremam
CRIGICHYB8AHHA MOBHOI HOPMU 3 8APIAMUSHUMU NPAKMUKAMU OHILALH-
CNIIKYBAHHS.

Kniouosi cnoea: aneniticoxa mosa; yughposizayis; Heonocizmiu,
iHmepHem-ciene; enobanizayis, KOMyHiKayis.

Summary. The evolution of the English language in the digital era has
become one of the most significant linguistic phenomena of the twenty-
first century. Digitalization has transformed modes of communication,
creating a new linguistic environment in which traditional norms coexist
with innovative practices shaped by global technological progress. This
article explores the ways in which English adapts to the challenges
of digital communication, emphasizing the emergence of novel lexical,
grammatical, and semiotic forms. The study highlights the increasing
role of information technologies and online platforms in reshaping
language use. New forms of interaction, such as instant messaging,
microblogging, and multimodal communication, have encouraged
brevity, creativity, and flexibility in linguistic expression. As a result,
neologisms, abbreviations, acronyms, and internet slang rapidly spread
across global networks, while visual elements—such as emojis, memes,
and GIFs—integrate into written discourse, extending the boundaries
of language beyond verbal structures. The article further examines the
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tension between linguistic standardization and variability in the digital
sphere. While institutionalized English retains its role in academia, law,
and official communication, non-standardized practices dominate social
media and informal contexts, leading to a hybridization of norms. This
duality reflects not only the adaptability of English but also its function
as a lingua franca in the digital age, facilitating intercultural dialogue
vet simultaneously fostering linguistic fragmentation. Special attention
is given to the globalizing influence of English as the primary medium
of international communication online. The analysis demonstrates that
digitalization not only accelerates linguistic change but also reinforces
the dominance of English in transnational interaction. The findings
suggest that the ongoing evolution of English in digital contexts
represents both an opportunity for creative linguistic development and
a challenge for maintaining coherence, intelligibility, and cultural
inclusivity.

Keywords: English language, digitalization; neologisms; internet
slang; globalization, communication.

MocTranoBka npodaemu.Anriiickka MoBa y XXI cromitti 3a3Hae
CTPIMKHX 3MiH, IMOB’s3aHUX 13 IHUQPOBi3aliero Ta TpaHchopMmarliero
KOMYHIKAIIIITHOTO cepemoBuia. HoBiTHI TEXHOIOTI1, coIliaabHi MEpexKi
Ta TI00aNbHI OHIAWH-TIIATPOpPMH (QOPMYIOTH HOBI (HOpMU MOBHOI
B3a€MO/Iii, 1110 BUXOASTH 32 MEXKi TPATUIIHUX JIIHIBICTHYHUX HOPM.
Le#i nporiec BUMarae HayKOBOTO OCMUCIICHHS, OCKUIbKU BiH BIUIMBA€E
SK Ha BHYTDILIHIA PO3BUTOK aHIIiCbKOI MOBH, Tak 1 Ha ii poib y
m100aTsHOMY KyJBTYPHOMY Ta COIIaTbHOMY KOHTEKCTI.

Omsaa mocaimkens i myodikamiid 3 mpodaemu. B cydacHii
HAyKOBI JTMCKyCii HAroJjomIyeThCsi Ha MPHUCKOPEHOMY (GOpMyBaHHI
JICKCUYHUX 1HHOBAIlil Ta 3MIIICHHI KOMYHIKATHBHHMX TPAKTHK ITi]]
BIUTMBOM IM(ppoBuX ruiardopm; kiacuyna Monorpadis J[. Kpicrama
HiATBEPKY€E CTaly TEHJCHIIIO TpaHchopmallii MOBHHX (QYHKILiH
B OHJIAWHOBOMY cepemoBulli [4], 3araJbHOTCOPETHYHI ITiIXOIH
JI0 BUBYCHHS MOBH OKPECTIOIOTHCS B pobdorax I. IOma sx ocHoBa
Ui iHTeprpeTalii HoBux HuppoBUX ¢GeHoMeHIB [8]; kopmycHi Ta
CTaTUCTUYHI JOCII/DKESHHSI HEOJIOTi3MIB 1 aMepHKaHi3allii aHIiHChKOT
BKa3ylOTh Ha SIBUIA MIBHJKOI JIeKCHYHOI Au(y3ii Ta perioHambHHX
3MiH y TMpocTopi U dYaci, MmO TNPOCTEXKYIOTHCS 3a JOMOMOTOIO
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JIUCTPUOYIIITHOTO CEeMaHTHYHOIO aHalli3y Ta T'eOJIOKAIIMHUX JaHUX
[7], [11]; yxpaiHCBKi mocmikeHHS (OKYCYIOTbCS Ha TPaKTHYHUX
Hacyiakax nudposizamii 11 BUKIa aHHSI Ta MOBHOI ITOJTITHKH, HaJTaHO
eMIIpUYHI TPUKIIAIN 3 COIIAIbHUX MEPEX 1 HABYAIbHUX MPAKTHK, SIKi
UTIOCTPYIOTH CHIiBICHYBaHHSI HOPMarMBHHUX Mogened 1 HehopMaTbHUX
onyaitH-Bapianris [ 1], [2], [3].

MeTta Ta 3aBaaHHs JoCHiIlxKeHHs. MeToro craTTi € aHami3
OCHOBHUX TEHJICHIIIM €BOJIONIi aHIIIACEKOI MOBH B yMOBax
nudpoBizariii Ta BUSIBICHHS il XapaKTepHUX 0COOIMBOCTEH y CydacHOMY
KOMYHIKaTUBHOMY mpocTtopi. [lis NOCATHEHHS MOCTaBICHOI METH
HEOOXi1HO BUKOHATH TaKi 3aBIaHHS:

— OKpEeCIUTH BIUIUB LU(PPOBHUX TEXHOJOTIM Ha JEKCUYHUH,
rpaMaTHYHUM Ta CTUIIICTHYHHUN PiBHI aHITIHCHKOT MOBH;

— JOCHIJIUTH TOSBY Ta (YHKIIOHYBAaHHS HEOJIOTI3MIB 1 iHTEpHET-
CJICHTY;

— TIPOCTEKUTH IHTETPAIlI0 Bi3yaJlbHHX EJIEMEHTIB y MHUCHMOBE
MOBJICHHS;

— BU3HAYHUTH POJIb aHIMIHCHKOT MOBH SIK JIIHTBa ()paHKa B YMOBax
U poBoi miodaizarii;

— PO3ISIHYTH TIPOONeMH criBicHyBaHHS O(IliAHOT HOpMH Ta
He(opMaIbHUX MOBHUX IIPAKTHK OHJIAIH-CEPEIOBHILIA.

Marepian mociimkeHHs. MarepiaoM JOCHiDKEHHS CIYTyBallld
MPUKIAId MOBHHX IpakTHK Yy comianbHux Mepexax (Twitter/X,
Facebook, Instagram, TikTok), y mpodeciiiniii Ta MacoBiit KomyHikaii,
a TaKOXK Y HAyKOBHUX Ta MEIAIMHUX Iy OTiKaIlisiX, 10 BiJ00OpakarTh MOBHI
iHHoBawii mudporoi mo0u. [y aHadi3y TaKoK BHKOPHUCTOBYBAJIMCS
€JICKTPOHHI CIIOBHUKH, KOPITYCH aHTIIIMCHKOI MOBHU Ta CIIeIliajli3oBaHi
JHTBICTUYHI TOCIiPKEHHS, TPUCBsTUeH] TU(POBiii KOMyHIKaILii.

Buxian OCHOBHOI'0 Marepiaxy AocJaikeHHsa. Bruiis
iHpOpPMaifHUX TEXHOJIOTIH HAa MOBHE CEpPEIOBHIIEC MPOSBISETHCS
nepeayciM y pajuKalbHIN 3MiHI CIIOCOOIB CTBOPEHHS, MEpeiaBaHHs
Ta COPUUAHATTS MOBITOMJIEHb. SIKIIO paHille KOMyHIKaIis Oyiaa 9iTKO
pO3MeKOBaHA HAa YCHY Ta MHCHbMOBY (DOPMH, TO CHOTOMHI ITU(GPOBE
CEpEe/IOBHILE CTBOPIOE CHHTETHYHI MOJENi B3aeMOZii, A€ CIOBO,
300pa’keHHs, 3BYK Ta aHIMaLlisl IHTerPYIOThCS B €IUHY KOMYHIKaTUBHY
cucreMy. HoBi MOBHI MPaKTHUKU CTarOTh YHIBEpCAJIbHUMH H IIBUIKO
NOUIMPIOIOTBCSL  3aBASKH  IIO0AaTbHUM  iH(OPMALIHHUM MepekKam.
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AHTIIIiChKa MOBA y IIbOMY KOHTEKCTI BiJlirpa€e MpoBiIHY POJib, OCKITBKH
OupIIicTh IUGPOBUX TUIATGOPM (YHKIIIOHYE caMe aHDIIHChKOI abo
aKTUBHO HACHIY€ BJIacHI iHTepdeiich aHTTTIOMOBHUMH TepMiHamu [5].
Hudposizaris crnpusuia ToMy, MO aHIIIAChKA MOBa 3HAYHOIO
MIpOI0 BTpaTWiIa CTaTWYHICTH 1 TOYaja BiJ3HAYATHCS ITiIBUIICHOIO
JIMHAMIYHICTIO Ta BIJKPUTICTIO 0 iHHOBamid. CoIliaJibHi Mepexi
Twitter/X, Facebook um TikTok, copmyBanu cepenoswmiie, Jie Bif
KOpHCTYBaua BUMAra€eThcsi MaKCUMalbHO JIAKOHIYHE Ta EKCIPECHBHE
BHUCIIOBITIOBaHHS. L{e CITpHYnHMIIO MOMHMPEHHS CKOPOYEHB, abpeBiaTyp
1 TaK 3BaHOTO «IIOPT-KOAY», CEpel SIKMX MOLIMPEHUMH CTalH (HOPMHU
tuny OMG (Oh my God), LOL (Laughing out loud), BRB (Be right
back). Lli enemMeHTH BUHIIITN JaJIEKO 32 MEX1 BHYTPIIIHBOTO IHTEPHET-
CJIGHI'Y W Jiefalii 4acTilie 3 SBJISIFOThCS Y MOBCSKICHHOMY MOBJICHHI,
IO MiATBEPKYE TX 3aKPITUICHHS B 3arajlbHOMY MOBHOMY TIPOCTOPI.
Iepeaik npukaagis

Ne Kareropis IIpuknan

1 Heomnor1zmu selfie

2 hashtag

3 vilog

4 blogosphere

5 troll

6 spam

7 influencer

8 TaTepuer-caenr FOMO (fear of missing out)
9 YOLO (you only live once)
10 LOL (laugh out Ioud)

11 BRB (be right back)

12 DM (direct message)

13 IMO (in my opinion)

14 TBH (to be honest)

15 Ckopoueni koHcTpykii | idk (I don’t know)

16 btw (by the way)

17 omg (oh my god)

18 thx (thanks)




Ne Kareropis [Ipuknan

19 Memu Distracted Boytriend
20 Woman Yelling at a Cat
21 Drake Hotline Bling

22 Grumpy Cat

23 Success Kid

24 Emonsi )

25 £

26 ®

27 o

Indopmanilini TexXHONOTii TakoX TpaHCHOPMYBAIH YSIBICHHS
PO CTPYKTYpY HHCbMOBOro TekcTy. KiacmuHi rpamatuuHi HOpMH
HOCTYIAIOTbCS MICLEM HOBHUM MOJEJSIM, JI€ NPIOPUTET HAJA€ThCs
IIBUIKOCTI KOMYHIKaIlii, a He TOYHOCTI MOOYIOBU peueHb. Y Harax i
MeCeHKepax KOPUCTyBadi JeAali yacTille YHUKAIOTh BEJIUKHX JIITEp,
MYHKTYyallii Ta MOBHUX CHHTAKCUYHUX KOHCTPYKIIIH, HaJJAF0YH [TepeBary
KOPOTKMM (ppa3aM 4Yd HaBiTh OKpeMHUM cjioBaMm. I[lojiOHa ekoHOMIs
MOBHHX 3ac00iB KOMITCHCYETHCSI BHKOPHCTAHHSIM €MOI3i, MEMiB,
CTikepiB Ta TiiB, AKi BUKOHYIOTH ()YHKIIIFO YTOYHEHHS €MOIiIfHOTO
koHTekcTy. B moBimomnenni «Thanks <*» rpadiuamii cumBoOI
(hakTUYHO 3aMIHIOE OTIMCOBUI BHPA3 i CTBOPIOE JOMATKOBUH BiJITIHOK
JI0OPO3UWINBOCTI [7].

3MiHN, CIpUYMHEHI MHQPOBI3aIl€0, MAIOTh TAKOXK COIlaTbHUN
BuMip. MoBa mepectae Oyt JuIe 3acob0oM Tepenadi iHpopMmartii i
nenaii Oimpire HaOyBae (yHKINIT MapKepa MPUHAIEKHOCTI JI0 TIEBHOI
cinpHOTH. BukopuctanHs crnenu@iyHUX CICHTOBUX CJIB YW MEMIB
cTae crocoOoM ineHTudikamii Ta BKIIOYEHHs B IEBHUI AUCKYPCUBHUI
npocrip. Tepminu Ha KTant meme culture, hashtag activism abo viral
content TIO3HAYAIOTH HE JIUIIE OKPEMI SBHUIIA, @ i KyJAbTypHI PAKTHKH,
SIKi (POPMYIOTH HOBY CITUTEHY PEaTbHICTh IS MiTbHOHIB KOPHCTYBaUiB.

[HdpopmarniliHi TEXHONOTIi 3MIHIOIOTh i caMe PO3yMiIHHS MOBHOTO
KOHTaKTy. 3aBISKH MHUTTEBOCTI IeEpeAadi IOBIIOMIIEHBb IOJIAETHCS
0ap’ep mpocTopy Ta 4yacy, 0 pOOUTH aHIIIIHCHKY MOBY YHiBEpCATbHUM
KaHaJoM TI00allbHOI KOMyHikamii. B TakoMy cepemoBHILi BUHHUKAE
PHM3WK BTpaTH NMOMHHOT KyIETYPHOI CKJIaI0BOT MOBH, aJ[K€ IIIBUIKICHA
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KOMYHIKaIlisl CTUMYIIOE CIIPOIICHHS BHpa3iB Ta CTaHAAPTU3AIIIO
cturo. [Ipote 11i mporecu BogHOYAC BIAKPHBAIOTH HOBI MEPCIIEKTUBU
JUIL KPEaTHBHOTO BHMKOPHCTAaHHS MOBHHX PECYpCiB, CTBOPIOIOYU
OararopiBHEBHIA 1 BOIHOYAC THYYKHH MTPOCTIp AJIS JIFOACHKOT B3a€EMO/I1.

