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Meta HaBuaabHoi qucuumiainm: Jucuumiina « Teopis mepeknagy» nomusrae y popMmyBaHH1
B CTYACHTIB IUIICHOI CHCTEMH 3HaHb MPO ICTOPI0 CTAHOBJEHHS Ta PO3BUTKY
MEePEKIaI03HAaBUOT JTYMKH BiJ @HTUYHOCTI JI0 CYYaCHOCTI, O3HAMOMJIEHHI 3 KJIIOUYOBUMH
KOHLIETILISIMU, IIKOJaMH Ta HAYKOBUMH MIAXOJAAMH 10 TMEPEKIady, a TaKOX Yy PO3BUTKY
BMIHHS KPUTHYHO aHAJI3yBaTH OCHOBHI TEOPETHYHI MOJENl i CIIBBIJHOCUTH iX 13
MPAKTUKOIO MEPEeKIagalbKoi AisTbHOCTI.

IIpepexBizuTn: «OcHOBHa 1HO3eMHa MOBa», «BcTym a0 MoBo3HaBcTBay, «Bcrym 1o
CHELIaILHOCTI»

Pe3yabTraTu HaBYaHHA
3K 5. 31aTHICTh YYUTHUCS W OBOJIOJIIBATH CYy4aCHUMU 3HAHHSIMU.
3K 8. 31aTHicTh mpalfoBaTH B KOMaH/I1 Ta aBBTOHOMHO.
3K 9. 31aTHICTh CHIJIKYBATUCS 1HO3EMHOIO MOBOJO.
3K 10. 31aTHICTh 10 aOCTPaAKTHOTO MHUCJICHHS, aHaJII3y Ta CHHTE3Y.
3K 11. 31aTHICTh 3aCTOCOBYBATH 3HAHHS Y MPAKTUYHUX CUTYAIIIsIX.
3K 12. HaBuuku BUKOpUCTaHHS 1HGOPMAIITHUX 1 KOMYHIKAIIHHUX TEXHOJIOT1H.
3K 13. 3naTHicTh MPOBEACHHS AOCTIIKEHb Ha HAJIEKHOMY PiBHI.
@K 1. YcBIIOMIEHHS CTPYKTYpH (PLIOTOTIYHOT HAYKH Ta il TEOPETHUHUX OCHOB.
@K 2. 31aTHICTh BUKOPUCTOBYBATH B MPOQECiitHiil AISUTBHOCTI 3HAHHS MPO MOBY
K 0COOJIMBY 3HAKOBY CHUCTEMY, il MpUpoay, GYHKIII, piBHI.
®K 4. 3paTHicTh aHaNI3yBaTH JiaJeKTHI Ta COLIAJIbHI PI3HOBUIUM MOBH, IO
BUBYAETHCS, OMMCYBATH COLIOJIHTBAJIbHY CUTYAIIIIO.
®K 6. 3matHiCTh BUTbHO, THYYKO i €(pEKTUBHO BUKOPHUCTOBYBATH MOBY(H), IO
BHUBYAETHCS(IOTHCS), B YCHIM Ta MUCHbMOBIN (POpMI, y pI3HUX KaHPOBO-CTHIHOBHX
PI3HOBHJIAX 1 pericTpax crnuikyBaHHs (odiiiHOMY, Heo(iliitHOMY, HEHTpAILHOMY),
JUTSI pO3B’I3aHHSI KOMYHIKAaTUBHUX 3aBJIaHb y PI3HUX cPepax >KUTTSL.
®K 7. 3natHicTh 10 30UpaHHS ¥ aHAITI3y, CHCTEMaTH3allii Ta IHTeprnpeTanii MOBHHUX,
JmiTepatypHuX, GOJNBKIOPHUX (DAKTIB, IHTEpHpeTalii Ta TNepeKiIagy TEeKCTy
(3a1exHO BiJ1 00paHoi crieriaiizariii).
®K 8. 3nmarHiCTh BIIBHO ONEpPYyBaTH CIEHMIAIBHOIO TEPMIHOJOTIEHD IS
po3B’s3aHHS TpodeciitHuX 3aBaaHb.

INPH 1. BinpHo cminkyBaTucs 3 mpodeciiHuX MNuTaHb 13 ¢QaxiBIFIMU Ta
He(axiBISIMU JEpPKaBHOK Ta 1HO3EMHOIO(MMH) MOBaMU YCHO W MHCBMOBO,
BUKOPUCTOBYBATH X JIJIsl opraHizailii eeKTUBHOT MIXKKYJIBTYPHOI KOMYHIKAITI].

IIP 2. EdextuBHO npaitoBaTu 3 iHQopmarliiero: 1o00upatu HeoOX1aHy 1HPOpMAIIIO 3
PI3HUX JKEpes, 30KpeMa 3 (axoBoi JITEpaTypu Ta €JIEKTPOHHHUX 0a3, KPUTUYHO
aHai3yBaTW W  IHTEpHIpeTyBaTH 1ii, BHOPAJIKOBYBAaTH, KiacudikyBaTu U
CUCTEMAaTH3yBaTH.

