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MeTta HABYAJBHOI AUCHHUILTIHA: MeTa HAaBYAJIBHOI JMCUMILIIHN: AHATITUYHE YUTAHHS
Ma€ Ha METI PO3BUTOK MHCEMHHUX Ta MOBJICHHEBHX HABUYOK B PE3YNbTATI JETAIBHOTO CIPUXHSATTS TEKCTY
3 aHaNi3oM MOBHOi (opMmu, Tependavae OBOJOIHHS JCKCUYHHM Ta TPaMaTHYHHM MaTepiaioM JyIs
BJIOCKOHAJICHHSI HEOOX1THMX aBTOMAaTH30BaHUX MOBHUX YMiHb, O3HAMOMIICHHS CTYJEHTIB 3 aJITOPUTMOM
KOMIUIEKCHOTO (DUJIOJIOTIYHOTO aHATI3y XYJ0KHBOTO TEKCTY.

Roadmap Cl moxnukaHuil pO3BUHYTH HAaBUYKA KPUTHUYHOTO MHCIEHHS, TOBOPIHHS, YWTaHHS,
ayIilOBaHHS, MUChbMA; CHCTEMATHU3YBAaTH Ta PO3IIMPUTH CIOBHUKOBHH 3aIlac; BUBYUTH PUHIIUITH
MPOLIECY HAMMCAHHS PI3HUX BUIIB €ce, MPOMOB, €JIEKTPOHHUX JUCTIB. PO3BUTOK y CTyNEHTIB yMiHb Ta
HAaBUYOK KOPUCTYBAHHS 1HO3EMHOIO MOBOIO SIK 3aCO0OM CITIIKYBaHHS CYITPOBOKYETHCSI PO3IIHPEHHSIM 1X
3arajibHOOCBITHBOT'O KPYT OIJISIY 32 JIOIMOMOTOXO JIIHIBOKPAiHO3HABYOI Ta JIiTepaTypo3HaByoi iHpopMarii,
MOJATBIIIAM PO3BUTKOM iX JIOTIYHOTO MHCICHHS 3 METOH TMPUIICTUICHHSM iM HAaBUYOK KPUTUIHOTO
MiAXOAy 10 MaTepiany, KU BUBYAETHCS.

JoManiHe gutanHs: JIugakTudHa 3a/1a4a BUKJIQa4a IMOJIATaE B TOMY, 100 CTYJICHT CaMOCTIHHO
MiII' IIONOBHIOBAaTH CBif CJIOBHHKOBHMM 3amac, SK AaKTHBHMI, TakK 1 ITACHBHUM, TOOTO OBOJOTITH 1
3aCTOCYBAaTH HOBY JICKCHKY, BMITH IMii0paTh CHHOHIMU a00 aHTOHIMH JI0 OKpeMHX CIiB abo ciiB. Meta
JUCHUILUIIHA TIOJISATAaE B yMIHHI CTYJIEHTIB HaJajl MpaloBaTH 3 HE3HAWOMUM XYIOKHIM TBOPOM,
pEe3yJIbTaTOM YOr0 € BiIbHE OOTOBOPEHHS, B yMIHHI CaMOCTIHO BIOCKOHATIOBATH MOHOJIOTIUHE 1
JiayioriuHe MOBJICHHS Ha OCHOBI MPOOJIEMHOr0 0OrOBOPEHHS, MPEACTABICHUX BUKJIaa4yeM YU OyIb- KM
31 CTY/ICHTIB.

[Tepeknan cupsAMOBaHUN Ha PO3MIUPEHHS (ITOJIOTTYHOTO CBITOTJISAAY CTYACHTIB Ta MOTJIMOJICHHS
3HaHb 3 MepeKiago3HaBcTBa. Kypce HarminieHnii Ha 3a0e3reveHHs! CTy/ICHTIB TEOPETHUHUMH 3HAHHSIMH Ta
MPaKTUYHUMH HaBUYKAMH IIepeKJIay Ta HEOOXIJHUM MIHIMyMOM aHTJIOMOBHOI TEPMIHOJIOTIT st
MOJATBIIOTO 3A1HCHEHHS MEPEKIIaIabKO1 TisUTbHOCTI.