Po3BUTOK HOBOT JIEKCUKH aHIIIMCHKOI MOBH B enoxy Iudposizawii
€ OIHUM 13 HalBHpa3HIIIMX MOKa3HUKIB ii eBomouii. [Hdopmaiiini
TEXHOJIOTii CTBOPIOIOTH YMOBH i Oe3mepepBHOrO  (OpMyBaHHS
HEOJIOTI3MIB, SIKi IIBUAKO BXOISTh Y TOBCSKICHHE MOBJICHHS Ta
3aKpITUTIOIOTECS B CIIOBHHMKAaX. 3HAUYHAa YacTHHA TaKWX HOBOTBOPIB
CTOCYETbCS TeXHIYHOI cdepu, ajke KOKEH HOBUM BHHAXi UM
wiatgopma norpedye BIACHOTO MOBHOTO Mapkepa. Tak, i3 pO3BUTKOM
COLIIaIbHUX MEPEK Y MOBHOMY 00iry 3’sIBUIIMCS Ji€CTIOBa to google, to
tweet, to DM (direct message), siki criepiny (yHKIIIOHYBaJIH y By3bKOMY
KOHTEKCTI, ajie 3TOJOM CTajd 3araJbHOBKHBaHMMH. [lomiOHI ciaoBa
JIEMOHCTPYIOTh 3aTHICTh aHTIIIMCHKOI MOBH IIIBHUKO aIallTyBaTH Oy/Ib-
SIKI TEXHOJIOTIYHI peaiii Ta MepeTBOPIOBATH iX Ha 3BHYHI €IEMEHTH
KoMyHikamii [3].

TexHi4HI TEpMiHH, 5K LIE KiIbKA ACCATHIIITH TOMY ICHYBaJIH JIUILE
B TipodeciiHOMY CepeloBHIII, Ternep AKTHBHO BHKOPHCTOBYIOTHCS
B moOyTOBiii MoBi. CmoBa algorithm, server, cloud, streaming a6o
interface CHOTOMHI BUXOMATH 32 MEXi BY3bKOCIICIIIQII30BAHIX TEKCTIB
1 3aCTOCOBYIOTBCSI B KOHTEKCTI IOBCSIKIEHHOT'O JKUTTS. Y I[bOMY CEHCI
TEXHIYHA JIGKCMKa HaOyBa€ PHC KyJIbTYPHHUX KOHILEMTIB, a/UKe BOHA
[03HAYAE He JIUIIE TEXHOJOTIYHI SBUIIA, a i coliaibHi npouecu. Komun
KOPHCTYBa4d TOBOPHUTH PO «AJITOPUTMHU COIIMEPEXk», BiH Ma€ Ha yBasi
HE CKIIQJIHI MareMaTHuHi (OpMysH, a pajllie HEBUIAMMI MEXaHi3MH,
[0 BU3HAYAIOTH 1HGOPMAIIHHAN TIPOCTIp 1 BINTHBAIOTH HA MOBEHIHKY
ayautopii. TexHiuHi TepMiHH B Cy4acHIM aHDTIMCHKIH MOBI TIOYHHAIOTH
BUKOHYBaTH HE JIMIIE HOMIHAaTUBHY, @ ¥ KOHLENTYalbHO-KYJIBTypHY
¢byHKILITO.



Tabmuus 1.1

Kareropist IIpuknan Kopotkui onuc
Heonori3zm selfie ®dotorpadis cede Ha CMapT(HOH
hashtag [To3Hauka # y cormMepeskax
meme KynbrypHuii  BI3yaJIbHUH/TEKCTOBUH
vlog ﬁ?f?eTo@or
troll TIpoBokarop B IHTEpHETI
spam HebaxaHa eJeKTpoHHA NOIMITa/KOHTEHT
FOMO Fear of missing out
YOLO You only Iive once
emoji I'padiuni cumBoIH U151 eMOLITH
GIF AHIMOBaHe 300pakeHHS
unfriend Bupanutu 3 apysis
block BbnokyBaru xopucTyBada
DM [IpuBarHe noB1AOMIIEHHS
clickbait MaHninynsTUBHUM 3ar0JIOBOK

binge-watch

[oBruii nepersa cepianis

cyberbullying Arpecis B Mepexi

fake news HenocroBipHi HOBUHHU

google (to google) | llykaru B iHTepHETI

zoom (to zoom) Bineoxondepentis B Zoom
tweet [Ty6mikaris y Twitter/X

Turker [TacuBHMH y4aCHHK CHUIBHOTH
ghosting [IpunuHeHHS CITUIKYBaHHS 6e3
doomscrolling ﬁ%;gl:gggre)HHe YUTAaHHS HOBUH
influencer Kopucrysau, mo ¢popmye Tpenau
metaverse Bipryanenuit cBiT

NFT Heszaminnuii TokeHn

deepfake [IItyuHo cTBOpEHE BiZICO

cancel culture

Kymerypa 6oiixoty
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Karteropis ITpuknan Koportkuii onmic
Ckopouennst | brb Be right back

1dk I don’t know

smh Shaking my head

tbh To be honest
CemioTH4YHI | MeMu BipycHi xaptu/obpasu
OZIMHHIIE eMo/31 T'padiuni cmainu

ripu AHIMOBaH1 KapTHHKH

OkpemMHM TIJTaCTOM € IHTEPHET-CIIEHI, SKWH BiJ3HAYAETHCS
Ha/J3BUYAHOIO [IWMHAMIYHICTIO Ta 3aTHICTIO 1O DI00AJbHOTO
HNOUIMPEHHS. Y COLIaJbHUX MeEpeXax HOBI cjoBa Ta BHpa3d
3’SBJIAIOTHCS IMOAHSA, 1 3HAYHA YacTHHA 3 HHUX CTae€ MapKepoM
MOKOJTIHHEBOT iieHTHYHOCTI. [Ipuknagamu € Taki nekcemu, sk selfie,
hashtag, meme, vlog, troll, spam, FOMO (fear of missing out), YOLO
(you only live once). YacTuHa 3 HUX HACTIJIbKM BKOPIHMJIACS B MOBHIM
MPaKTHII, 10 BKe 3aikcoBaHAa B aBTOPUTCTHHUX CIIOBHUKAX, 30KpeMa
Cambridge Dictionary [9]. Iami  (GyHKIIOHYIOTb Y KOPOTKOTEPMiHOBI
MEPCHEeKTHBI, BIJA3EPKAIIOIOUN TEHICHILII IEBHOIO KyJIbTYPHOTO
MoMeHTy. Taki cj0Ba yacTo MalOTh EMOLIIHE UM ipOHIYHE 3a0apBIICHHS,
10 POOHTH 1X eHEKTUBHUM IHCTPYMEHTOM JJIsl CTBOPEHHS CIIUIBHOTHOTO
TYMOPY ¥ KOJIEKTHUBHOT 1IeHTUIKAITI].

Y mpoMy psiay 0COONIMBE MICIIE TTOCIAl0Th TaKi OAUHHUII, K emoji
ta GIF, 10 MO3HA4Yal0Th HOBI MYJIBTUMOJAJIbHI (OPMU BHUPAKCHHS
emouiii i moBigomieHb; wunfiiend 1 block, sxi cmouarky Oynu
TEeXHIYHUMH (YHKLISIMH Y COIIalIbHUX Mepekax, ajie NIBUIKO Haldyma
CTaTyCy JI€CTiB y TOBCSAKACHHIN aHriicekid; DM (direct message),
10 TMOIMIMPEHe HACTIIBKH, 110 Y PO3MOBHINA MOBI Maiibke He moTpelye
po3mmdpoBku. Clickbait T03HaUYae MAaHITYIATHBHI  3arOJIOBKH,
binge-watch, sike BUHUKJIO Yy 3B 513Ky 3 HOBUMH 3BUYKAMU IEPETIIsiLy
cepianiB Ha CTPUMIHIOBUX Iuiardopmax, cyberbullying sik BU3Ha4EHHS
CHernu(iuHOro COI[iaJIbHOTO SBUIA Yy IU(POBOMY MpOCTOpi, a
TaKoX fake news, sike CTAJIO OJAHUM 13 KJIFOYOBHMX HOJITHYHHX Ta
iHpOPMaIITHUX TEPMIHIB OCTAHHBOTO JICCATHIITTSI.

Crnoa Google Ta Zoom Tip ORTILIN IIIJISX BiJl HA3B KOHKPETHUX OPEH/TIB
JI0 3arajbHOBXHMBAHUX JIECHIB: fo google sk «urykatu iH(opMarito
B IHTEpHETI» Ta fo zoom SIK «IPOBOIUTH BimeokoHpepeHuito». Lle



UTIOCTpYE MEXaHi3M IepeTBOPEHHS BJIACHUX Ha3B Ha JIIECIIOBAa Yy
pe3ysbTaTi MacoBOTO BUKOPUCTAHHA HU(POBUX MPoAyKTiB. [lo 1poro
psAIy MOJKHA BITHECTH 1 tweet, IO BUHHUKIIO 3 PO3BUTKOM ILTaT(GopMu
Twitter (X), i Be JaBHO (YHKIIOHYE SIK 3arajJbHOIPHIHSATE CIIOBO.
Inmi HOBI nekcemu, sIK-OT [urker (HMacMBHWM y4YaCHHUK OHJIAWH-
CHITBHOTH), ghosting (pi3Ke MPUITMHEHHS CIIJIKYBaHHS 0€3 MOSICHEHD ),
doomscrolling (HecBimoMe W TpuBane MPOKPYYyBaHHS HETaTHBHUX
HOBUH), influencer (ocoba, ska ¢GopMye TpPEHIW Uepe3 COoIialbHi
MEpeKi), TaKOXK IMOKa3yIOTh, HACKIIBKHA TITHOOKO ITU(pOBa KyIBTypa
MPOHUKAE Y MOBHY cucTeMy [9].

LlikaBoto € TakoX 3[4aTHICTh aHIIIMCHKOI MOBH 10 MOP(OIOTiuHOT
THYYKOCTI B TIpOLECi TBOPEHHS HOBOI JiekcHKH. barato iHTepHeT-
HEOJIOTI3MIB  YTBOPIOIOTHCS IUISXOM KOHBEPCil: IMEHHUKH CTalTh
niecnoBamu (to friend, to unfriend, to text), a TPUKMETHUKA —
IMEHHHUKaMH (the rich, the woke). IHIIIM MOTYIIPHAM MEXaHI3MOM €
CKJIaJIaHHSI, 10 J1aJI0 JKUTTS ciioBaM clickbait, cyberspace, smartphone.
[lommpene # CKOpOYEHHS, K€ OCOOIMBO aKTHUBHO (DyHKIIOHYE B
nQpPOBOMY CepeloBHIl, JI¢ Yac i MPOCTip KOMYHIKalii ooMexeHi. Y
bOMY BHITAJKy BUHHUKAIOTh HE JIMIIE BiJOMi aOpeBiaTypy Ha KIITAIT
OMG uu LOL, a i OinbIn CKIaaHI CTPYKTYpH, Hanpukian 7L, DR (too
long; didn’t read), o mo3Hadae crienudivHy KOMyHIKaTHBHY MTPAKTHKY
IIBUJIKOTO O3HAMOMIIEHHS 3 iH(pOopMaIIi€to.

He MeHm BaxJIMBOIO € CEMaHTHYHA MEpeiHTepIpeTalis BxKe
HasiBHUX CJiB. Y 1u@poBy 100y BOHM HaOyBalOTh HOBUX 3HAYCHB,
3YMOBJICHHX TEXHOJIOTTYHUM KOHTEKCTOM. CJI0BO cloud, sike TpaiuiiiiHo
03HAYaJI0 «XMapy», CbOTOJIHI B TIEPIIly YePry aCOIIIOEThCS 3 IHTEPHET-
cxoBumamMu nmaHux. Cxoxka TpaHcdopmariss BimOynacss 3 JTi€CIOBOM
to stream, sIK€ KOJHCH O3HA4YaJl0 «TEKTW», a TEMep IMO3HA4Yae MpoLecC
NepeaaBaHHsd MYJIBTUMEAIMHOTO KOHTEHTY B peaibHOMy dvaci [10].
3CcyBU JIGMOHCTPYIOTh, SIK IU(POBi3allisl CIIpHsie 0araToniapoBoCTi Ta
noxiceMii Cy4acHOl aHITIHCHKOT MOBH.

Momudikarisi TpaMaTUKA Ta CHHTAKCUCY AaHIIIACHKOT MOBH ITif
BINTUBOM €JICKTPOHHOTO CIIJIKYBaHHS € OIHHUM 13 HaWSICKPaBIiIIHX
nposBiB ii eBomonii B ymoBax nudposizamii. Bipryansri miardgopmu
Ta MeCeHKepH (POPMYIOTH MOBHE CEpPENIOBHIIIE, Y SIKOMY TPaauLiliHI
rpaMaTHyHi HOPMH MOCTYNAIOThCS MicleM e(EeKTUBHOCTI, IIBUIKOCTI
Ta €MOLIMHOCTI KOMYHIKallii. SIKIIo paHille NpaBUIBHICTD MOOYI0BH

207



208

peYeHb y THMCHMOBIM (GopMi po3msifanacs sSK KIIOYOBUH KpUTEpii
TPaMOTHOCTI, TO ChOTOJHI B OHJIAWH-CIIJIKYBaHHI MEPEBAKHUM CTA€
MParHeHHs. 10 MaKCUMAalbHOI 3pO3yMUTOCTI H EKCIIPECHBHOCTI Yy
HalikopoTmnii vac. Lle cTBOproe HOBuH (hyHKIIOHANBHHUN OaiaHc
MDX CTaHIAPTHOIO IPaMaTHUKOIO Ta CIPOLICHUMH KOHCTPYKUISMH, LI0
LIBHUJIKO aJIalTYIOTHCS IO TIOTped KOPHCTYBaviB.

B wuyarax, koMeHTapsXx 1 MOCTax 4YacTo BIJICYTHI JIOIMOMIXKHI
niecioBa abo0 MIAMETH, PEUEHHS CKOPOUYIOTHCS O KIIFOYOBHX CIIiB,
a JIOTiYHI 3B’SI3KU BiOOPaXKarOThCS Yepe3 KOHTEKCT 1 PO3TalryBaHHS
BUCJIOBJIIOBaHb. 3aMiCTh IOBHOTO pedeHHs [ will be there in five minutes
y TMIOBiJIOMJICHHSIX YaCTO BXKUBAIOTh T here in 5 a00 HaBiTh 5 min. [lomiOHi
MPUKIIAIU IEMOHCTPYIOTh MPAarHEHHs 10 €KOHOMIi 4acy Ta ImpocCTopy,
10 € XapaKTePHOI PHUCOI0 IUPPOBOI KOMYyHIKaIliil. [HIMiA acriekT —
1€ BIIMOBA BiJ TPAAUIIIITHOT MyHKTYaIlii Ta BETUKOI JTITEpPH HA TIOYATKY
PEUEHHS, 1110 CIPUSIE CTBOPEHHIO IBUAKOTO, «HE()HOPMAIILHOT0» CTHIIIO
MUChbMa, HANIPHUKIAT cant wait for the concert tonight lol. Emon3i,
crikepu Ta GIF-daiinu craioTs cBO€piTHUMU MOIU(IKATOPAMHU PEUCHB,
3aMIHIOIOYH TPAJUIiiHI ciioBa abo cioBocnonydeHHs. [1oBigoMiIeHHS
Feeling tired *; neMOHCTpye, IO OJMH CHMBOJ MOJKE BUKOHYBaTH
(YHKIIIIO TOBHOTO OMKCY €MOIIIHOTO CTaHy, a TAaKOXK BH3HAYa€ TOH
pucioBmoBanHsa [11]. TlomibHe BHKOpHWCTAaHHS Bi3yalbHUX 3HAKiB
CTUMYJIIOE CHHTaKCHUYHY E€KOHOMIIO Ta TpaHC(OpMALiI0 pedeHHs, 1e
CJIOBO Ta CUMBOJI (P)YHKLIOHYIOTH SIK €JMHE CEMAaHTUYHE IIiJIe.