IIPH 5. CuhiBmpairoBaTd 3 KoJieTaMH, TPEJICTAaBHUKAMHU IHIIMX KYyJIbTYp Ta
peiri, NpuOIYHNUKAMU PI3HUX MOJITUYHUX MOTJISIIIB TOIIO.

IIP 8. 3Hatu i po3yMITH CUCTEMY MOBH, 3arajibHl BJIACTHUBOCTI JITEpaTypu SK
MHUCTELTBA CJIOBA, ICTOPIIO MOBH 1 JITEpaTypH, IO BHUBYAKOTHCS, 1 BMITH
3aCTOCOBYBATH 11l 3HaHHS Y TPO(]ECiitHIN A1STBHOCTI.

IIPH 10. 3Hatu HOpMH JITEpPaTypHOI MOBH Ta BMITH IX 3aCTOCOBYBaTH Y
MpPaKTUYHIN AISIIBHOCTI.

IIP 11. 3HaT¥ OpUHLMIK, TEXHOJOTIT 1 MPUAOMHU CTBOPEHHS YCHHUX 1 MHCbMOBHUX



TEKCTIB PI3HUX >KAHPIB 1 CTHJIIB JIEP>KaBHOIO Ta 1HO3EMHOIO (IHO3€MHHUMH ) MOBAMH.

NP 12. Amxam3yBaTH MOBHI
XapaKTepu3yBaTH MOBHI SIBUIIA 1 IPOLIECH, 1110 IX 3YMOBIIIOOTb.

OJHMUIII,

BU3HA4YaTH

IXHIO B3a€MOJII0 Ta

IIP 14. BukopucroByBat MOBY(H), 1110 BUBYAETHCA(IOTHCS), B YCHINA Ta MUCHMOBIM
dbopmi, y PI3HUX IKAHPOBO-CTUJIIHLOBUX PI3HOBUIAX 1 PEricTpax CIUIKYBaHHS
(oimitinomy, HeoPiIHHOMY, HEUTPAIBHOMY), ISl PO3B’S3aHHS KOMYHIKaTUBHHUX
3aBAaHb y MOOYTOBIHM, CyCHJIbHINA, HaBYalIbHIM, mpodeciiiHiii, HayKOBil cdepax

JKUTTSL.
Onuc HABYAJIBLHOI TUCHUILTIHYA
3azanvha ingpopmayin
KiabkicTh KinpkicTh rogun
=
- .
ot o= =
) =" o & = < =2
= = 0 = = = Bn
Popua | 2| S €| =g 2| 2| FEE| £ [mneymmonoro
HABYAHHS = = = = 2| E 5 = =2 2 | MACYMKOBOT
o o = = £ &z o e R=G=¢
= O 5y S o) < = 5 S '3 = 2 KOHTPOJII0
£ e " || & E| ¢ |Z= =38
£ = 8887 %
Jlenna 4 713 |9 |15 15 60 Icut
3ao4yHa 4 713 90 | 4 2 &4 Icriut

Cmpykmypa 3micmy HA8UAIbHOT OUCYUNTIHU

HasBu 3MicToBUX
MOJTYJIiB 1 TeM
HABYAJIbHUX 3aHATH

KinekicTs roany

neHHa hopma

3a04yHa hopma

yCbOTO

y TOMY YHUCIi

yChOTO

I ol 120

HI | C.p.

y TOMY YHCIi

I n | a6 | iHx

c.p.

2

3 4 5

6 7 8

9 | 10 [ 11 | 12

13

MiCTOBHIT MOIYJIb 1.

Tema 1. A Short
Historical Outline of
European and
Ukrainian Translation

Tema 2. Translation
and Interpretation
During the Middle
Ages

Tema 3. Translation
During the
Renaissance Period

Tema 4. Translation
During the Period of
Classicism and
Enlightenment

Tema 5. The Epoch of




Romanticism and
Establishment of the
Principles of
Translation in Europe

Tema 6. Translation
in Kyivan Rus (10th—
13th Centuries) and in
Ukraine During the
14th—16th Centuries

Tema 7. The Kyiv
Mohyla Academy and
Revival of Regular
Translation Activities
in Ukraine

MonaynbHui
KOHTPOJIb

Pa3zom 3a 3M1

51

35

52

49

MicTOBMII MOAYJIb 2.