IpepexBizutn: “OcHoBHAi iHO3eMHa MoBa” 1-3 Kypc.

Pe3yabTraTH HAaBYaHHSA:

3K 5 31aTHiCTh YUUTHUCS 1 OBOJIOAIBATH CYYaCHUMU 3HAHHSMU.

3K 6 3naTHicTh 10 MOLIYKY, ONpPAIIOBaHHA Ta aHaNi3y iHGOpMaIlii 3 pi3HUX JKEpe.

3K 7 YMiHHS BUSBIATH, CTABUTH Ta BUPILIyBaTH MPOOIEMH

3K 8 3naTHicTh mpairoBaTH B KOMaH/Ii Ta aBTOHOMHO.

3K 9 31aTHiCTh CIIJIKYBAaTUCS 1HO3EMHOIO MOBOIO.

3K 10 3gaTHIiCTh 10 aOCTPAKTHOTO MUCIIEHHS, aHAJI3y Ta CUHTE3Y.

3K 11 3naTHIiCTh 3aCTOCOBYBATH 3HAHHS Y IPAKTUYHUX CUTYAIisIX.

3K 12 HaBuuku BUKOpUCTaHHS 1HGOPMAIIHHUX 1 KOMYHIKAI[IHHUX TEXHOJIOT1i.

3K 13 3naTHIiCTh IPOBEIEHHS JOCTIKEHb HA HAJIS)KHOMY PiBHI.

@K 1. YcBinomiieHHs CTPYKTYpHU (HIONOTIYHOT HAyKH Ta i1 TEOPETUYHHUX OCHOB.

@K 2. 3naTHICTS BUKOPHCTOBYBATH B Mpo(deciiiHiil AisUTbHOCTI 3HAHHS MPO MOBY SIK OCOOJIUBY
3HAKOBY CUCTeMY, il Ipupoy, GyHKIIi, piBHI.

®K 6. 3pgarHicTh BUIBHO, THYYKO W €(EKTHBHO BHUKOPUCTOBYBATH MOBY(HM), IO
BUBYAETHCS(IOTHCS ), B YCHIM Ta MUCHMOBIH (opMi, y pi3HUX KaHPOBO-CTUIHLOBUX PI3HOBUIAX 1 pericrpax
crinkyBaHHs (odiniiHoMy, HeoimiHHOMY, HEHTPAIBHOMY), Uil pO3B’sI3aHHS KOMYHIKAaTUBHUX 3aBJaHb
y pi3HHX cepax KUTTS.

®K 10. 3parHicTh 3A1HCHIOBATH JIIHTBICTMYHUM, ITEpaTypO3HAaBUMK Ta CIELiaTbHHMA
¢inonoriyamii (3a51eXHO Bl 00paHoi crierianizalii) aHami3 TeKCTiB Pi3HUX CTUIIIB 1 KaHPIB.

®K 11. 3gartHicTh 1O HAJAHHA KOHCYJBTAIll 3 JOTPUMAHHS HOPM JITEpaTypHOI MOBU Ta
KyJBTYpPH MOBIICHHS.

@K 12. 3naTHiCTh 10 OpraHizaiii 1iJ0BOi KOMYHIKaIlii.

IIporpamHi pe3yibTaTH HABYAHHS

ITPH 1. BinbHo cniikyBaTHCs 3 podeciiiHuX MUTaHb 13 (axiBIsgAMu Ta HedaxXiBISIMU AEPKABHOIO
Ta 1HO3eMHOIO(MMH) MOBaMH YCHO W IHCHMOBO, BHKOPHCTOBYBATH iX Ui oOprasizamii epeKTHBHOI
MDKKYJIBTYPHOT KOMYHIKaIIii.