[le omuuM mposiBoM UppPoBoi MoanGiKalil rpaMaTuKy € TMosBa
HOBOTO JIIECTIBHOTO O(OpMIICHHS Yepe3 KOHBEpCII0 Ta CTBOPEHH:I
HEOJIOTI3MIB. Y Mepekax INHPOKO IOIMPeHi Taki (QopMmu, K fo
text, to post, to DM, to tag, to meme, nc IMCHHHKH Ta aOpeBiaTypu
AKTUBHO TIEPETBOPIOIOTHCS Ha Ji€cioBa 0e3 MmoTpedu y TpaauliiitHuX
Mopdororiyaux cydikcax. LludpoBa KoMyHIKaILisl TAKOXK CTUMYIIOE
CHUHTAaKCHYHY THYYKICTh y MOOYIOBI YMOBHHMX Ta CKJIAIHUX PCUCHb.
Yacto 3aMicTh JOBFMX KOHCTPYKLIH BHUKOPHUCTOBYIOTH KOPOTKI
JIAHITIOKKH HEe3aJIS)KHUX a00 YaCTKOBO MOB’I3aHUX peueHb, HAITPUKIA]
Need coffee. Big meeting. Help me &'. Taki pedeHHs BTPavdaroTh
KJIACHYHY CTPYKTYPHY 3aBEpLICHICTb, ajlé BOJHOYAC 30epirarThb
CEMaHTHYHY LITICHICTh 3aBASKM KOHTEKCTY Ta MapajleIbHOMY
BUKOPHCTAHHIO Bi3yaJlbHUX EJIEMEHTIB.

Memu ik HOBUH THIT CEMIOTHYHOTO KOHTEHTY MAIOTh OB CKIIaTHY



CTPYKTYPY, OCKIJIbKH BOHH ITOE€JHYIOTh TEKCTOBI, IpadivHi Ta KyJIbTypHI
eJleMeHTH. BOHU He JinIiIe moBiIoMIISIOTh iH(pOPMAITito, a i CTBOPIOIOTH
OaraTopiBHEBHI KOHTEKCT, IO MOTpeOy€e IMEBHOTO KYIBETYPHOTO YH
COIIIaIbHOTO KOy JuIs po3yMiHHSA. Memu 3 cepiany The Office, ne
¢dortorpadii mepcoHaxKiB CYNpPOBOMKYIOTHCS KOPOTKUMH IiJIHCAMHU
Ha kwrantr «Me trying to work after vacation», BimoOpaxaroTh
MOBCSIKJACHHI eMOIIiiHI cuTyalii Ta HaOyBalOTh YHIBEpCaIbHOIO
3HAYeHHS I TI00aimbHOI ayauTopii. MeMmu cTanmu iHCTPYMEHTOM
COINiaTbHOI KOMYHIKAaIlii, 10 J03BOJISIE IIBHIKO IEpenaBaTH €MOITii,
OIIIHKM Ta KYJIBTYPHI amo3ii, AKi y TpaJuliiHOMy MHUCHMOBOMY
MOBJICHHI BUMaraiu 0 3Ha4HO OUIBIIOr0 00CSTY TEKCTY.

liu, y cBoro uepry, 3a0e3medyioTh AMHAMIUHY Bi3yami3alilo
MOBJICHHSI Ta JIO3BOJISIOTH  BIJITBOPIOBATH  HIOAHCH  IHTOHAILI,
JKECTHKYIIALII Ta TOBEAIHKH. Buxopucranus TidiB y uwarax abo
COLIIAJIbHUX MEpexax, HAIPUKJIAJ CLEHa 3 IMOIYIIPHOTO cepiany, 1e
repoil poOUTh €MOILIIHHUHN JKECT BiI4ar0 9d PaJloCTi, MMepeae 3Ha4HO
OlspIie, HIX ONKMC CIOBECHHMH KOHCTPYKLisIMH. ['ipu CTBOPIOIOTH
e(eKT )KUBOI MPUCYTHOCTI, 110 MiJIBUIY€ IHTEPAKTUBHICT KOMYHIKaIil
Ta 3MIIHIOE COIllaibHI 3B’S3KM MK Yy4YaCHMKaMu. [HTerpamis Iux
BI3yaJIbHUX €JIEMEHTIB Y MOBY NPHU3BOIUTH /10 3MiH y CHHTaKCHCI Ta
CTIWJII MHMCHBMOBOI aHIIIMChKOi. YacTo BOHM 3aMIiHIOIOTH JI1€CJIOBA,
MPUKMETHUKH a00 IIiJTi pe4eHHs, CTBOPIOIOYN CHHTaKCHYHI CTPYKTYPH,
JIe TeKCT i 00pa3 (YHKIIOHYIOTH SK €IWHE CEeMaHTH4HEe e [6].
Hanpuxnan, moBizomienns «I can’t even "o » 1eMOHCTpPY€ MOETHAHHS
TEKCTOBOTO (pparMeHTa Ta eMojI31, SKe Mepeaae eMOIIMHUN CTaH, 110
CKJIaJTHO BUPA3UTH cioBamH. [101i0He o€ JTHAHHS TEKCTY Ta 300pakeHb
CTBOPIOE HOBI MPpaBHJiIa B3a€EMOII1 €IEMEHTIB MOBH Ta PO3IIHPIOE MEXKi
TpaaUIifHOI TUCHMOBOT KOMYHIKAITii.

Bukopucranus emonsi, MemiB Ta TiiB crae mapkepoM HupPOBOi
IPaMOTHOCTI, KyJAbTYpHOI 0013HAHOCTI Ta 3AaTHOCTI OpIEHTYBAaTUCS Y
CY4YaCHUX KOMYHIKaTUBHHX MpaKTHKaxX. BoHW crpusioThs rmobamizamnii
AHTITIIHCHKOTMOBH, OCK1TBKH O1TBIITI CTH MEMIBTATIOMYIIIPHUX Bi3ya IbHIX
(hopM CTBOPIOIOTHCSI AaHIJIOMOBHUMHM aBTOPAaMH 1 PO3MOBCIOIKYIOTHCS
y miobampbHOMY HH(POBOMY MPOCTOPi, IHTETPYIOYH aHMIIHCBKY Y
KyJBTYPHY KOMYHIKaLil0 0 BcboMy cBiTy. CydacHa aHIIIiiCbKa MOBa
B LM(POBY €NOXY PO3BHBAETHCS HE JIMILIE Y Bi3yallbHO-CEMIOTHYHIH,
NEePETBOPIOIOYNCh Ha OararopiBHEBHI IHCTPYMEHT B3a€MOJii, SIKUIi
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OJTHOYACHO BifioOpakae Ta KOHCTPYIO€ Cy4YacHY IOOalbHY KYJIBTYpY
[2].

I'moGamizamis  aHDIICBKOI MOBH B yMoOBax mudpoBizarlii
HPOSBIISIETECS SIK IPOLIEC HE JIMIIE JIEKCHYHOIO YU IPaMaTHYHOIO
MOLIMPEHHS, a i QyHKLIOHATIBHOI TpaHcopMallii, o BU3HaYaE i poiib
SIKJTIHTBa )paHKa y IIo0anbsHOMY KOMYyHiKaTHBHOMY TipocTopi. Lindposi
Mepexi, coianpHi miargopmu, GOPyMH Ta OHJIAHH-ITPU CTBOPIOIOTH
CUTyallil, KOJM aHIIICbKa CTa€ YHIBEPCATbHUM I{HCTPYMEHTOM
B3a€EMOPO3YMIHHS MK HOCISIMH Pi3HUX MOB 1 KyJIbTyp. BoHa 3a6e3neuye
JOCTYyT /10 iHpopMaIlii, 3HaHP Ta KYJIBTYPHUX NMPAKTUK HE3JICHKHO BiJl
HAIlOHAJIHOI YW PEriOHaJbHOI MPHUHAIEKHOCTI KopucTyBayiB [10].
Mixnaponni koHgepeHwii B Zoom, ocBitHi mnardgopmu Coursera
a6o Khan Academy BHKOpHCTOBYIOTH QHIVIIMCHKY SIK OCHOBHY MOBY
KOMYHIKAIIii, 0 T03BOJISIE 00’ €IHYBATH CTYACHTIB 1 Ipodecionaris i3
JECATKIB KpaiH y €TUHOMY iH()OPMAIIITHOMY ITOJTI.

I'mobGamizamiss aHDJIIMCHKOT CTHMYIIOE€ TOSBY HOBHX (hopMm
KOMYHIKaTHBHOTO ~ aJalTyBaHHS, 3yMOBICHHMX KYJIbTYPDHHMH Ta
MOBHHMH BiIMIHHOCTSMH. Y LU(PPOBHX Mepexkax KOPHCTyBaui
CTBOPIOIOTh TiOpHIHI KOHCTPYKILIi, $IKi TOEIHYIOTh AHIIIHCBKY 3
JIOKaJTbHUMH MOBaMH, a TaKOK TPAHCIITEPalilo 1 HaBiTh KpeaTHWBHI
MOBHI komu. IlpukimagoM Moke CIyryBaTW Tak 3BaHuUU Singlish abo
«HOINI-Menram» y comiaabHuXx Mepexax [liBgerno-CximHoi A3ii, e
AHIIICHKI CJI0Ba MOEJHYIOTHCS 3 MICLIEBUMH BHpa3aMH, YTBOPIOIOUH
3pO3yMily JIHMIIEe TEBHIH ayauTopii KomyHikamiiny ¢opmy. [lomiOHi
NPaKTHUKK JEMOHCTPYIOTh THYYKICTh aHDIIHChKOT Ta ii 34aTHICTH
(YHKITIOHYBATH SIK JIIHI'Ba ()paHKa, OTHOYACHO IHTETPYIOYH KYJIBTYpHI
Ta COIiaTbHI KOAW Pi3HUX CHIIBHOT [1].

Hudposi mmargopmMu BUKOPHCTOBYIOTh AHIIIHCHKY SK OCHOBHY
MOBY iHTep(EHCiB 1 KOHTEHTY, IO CTBOPIOE YHIBEpCAJIbHUI KaHAaI
JUIs IpoQeciiHuX, TEXHIYHUX Ta KyJAbTYpHUX 0OMiHiB. [Iporpamictu 3
Innii Ta Himeuunnu criBnpaiitoroth yepe3 GitHub, oOrosoproroun ko
AHTITIIACHKOIO, 10 JI03BOJISIE JI0JIATH MOBHI 0ap’e€pu 1 CTaHIapTU3yBaTH
komyHikarito. [lomiOHI TpWKIamM TIOCTPYIOTH, IO AHTJIIHCHKA HE
nuine repenae inhopMmariito, a i 3adesrneuye eeKTUBHY B3aEMOJIIIO Y
0araTOMOBHOMY CEpEIOBHILI, 1110 € KIIOYOBUM (HaKTOpPOM Tito0ari3arii.

HayxoBimy0mikarii, oHIaiiH-Ky pHaJIH, BIAKPUTI 0231 1aHKUX 1 HAYKOBI
couianbHi Mepexi Tuiy ResearchGate BUKOPHUCTOBYIOTH aHIIIIHCHKY SIK



OCHOBHY MOBY JIMCKYPCY, L0 CIPHUSE IHTErpalii HayKOBUX CIIUILHOT
pi3HUX KpaiH y €quHy HHU(POBY MEpexy. AHIITIICbKA BUCTYTIa€e 3aC000M
m100ampHOT KyJBTYPHOI KOMYHIKaIlii, OCKUTBKH BiI€OOIOTH, CTPIMHU Ta
HOAKACTH aHINIIHCHKOIO CTAIOTh JOCTYIHUMU JJIsl ayJUTOPil 10 BCbOMY
CBITY, CTBOPIOIOUH 3arajbHui iHpopManiiHui npocTip i 3a0e3neuyoun
IHTEpPaKTUBHICTD, 1110 paHimie Oyna oOMexeHa JIOKaIbHUMH MeJia.

OyHKIiS aHDTIHCHKOT SIK JIiHrBa QpaHKa B NU(PPOBUX Mepexkax He
o0OMeXy€eThCs Tiepenaueto iHpopmariii. Bora Gpopmye HOBI comiaibHi
U KyJIBTYpHI 3B’S3KH, CIIPHSE TIO0ATBPHOMY OOMIHY 1I€IMHU, TPECHIAMH
Ta LIHHOCTSIMM, OAHOYACHO CTBOPIOIOYM BHUKJIMKM IIOJO MOBHOTO
PI3HOMAHITTS Ta KyJIBTYPHOI 1ZEHTHYHOCTI. MeMH aHIJIOMOBHOTO
MOXO/KEHHS, 10 MIBUAKO TOIIMPIOIOTHCS HA 1HII MOBHI CHIJIBHOTH,
CTalOTh ~ 3arajJbHUMH  KOMYHIKATUBHHMH  KOJIAMH,  BOJHOYAC
CTHUMYITIOIOYH JIOKAJbHI ajanTarii 1 NMepeTBOPIOIOYM aHIIIHCHKY Ha
yHIBepCaIbHUHN KyJIBTYPHHUN IHCTPYMEHT [3].

[IpoGmema BapiaTHBHOCTI Ta CTaHAApTH3alii aHDIIICEKOI MOBH
B IIM(POBY €rnoxy € OJHI€I0 3 KIIOUOBHMX JIHI'BICTUYHUX AWJIEM, LIO0
JEMOHCTPYIOTh CYIIEPEUHICTh MK TPaIUIIIHHUMEI HOPMaMH T2 HOBUMU
KOMYHIKaTUBHUMH TPAKTUKaMH. 3 onHOTO OOKy, odiliiiHa aHrmilichKa
HiITPUMY€ETHCST  aKaJIeMIYHUMH, JCPKABHUMHU Ta KOPIOPAaTHBHUMHU
CTPYKTYpaMH, IO TParHyTh 3a0€3MEYUTH 3PO3YMITICTh, TOUHICTDH 1
CTaOUTBHICTh MOBH Y TUCHMOBOMY Ta YCHOMY JIMCKYpPCi. 3 1HIIIOTO OOKY,
uudpoBi mIaTGopmMu CTUMYIIOIOTH EKCIIEPUMEHTAIIBHICTh, CKOPOUCHHS,
irpoBy MOP(QOJIOTII0 Ta CHHTAKCHC, 8 TaKOX LIBHIKE 3allO3MYCHHS 1
aanTalil0 HOBUX CJIIB 1 KOHCTPYKIiH. Lle MpOoTHCTOSHHS CTBOPIOE
HOBY JIMHAMIKY, Jie¢ HOpMa i BapiaTUBHICTh CIIBICHYIOTh, ()OPMYIOUH
THYYKY CUCTEMY KOMYHIKaIlii, 3aTHy BiloOpaxkaTu COITIOKYIBTYPHI Ta
TEXHOIIOTIYHI 3MiHH.