Tema 8.
Kotlyarevskyi's Free
Adaptation of Virgil's
Aeneid and the
Beginning of a New
Era in Ukrainian
Translation

Tema 9. Translation
and Translators
During the Late 19th
— Early 20th
Centuries

Tema 10. Translation
During the First
Ukrainian
Independence (1917—
1921) and Soviet Rule
During the 1920s—
1930s

Tema 11. Translation
and Translators in
Post-War Ukraine:
The Development of
the Principles of
Translation

Tema 12. Translation
in Ukraine During the
Last Decades of the
20th Century and the
Role of the Vsesvit
Journal

MonaynbHui
KOHTPOJIb

Pa3zom 3a 3M2

39

25

38

35




Ycboro roquH 90 15 15 60 90 4 2 84

TeMu NpakTUYHUX 3aHATH 3 MEPEJTIKOM NUTAHD

Ha3zpa Temu
1 Tema 1. A Short Historical Outline of European and Ukrainian Translation
2 Tema 2. Translation and Interpretation During the Middle Ages
3 Tema 3. Translation During the Renaissance Period
4 Tema 4. Translation During the Period of Classicism and Enlightenment
5 Tema 5. The Epoch of Romanticism and Establishment of the Principles of Translation in Europe
6 Tema 6. Translation in Kyivan Rus (10th—13th Centuries) and in Ukraine During the 14th—16th
Centuries
7 Tema 7. The Kyiv Mohyla Academy and Revival of Regular Translation Activities in Ukraine
8 Moay/ibHUIT KOHTPOJIb
9 Tema 8. Kotlyarevskyi's Free Adaptation of Virgil's Aeneid and the Beginning of a New Era in
Ukrainian Translation
10 Tema 9. Translation and Translators During the Late 19th — Early 20th Centuries
11 Tema 10. Translation During the First Ukrainian Independence (1917-1921) and Soviet Rule
During the 1920s—1930s
12 Tema 11. Translation and Translators in Post-War Ukraine: The Development of the Principles of
Translation
13 Tema 12. Translation in Ukraine During the Last Decades of the 20th Century and the Role of the
Vsesvit Journal
14 Moay/ibHUI KOHTPOJIb
3aB1aHHHA IS CAMOCTIITHOI pOOOTH CTYIEHTIB
Hasga temu 3aBaaHHs IS lNopuam
CaMOCTiiHOT poOoTH
Jlenna | 3aouyHa
1 [Tinroroska mo Temu 1. A Short OmparirroBat
Historical Outline of European and iH(opmMartiro 3 Jekiii Ta 5 7
Ukrainian Translation MaTepiaiu 3
nigpy4yHuka ct. 34-38
2 [Tinroroska mxo Temu 2. Translation OmparirroBatu
and Interpretation During the Middle | indopmartito 3 nexii Ta 5 7
Ages marepiany 3
nigpy4yHuka ct. 38-41
3 ITinroroska mo Temu 3. Translation OmnpairoBatu
During the Renaissance Period iH(opMartiro 3 JekIii Ta 5 7
MaTepiaiu 3
nigpy4yHuKa ctT. 41-42
4 ITinroroska mo Temu 4. Translation OmnpairoBatu
During the Period of Classicism and | indopmartito 3 jexiii Ta 5 7
Enlightenment marepiaiu 3
niJpy4yHuKa cT. 42-44
5 [Tiaroroska no temu 5. The Epoch of | OnpamroBaru
Romanticism and Establishment of iH(opmMartiro 3 JekIii Ta
. . . 5 7
the Principles of Translation in MaTepiaiu 3
Europe nigpy4yHuKa ct. 44-47
6 ITinroroska o TeMu 6. Translation OmnpairoBaTu 5 7




in Kyivan Rus (10th—13th Centuries)
and in Ukraine During the 14th—16th
Centuries

iH(opmMartiro 3 JeKIii Ta
MaTepiaiu 3
nigpy4yHuKa ct. 47-52

7 [Tiaroroska o tremu 7. The Kyiv OmnpauroBatu
Mohyla Academy and Revival of iH(pOpMarIio 3 JeKIii Ta
Regular Translation Activities in MaTepiaiu 3
Ukraine HipyYHuKa cT. 52-54
8 [TigroroBKa 10 MOIYJIEHOTO [ToBTOpEHHS
KOHTPOJIIO IpOiiJIeHOro MaTepiary
9 [TiaroroBka 1o Temu 8. OmnpauoBatu
Kotlyarevskyi's Free Adaptation of iH(opMartiro 3 JekIii Ta
Virgil's Aeneid and the Beginning of | marepianu 3
a New Era in Ukrainian Translation | miapyynuka cT. 54-57
10 [Tinroroska mxo Temu 9. Translation OmparrroBatu
and Translators During the Late 19th | indopmartito 3 jexuii Ta
— Early 20th Centuries marepiainy 3
HiJpy4yHUKa cT. 57-63
11 [Tinroroska mo Temu 10. Translation | OnpartoBatu
During the First Ukrainian iH(opMartiro 3 JeKIii Ta
Independence (1917-1921) and MaTepiaiu 3
Soviet Rule During the 1920s—1930s | migpy4ynuka ct. 63-71
12 [TinroroBka g0 Temu 11. Translation | OmpamroBatu
and Translators in Post-War Ukraine: | indopmartiro 3 jiekiii ta
The Development of the Principles of | marepianm 3
Translation nigpy4yHuka ct. 71-85
13 [TinroroBka g0 Temu 12. Translation | OmpamroBatu
in Ukraine During the Last Decades iH(opMartiro 3 JekIii Ta
of the 20th Century and the Role of | maTepianm 3
the Vsesvit Journal migpy4dHuka cT. 85-88
14 [TiaroroBKa 10 MOIYJIEHOTO [ToBTOpeHHs
KOHTPOJIIO IpOiiIEHOr0 MaTepiary
InguBinyanabHi HaykoBo-nocaiani 3apaanns (IH/3)
Ne | 3aBgaHHs 10 TEM
1 | Biblical Translation as a Complex Phenomenon
2 | The Role of Translation in Shaping National Literatures and Cultural Identities
3 | Translation and Power: How Political and Historical Contexts Shape Translation
Strategies
4 | Equivalence in Translation: Myth, Reality, or Evolving Concept?
5 | The Translator’s Visibility: Ethical and Ideological Dimensions of Translation