ITPH 8. 3natu i po3yMiTu cUCTEMY MOBH, 3arajibHi BIAaCTUBOCTI JIITEPAaTYpH K MUCTELTBA CJIOBA,
ICTOpif0 MOBH 1 JiTepaTypH, 110 BUBYAIOTHCA, 1 BMITH 3aCTOCOBYBATH IIi 3HAHHS y npodeciiiHii
JISUTBHOCTI.

ITPH 10. 3naTit HOpMU JIiTEpPAaTYpPHOI MOBHU Ta BMITH 1X 3aCTOCOBYBATH y NMPAKTHYHIH TisSUTBHOCTI.

ITPH 11. 3HaTi NpUHIUIN, TEXHOJIOTIT 1 MPUHOMH CTBOPEHHS YCHHUX 1 MUCHbMOBHX TEKCTIB Pi3HUX

’KaHPIB 1 CTUIIIB JEPKABHOIO Ta IHO3EMHOIO (IHO3EMHHMHU) MOBaMH.

BMITH:

ITPH 14. BukopuctoByBaTH MOBY(H), II0 BUBYAETHCA(FOTHCA), B YCHIM Ta MUCBMOBiH (opmi, y
PI3HUX JKaHPOBO-CTHJILOBUX PI3HOBUIAX 1 perictpax coiakyBaHHs (odiuiiHoMy, HeodiliiiHOMY,
HEUTpaTbHOMY), JUIS PO3B’S3aHHA KOMYHIKATHMBHHX 3aBIaHb y MOOYTOBiHM, CyCHUIbHIN, HaBYAIbHIN,
npodeciiiHniil, HayKoBii chepax KUTTA.

ITPH 15. 3niiicHroBaTH JTIHTBICTHYHUH, TiTEpaTypO3HaBUMH Ta CHeiadbHIH (DiOIOTTYHUI aHaTi3
TEKCTIB PI3HUX CTWJIIB 1 JKaHPIB 13 3a3HAYCHHSAM PiBHA iX C(HOPMOBAHOCTI yepe3 JOCTATHICTb IS
BUPIIICHHS IEBHUX 3aBAaHb NPOQECiifHOT TiSTBHOCTI.

Onuc HABYAJIBLHOI JUMCIUILIIHA
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3microBuii MoayJsb 1 (7 cemectp). 3acobu komyHikarii. CydacHi

TemMHn HaBYAJIbLHHUX . NV . . .
lH(l)OpMaI_III/IHl texHoJorii. OcBiTa. Buia ocaira. AHaniTHYHe YUTaHHS.

3AHATD Jomamne Ynrtanns. [lepeknan
Road map C1
Tema 1. Cause for 6 3 3 7 1 6
Concern
Tema 1.
Environmental Crime 6 3 3 7 1 6




Investigator

Tema 1. Social
Injustice and World
Problem

Tema 1. Grammar:
The passive

Tema 1. Personal-
impersonal
structures

Tema 1. Discussing
causes & results

of an issue & offering
solutions

Tema 1. Gardens in
the Sky

Tema 1. Grammar:
Causative

Tema 1. Writing:
Reports.

Tema 10. Module
Project.

Tema 1. AHajgiTuune
yuraddd. “Doctor in
the House”

15

14

13

Tema 1. AHajiTuune
yuranuga. “‘Doctor
in the House”

15

14

13

Tema 1. JlomMmaiuHe
yuTaHHA Jane
Austen’s life and
creative activity
Chapters 1-4.
CrooxeTHI JTiHii.
CemaHTHYHA
nudepeHIianis
CJIOBHHKA

Tema 1. J. Austen
«Pride and
Prejudice» Chapters
4-7. CroeTH1 JIiHii.
CemaHTHYHA
nudepeHtianis
cinoBHUKa. KopoTkuit
3MICT, TIEpeKIal

YPUBKY

Tema 1. J. Austen
«Pride and
Prejudice»Chapters
8-12. CroxeTHi JiiHii.
CemanTu4Ha

g epeHIianis
cioBHUKa. KopoTkuit




3MICT, TIEpPEKIIaT
YPUBKY. (caMOCTiiiHa
pobora)

Tema 1. J. Austen
«Pride and
Prejudice» Chapters
13-17. CroxetHi
ninii. Koporkuii
3MICT, TIEPEKIIaT
YPUBKY.