SIcKpaBUM NOPUKIAIOM TAKOr0 HPOTUCTOSHHS € BHUKOPHCTAHHS
CKOpOYeHb 1 abpeBiaTyp y uudpoBux Mepexax. Tpaauuilina rpamaruka
BUMarajia TOBHOI (QOpPMH pEUYEHHs Ta MPABUIBHOTO BKHBaHHS
MyHKTYaIlii, TOA1 sIK Cy4acHi KOPUCTYBadi MECEH/[KepiB ab0 ComiaIbHIX
MEpeX YacTo OOMEXKYIOThCS CHMBOJAMHU Ta ¢parMeHTamu ciiB. B
MOBIIOMJIEHHSX 3yCTPIYalOThCsA BUPAa3W Ha Kwrant brb, idk, smh
abo tbh, Aki nerko cnpuAMAarlOTHCS Y KOJI OHJIAHH-KOPHUCTYBadyiB, ajie
(opmanbHO HE BiMOBiAaIOTH rpamMaTHYHUM cTanaaptam [8]. [loxioHi
MOBHI OJMHHUIII IIBUJKO PO3MOBCIODKYIOTHCS 1 3aKpIIUIIOIOTHCS Y
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U QpPOBiii MPaKTHIIL, IEMOHCTPYIOUH, 10 KOMYHIKaTUBHA €()EKTHBHICTD
y (pOBOMY CEPEIOBUIIII HACTO BAXKIIMBIIIA 32 BiIIIOBIAHICTH HOPMaM.

[HIIIMiA acTIeKT BapiaTUBHOCTI CTOCYETHCS HEOIOTI3MIB 1 KYJIBTYPHUX
apanrariii. CioBata ¢pasu, siki BAHUKAIOTh Y IT€BHIl OHJIalH-CITUTHEHOTI,
MOXKYTh HE BIAIOBIATH CTaHIAPTHIN aHIIIIACHKIN 1 BOJHOYAC aKTUBHO
MOLIMPIOBATUCS Y I100aIbHOMY HU(BPOBOMY cepenoBuii. Tepminu, 5K
stan (IPUKMETHHUK a0 JIIECIIOBO, IO O3HAYAE «ITAJKO MiITPUMYBaTH
(hanara uu TBOPUICTH») a00 finsta (cymil ciiB fake 1 Instagram, akayHT
IUIST 0OMEXKEHOTO Koja KOPHUCTYBadiB), (HhOpMaTbHO HE BXOIATH IO
TPaJULIHHOIO CIOBHUKA, ajie IIMPOKO BUKOPHCTOBYIOTHCSI B OHJIAMH-
komyHikanii. Lle cBimuuTh mpo KOHGIIKT MK O(DILiiiHOI MOBHOIO
HOPMOIO 1 MPAKTUKOIO PEeaIbHOTO BUKOPHCTAHHS, 1€ PyHKIIOHATBHICTh
1 IIBUIKICTh KOMYHIKallii BayKJIMBIlI 32 ()OpMasbHy MPABUIBHICTb.

COIIOKYABTYPHHUM acCIeKT Ili€l MpoOIeMH TONSTaE y TOMY, IO
BapIaTUBHICTH CTa€ MapKepoM IU(POBOi TPAMOTHOCTI Ta COIliaTbHOL
inerTryHOCTI. KOopuctyBadi, siki akTHBHO 3aCTOCOBYIOTh HE(OPMAaIbHI
uu(pOBi KOHCTPYKLil, IEMOHCTPYIOTh 3/aTHICTH OpPIEHTYBAaTUCS Y
100aabHOMY 1H(pOpMALiTHOMY TPOCTOpi, TOII SIK CyBOpa MpHB’s3Ka
J10 0(iliHOT HOPMH YaCTO BIJYYBAETHCS K OOMEKEHHS y IIBHJIKIN
B3aemofii. Lle cTBopioe pu3mK (parMeHTanii MOBH Ta TPYHOHOIIIB Y
KOMYHIKaIlii Mi>K pi3HIMH TIOKOJTIHHSIMH YH COIIaTbHUMH TPYTIAMH, TSI
SIKUX o(iIiifHa TpaMaTHKa 3aJTHIIAETHCS 0a30BOI0 OCHOBOIO PO3YyMiHHS
[4].

Hudporizalist 0CBITHLOTO MPOCTOPY TOKOPIHHO 3MiHHIIA XapaKTep
HABYAJIBHOI ISUTBHOCTI CTY/IEHTIB, PO3IIUPUBIIN MOKIMBOCTI IOCTYITY
0 3HAHb 1 KOMYHIKaIlii, ajJe BOIHOYAC CTBOPHBIIM HOBI BUKIUKH
JUISL TICHXOEMOITIHHOTO 3M0poB’s. HamMmipHuil exkpaHHU dYac, o
BKJIIOUa€ PoOOTY 3 €JIEKTPOHHUMHM MiAPYYHUKAMH, OHIAWH-JICKLIsIMH,
MYJIbTUMEAIMHUMH  IUIaTPOpPMaMH Ta COLIAIBHUMH MEpEkKaMHu,
BIUIMBAa€ Ha (YHKIIOHYBaHHS HEPBOBOI CHCTEMU 1 TPOBOKYE
crnienngivHi HelHporcuxonoriyni egexru. baratorogunaHe nepedyBaHHs
nepes] eKpaHOM 3HMKYE pIBEHb KOHIIEHTpAIlll yBaru, 301IbIIy€e PU3UKH
KOTHITHBHOTO BHCH&)KCHHS Ta CIPHYUHSIE TPYIHOIII 3 PETYIIAIIEI0
emoniid. IlocriiiHuit motik iHdopMarii ¢dopmMye cTaH «pO3CiTHOT
yBarm», KOJM MO30K IepeOyBae y perMi OBEPXHEBOTO CKaHyBaHHS
TEKCTIB 1 300pakKeHb, a 3/aTHICTh JIO TIHOOKOTO ONpaIlfOBaHHS
Marepianxy MOCTYIOBO 3HHXKYETbCs. Lle cTae 0CHOBOIO KOTHITUBHOTO



NEPEBAHTAKEHHS, SKE TMPOSBISETHCS y 3HIDKCHHI aKaJIeMiqHOl
YCHIMIHOCTI, BiAYYTTI TMOCTIHOI BTOMH Ta BTPAaTH MOTHBAIil 0
HaBYaHHS.

Hetfipornicuxomoriuni acnekTd BIUTMBY [u(poBizamii MoB’sA3aHi
TAKOXK 13 MOPYLIEHHSAM OajaHCy MK AaKTHBHICTIO PI3HHX BiJIALIIB
MO3Ky. YacTe mepeMuKaHHS MK 3aBIaHHSMH B yMOBax HH(POBOTO
Cepe/IoBHIIA 3MIHIOE POOOTY MPEPPOHTAIBLHOI KOPH, BiMOBIIAIBHOT
3a TIUIaHYBaHHS, KOHTPOJb Ta TPHUHHATTA pilleHb. 3pocTae
HaBaHTAXEHHs Ha po0OOdy IaM’siTh, SIKa IIBUAKO BUCHAXKYETHCS Yepe3
00poOKy HaIMIpHOI KUTBKOCTI iH(pOpMaIii, M0 HaIXOMUTh y BUIIISAII
MOBIZIOMJICHB, CIIOBIIIEHh Ta MYJIBTUMEMIMHUX CHUTHaIiB. TpuBaie
BUKOPHUCTaHHS UU(PPOBHX TPHUCTPOIB 3MIHIOE POOOTY CHUCTEMH
BUHArOpoJIx, 30KpeMa piBeHb J1odamMiHy, 0 MPOBOKYE 3aliekHi Gopmu
MOBEJIIHKH, KOJIM CTY/JICHT BiI4yBa€ OTpeOy MOCTIIHO MOBEpTaTHCS JI0
ramkeTiB. e cTBoproe IpyHT 1utst hOpMyBaHHS €MOITIHHOTO BUTOPAHHSI,
aJ/pKe 3aMiCTh BIJIHOBIIGHHSI PECYPCIB BiOyBAa€ThCS iXHE TOCTYIOBE
BHCHA)KCHHSI.

BifcyTHICTB YITKMX MEX MK HABYAJIbHUM 1 0COOMCTUM ITPOCTOPOM,
HEOoOX1THICTh TOCTIHO IepeOyBaTH OHJIAMH Ta BIAMOBI1aTH Ha HUPPOBI
KoMyHiKaiii (GopMyrOTh cTaH «iH(popmaliiHol nactku». CTylaeHTH
MOBIIOMJIAIOTh TIPO  TABUINCHUN pIBEHb TPHUBOXKHOCTI, BITUYTTS
13051511111 Ta NOPYIIECHHS CHY, IO MOCHJIIOE MPOSIBH IICUXOEMOLIHHOIO
BHUCHa)KeHHS. BaxxnuBo 3a3HaunTH, 10 UUGPOBI TEXHOJOTI HE JIUILIe
MIPOBOKYIOThH 1Ii MPOOJEeMH, aje ¥ MOXYThb BHCTYNAaTH PECypcoM st
iXHBOTO TMOJI0JIaHHsI. BUKOpHCTaHHS 3aCTOCYHKIB JUIsl MEIUTAIlll,
TallM-MEHE/PKMEHTY UM BiJICTEXKEHHS HACTPOIO Jjonomarae (opMyBaTu
HaBUYKH CaMOPETYJIAIIi, a CTBOPEHHS «IIH(PPOBOI TIiTIEHM» TO3BOJISIE
MiHIMI3yBaTy HETATUBHUN BIUIMB €KPAHHOTO Yacy.

BucHOBKH 3 IbOT0 JOCTIT:KEHHS Ta NMEePCHeKTHBH. Y TpoIeci
JOCHIKeHHsT OyJo MOKa3aHo, IO HU(POBI TEXHOJOTI] CIPUYMHWIN
MacimTa0OHl 3MiHM Ha JIEKCUYHOMY, TPAMaTHYHOMY Ta CTHIICTUYHOMY
PIBHAX aHDIIMCHKOT MOBH, aKTyalli3yloud HOBI (OPMH MOBHOL
B3a€EMOJIIi Ta CTBOPIOIOYH TPOCTIp My iHHOBAIlid. OcoOMUBY yBary
MpPUBEPTAE aKTHBHA MOsBa Ta MOIIMPEHHS HEOJIOTI3MIB i IHTEpPHET-
CIJICHTY, SIKi 3aKpIIUIIOIOTHCSI HE JIMIIEe Y MOOYyTOBOMY CHIJIKyBaHHI, a
i y mpodeciiiHoMy TUCKypci Ta CIOBHMKOBUX 0a3ax. BaknuBuwm € i
MOCTYIIOBE BIPOBAJKCHHS Bi3yallbHUX CJIEMEHTIB — €MOJI31, MEMIB,
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GIF-300paxenb, — 10 HAOyJAH CTATyCy CEMIOTHYHUX OAWHHIIb, SKi
JIOTIOBHIOIOTH 200 3aMIHIOIOTH TPAJIHIIIKHI MOBHI 3aC00HM y MHUCHMOBIH
KOMYHIKarlii. AHMIIACbKa MOBa TIPOAOBXKYE 3MIITHIOBATH CBOL
Mo3uIii K TodanpHa JTiHrBa (ppaHKa, 3a0€3MEUyIOYN MiKKYIBTYPHY
B3aeMonilo y 1mdpoBoMy mnpocTropi Ta (GOpMyIOUM YHiBepcasbHi
MoJieNli CriKyBaHHs. BusBineno npobnemy crhiBicHyBaHHS odiniiHOT
HOPMHU Ta He(OpPMaIbHUX OHJIAHH-TIPAKTUK, IO BiJoOpa)kae CKIaIHy
JMHAMIKYy MDK YCTaJC€HHMH MOBHUMH CTaHAApTaMHU Ta KPEaTUBHHM,
BapiaTUBHUM XapaKTepoM cydacHoi KoMmyHikamii. IlepcrekTuBu
PO3BUTKY AaHIVIIMCBKOI y LU(PPOBOMY CEPEAOBHII MOJSAraloTh Yy
MOJIANBIIN iHTErpaiii Bi3yaJlbHUX Ta MYJIbTUMOJAIBHUX EJIEMCHTIB
y THCBMOBY i YCHY MOBY, MOIIMOJICHH] 1100aibHOT KOMYHIKaTUBHOI
¢yHkuii Ta QopMyBaHHI HOBHX COLIOKYJIBTYPHHX KOMIB, IO
3a0€3MevyIoTh THYUYKICTh, €(eKTUBHICTh 1 KPEATUBHICTh Cy4acHOTO
MOBHOTO IIPOCTOPY.
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Haranis Uyb6aTeHnko
(M. YepniBui)

HayxoBwuii kepiBHUK — K.¢.H., 1o1. ['HaTkoBchka O.M.

®YHKIIOHYBAHHS EIITETIB Y POMAHAX P. XAPPICA
«IMITEPISI» TA «MIOHXEH»

Amnoranis. Crartsi npucBideHa (YHKLIOHYBAaHHIO CITETIB Yy
Cy4acHOMY XyIOKHBOMY IUCKypci y pomanax P. Xapica «Immepisi» Ta
«MroHxeHy. Y CTarTi JOCIIKYOThCS Pi3Hi M1 IX0/U JI0 aHAJ13Y eTITETIB,
30KpeMa, pO3MISIal0ThCS TUIH CIIITETIB, IO XapaKTepU3yIOTh TepoiB
06ox pomaniB P. Xapica, Hanpukiazn, y pomani «MroHXeH» OpUTaHIl
Ta (paHIly3u 300pakaroThcs SK OOATY3NMUBI ICTOTH, IO BHpaXKae
po3dapyBaHHS IIOA0 HEPINIYYiCTIO JEeMOKpPATUYHHX JifepiB. EmiterH,
oo xapakrepusyloth Llunepona y pomani «Immepis» MiAKpecmo0Th
HOTO 1HTEJIEKT, MONITUYHI aMOillii, Ta BIJJIaHOCTI CIIPaBEIJIMBOCTI.

KitouoBi cnoBa: bpuTaHChKkHH  ICTOPHUYHUII pOMaH, eIiTeT,
KJacu(ikaIis emiTeTiB, OMMMCOBI CMITETH, TPOIT

Abstract. The paper deals with the analysis of the functioning
of epithets in the contemporary literary discourse of Robert Harris’
— his novels Imperium and Munich. The objective of the paper is to
explore different approaches to the analysis of epithets, in particular,
to examine the types of epithets that characterize the heroes of both
novels by R. Harris. Theory of epithets has been widely discussed in
previous research, in particular in the papers of O. Braiko, O. Laver,
T. Onopriyenko, L. Pidkaminna, O. Pryhodiy, O. Rud, 1. Horbatenko
and others. Epithet as any other poetic word is a polyfunctional and
polysemantic unit of language that is determined by the texture of the
work of fiction. There are numerous classifications of epithets where
they are classified by their structure (e.g. simple, compound or phrasal)
and meaning (e.g. descriptive, evaluative, metaphorical, synesthetic
etc.). Epithets contribute significantly to the characterization of
protagonists and other characters in a work of fiction, for example, in the
novel Munich the British and the French are described as “cowardly,”
reflecting the conspirators’ disappointment in their failure to stand firm
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against Hitler. The epithets used to describe Cicero in the novel Empire
emphasize his intellect, ambition, and commitment to justice: “refined
rhetorician” — underscores his mastery in public speaking. “tireless
orator” — highlights his dedication and work ethic. He is called “Moral
pillar of the Republic”. It has been established that descriptive epithets
prevail in both novels by R. Harris and are used predominantly to
convey the imagery and the atmosphere of the corresponding era.