Practice

MeToay HABYAHHA

OCHOBHI TpaJMIliiiHI Ta 1HTEPAKTUBHI METOJM HABYAHHS, CIPSMOBaHI Ha JOCSTHEHHS
OCBITHBOT METH i MPOrHO30BAaHUX MPOTPAMHUX PE3YJIbTaTIB:

v

v

NN

MpaKTUYHI1 BIpaBu (IIPOBEIECHHS MPAKTHUYHUX 3aHATH JUJIS 3aKpIIUIEHHS JIEKCHKU Ta
IpaMaTHKH),

aHaJli3 TEeKCTiB (BUBUEHHS Ta OOTOBOPEHHS HAYKOBUX Ta aKaJAEMIUYHHUX TEKCTIB IS
PO3BUTKY PO3YyMIHHSI HAYKOBOI aHIJIIACHKOT),

caMOCTiitHa poOoTa (BUKOHAHHS CTYJCHTAMH 3aBJIaHb Ta IMPOCKTIB 11032 ayAUTOPIEIO),
ayJlifoBaHHA (IPOCITYyXOBYBaHHA ay/aioMarepiaiiB Ta ayJlOTEKCTIB, a TAKOXK y4acTb y



IPYMNOBHX Jiajiorax Ta 0OrOBOPEHHSIX ),

v IUCHMOBI 3aBJaHHs (BHKOHAHHS IHCHMOBUX DPOOIT, TaKUX SIK €ce, JOMOBimi, IS
PO3BHUTKY NMHCHMOBHUX HAaBHUOK),

v’ nyOsiuHi BECTYyIM (OpraHi3ailisi BUCTYIIB MEpe ayAUTOPI€0 IS PO3BUTKY YCHOTO
MOBJICHHS T4 HABUYOK MyOJIIYHUX BUCTYIIIB),

v IpymoBi Ta iHAWBiAyanbHi MPOEKTH (CTBOPEHHS TIpyHaMy CTYIEHTIB HayKOBHX

MIPOEKTIB Ta MPE3EHTAIlIs iX pe3yJIbTaTIB),

oOroBopeHHs (opranizailis 1e0atiB, TUCKYCiii Ta 0OTOBOPEHb ),

cuMyJiAiii (BUKOPUCTAHHA 1Irop Ta CHUMYJSIIMHUX 3aBJaHb IS PO3BUTKY

KOMYHIKaTUBHUX HaBUYOK),

v’ MOOIJBbHI TOJaTKA Ta OHNIAH TuatrGopmu (BUKOPHCTAHHS YHIKaJbHHUX TEXHOJOTiH
JUTsI BUBUCHHS Ta TMIPAKTUKH aHTIIHChKOT MOBU: edpuzzle, HPS, learningapps, youtube
etc).

AN

CucremMa KOHTPOJIIO Ta OUIHIOBAHHS

MeToan KOHTPOJIIO

- YcHe onuTyBaHHS CTYJICHTIB

- IIucpmoBe ONUTYBaHHS CTYACHTIB
- InguBinyasibHi Ta rPyIOBI IPOECKTH

DopMH KOHTPOJIIO:
- CTaHJapTU30BaHi TECTH;
- IpEe3eHTallil pe3yJbTaTiB aHaJ3y TECTY;
- yCHa Ta MMChMOBA BIJIOBIIb CTYJICHTA;
- TBOpH, €CCE;
- 1HIII BUJM 1HJIMBIIyaJdbHUX Ta FPYIOBUX 3aB/IaHb.