Tema 1. J. Austen
«Pride and
Prejudice» Chapters
18-22. ABTOpCHKUIA
CJIOBHUK, TIEPEKIIa]l

YPUBKY

Tema 1. J. Austen
«Pride and
Prejudice» Chapters
23-27. ABTOpCHKUI
CJIOBHHMK, IT€PEKIIa]

YPHBKY.

Tewma 1. [lepexaan:
I'pamaruuni
npo0iieMy HayKOBO-
TEXHIYHOTO
nepeKsany

Tewma 1. [Tepexnan
MPHUCYIKA

Tema 1. JlekcuuHi,
TEPMIHOJIOTIYHI Ta
KAHPOBO-
CTHJIICTHYHI
npo0iieMy HayKOBO-
TEXHIYHOT'O
TIePeKIIaTy

Tema 1. Criocobu
nepexsamny
JIEKCUYHUX OJMHULb

Pazom3a 3M1

150

75 75 150 12

138

Temu HaBYAJIBLHUX

3microBuii MoayJb 2 (7 cemecTp). ACIEKTH Ta MPUHIUITH BUILIOT OCBITH.

3aHATH Ananitnune yntanis. Jlomamae Ynranns. [lepexan
Road map C1
Tema 2. Material 6 3 3 6 1 5
World
Tema 2. The story of
Stuff 6 3 3 6 1 6
Tema 2 Smart 5 3 ) 5 1 5
Shopping
Tema 2. Grammar:
Conditionals 6 3 3 6 6




Tema 2. Making and
responding to a
complaint

Tema 2. Virtual
Currency, fantasy
wealth and the death
of cash

Tema 2. What does
the future of
Advertising Look
Like?

Tewma 2. Taking the
Plunge

Tema 2. Writing: For-
and-against essays

Tema 2. Module
Project

Tema 2. AHajgiTuune
guranad. “To Kill a
Mockingbird”

15

15

13

Tewma 2. lomamHe
ynuTaHHd: J. Austen
«Pride and
Prejudice» Chapters
28-32.
XapakTepucruka
MIEPCOHAXKIB,
MEPEKIIA]] YPUBKY

15

15

13

Tema 2. J. Austen
«Pride and
Prejudice» Chapters
33-37.
XapakTepucruka
MIEPCOHAXKIB,
nepeKyal YpuBKY

Tema 2. J. Austen
«Pride and
Prejudice» Chapters
38-42. CroxetHi
niHii. CemaHTH4YHA
g epeHIianis
CJIOBHHKA.
(camocTiiiHa po0oTa)

Tema 2. J. Austen
«Pride and
Prejudice» Chapters
43-47. CroxeTHi
migii. CeMaHTH4HA
nudepeHtianis
CJIOBHHKA.

Tema 2. J. Austen
«Pride and
Prejudice» Chapters




48-52. CroxkeTHi
JiHil.
XapakTepucruka
MIEPCOHAXKIB,
nepeKyal YpuBKY

Tewma 2. J. Austen
«Pride and
Prejudice» Chapters
53-57. CroxetHi
JiHil.
XapakTepucruka
MIEPCOHAXIB,
nepeKyal YpUuBKY

Tema 2. J.
Austen«Pride and
Prejudice», Chapters
58-61. crokeTHi JHii,
MpONIECHUIA
JICKCUIHHUI MaTepiall.