Key words: British historical fiction, epithet, classification of
epithets, descriptive epithets, trope

Ha cyuyacHoMy erami axkTMBHOTO CTaHOBJECHHS MOBO3HABCTBa
JOCHIKEHHS TIHTBICTHYHOT MPUPOAU Ta QYHKLIOHATBHOT 3HAUYIIOCTI
JESIKMX CTHIIICTHYHHMX MPUHOMIB, 30KpeMa H eriTera B XyJIOKHHOMY
TEKCTi, € OJHUM 13 HaWBaKJIWBIIIKX 3aBJIaHb JIHIBOCTHIIICTHKHU. J{jis
CTaHOBJICHHS HEOOXiJHOIO HayKOBOT'O CTHJIICTUYHOIO OIHCY CHUCTEMH
MOBH B@)KJIMBHUM BHUJAETHCS KOJKHE KOHKPETHE AOCIHIKECHHS PI3HUX
JIHTBOCTHIJIICTUYHMX ACIEKTIB.

Emiter 3aBkIu BUKIMKAB HAyKOBHW 1HTEpeC YYEHUX SIK
JITepaTypO3HABYOT0, TaK 1 JIHIBICTUYHOTO CHpsSMyBaHHsS. BuBUYeHHs
HAlIaBHINIOTO  CTWJIICTUYHOTO  TMPHHOMY  emiTeTa  3HAMILIO
BimoOpaxkeHHS B psaai poOiT sk BiTum3HsHuX (T. bak [1], O. bpaiiko
[2], T. bpixuep [3], C. Benrens ta C. Ans6ota [4], K. I'mymko [5], L.
I'punesuu [6], JI. Ko3noscrbka [9], B. KorBuupka [10], JI. KopoTkosa
[11], O. Jasep [12], L. Jlenmer [13], JI. I. Mampsko, O. M. CunopeHko,
O. M. Maipko [14], JI. [Tinkaminna [16], T. Henkano [19], 0. FOpina
[20], Ta in.), Tak i1 3apy6ixknaux (Li Sun [21], M. Thomas [22], Ta iH.)
aBTOPIB.

HaykoBi mparii JTiHTBICTIB IPUCBAYECHI TAKUM ACTIEKTaM BUBYEHHS
emnirera, sIKk OOIPYHTYBaHHS MOTO CyTHOCTI, ClIpo0Oa CTBOPEHHSI €IMHOT
KJacuQikalii emiTeTiB y XyJ0’)KHbOMY TEKCTi, 00IpyHTYBaHHS KPUTEPIiB
BUOKPEMJICHHSI €IliTeTa B PI3HOMAHITHUX CyYacHHMX KiacHu(ikarisx,
XapakTepUCTUKa (PYHKITIOHAIHFHOI 3HAUYIIOCTI eriTeTa B TEKCTi, OIHC
dynakmid emrtera Tomo. CrpaBai, HUHI BaXJIHBI XapaKTEPUCTUKH
emiTeTa, K i BU3HAYEHHS HOT0 CYTHOCTI, HE MOYKHA BBa)KaTH BCEOIYHO
onucanuMu. CepeJl aBTOpiB HEMA€E €IMHOT TyMKHU IIOA0 Kiacuikamii
emiTeTiB. 3alWIIAIOTbC B MEPCHEKTUBI JOCHIKEHb MPHHIUIIY,
IO JAI0Th 3MOTY 3pOOUTH TaKy Kiach(]ikalilo HecylnepewsHBOI0 i



BuuepnHoo. CHipHUM 3aJIMIIAETHCS MUTAHHS E€MOLIAHOT CKIIaJ0BO1
emiteta. HemocTtaTHRO pO3MISIHYTO, HA HAIl TOTISAN, CEMAHTHYHI
MPOTIECH CTBOPEHHS emiteTa. [IpeacTaBieHo pi3Hi, 9aCTO CyIepewInBi
Teopii moao (yHKIIOHYBaHHS €IiTeTa B PI3HUX CTHISX MOBJICHHA,
30KpeMa B CTHJII MOBH XyAO)KHBOI IIPO3H.

TakuM YMHOM, HE3BaXKal0uX HA HASBHICTD L1701 HU3KH JIOCII/IKCHB,
NPUCBIYCHHX CIITETOB1, YNMAJIO ITUTAHb y HOTO BUBUCHHI 32 TMIIAI0THCSI
CHIpHUMH, IO JIA€ 3MOTY CYYacHHM aBTOpaM IIyKaTH B HAyKOBHX
MyOJTiKaIisIX pPO3B’sI3aHHSA HEOMHO3HAUYHWX ab0 HE PO3TITHYTHX
paniue nutadb. OIHUM 13 TaKUX NMUTAHb € BUKOPUCTAHHS €miTeTa B
XyHAOKHBOMY TEKCTi.

Mertoro Hamoi cTarTi € TpoBeAeHHs Kiacu(ikamii emiTeTiB y
Cy4acHOMY XyIOKHBOMY IHCKypci y pomanax P. Xapica «Immepis»
[23] Ta «Mriouxen» [24]. MarepianoM IOCHIKEHHS CIIyTYBalu
eIITeTH BiAiOpaHi METOAOM CYIIITLHOT BUOIPKH BXKUTI Y BUITICBKa3aHIX
pomaHax.

VY XX cTomitTTi B JIHIBICTHII €MITET MOYaJM PO3YyMITH SIK 3acid
nepeAaHHs Cy0 €KTHMBHOTO CTaBJIEHHS [0 TMpeaMeTa MOBIICHHS.
JI. I. Mampko, O. M. Cunopenko, O. M. Maipko 3a3Ha4aroTh, IO
«emiter (rp. epitheton — mnpuKIaaKa, TPI3BUCHKO) HAIEKHUTH JIO
3araJbHOBIIOMHUX CIIOBECHHX XYIOXKHIX 3aco0iB. lle XymoxwHe,
o0pa3He O3HAYCHHS, IO MIAKPECIIIOE XapaKTepHy PUCY, BU3HAYAIbHY
SIKICTh SIBUILA, MpEeIMeTa, MOHSATTH, Hii. «ETUMONoriyHMi CIIOBHHK
YKpaiHChbKOT MOBH» TIOIA€ €TUMOJIOTIIO CIIOBA EMITET BiJ IPEbKOrO
BuUpaszy ‘epitheton onoma’, mo o3Hayano <«JjoAaHe im’s». BoHo
Majio mepBicHe 3HaueHHs epithehos — «momaHuil; 3axOIUICHUN;
3ar03WYCHNN; ITYYHHAW», TIOB’SI3aHUN 3 JIECIIOBAMHU KIIaTy, ITONA0.
Lz eTumororivyHa prca € CyTTEBOIO Ui CEMaHTHKH erTiTeTa, 00 BiH He
TIIBKM O3HaYae, a U Jonae, JOKJIagae O3HAK iICHYIOUMX, HEICHYIOUHX,
ane OaykaHMX, MOJKJIMBUX, YABHUX TowIO. LM, BacHe, 1 3yMOBIIOETHCS
fioro Tponeiuna cyth» [14, c. 338].

Inrepec Bukimkae aymka dmiareicra C. I. Jlopomienka, sxuii
BHU3HAYAE TPOII SIK «TPOTI, trope ((BiA Tperl. tropos — ‘3BOPOT MOBJICHHS )
CTHIIICTUYHUH 3aci0, 10 XapaKTepH3yeThCsl 00Pa3HICTIO, BUPA3HICTIO
1 IPYHTY€TbCS HA BXKMBaHHI CJiB, CIOBOCIIONYYEHb y MEPEHOCHOMY
(pirypansHOMY) 3HAYeHHI, UMM JOCATAETHCS XYIOXKHS BHPa3HICTh.
o cucremu TpormiB BXOIATh MeTadopa, METOHIMIS (IUB. EPEHOCHE
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3HAYEHHS ), CUHEK10Xa (1B, nepudpas)» [7, c. 358].

Jlrommuna [ligxkamMiHHA IPOTIOHY€ TaKe BU3HAYCHHS EITITETa y CBOEMY
IACEPTAIifHOMY OCITIDKEHHI: «CIlTeT € OJHUM 3 HaWBaroMilIuX
3ac00iB aBTOPCHKOTO aCOIIaTHBHO-O0PAa3HOTO OCBOEHHS XYJIOXKHBOT
JUHCHOCTI, 3a SIKUM 4acTO 1IEHTU(IKYOTh [Tl CTHIICTUYHI HATIPSMKH,
Mepiogr B PO3BUTKY JiTeparypHoi MoBu. CeMaHTHKa i ecTeThdHa
¢dyHKIisS emiTeTa, a TaKMK HOro (QyHKIIOHAIBHI OCOOIMBOCTI
BIJITPalOTh BJKJIMBY POJIb B 1[I0CTHIII aBTOpa, TOMY BUBUEHHS eImiTeTa
SK CKJIAJIOBOi 17I0JIEKTy THUCHhMEHHUKA CTaJ0 OMHIEI0 13 CydacHUX
HAyKOBUX T€4iid y JHTBOCTHIICTHI» [16, . 2].

Tak, T. M. OHONIpi€HKO BKa3ye€ Ha Te, 110 «EIITET MOXKE PO3IIISLAATHCS
HE TUIBKW SIK TEPLIOTPOIN, aje W SIK CHCTEMOYTBOPIOIOYHMH LIEHTP
TPOMIKH, TOMY IIO B HHOI'O MOXYTh TpaHC(OPMYBATHCS 1HILI TPOIIH,
HAIPHKIIAI:

The sea was smiling (memagopa) [ the smiling sea.

His chest is like a barrel (nopisnauns) [ his barrel chest.

His finger accused us (memonimis) [ his accusing finger:

Her beauty seemed ugly (oxctomopon) U her ugly beauty [15, c. 7].

Emiret, Ha aymxy O. O. IloteOHi, e 3araipbHa ¢GopMa CTOCOBHO
OKpeMHX TpoOIiB, TOOTO (irypa, a He Tpon. [Hakime Kakydu, IIij
eIITETOM JIITepaTypo3HaBEIlb PO3YMIB JOJATOK BHU3HAYAIHHOTO
NPUKMETHUKA 10 IMCHHUKA, 110 BU3HAYAETHCS, BBAXKAIOUN TAKOXK, IO
BCSIKE BH3HAYEHHSI, 3MEHIIYIOUH OOCST 1 301IbIIYI0UN 3MICT HOHSTTS,
HaOIWKae 11e MMOHSITTS 10 KOHKpeTHOCTI [17, c. 37].

3BepHIMO yBary, IO C€MOIIMHE 3HAaUYCHHS B CIITETI MOXe
CYNPOBOKYBATH TMPEIMETHO-JIOTIYHE 3HA4YeHHS a00 ICHYBaTH SK
€IMHE 3HAUCHHA B CJOBI. TakuM YMHOM, €MITET MOXHA Ha3BaTH
OCHOBHUM 3ac000M YTBEPIDKCHHS 1HIIMBITYaJlbHOTO, CYyO €KTHBHO-
OLIIHHOTO CTaBJICHHA 0 ONHMCYBAaHOIO SBUIIA, OCKIJIBKH 33 JOIIOMOIOIO
BUKOPDHUCTaHHS  [bOTO  CTHJIICTUYHOTO  NPUHOMY  JIOCSTA€ThCS
OakaHa peakilisi Ha BUCJIOBJIIOBaHHS 3 OOKy uuraua. HaBejieHi Buiie
BHU3HAYEHHS BKa3ylOTh Ha (popMaibHy OCOOIHMBICTH EMITETiB, IXHE
MopdoJIoTivyHE BUPAKCHHS W 00pa3HICTh SK TOJOBHY iXHIO (DYHKIIITO,
110 CIIPHSI€ HAOYHOCTI IXHBOI CEMaHTUYHOI JBOIUIAHOBOCTI. 3a3Ha4NMO,
o0 emiTeT MO)XKE IMepelaBaTd OLIHOYHY, EKCHPECHUBHO-EMOLINHY,
00pasHy, XylI0)KHbO-CCTETHUHY, KOHKpeTH3ytouy iHdopmauito. bymyun
CTHJIICTHYHUM TIPUHOMOM, BiH BHUKOHY€ MEBHI (QYHKIII B KOHTEKCTI



ABTOPCHKOTO OAYCHHS.

Hwuzka BiTam3HsHux aBropiB [1; 5; 8; 14; 16] Ta iH. Harojomrye Ha
TOJIOBHOMY TIpH3HAUCHHI €ImiTeTa — mepeaadi 00pa3Hoi XapaKTepUCTUKHI
Ta 3HAYYIINX BIACTHBOCTEH 00’ekra. EmiTeTn He TUIbKM HACHYYIOTh
ONMCYBaHHUU MpPEAMET eMOLiiiHO, 00pa3Ho, a i mependadaroTh MOsIBY
pizHuX 00pa3Hux acomianiil. KpiM mporo, KOHKpeTH3yBajbHI W OL[iHHI
emiTeTH pOOMATh aKLUEHT Ha O3HAIll BU3HAUyBaHOTO 00’ €KTa, a TaKOXK
JIOTIOBHIOIOTH MOTO THINUMH CMHUCJIOBUMH O3HAKAMHU.

Takok HEOOXiHO BIA3HAYMTH 1 3JAaTHICTH eIMITETIB HaJaBaTH
IHAMBITyalbHOTO  3a0apBiEHHS TMPEAMETY, IO BUPAXKAETHCA, 1
CTBOPIOBAaTH 0COOJIIMBY aTMoc(epy B TEKCTi, LIO CIYT'ye OCHOBHUM
3aBIaHHSM XyIOKHBOI BUPA3HOCTI.

HaiinommmpeHiiiow € eMOI[iHO-eKCIpeCuBHA  (YHKIIS, 110
nependadae BUPAXSHHS HACTPOIO aBTOPa, HOTO 0COOMCTE CIIPUUHATTS
TOTO, IO BiAOyBaeTbCs, 1 CTBOPEHHS HEOOXimMHOI I Tepemadi
CMUCIIOBHUX BiJTIHKIB TBOPY NIEBHOI €EMOIIHHOCTI.