Kpurepii oliHIOBaHHA MOTOYHOT'0 TA MiAICYMKOBOI0 KOHTPOJII0

3arajgpHa KUIBKICTH OaiiB, Ky CTYJEHT MOXE OTPUMATHU Y MPOIEC] BUBUYCHHS JAUCIUILIIHU
MPOTATOM ceMmecTpy, cTaHoBUTH 100 OaimiB, 3 skux 60 OajiB CTyJAeHT HaOUpae 3a MOTOYHI
BHJIM KOHTPOJIHO 1 40 GaiB 111 Yac MiJICYMKOBOTO BUTy KOHTPOJIIO (€K3aMEHY ).

IToTo4YHUII KOHTPOJIb

Kinpkictp 0anmiB 3a KOXHY TEMy BHBOJUTBCS 13 CyMH TIOTOYHHUX BHJIB KOHTPOIIO
(TectyBanHs: | mpaBuibHa BianoBiAs — 1 6am). KiapkicTs OaliB 32 MOAYJb JOPIBHIOE CyMi
0aiiB, OTPUMAHMUX 32 TEMHU JAHOTO MOAYJsI. MakcuManbHa KUTBKICTh OalliB CKjiagae: 3a 1
Moy — 30 OaniB; 3a 2 Mmoayab — 30 Oaris.

igcymkoBHid KOHTPOJIb

Kpurepiem ycmintHoro mpoxopKeHHs 3100yBa4eM OCBITH MiJCYMKOBOTO OITIHIOBAHHS
€ JOCSITHEHHS HUM MIHIMaJbHUX NOPOTrOBHX pPIBHIB OLIHOK 32 KOXXHUM 3aIlIAHOBAHHUM
pPEe3ybTaTOM HaBYAHHS TUCHUIUTIHA. MiHIMAIbHUNA MOPOTOBUHM PIBEHB OI[IHKA BU3HAYAETHCS
3a JOMOMOTOI0 SIKICHUX KpPHUTEpIiB 1 TpaHC(HOPMYEThCA B MIHIMAJIbHY IMO3UTHUBHY OIIHKY
BUKOPHUCTOBYBAHOI PEUTUHIOBO] IIKAJIN.

CryneHr, sikuii HaOpaB MPOTATOM HOPMATUBHOI'O TEPMIHY BUBYEHHS AUCIHUILTIHH 60



OaJTiB Ta BUKOHAB HAaBAaHTAXCHHS 32 BCIMa KPEIUTAMH, Ma€ MOXJIMBICTh HE CKJIaIaTH ICIIHT 1
OTpUMAaTH HaOpaHy KUIBKICTh OamiB SK MiJICYMKOBY OIIIHKY a00 CKJaJaTd iCIHUT 3 METOIO
MIIBUIIEHHS CBOTO PEUTHHTY 3a JaHOK HABYAIBHOI JUCIUILIIHOIO. KO cTyAeHT HaOpaB
MeHIe 35 OalliB, BIH HE IOITYCKAETHCA 10 CKJIAIaHHS 1CIUTY.

[lincymkoBa OIllHKa 3a HaBYaJIbHY JUCUHUIUIIHY, 3 SKOi CKJIQJIa€ThCA ICIIHT,
BUBOJIUTHCA 13 CyMH OalliB MMOTOYHOTO KOHTPOJIIO 3a MOAyJsiMuU (110 60 OaiiB) Ta MOmys-
KOHTpOJIt0 — 10 40 Gais.

BignosigHo 10 BuMor BosloHCEKOT yrou MpoBOAUTHCS MiclieBa (HallloHAJIbHA) IIKala
BU3HA4YeHHS OMiHOK 1 mikayna ECTS. /[ iX mopiBHAHHS BUKOPUCTOBYETHCS TaKa TaOIUIIS:

banu XapakTepucTUKa BIJIMOBIII

10 CTyAeHT BUYEpPIIHO BHUCBITIIIOE IMUTAHHS; YITKO 1 KOHKPETHO BHOKPEMIIIOE
rOJIOBHI MOMEHTH; HABOJAUTH aJI€KBATHI Ta PI3HOMAHITHI OPUKJIAIH (3 1CTOPIi Ta
Teopii MepeKiiaay); BUKOPUCTOBYE TOYHY TEPMIHOJIOTIIO 1 KOPEKTHI JIEKCUKO-
rpaMaTU4HI CTPYKTYpH; BIIAMOBiIb JIOTIYHO OOTPYHTOBaHA, CTPYKTypOBaHa i
0€e3 MOMMJIOK.

9-8 CTyneHT 10CTaTHLO ITOBHO BHCBIT/IIOE TUTAHHS; MPAaBUILHO BU3HAYa€ OCHOBHI
MOMEHTH; HaBOJWUTh HEOOXIJHI NpPHUKIAAMd, ajeé MEHII pPI3HOMaHITHI;
BUKOPHUCTOBYE 3/IeOLTIBIIOTO MPAaBUIBHY TEPMIHOJIOTIIO Ta JIEKCUKO-TpaMaTHUH1
CTPYKTYpH; BIJAINOBi/Ib JIOTIYHA W CTPYKTypOBaHa, MPOTE MICTUTh HE3HAYHI
HETOYHOCTI YM OKPEMI TOMHUJIKH.