Tewma 2. [lepexkaan:
[Tepexananpki
JICKCUYHI
TpaHchopmartii

Tema 2. [lepexnan
TEPMiHIB

Tewma 2. “Danpiusi
npy3i” mepekiangaya

Tewma 2. [Tepexnan
CHiB-pealtiii, Ha3B,
BJIACHHUX 1IMEH,
IHIIIOMOBHUX CIIiB Ta
niepeaBaHHs
abpesiatyp, iHIIIaTiB
IMEH 1 yMOBHHUX
TIO3HAYOK y
niepeKIIai

Paszom 3a 3M2

150

75

75

150

12
2

138

Ycboro roauH

300

150

150

300

24

276

Hassu 3micToBUX
MOJIYJIIB 1 TeM
HABYAIBHUX 3aHATH

3microBuii moayJis 1 (8 cemectp). CyuacHi comianbHi mpodnemu. Exonoriuni
Juxa Ta 3anodiranHs HUM. AHaniTuyHe yntaHHs. Jlomamne Unranns. [lepexnan.

Road Map C1 3 1 2 13 1 12
Tema 1. We all do it

Tewma 1. Pivotal 4 1 3 5 5
movements

Tema 1. Urban 5 1 4 5 5
Survival

Tema 1. Urban 5 1 4 5 5
lifestyle

Tema 1. Gossip 5 1 4 6 1 5




Tema 1. Oral
storytelling

Tema 1. Speaking
Practice:
Monologue

12

12

Tema 1. Narrating
an experience

Tema 1. Descriptive
techniques

Tema 1. Writing: a
narrative

Tema 1.
AHaJiTHYHE
YUTAHHA.
“11.22.63” by S.
King

10

Jlomamne
guranaa Chuch
Palahniuk’s life and
creative activity
Chapters 1-4.
CroxeTHi JiHii.
CemaHTHYHA

g epeHIianis
CIIOBHHKA

Tema 1. Chuch
Palahniuk «Fight
Club» Chapters 5-7.
CrooxeTHi JTiHii.
CemanTHuHa
nudepeHIianis
CJIOBHHKA.
KopoTkuii 3micT,
MEPEKIIA]] YPUBKY

Tema 1. Chuch
Palahniuk «Fight
Club» Chapters 8-
12. CroxeTHi JiHii.
CemanTuyna
nudepeHIianis
CJIOBHUKA.
KopoTkuii 3micT,
NePeKIIa]] YPUBKY
(camocriitHa
poborta).

Tema 1. Chuch
Palahniuk «Fight
Club» Chapters 13-
16. CroxeTHi JIiHii.
KopoTkuii 3micT,
NIEPEKJIa]] YPHUBKY.

Tema 1. Chuch
Palahniuk «Fight




Club» Chapters 16-
20. ABTOpCHKUI
CIIOBHHK, MTEPEKIIA

YPUBKY

Tema 1. Chuch
Palahniuk «Fight
Club» group
discussion: Nihilism
vs. Existentialism

Tema 1. Chuch
Palahniuk «Fight
Club» MonynbHuit
JIEKCHYHHUH TECT.

10

Tewma 1. [lepexaan:
CMUCII0BUI aHai3.

10

Tema 1.
CkopoueHHs Ta
CKOPOYEHUM
JITEPHHIA 3aITuC.

10

Tewma 1. [Ipunnun
BEPTUKAIBHOTO
po3TalryBaHHs
3aI1CIB

10

Tema 1.
Binoco0nenHus.
OyHKIIIS
JIBOKPAIIKH Y
3aImcax

10

Pa3zom 3a 3M1

135

36

99 135

10

125

TeMu HaBYAJIBHHUX
3aHATH

3micToBuii Mmoayasb 2 (8 cemecTp). Mac-meiis B CyCHibCTBI. 3acoOU MacoBOi
iH(popMalii: ra3eru, TenedaueHHS. AHaTITHUHE YuTaHHA. JlomantHe YnTaHHs.