VY3arajapbHIOIOYM HaBEIEHI BHILNE BH3HAYEHHS CIITETiB, MOXHA
BHOKPEMHTH HOTO OCHOBHI XapaKTEPUCTHUKH:

1. emiTeT BUAUISE MEBHY O3HAKY MPEIMETa, [0 MA€ BaXKIUBE JIJIS
aBTOpa 3HAYCHHSI,

2. emTeT HalJaCTIIe BUPAKAETHCS 3a JOITOMOTOI0 TPUKMETHHKA,
IMEHHHKa, TPUCITiBHUKA a00 CJIOBOCIOTYYCHHS;

3. emiTeT XapakTepu3ye NpeaAMeT ado SIBUILE 3 TOUKH 30py aBTOPA;

4. Oynp-siKe BU3HA4YCHHS MOXke OyTH Ha3BaHE emiTeToM, aiie Oyae
TOJI1JI HA TOYHI Ta IEPSHOCHI 3HAYCHHS [IUX BU3HAYCHb.

Krnacudikarii enitera MOXXyTh TPYHTYBAaTHCS Ha OTO IPUYETHOCTI
IO TICBHOTO JICKCUKO-TPAMaTUIHOTO KJIacy CIIiB, CTPYKTYpi, 3HAUCHHI B
TEKCTi a0 3a AKICTIO.

I. Cnimak 3ayBaxKye, IO «y Cy4aCHOMY MOBO3HABCTBi BiACYTHS
enuHa Kiacu(ikaiisi TPOIIB, BJIACHE uepe3 1€ W He ICHYE OJHOTO
niaxomy 1o kiacudikaiii eniTeriB. [CHye Tpy OCHOBHI MPUHIUITN LIO/I0
KJacu(ikallii emreTHUX KOHCTPYKIIIH:

CEMaHTHYHHII;

CTPYKTYpPHHIA;

3aKpiIUIEHOCT] / He3aKpimIeHocTi B MoBi» [18, c. 21].

T. bak npornoHye HaCTYIHY KJIacH]iKallilo emiTeTiB: «aHati3 3MiCTy
HEacoIIOBaHNX EMITETIB JO3BOJISIE PO3IUINTH iX Ha JBl BEJIMKI IPYITH:
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o0pa3Hi, TOOTO TaKi, B OCHOBI SKHX JICKHUTh SKHI-HEOYIb 30POBUH,
3BYKOBHUH 00pa3, 1 6e300pa3Hi. OOpa3Hi eMiTEeTH TEK MOKHA PO3TITUTH
Ha KiJIbKa TPyl 3aJIeKHO BiJI TOTO, IKUH CEMAaHTHUIHUHN TPOIEC JISKUTh
y iX OCHOBI:

«1. Meradopuyni emiterr (HaiO1IBII YUCTICHHA 1 0arara 3a 3MicTOM
rpymna), Hanpuknan: dragon world, golden romance Tomo.

2. TllopiBHsanbHiI emiTeTH. 3a MOPQOJIOTIYHHM BHUPAKECHHIM
MOPIBHSJIBHI €MITeTH € CKIAJHUMH TPUKMETHHUKAMH 3 JpyTUM
eneMeHTOM [like. TIOpiBHSUTBHI eITITETH BiAPIZHAIOTHECA SICKPABOIO
00pa3HiCcTO0, HailuacTillle BOHU CTBOPIOIOTH 30pOBi a00 CITyXoBi 00pa3u
1 BUCJIOBJIOIOTH Cy0’€KTUBHE aBTOPCHKE CIPUHHSTTS TOTO YW 1HIIOTO
mpeaMeTa ado SBUILA 1 CTABICHHS 10 HBOTO.

3. VYocoOmoroui abo mnepcoHi(iKyrovi emiTeTH, 3aCHOBaHI Ha
NPUIIKCYBaHHI HEXXUBUM IPEJMETaM BJIACTHBOCTEH 1 O3HAK KHBHX
icroT. BOHM BONOAIIOTH IMOTYXXHOIO OOpa3HOIO CHJIOK 1 pPOOIATH
BaroMHii CEMaHTUYHUH BILTUB HA 03HAYyBaHI HUMH clioBa. Hampukiaz:
blind thought, happy tree, sorrowful heart Tomo.

4. CuHeCTEeTHYHI €miTeTH, 3aCHOBaHI Ha cuHecTesli. CuHecresis —
1Ie SIBUIIIC, SIKE TIOJISITAE Y TOMY, 1110 «IIOIPa3HUK, JiF0UM Ha BiIIOBIIHUH
OpraH 4yTTs, BUKJIMKA€ HE TIIbKU BIAUYTTSA, crienupivyHe I JaHOTO
OpraHy 4yTTiB, aJle OTHOYACHO IIe i TOJJAaTKOBE BIAUYTTS, XapaKTepHe
JUIS 1HIIOTO OpraHy 4yTTsS». [ICHXONOTH TMOSCHIOIOTH 1€ SBUIIE
MPUCTOCYBAHHSIM JIIOAMHU [0 HaBKOJIMUIIHLOTO CBiTy. HaiiOinbm
YacTUM IPOSIBOM CHHECTE311 € «KOJIBOPOBHH CIIYX», TOOTO IIEBHI 30pOBi
(komipHi) ysIBJIEHHS, IO BUHHUKAIOTH MPU CIPHAHATTI TUX YU 1HIIMX
3BYKIB. 3 4aCiB pOMaHTH3MY, KOJIH BCTAHOBIIOETHCS 3B’ 130K JIITEPaTypH,
JKUBOTIUCY Ta MY3HWKH, KOJIOPOBO-3BYKOBI BiJIITOBITHOCTI HaOyBarOTh
Yy MOBI Xy[I0XHBOI JiTeparypu OCOOIUBOTO 3HAYEHHS, MPOSIBIISIOYHCH
y CHHEeCTeTMYHHMX Meradopax Ta emiterax. Crneundika ceMaHTUKU
CHHECTETHYHOTO CeMiTeTa Mojsirae y IepeHeceHHi IKOCTel 1 03HaK, AKi
CIPUIMAIOThCS OHUMH OpTaHaMH{ MOYYTTIB, HA MpPEAMETH 1 sSBHUIIA,
SK1 32 CBOEIO TPHPOJOI0 HE MOXYTh CHpUHMATHCS MU OpraHaMu
MMOYYTTiB, 4, 3HAYNTh, HE MOXYTh TOEIHYBATUCS 3 TMPUKMETHUKAMH,
10 BUPAXAIOTh 11i 03HaKK. He3BruaiiHiCTh CHIOTyYeHHS, TOPOIKEHOTO
IHAWBITyaJIbHUM aBTOPCHKUM CHPUHHATTSM CBITY CTBOPIOE 00pa3s,
0 CHOPUIMAETHCS TUM SICKpaBille, YUM OUIbII CBOEPIIHUM € BXKHTE
aBTOpOoM noenHanus. Hanpuknan: icy silence, frozen time To1io.



5. AmnitepoBani emitetu. Taki emiTeTH, 3aCHOBaHi Ha 3BYKOBOMY
MOBTOP1 (HalvacTillle MOBTOPIOETHCS TTOYATKOBUH 3BYK), CTBOPIOIOTH
3BYKOBY OOpa3HICTh, IMOPOKYIOTH acoIliallii 3BYyKO-CHMBOJIIYHOTO
xapakrepy. Hanpuknan: pleasant pain, wide world, still stream, faded
flower ooy [1, c. 16-17].

K. I'mymko y cBoiif Marictepchbkiii poOOTI «mis kiacudikamii
CHITETIB KOPUCTYETHCS MOJIIOM 1X Ha JiBl Kareropii. J{o mepiuoi 3 Hux
HaJIeXKaTh y3yaJbHO-aCOLIaTHBHI €MiTeTH, 10 XapaKTepHU3yIOTh 3BUYHI,
TpaOUIliitHI 03HAKH, SIKi ITOMIITIOTHCS Ha TOCTIHHI Ta OMICOBO-OIIiHHI.
[octiitni eniTeTn Hanexarh QONBKIOPY, 00 BUXOIATH 3 HHOTO, TOMY
XapaKTEepPU3yIOThCS MaKCUMAalbHOIO y3yalibHicTIO. ONnncoBO-OLiHHI
BKa3yIOTh Ha O3HAKY, 1110 HE € IPUTAMAHHOIO LJIOMY KJIacy MPeIMETiB,
a00 cy0’eKTHBHOIO OIIHKOIO 03HaYyBaHOTO siBuia. Jlo Apyroi kareropii
HaJIe)KaTh OKa310HAJIbHO-ACOLIaTUBHI €IITETH, YacTO CEMaHTHYHO
VHIKallbHI, AOCHITHUIT Ha3WBa€ IIeH BHUI «TPOIAMH-TiIOpHUIAMI,
OCKUIBKM BOHU BHHHMKJIM Ha OCHOBI NEPETHHY CEMAaHTUYHUX IOJIiB.
[lepenycim ciin po3pi3HATH MeTadOpPUUYHI Ta KOMIApaTUBHI EIMiTETH,
SIK1 HaJIeXKaTh A0 JPYroi KaTeropii, OCTaHHI MOAUIAIOTH Ha MpsAMi Ta
HenpsiMi. Takoxk 10 «riOpHUIiB» HAJIEKATh IIE TaKi PI3HOBUIM: JIITOTHI
/ TinepOoivHi emiTeTy (CTBOPEHI Ha OCHOBI JBOX Pi3HOPIIHUX ITOHSITH,
3aCHOBAHMX Ha CHUTBHIN pHICi), METOHIMIUHI emTeTn (BigOyBaeThCs
«HAKJIaJaHHsD» IPSIMOT0 3HAYCHHS Ha IEPEHOCHE), HepudpasHi eniTeT
(BUpakaroThb Oy[b-AKi BIACTUBOCTI IHAKOMOBHO, TAKOX 3 JOIIOMOIOIO
eB(eMi3MiB), OKCIOMOPOHHI €IiTeTH (€JHICTh MPOTUIICKHOCTEH, IO
MICTUTB CJIOBa i3 B3a€MOBUKIIIOYHUM 3HAUCHHSIM), ipOHIYHHUHA €miTeT
(XapakTepu3y€eThCsl KOHTEKCTYaIbHUM OLIHHUM 3HAYE€HHSIM CIIOBa, 1110
€ TIPOTIJIC)KHUM HOTO MPSMOMY OITiHHOMY)» [5, ¢. 18-19].

B. Jlynauk y po3Bijii IpomnoHye cBOO Kiacu(iKaiiro, yTOYHIOIOUH,
o0 «XapakTep acouiamii y KOKXHOMY KOHKPETHOMY BHIIAAKYy Mae
CBOKO crenudiky i BU3HAYAE OUIBII YW MEHII MIMOOKHUU IMiJTEKCT, Y
NPOYUTaHHI SIKOTO OPIEHTHPOM CTa€ XyNOXKHsI MaHepa aBTopa» [§, c.
12]. T. M. OHoTIpi€eHKO, BUXOAAYH 13 CHCTEMHOTO MiAXOAY A0 TPOIIKH,
CYKYITHICTB TPOIIiB i MiCII€, SIKE 3aiiMa€ CepeT HUX CITiTET, T0/1a€ Y BUTIIS I
CXeMHU TPhOX (YHKIIOHANBFHUX TOMiB: 1) momiOHOCTI (MOpiBHSHHS,
Metadopa, emiTeT, JiToTa/rimepOoia; 2) CyMDKHOCTI (METOHIMIs,
niepudpasza); 3) nporuinekHocTi (OKCFOMOpPOH). OKpeMmi MoJis TPOIiKU
NEePETHHAIOTHCS, y PE3yJbTari 4oro YTBOPIOIOTHCS TPOMU-TIOpUH,
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30KpeMa emiTeTu-Tiopuan: 1) ipoHIUHUE emiTeT; 2) OKCIOMOPOHHUIA
emiter; 3) rinmepOoniyHMN emiTeT; 4) KOMMApaTHUBHUM emiTer; 5)
MeTaQoOpuIHHH emiTeT; 6) mepudpasHuil emTer; 7) METOHIMITHHI
emiter. KpiM TOro, HOCHIIHUK PO3MIAAcE €IMiTET K MEPBHHHUAN TPOI
B aCIEKTi FeHE3MCy 1 K CHCTEMOTBIPHHI LEHTP TPOIIKH 1 MPOTOHYE
Kiacu(iKyBaTH €MiTETH 3 PO3MOIUIOM iX Ha y3yalbHO-acOLiaTHBHI K
OKa3i0HaJIbHO-acoLiaTUBHI» (UMT. 3a [8, ¢. 11-12]).

Jst kmacudikarii emiTeTiB 1 BUSBICHHS TXHIX JIIHTBOCTHIICTHIHUX
ocoOIMBOCTEH OyII0 TIPOAHATI30BAHO SIITETH, 0 OYITH BXKHUTI y pOMaHi
«Mronxen» Pobepra Xappica. Tak eniter hard, stubborn; belligerent
omnucye cran YemOepIieHa, KoJiu BiH MaB BUPILINTH, K1 Jii BiH TOBUHEH
OyB BUMHHTH 110 BijiHOIIEHH] /10 ['1T1epa Ta HanucTebkol Himeuuntu:

Still Chamberlain did not turn to look at him. He was staring at the
opposite wall. His corvine profile was hard, stubborn; belligerent even.
Eventually he said, distractedly, ‘Yes, of course’ [24].

Y pomaHi BXHTI AECKPUIITUBHI €MiTeTH, Hanpukiuaza, brand new —
onucye HepaBHO 30ynoBanuid Fiihrerbau, OynuHok y MioHxeHi, white
stone — Matepian Ta BizyanbHui Bursn Filihrerbau:

The Fiihrerbau was barely a year old, the work of Hitler s favourite
architect, the late Professor Troost — so brand new that the white stone
seemed to sparkle in the morning light [24].

Omnucyroun pem’ ep-MiHicTpa BenrkoOpuTaHnii, BXXUATO Taki emiTeTH
round-shouldered, bushy grey eyebrows and moustache, protruding
teeth:

The British Prime Minister was a smaller figure than Hartmann had
expected, round-shouldered, with a tiny head, bushy grey eyebrows
and moustache, and slightly protruding teeth [24].

VY pomani «Immepis» emiter the merry flutes niepemae pasuicHi
3BYKH (DJIEHT, 110 CyNpOBOKYIOTH Jpy3iB loprensiyca, BinMiuaroun
arMocdepy cBaTa:

He stood there for a long time, watching Hortensius and his friends
partying across the water, listening to the merry flutes, and when he
turned away, he had changed. I do not exaggerate [23].

Emitetn, 1mo xapaktepusyioTh ocoOy llunepoHa MiAKpECTOTh
Woro 1iHTeNeKT, amOilii Ta BiIJAHICTh CIPABEIIUBOCTI: EMITeTH
refined rhetorician, moral pillar of the republic miAKpeCTO0OTL HOTO
MalCTepHICTh BUTOJIONTYBATH POMOBH, SIK 3aXUCHUKA JIEMOKPAaTHYHHX



iJiealtiB CYCIIJILCTBA, CMITET the greatest orator TaKOXK HAroJIOIIYE Ha
oparopcrkoMy MuCTenTBI Llumepona, enitetu faithful assistant, unseen
chronicler iepenaroTb HOTO poib K cekperaps LlurepoHa, a Takox
HOro mparHeHHs 3aJIMIIATHCS Y TiHi:

Terentia regarded her husband—arguably the greatest orator and the
cleverest senator in Rome at that time—with the kind of look a matron
might reserve for a child who has made a puddle on the drawing-room
floor [23].