7-6 CTyneHT HENOBHO PO3KPUBA€ TMUTAHHS; HE BCl TOJOBHI MOMEHTH BHUICHI;
NPUKIAIiB HEAOCTaTHRO a00 BOHHM TOBEPXOBI; TEPMIHOJOTIS BKHBAETHCS
HEMOBHO YM 3 HETOYHOCTSAMM; CTPYKTypa BIANOBIAI ciaOKa, JIOTIKa BUKIALY
YaCTKOBO MOPYILIEHA; € IK HE3HAYHI, TAK 1 CYTTEB1 IOMMUJIIKH.

5-3 CTyAeHT 4acTKOBO 1 HEJJOCTATHHO BUCBITIIIOE MTUTAHHS; TOJIOBHI MOJIOKEHHS HE
aKIIEHTOBaH1 a00 HEBIPHI; MPUKJIAAM BIJACYTHI YU BHUIIAJKOBI, TEPMIHOJOTIS
3/1€01IBIIIOr0 HEKOPEKTHA; BIMOBIb HEJIOTTYHA, CTPYKTYPHO HEBIOPSAKOBAHA;
HasiBHA 3HAYHA K1JIbKICTh IIOMUJIOK.

2-0 CTyaeHT He PO3KpUBA€E MUTAHHS; TOJIOBHI TYMKH HE BHOKPEMJICHI; MPUKIIAIN
HE TOJAIOThCSA; TEPMIHOJIOTISI HE BUKOPHUCTOBYETHCS ab0 € HENpaBUIIBHOIO;
BIJIMOBIIb XaO0TUYHA, O€3 JIOTIKM Ta CTPYKTYpH; JAOMIHYE BEIMKAa KUIBKICThH
CYTTE€BHX MTOMUJIOK.

Po3nogis 0aiB, AKi OTPUMYIOTH CTYACHTH

[ToTouHe o1iHIOBaHHS (ayOumopHa ma camocmiina Kinbkicte 6amiB | CymapHa
poboma) (ictuT) K-Tb OaiB
3micToBHi MOTyJb 1 3MiCTOBHUI MOJTYJIb 2
40 100
30 30

HIkana ouninoBanuga: HamioHaabHa Ta EKTC



Oninka 3a HaiOHAJLHOIO Oumninka 3a mkajgow €EKTC
HIKAJIOK0 Ouinka (0am) ITosicHeHHs 32 PO3LIMPEHOI0
KAJI010
Binminno A (90-100) B1JIMIHHO
Hoope B (80-89) Jlyxe nobpe
C (70-79) HoGpe
3a10BiILHO D (60-69) 3a710BIJILHO
E (50-59) JocTaTHbO
He3anoBinibHo FX (35-49) (HE3aI0BUJIBHO) 3 MOKJIUBICTIO
MMOBTOPHOTO CKJIAaHHS
F (1-34) (HEe3a10B1ILHO) 3 000B’SI3KOBUM
CaMOCTIMHUM OTpaIfOBaHHSIM
OCBITHBOTO KOMITOHEHTY [0
NIepeCKIaaHHs

Ilepesik MUTaAHDb JJISI CAMOKOHTPOJIIO TA MiACYMKOBOI0 KOHTPOJIK HABYAJIbHUX
HOCATHEHb CTY/IEHTIB

. Translation and interpretation in ancient countries of the Near East.

. The first European translations and appearance of two different ways/principles of
translation.

3. Deliberate violations of the second (sense-to-sense) principle of translation by
Plautus, Horace, and Apuleius and their consequences in the Middle Ages and
later periods.

4. Translation of ecclesiastic and secular works in the Middle Ages in England,

Spain, and Kyivan Rus’.

Factors favouring the revival of translation during the European Renaissance.

6. Ways and methods of translation of ecclesiastic and secular works in France and
Germany in the fifteenth and sixteenth centuries.

7. Translation in the periods of Classicism and Enlightenment (17th—18th centuries).

. The epoch of Romanticism and protests against the unrestricted freedom of
translation in England, Germany, and France. J. Foss, K. Klopstock, J. Herder and
the birth of the principles of equivalent translation.

9. Translation of ecclesiastic and secular works in Ukraine-Rus’ in the 10th—13th

centuries.

10.The revival of translation in Ukraine in the 14th—16th centuries (translation of the
Bible and other ecclesiastic works).

11.The Kyiv Mohyla Academy (1632—1801) and development of translation in the
17th—18th centuries in Ukraine (I. Maksymovych, F. Prokopovych, D. Tuptalo, H.
Skovoroda as translators). Classicism in Ukraine.

12.Kotlyarevskyi’s free adaptation/domestication of Virgil’s Aeneid and its influence
on the methods of translation of P. Hulak-Artemovskyi, Ye. Hrebinka, L.
Borovykovskyi, P. Bilets’kyi-Nosenko in the first half of the 19th century.

13.M. Shashkevych, 1. Vahylevych, Ya. Holovats’kyi and the beginning of
translation in Halychyna in the 1830s.

14.P. Kulish, O. Navrots’kyi, P. Nishchyns’kyi, S. Rudans’kyi, I. Franko, M.

Staryts’kyi, Lesia Ukrainka, P. Hrabovs’kyi, B. Hrinchenko as translators and
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their contribution to Ukrainian belles-lettres during the tsarist prohibitions of the
Ukrainian language, literature, and culture.

15.The level of artistic translation in Ukraine before and during the years of
independence (1917-1921) and in the first decades of Soviet rule. O. Burhardt, M.
Lysychenko, O. Baikar (Shtan’ko), M. Ryabova, N. Kasyanenko, M. Ivanov, V.
Samiylenko as belles-lettres translators.

16.Political persecutions of M. Zerov and his adherents/Neoclassicists and other most
promising translators in the mid-1920s and 1930s.

17.Methods and the artistic level of translating classical prose/poetic works during
the 1920s and 1930s in Ukraine.

18.The revival of Ukrainian translation after World War 11 in the late 1940s and early
1950s: M. Ryl’skyi, M. Tereshchenko, M. Bazhan, M. Lukash, L. Pervomaiskyi
and their translation.

19.The return of some prominent translators (V. Mysyk, N. Kochur, Borys Ten, D.
Palamarchuk and others) from the Stalinist concentration camps during the 1950s—
1960s and the public demand for raising the artistic level of Ukrainian post-war
belles-lettres translation (critical articles of O. Kundzich, M. Ryl’skyi and others).

20.The role of the Vsesvit journal in fostering post-war translators of poetic and prose
works (M. Pinchevs’kyi, O. Terekh, R. Dotsenko, Yu. Lisnyak, V. Mytrofanov, N.
Filipchuk, A. Perepadya, O. Mokrovol’skyi, Ye. Popovych, P. Sokolovs’kyi and
their translation activities).

21.The historical circumstances and preconditions of the birth and development of
Ukrainian criticism of literary artistic translation in the 20th century.

22.The main established principles of translation and their realization in the practice
of conveying the poetic and prose works by M. Zerov, M. Ryl’skyi, V.
Pidmohyl’nyi, V. Mysyk, M. Lukash, N. Kochur, Borys Ten, Ye. Popovych, O.
Terekh, Ye. Drobyazko, Yu. Lisnyak, D. Bobyr and others.

3apaxyBaHHd pe3yJibTaTiB He()OPMAJIbHOIL OCBITH
3rinno 3 «llonoxkeHHs M mpo B3aeMoAil0 (opManbHOI Ta HehOpPMaAIbHOI OCBITH,
BU3HAHHS pe3yJIbTaTiB HaBYaHHS (3100yTUX HUIIXOM HedopMalbHOI Ta/abo 1H(popMaIbHOI
OCBITH, B cHUCTeMi (OpMalIbHOI OCBITH) y YepHIBEI[bKOMY HAI[lOHAJIBHOMY YHIBEPCHUTETI
iMeH1 FOpis @enpkoBuya (mpotokod Nel6 Bix 25 nuctonana 2024 poky)» Ta 3riJIHO PilLIEHHS
Kaeapyu aHIIINCBKOI MOBH NPO BH3HAaHHA pe3yJbTaTIB HaBYaHHS, 3100yTHUX HUIIXOM
HeopmanbHOi ocBiTH (mporokon Nel Big 22.01.2025), mix 4yac OpOXOKEHHS Kypcy
pe3ynbTaTH HaBYaHHS CTYACHTIB, OTpUMaHi Yy HedopManpHI OCBITI, 3 MOXIUBUM
nepe3apaxyBaHHIM:
- TeM/TeMH 3MICTOBUX MOJIYJIB, SIKI CIIBBIJHOCHI 32 3MICTOBMM HAIlOBHEHHSM 0O
3HaHb, OTPUMAHMUX LUIIXOM He(OpPMaabHOI OCBITH; SKIIO OTPUMAaHl B
HeOpMaNbHIN OCBITI 3HAHHA MOTIHOIIOTh 1 PO3IMUPIOIOTH TEMy / TEMH

3MICTOBUX MOJyJIB; - I1HJAUBIAYyaJIbHOTO 3aBJIaHHA, SAKIIO OTpUMaHi Yy
HeOopMaNbHIM  OCBITI 3HAaHHA BIANOBIIAIOTH  3araJibHOMY  CIPSIMYBaHHIO
JTUCILIUILTIHY;