Hactymaumu € momith4Hi emiteTu, Taki AK resounding tribunes,
shadowed offices, electoral alliance. Enitetr resounding tribunes
CHUMBOJII3y€ BIIaly MyOIiYHUX BUCTYIIB Ta PUTOPUKH; emiTeT shadowed
offices mepenae MONITHYHI IHTPUTH 3a KyJicamu, a emiteT electoral
alliance epenae JOMOBIICHOCTI Mepel BUOOpaMU JI0 IApJIaMEHTY:

But Cicero tried to let him down kindly and said that although he
could not form an electoral alliance with him, he would at least try to
do something for him in the future (of course, he never did) [23].

[lcuxomoriuni emniTeTd mepenaroTh BHYTPILIHIA HacTpii repois
pomany. P. Xappic BkuBae emiTeTd, MO0 MiJAKPECIIOOTh EMOIIiiHI
CTaHW MEePCOHAXKIB: anxious mind, timid soul, Ta unrelenting ambition.
Emiter anxious mind onmcye LlumepoHa mpoTsIroM KpU30BUX MIEPIiOIiB;
emiter timid soul BUpakae Opak BOJNI TPOCTHUX JIONCH, Ta EITeT
unrelenting ambition nepenae nifepcbkuii xapakrep Ilesaps, skuit
MOJKE TTOXKEPTBYBATH YCIM 3apaji BIA/IH:

Sthenius came by just before sunset to report that Quintus Metellus
had summoned all the Sicilian witnesses to his house, and that a few of
the more timid souls had foolishly obeyed [23].

OT1xe, Ha cydyacHOMY eTarli (pyHKIIOHyBaHHS €IiTeTa B XYIOKHBOMY
TEKCTI € OZHUM 13 HAMBaXXIMBIIIKNX 3aBJaHb JIHTBOCTUIICTUKU. J{s
CTaHOBJICHHSI HEOOXiJTHOTO HAYKOBOTO CTUJIICTHYHOTO OIMHUCY CHCTEMHU
MOBH BKJIMBUM BHJIAETHCSI KOKHE KOHKPETHE JOCII/PKEHHS Pi3HUX
JIHTBOCTHIIICTUYHUX ACIICKTIB.

HesBaxaroun Ha HasSBHICTb IUJIOT HU3KH JTOCIIKEHB, TIPUCBSIICHUX
eIITEeTOBI, YNMAJIO TIUTaHb Y HOTO BUBUCHHI 3aJIUIIAIOTHCS CITIPHUMH,
IO JIa€ 3MOTY CYYaCHHMM aBTOPaM INYKATH B HAYKOBUX MyOiKarisx
pO3B’sI3aHHS HEOIHO3HAYHMX a00 HE PO3MISIHYTHX paHIIle MUTaHb.
OHUM 13 TaKUX TUTaHb € BAKOPUCTAHHS SIITETa B XY/I0)KHHOMY TEKCTI.
Tak, T. M. OHompieHKO y CBOiil pPO3BiALI BKa3ye Ha Te, IO CMITET
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MOYKHA PO3IVISAIATH HE TUTLKH SIK IEPUIOTPOII, aJie i SIK CHCTEMOTBIpHUI
HEHTP TPOIIiB, TOMy IO B HHOTO MOXYTh TpaHC(QOpPMYyBaTHUCS IHIII
Tpor. EmiTeT TakoX TMepemae OIiHOYHY, CSKCIPECHBHO-EMOIIINHY,
o0pasHy, XyI0)KHb0O-€CTeTUYHY, KOHKPEeTH3yIouy iHpopmarir. bymyan
CTUJIICTUYHUM NIPUAOMOM, BiH BUKOHYE MEBH1 (PyHKIIT.

OyHKI[IOHAIbHE HAaBAaHTAXXCHHS KOXKHOTO eMiTeTa Ta emiTeTHOl
KOHCTPYKIIi € YHIKQJIbHUM Ta MO-CBOEMY CKJIIHUM. Y3aralbHIOIOUH
OpUHOMH, MOXKEMO BIIEBHCHO CTBEPKYBaTH, IO IHUCHbMEHHHK
3yMIB YITKO Ta CTHJIICTUYHO KOJIOPUTHO TIepelaTH OOpa3HIiCTh Ta
armocepy BiANoBigHOI ernoxu y pomaHax «Immepis» ta «MroHXEH».
VY nmocnipKkyBaHMX poOMaHax BXKHTO TaKi THUIH €MITETiB: OMUCOBI, IO
OIUCYIOTh 1HTEp €p, EMITETH, 10 OMMCYIOTh BUIVISAJ T'€pOiB POMaHiB,
Ta CIMITEeTH, 10 MePelalTh eMOIIHUN cTaH TepoiB. [lepcrekTrBo0
JMOCITIDKEHHST MOXKe OyTH JOCTIDKCHHS TOPIBHSILHOTO BXKUBAHHS
CITeTiB y OPUTAHCHLKOMY Ta aMEPUKAHCHKOMY ITHCKYPCi.
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AnToHina Illyopan
(m.YepHiBui)

HaykoBwii kepiBHUK — K.().H., jo11. beneit O.B.

ABTEHTHUYHI MATEPIAJIA SIK 3ACIb INIIBUIITEHHSA
MOTHUMBAIII TA KOMYHIKATUBHOI KOMIIETEHTHOCTI
CTYAEHTIB

Anortanisi. Crarts JOCHIDKYE BHKOPUCTAHHS ABTCHTUYHHX
MaTepiaiB 'y HaBYaHHI AHTIIMCHKOI MOBH. AHANI3YIOTHCS TEKCTH,
ayqio, Bifieo, comiambHI Mepexi Ta nmoakactu. [loka3aHo iXHil BIITMB
Ha PO3BUTOK KOMYHIKATMBHOI # COIIOKYJIBTYpHOI KOMITETEHTHOCTI
CTYIICHTIB, MOTHBAIII}0, KPUTHYHE MUCIICHHS Ta ONTHMI3allit0 OCBITHIX
CTpaTeriii y BUILI{ IIKOJ.

Knrouosi cnosa: asemenmuyni mamepiany, KOMYHIKAMUGHA
KOMNEmMeHmMHICMb,  MOMUBAYIS,,  HABYAHHS — AHINIUCLKOL MO8,
npoghecitino cnpsmMoBane Ha8UAaAHHL.

Summary. The article explores effective approaches to integrating
authentic materials in English language teaching and emphasizes
their growing importance in modern education. Authentic materials
are defined as resources originally created for native speakers rather
than for language learners, such as newspaper articles, podcasts, social
media posts, films, and everyday conversations. The study examines
how such resources, when carefully selected and purposefully
implemented, can significantly contribute to the development of
students’ communicative competence. Particular attention is given
to the wide variety of sources, including written texts, audio-visual
materials, podcasts, and interactive online platforms. These materials
not only expose learners to natural language use but also provide them
with valuable insights into cultural contexts, idiomatic expressions, and
real-life communication patterns. The research underlines the necessity
of adapting contemporary teaching methods to meet the evolving needs
of students, especially within a professionally oriented context where
language learning is closely connected with future career opportunities.
The main objective of the study is to analyse strategies that encourage

231



232

students to participate in active language practice and to evaluate the
effectiveness of authentic materials in enhancing key skills such as
listening, speaking, and critical thinking. The methodology involves
both qualitative and quantitative analysis of existing literature as well
as examples from current teaching practices. The findings suggest that
integrating authentic materials into the curriculum not only improves
communicative competence but also increases motivation, intercultural
awareness, and learner autonomy. Practical recommendations are
offered for higher education institutions to optimise teaching strategies
and raise overall instructional effectiveness.

Key words: authentic materials, communicative competence,
motivation, English language teaching, professionally-oriented
learning.

IlocTanoBka mpodJeMH. Y CcydacHOMY TIpOIleCi HaBYaHHS
aHTIIiiCEKOT MOBH 0COOJIMBE 3HAUCHHS HA0yBa€ MUTAHHS BUKOPHUCTAHHS
ABTCHTUYHHUX MaTepiaiB K 3ac00y MiABHUIEHHS MOTHBAIl CTY/ICHTIB
Ta PO3BUTKY iXHBbOI KOMYHIKaTUBHOI KOMIETEHTHOCTi. ABTEHTHYHI
Marepiaqu — 1€ TEeKCTH, aylio- Ta BiJeoMmarepiand, IOIKACTH,
nyOuikanii y comiaabHUX Mepekax, skl He OyJIu CrielialIbHO aIalToBaH1
JUIs HAaBYaHHS. BOHM HaJalOTh CTYJACHTaM MOMJIMBICTH TPAIFOBATH 3
peaTprHOI0 MOBOIO, IO BioOpaskae CydacHi KOMyHIKaTHBHI CHTYaIlii Ta
KyJIBTYypHI 0COOJIMBOCTI KpaiHH BUBYCHHS.

BuxoprctaHHs aBTEHTHYHUX MaTepiaiiB crpusie (OpMyBaHHIO
AKTHBHOI MO3MLII CTyIEHTa, CTUMYIIOE HOro IHTepec N0 HaBYaHHSI
Ta JIOTIIOMarae 3acBOIOBATH JIGKCHYHI, IpaMaTHYHI Ta KOMYHIKaTHBHI
CTPYKTYpH IpUponHuM nuisixoM. [IpoGnemarnka 1ociipkeHHs MoJsrae
y BH3HAUeHHI €(EKTUBHUX METOIWK IHTETpallii TaKuX MarepiamiB y
HaBYAIBHHI MTPOIEC, OIIHII X BIUIMBY HAa MOTHBAIIIFO CTYACHTIB Ta Ha
PO3BHUTOK HAaBUUOK FOBOPIHHSA, ay/lil0OBaHHS Ta KPUTHYHOTO MUCIICHHS.

AKTYalbHICTh JTOCIHI/PKCHHSI 3yMOBJICHa HEOOXiAHICTIO TMOIIYKY
ONTUMAJILHUX CTPATEriii BUKOPUCTAaHHS aBTCHTHYHHMX MarepialiiB, sKi
JIO3BOJISIIOTH HE JIMIIE MOKPAIIUTH MOBHY KOMIIETEHTHICTH CTY/ICHTIB,
a ¥ TIIBUIIUTH iXHIO BHYTPINIHIO MOTHBAIIIO JO aKTHBHOI y4acTi B
HaBUAJIBHOMY Ipolieci, GopMyroun mpu IbOMY CTIHKHH 1HTEpEC 0
BUBYCHHS aHIIIIHCHKOI MOBH.

AHani3 ocraHHix gocaimkedb i myOaikaumid. Ocranni
JIOCIII/DKEHHST  CBiJ4aTh, 10 ABTCHTUYHI Marepiaidi IO3UTHUBHO



BIUIMBAIOTh Ha MOTHBALIIO CTYJCHTIB i (OpMYBaHHsS KOMYHIKaTHBHOT
komriereHTHOCTI. Jlocmimkenus JI. bpayna (2018) migkpeciroe, 110
po060Ta 3 aBTEHTUYHUMH TEKCTaMH J03BOJISIE CTYACHTaM MPAaKTUKYBaTu
MOBY B peaJIbHUX KOHTEKCTaX, 1110 CIIPUSE PO3BUTKY HABUYOK TOBOPIHHS
Ta po3yMiHHs ycHoro MmomieHHs [l1]. Hocmimxenns K. Binmbsmca
(2019) nemoncTpye, 1O iHTErpawis BizeoMarepiaiiB Ta MOAKACTIB y
HaBYaJIbHI KypCH aHMIIACHKOI MOBH IiJIBUIIYE MOTHUBAI[IIO CTYICHTIB
3a paxyHOK €MOIIHOTO 3alydyeHHs Ta aKTUBHOI y4acTi y JIHCKYCisX
[2]. ¥V poborax M. Cwmita (2020) Takok 3a3HAYAETHCS, IO aBTCHTUYIHI
Marepiaad CTUMYIIOIOTh KPUTUYHE MUCIICHHS Ta CIPHUSIOTH PO3BUTKY
HABUYOK aHaji3y iH(opmalii, OCKUIbKM CTYACHTH MaloTh OLIHIOBaTU
JOCTOBIPHICTh JDKEpEN Ta IHTEpHpeTyBaTd KOHTEHT Y BiAIMOBIITHOCTI
JI0 KOMyHiKaTuBHOI cutyaiii [3]. TakuM 94MHOM, CydacHi JTOCHIIKSHHS
HiITBEP/DKYIOTh, 1[I0 e(QEeKTUBHE BHUKOPHCTAHHS aBTCHTHYHHX
MarepiamiB  3abe3medye KOMIUIGKCHHM PO3BHTOK  MOBJICHHEBHX
HaBUYOK, (OPMYy€ MOBHY Ta COLIIOKYJIBTYPHY KOMIIETEHTHICTb 1 3HAYHO
ITiIBUIIIYE MOTHBAIIIIO CTYIEHTIB.

Metoro crarTi € aHami3 e(EeKTMBHUX METOAIB BUKOPHUCTAHHS
ABTCHTHYHHX MaTepialliB y Mpolleci HaBYaHHS aHIIIMCbKOI MOBH Ta
JOCIIPKEHHS iX BIUTMBY Ha PO3BUTOK KOMYHIKaTHBHOI KOMIIETEHTHOCTI
Ta MOTHBAIIil CTYICHTIB.

O0’€KT AOCITiMKEHHSI € TPOIEC HABYAHHS AHMIIHCHKOI MOBH 3
BUKOPHUCTAHHSAM aBTCHTUYHUX MaTepiaiB.

I[penmer pocaimkeHHs € crenudika METONIB  iHTerpariii
ABTCHTHYHHX MaTepiajiB Ta iIXHil BIUTMB HA MOTHBALIIIO 1 KOMyHIKaTHBHY
KOMIIETEHTHICTh CTYJCHTIB.

Buknan ocHoBHoro marepiajgy. BukopucTaHHsS aBTEHTHYHHUX
MarepiaiiB y TpoIeci HaBYaHHS aHIJIIMCHKOI MOBH MAa€ BeEIMKE
3HAUEHHS JUIA MiJBUILEHHS MOTHBALIi CTYIEHTIB Ta PO3BHUTKY IXHBOI
KOMYHIKaTUBHOI KOMIIETCHTHOCTi. ABTEHTHYHI Marepiaium — Ie
pecypcH, CTBOpEHI il pealibHOI KOMYHIKaIlil HOCISMH MOBHM 1 HE
aJIanTOBaHi CHeUiaNbHO JUIsi HaBYaHHS. BOHM BKIIIOYArOTh TEKCTH
raser, XypHaJbHHUX CTaTel, YPUBKM 3 KHHUI, pEKjIaMmy, ayaio- Ta
BiJleoMarepiaiy, IMOJKaCTH, a TaKOK KOHTEHT i3 COI[aIbHUX MEpEeK.
BukopucTaHHs TakuX MaTepialiiB 103BOJISE CTyeHTaM Oe3ocepeHbO
KOHTAaKTyBaTH 3 JKMBOIO MOBOIO Ta COLIOKYJIBTYpPHHM KOHTEKCTOM,
cnpusitour (POPMYBAHHIO JICKCUYHOT, IPaMaTHYHOI Ta KOMYHIKaTUBHOT
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KOMIIETEHTHOCTI.