- TeM / TeMH CEeMIHApPChKHUX 3aHSATh, SKi CITIBBIITHOCHI 32 3MICTOBUM HAIIOBHCHHIM
0 3HaHb, OTPUMAHUX M[UIIXOM He(pOpManbHOI OCBITH; SAKIIO OTPUMAHI B
HedopMasbHIil OCBITI 3HAHHS MOTJIUOIIOIOTH 1 PO3MIUPIOIOTH TeMy / TeMH
CEMIHAPCHhKUX 3aHSITh;



- TeM / TeMHU caMOCTIHHOI poOOTH, SKi CITIBBIJHOCHI 32 3MICTOBUM HATIOBHEHHSM [0
3HaHb, OTPUMAaHUX UUIAXOM HehOpManabHOI OCBITH; SKIIO OTPUMaHi B
HedopMasbHIil OCBITI 3HAHHS MOTJIUOIIOIOTH 1 PO3MIUPIOIOTH TeMy / TeMH
CaMOCTIHHOT pOOOTH.

Jl1st BU3HAHHS 1 Iepe3apaxyBaHHs 3HaHb, OTPUMAHUX Y He(OpPMaIbHIil OCBITI, CTYJICHTY
CJIIJI IPEACTaBUTHU cepTUdikar, Mo MiATBEPIKYE 300yTTS 3HaHb Y He(hOPMaIbHIM OCBITI.

[nsxu 3000yTTS 3HaHB Y HE(OPMAJIbHIN OCBITI: TPEHIHTH, OCBITHI i MPAKTHYHI KYpCH,
cemiHapu i BeOiHapH, JIITHI / 3MMOBI IIKOJH TOIIO.

Y mporieci BUBUEHHS TUCHUIUTIHHM 3100yBady OCBITH MOXKe OyTH 3apaxoBaHO 10 25%
OaJiiB, OTPUMAHUX 3a pe3ysibTaTaMu HeopMalIbHOI Ta/ab0 1HHOPMAIBHOI OCBITH 3 TIPOOJIEM,
10 B1AIMOBIIAIOTh TEMATHUII HABYAILHOI JUCIIUILIIHH.

PexomennoBana jitepatypa
OcHoBHA

1. Kopynenp I. B. K68 Teopis 1 nmpakTuka nepeknany (acleKTHUW INepeKian) :
nigpyunuk / 1. B. Kopyneus. — 5-te Bun., Bumpasn. i gomnoB. — Binauis : Hosa
Kuwura, 2017 — 448 c.
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1. Cambridge Dictionary [Electronic resource]. — Access mode :
http://dictionary.cambridge.org/

2. Dictionary. Com [Electronic resource]. — Access mode : www.dictionary.com/

3. Online Oxford Collocation Dictionary. [Electronic resource]. — Access mode :
http://www.freecollocation.com

4. Oxford Dictionaries [Electronic resource]. — Access mode :
www.oxforddictionaries.com

5. Longman Dictionary [Electronic resource]. — Access mode :
http://www.ldoceonline.com/

6. Merriam-Webster Dictionary [Electronic resource]. — Access mode :
http://www.merriam-webster.com/

7. Oxford Dictionary| Language Matters. [Electronic resource]. — Access mode :
http://www.oxforddictionaries.com/words/

8. Cambridge Dictionary Online : Free English Dictionary and Thesaurus
[Electronic resource]. — Access mode : http://dictionary.cambridge.org/.

9. Longman Dictionary of Contemporary English [Electronic resource]. — Access
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10. MacMiUpan [Electronic resource]. — Access mode :
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IMoniTuka akaaeMiyHoi J100pPOYECHOCTi BIAMOBIJA€ YHMHHUM HOPMATHUBHO-
MPaBOBUM JOKyMEHTaM YKpaiHH, CTaHIapTaM BHINOI OCBITH, “ETHYHOMY KOJeKCy
YepHIBEIbKOIO  HalllOHAIbHOrO  yHiBepcuTery  iMmeHi  HOpis  ®denpkoBuua”
https://www.chnu.edu.ua/media/jxdbs0zb/etychnyi-kodeks-chernivetskoho-
natsionalnoho-universytetu.pdf, «llomoxkeHHSIM TpO BHUSABICHHA Ta 3amoOIraHHS
akaJieMiuyHOTO Iuariaty y YepHiBellbKOMYy HaIllOHAJIbHOMY yHiBepcuTeTy imeHi FOpis
denpkoBrya)y https://www.chnu.edu.ua/media/fSeleobm/polozhennya-pro-
zapobihannia-plahiatu_2024.pdf, Ta npaBuiaam akaaeMidHOi JTOOPOYECHOCTI Ta IiH.
HOPMATHBHO-TIPABOBUM JOKYMEHTaM, 3aTBEP/KEHUM B UepHIBEIIbKOMY HalllOHAJTLHOMY
yHiBepcuteTi iMeHi F0pis denproBruya
(muB. https://www.chnu.edu.ua/universytet/vazhlyvo/akademichna-dobrochesnist/).
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