ABTEHTHYHI Marepiajii BUKOHYIOTh HU3KY BaXJIMBHUX (YHKIINA Y
HaB4YaHHI. BOHM MarOTh eKCIIpEeCUBHY (PYHKITIIO, OCKITBKA JO3BOJISIOThH
CTyleHTaM OauuTH peaibHi CIOCOOM BHUPAXKEHHS IYMKH, €MOIIH 1
OLIIHOK, III0 BUKOPUCTOBYIOTbCSA HOCISIMU MOBH. Po3BrBanbHa QyHKIis
MOJISITa€ 'y CTHUMYJIIOBaHHI KPUTUYHOTO MUCIICHHS Ta aHAIITHYHUX
HABHYOK, KOJIM CTY/ICHTH [TOPIBHIOIOTH Pi3HI MOBHI 3pa3Ku, BU3HAYAIOTh
CTHJIIICTHYHI 0coOIMBOCTI Ta (OPMYJIOIOTH BJIACHI BHUCHOBKH.
MortuBamiitHa QYHKITiS peami3yeTbes uepes 3alydeHHS 10 IIKaBUX
CUTyalil, SKi CTUMY/IOIOTh aKTUBHY y4YacTh Y HaBYaJbHOMY IPOLECi
Ta MiATPUMYIOTh IHTEpeC 10 OnaHyBaHHs MoBH [1; 2].

[Icuxomnoro-nenaroriyHuii  aceKT BUKOPUCTAHHS aBTCHTHYHHUX
MarepiaiiB MiATBEPIKYE TICHUH 3B’SI30K MiXK MOTHBAI[I€IO CTY/IEHTIB 1
TXHIM eMOLIHHUM 3aTy9eHHAM y HaBYaJIbHUH TpoIiec. 3TiTHO 3 TEOPi€I0
KOTHITHBHOI MOTHBAIIi{, aKTUBHE 3IyUCHHS CIpHse ¢(hEeKTHBHIIIIOMY
3aCBOEHHIO 3HaHb 1 (OpMyBaHHIO HaBMYOK. llpocimyxoByBaHHS
MOJIKACTiB, Meperisi Bifeo, aHalli3 aKTyaJlbHUX HOBHH JIO3BOJIAIOTH
CTY[ACHTaM 3aCTOCOBYBaTH HOBY JICKCHKY Ta IpaMaTH4YHI KOHCTPYKIIil
B peaJbHUX KOMYHIKaTMBHUX CHUTyallisiX, a TakoX (OPMYIOTh
BIICBHEHICTh Y BJIACHUX MOBHHX 3MI0HOCTSX. BaXJIMBO IMiIKpECIHUTH,
110 ABTEHTHYHI MarepiajM JONOMAararmTh CTyAEHTaM CIpUHMaTu
MOBY SIK XHBHH IHCTPYMEHT KOMYHIKaIlil, a He JIUIIe K a0CTpaKTHUH
HaBUJIbHUH 00’exT. lLle cmpuse pPO3BUTKY COLIOMIHIBICTHYHOI
KOMIETEHTHOCTI, TOOTO 37]aTHOCTI aJeKBaTHO BUKOPHUCTOBYBaTH MOBY
y PI3HHX COILiabHUX KOHTEKCTax [3].

Meronu4Hi MIXOAW A0 IHTETparii aBTCHTHYHUX MaTrepiaiiB
OXOILTIOIOTh POOOTY 3 TEKCTaMH, aymio- Ta BigeoMaTrepialaMu,
COL[IaJIBHUMH MEPEXaMH, a TAKOXK MPOEKTHY Ta POJbOBY AISUIBHICTB.
PoGora 3 Tekctamu raser, KypHaJiB Ta OJIOTiB JI03BOJISE CTYyIEHTaM
MPaKTUKYBaTH BU3HAYCHHS KITIOYOBHUX i€l 1 neTaneit, GopMyaroBaHHs
BHCJIOBIIIOBaHb BIIACHOIO MOBOIO, aHAJIi3 CTUIICTUYHHX OCOOJIIMBOCTEH,
Takux K MeradopH, emrTeTu Ta (pa3eorori3My, a TaKOK CTBOPEHHS
KOPOTKHX pereH3i abo aHoramii. Taku# miaxig CTUMYITIOE PO3BUTOK
AHAIITUYHOTO MUCJICHHS, BUUTH CHUCTEMATHU3yBaTH iH(OpMaIlilo Ta
BHUKOPHCTOBYBATH i1 JUIsl apr'yMEHTOBAaHUX BUCIIOBIIOBAHb.

Ay[nitoBaHHS aBTEHTHYHHMX MarepiajiiB, TaKuX SK MOAKACTH,
iHTEPB 10, PaJIOHOBUHH 200 BiJICOYPOKH HOCITB MOBH, CIIPUSIE PO3BUTKY



HABUYOK CIPUHHSATTS MOBIICHHS Ha CIyX, PO3Ii3HABAaHHIO 1HTOHAIiH
Ta eMoIliifHoTO 3abapBienHHs. Hampukiiaz, CTyIeHTH MOXYTh CITyXaTd
IHTEpB’10, CKJIACTH IIJIaH ITOYYTOTO, BUIIIMBIINK TOJTOBHI Ta JOJATKOBI
JeTaii, abo 0OTOBOPIOBATH BHUCIOBIEHI MyMku y rpynax. Lli BnpaBu
(hopMyIOTh BMIHHSI BUAUISTH TOJIOBHE, aHalli3yBaTd iH(pOpMaLilo Ta
nepedpa3oByBartu ii, M0 € KIIOYOBHM Y PO3BHTKY KOMYHIKaTHBHOI
KOMIIETEHTHOCTI.

BuxoprcranHs BigeomarepialiB, BKIIOYHO 3 YPHUBKaMH Cepiajis,
KOPOTKOMETPaKHUX (PiTbMIB Ta POJIHKIB i3 COIIATEHUX MEPEIK, T03BOIISIE
CTyJIEeHTaM aHaJTi3yBaTH pealibHi KOMYHIKaTUBHI CHTYallii Ta ajanTyBaTu
OTpHMaHi MOBHI 3pa3Ku [yl BIACHOI MOBJIEHHEBOI MpPaKTHUKHU. Bixeo
CTHMYJTIOE PO3BUTOK iIHTETPOBAHNX HABUUOK — ay/lil0BaHHSI, TOBOPiHHS
Ta PO3yMiHHS HEBEpOAJIbHOI KOMYHIKAIll, 110 OCOOJIMBO BaXKJIMBO
Uit (OPMYBaHHSI COIIOKYJIBTYPHOI KOMIIETEHTHOCTI. 3a JJOTIOMOTOIO
BIIPaB «3aBEPIIITh iajgor» abo «poJIboBa IHTEPIPETAIis» CTyACHTH
BIITBOPIOIOTH CIICHHW, HaMararo4uch IepelaTH IHTOHAIii Ta eMOIlil
repoiB, 10 MiJBHIYE MOTHBAILIIO 1 CHpHUs€e TIHONIOMY 3aHYPEHHIO Y
HaBYAJIBHUU TIPOLIEC.

ComianbHi Mepexi 1 610TH JI03BOJISIIOTH MPALIOBATH 3 CYy4aCHUMH
KOMYHIKaTUBHUMH 3pa3KaMH, BKITFOUAIOYM CKOPOUCHHS, MEMH, €MOJI31
Ta iHII 0COONMHMBOCTI OHJIAWH-KOMyHiKamii. CTyIeHTH aHaTi3yIOTh
[IOCTH, KOMEHTapi Ta JHUCKyCii, BM3HA4alOTh IO3ULII0 aBTOpa Ta
eMoliiiHe 3a0apBIIeHHS TEKCTY, a IIOTIM CTBOPIOIOTH BIIACHI ImyOutikamii
Yl OOTrOBOPIOIOTH MpoONeMaTHKy Marepiaimy. Takuil miaxix po3BUBae
aHaJIITMYHE MUCIICHHS, KOMYHIKaTHBHY KOMIIETEHTHICTh Ta BMiHHS
apryMEHTYBaTH BIIACHY IO3WIIII0, MO € HaJ3BUYalHO BAKJIUBUM Y
cydacHOMY TpodeciiiHo opieHTOBaHOMY HaBYAHHI.

[IpoekTHa Ta ponMbOBa [iSUIBHICTH IHTETPYE BCi MOBHI HaBUYKH
y mpakTtuuHi 3aBraHHA. CTyZeHTH MOXYTb CTBOPIOBaTH OJIOTH,
TOTYyBaTH TMPE3CHTAllil, 3alUCyBaTH MOJKACTH, BUKOHYBATH 3aBJaHHS
Ha OCHOBI BijieoMarepiaiiiB abo MPOBOAUTH POIBOBI TUCKYCil. Y Takux
AKTHBHOCTSX BOHU 3aCTOCOBYIOTH OTPHMAaHi 3HAHHS Ha TPaKTHIL,
MOJICITIOIOTh peabHI KOMYHIKaTUBHI CUTYaIlii, PO3BUBAIOTH KPUTHIHE
MUCJICHHS Ta aHATITUYHI HABUYKH, a TAKOXK BUAThCS CIIBIPALIOBATH Y
rpyTi.

[Ipuknany KOHKPETHHUX BIPaB BKIIOYAIOTh YNTAHHS Ta OOTOBOPEHHS
cTarei, aymiloBaHHS Ta I1HTEPAKTUBHI 3aBIaHHS, BiJICO-aHAIITHKY,
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po0oTy 3 collialbHUMU MEpEeKaMu Ta OJIOTIHI, pPOJIbOBI Irpu Ta
nuckycii. Hampukitanm, cTyIeHTH YWTaloTh CTaTTi MPO CydacHi IMOmii,
BU3HAYAIOTh TOJIOBHY AYMKY, KOMEHTYIOTh 1i, BUKOPHUCTOBYIOUM HOBY
JIEKCHKY, CIyXaloTh IHTEPB’IO0 HOCIIB MOBH Ta CTBOPIOIOTH [IaJIOTH,
MeperIsAat0Th BiZIeO W CKIaNaloTh IJIaH PO3BUTKY IOJiN, aHAJI3YIOTh
MOCTH B COLIaJbHUX MeEpekax 1 CTBOPIOIOTH BJIACHI MyOikauii,
BUKOHYIOTh POJIbOBI 3aBHaHHS y (opmaTi KypHaimicta 4u Ornorepa,
(hopMyIIOIOUM apryMEHTH Ta MO3HIIIIO.

JlocmmKeHHST BIUIMBY aBTEHTHYHHX MaTepialiB CBimTdaTh, IO
iX perymspHe BUKOPHCTAHHS ITIO3MUTHBHO BIUIMBAE HA MOTHBAIIIIO
CTYIISHTIB Ta PO3BUTOK KOMYHIKaTHBHOI KOMIETEHTHOCTi. BUKOHaHHS
IHTErpOBaHUX 3aBJIaHb JIOMIOMArae CTyJieHTaM ()OpMyBaTH BIICBHEHICTh
y BUKOPUCTAHHI MOBH, CTUMYJIFOE PO3BUTOK JICKCUUHUX, IPaMaTUYHUX
Ta KOMYHIKATUBHUX HaBUYOK, CIpHUsi€e (GOPMYBAaHHIO COLIOKYIBTYPHOI
KOMITETEHTHOCTI Ta KpPUTHYHOTO MHCHeHHA. OTXe, aBTEHTHYHI
Marepiaiy He JHIe poOsATh HaBUAIBHHAN MPOIIEC ORI I[IKaBUM, a i
320€31evyI0Th KOMIUIEKCHUI PO3BUTOK MOBJICHHEBOT KOMIIETEHTHOCTI,
CHpUSIOTH  (OPMYBAaHHIO aKTUBHOI TIO3MINI Ta 3aly4yeHOCTI ¥y
HaBUAJBHHI MPOLEC, a TAKOK MiJABUILYIOTh €EKTHUBHICTh Cy4acHOIO
HaBYAHHS aHTIIIHCHKOT MOBH.

BucnoBku. IIpoBeneHmii aHaidi3 BHUKOPHUCTAHHS aBTCHTHIHHX
MaTepianxiB y HaBYaHHI aHTIIMCHKOI MOBH [IO3BOJISIE 3POOHMTH HU3KY
BYXIMBUX BUCHOBKIB. [lo-miepie, aBTEHTHYHI Marepiajiu CHpPUSIOTh
PO3BUTKY KOMYHIKAaTUBHOI KOMIIETEHTHOCTI CTY/ICHTIB, OCKUIbKH
3a0e3MeuyIoTh 0e3MOCepPEe/IHii KOHTAKT 13 pPEaJIbHOK0 MOBOK Ta
COLIIOKYNBTYPHUM KOHTEKCTOM. Lle mo3Boisie crymeHTam (opmyBaTh
HaBUYKHW aylifOBaHHA, TOBOPIHHS, YHTaHHS Ta MUChMa B yMOBax,
MaKCHMAaIJIbHO HaOIMKEHUX JI0 peallbHUX KOMYHIKAaTUBHUX CUTYAIliH.

[lo-nmpyre, aBTEHTWYHI Marepiald TO3WTHBHO BIUIMBAIOTh Ha
MOTHBAIIII0 CTY/IEHTIB, OCKUIbKH 3ally4aroTh iX J0 aKTHBHOI yd4acTi
y HaBYaJIBHOMY TIPOIECi, CTUMYJIIOIOTh IIKaBICTh Ta EMOIIiHe
3aHypeHHS. BUKOpHCTAaHHS TMOAKACTIB, BIEO, COIIATBHUX MEpEeK
Ta TEKCTIB 13 pPEaJbHOTO JKUTTS CHPHSE IiIBUIICHHIO BIIEBHEHOCTI
y BJIACHHUX MOBHHX 3IiOHOCTSX Ta (OPMYBaHHIO aKTUBHOI MO3HIIi y
HaBYaHHI.

[Mo-TpeTe, MeTomuYHI MiAXOAM JO IHTErpamii aBTCHTUYHHX
MarepiajiiB—po00Ta 3 TeKCTaMHU, ay/liFOBaHHs, BiJI€0, COLialIbHI MEPEKI,



MPOEKTHA Ta POJIbOBA MISUIbHICTh — 3a0€3ICUyTh KOMIUICKCHUHN
PO3BUTOK CTyneHTiB. Taki MiaXoAu CTUMYIIOIOTh KPUTHYHE MUCIIECHHS,
AQHATITHYHI HABUYKH Ta YMIHHA apryMEHTYBAaTH BJIACHY ITO3HIIIIO.
OTxe, 3aCTOCYBaHHS aBTCHTUYHHUX MaTepiaiiB y HABYAIILHOMY TIPOIIeCi
€ e(pEeKTHUBHUM IHCTPYMEHTOM JUIs IiJBUIICHHS SK MOTHBAIlii, TaK
i MOBHOI KOMIIETEHTHOCTI CTYIEHTIB, a TaKO)X CIPHSI€E ONTHUMi3amii
Cy4acHOro npoeciiiHo OpiEHTOBAHOTO HABYAHHS aHIIIIHCHKOI MOBH.
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