Ilepeknan.
Road Map C1 6 5
Tema 2. The Art of 2 4 6 1
Entertainment
Tema 2. Radio, TV, 6 ) 4 6 6
film and stage
Tema 2. Books and 6 6
literature 2 4 6
Tema 2. Music 6 ) 4 6 6
Tema 2. Risking 6 ) 4 6 6
Life and Limb
Tema 2. Relative 6 ) 4 6 1 5
Clauses
Tema 2. Particle 6 ) 4 6 6
Clauses
Tema 2. Clauses 6 ) 4 6 6
T@Ma 2. Speaking: 6 ) 4 6 6
Dialogues
Tema 2. Writing: a 6 ) 4 6 6




review

Tewma 2.
AHaJiTHYHE
YUTAHHA.
“11.22.63” by S.
King

Tema 2. JlomaluHe
yutands: Chuch
Palahniuk «Fight
Club» Chapters 21-
23.
XapakTepucTuka
NEPCOHAXIB,
nepeKIall YpPUBKY

Tema 2. Chuch
Palahniuk «Fight
Club» Chapters 24-
26.
XapakTepucTuka
NEPCOHAXIB,
nepeKsIal YPUBKY

Tema 2. Chuch
Palahniuk «Fight
Club» Chapters 27-
29. CrokeTHi JiHii.
CemaHTHYHA
nudepeHIianis
CJIOBHHKA.

Tema 2. Chuch
Palahniuk «Fight
Cluby. Project
Work: The "Human
Sacrifice"

Tema 2. Chuch
Palahniuk «Fight
Cluby Final test.

Tewma 2. [lepexaan:
ITocnigoBHUI
nepeKyaa
Bi/I€03aIIHCIB 3
AHTJIMCBKOT

MOBHU Ha YKPalHCBbKY

12

10

11

10

Tema 2.
TTocnimoBHUit
nepeKsaa
BI1JIEO3aMHUCIB 3
aHTIHCHKOT

MOBH Ha
YKpPAlHCBKY.
3acTOCYBaHHs
HABUYOK CKOPOIIHCY

12

10

16

15

Tema 2. BkaziBka




Mmetu. [IpyunnaHO-
HACJIiJIKOBI
BiJIHOCUHU
Tewma 2. MogynbpHa 6
6 6 1 5
KOHTPOJIbHA poOOTa
Pazom 3a 3M2 135 36 99 | 135 10 125
Yeboro roqun | 270 72 198 | 270 20 250
TemaTHka NPaKTHYHHUX 3aHATH 3 MepeikoM NuTaHb (7 cemecTp)
Ne . Ha3Ba Temn KinpkicTh roanan
Jenne 3aoune
3MmicToBHUI MoayJIb 1
1. Road map C1 3
Unsung Heroes
Jlexcuka: hero, bravery, sacrifice, recognition, overlooked, selfless.
I'pamatuka: past tenses (narratives), participle clauses mist orucy
bishst
2. Environmental Crime Investigator 3
Jlexcuka: pollution, poaching, illegal logging, waste dumping,
investigation.
I'pamaruka: Passive voice (crimes investigated, evidence collected).
3. Social Injustice and World Problem 2
Jlexcuka: inequality, discrimination, poverty, corruption, violation
of rights.
I'pamarmka: Modals for obligation/necessity (must, should, have to).
4. The power of failure 3
Jlexcuka: resilience, perseverance, setback, breakthrough, life
lessons.
I'pamatuka: Conditionals (If I hadn’t failed, I wouldn’t have
learned...).
5. Personal-impersonal structures 3 1
[Mpuknanu: It is said that... / People believe that... / He is thought
to...
[IpakTuka: Tpanchopmairist pedeHs 3 personal y impersonal i
HaBIIAKH.
6. Discussing causes & results of an issue & offering solutions 3
Mogmni kuimre: This is caused by..., As a result..., A possible
solution could be...
7. The great clean up 3
Jlekcuka: littering, recycling, volunteering, community, awareness
campaign.
8. English in action 3
Jlekcuka: communication, negotiation, teamwork, public speaking.
9. Writing: Reports. 3 1
Crpykrypa: Title — Introduction — Findings — Conclusion —
Recommendations.
Kitime: The aim of this report is to..., According to the survey..., It
is recommended that...
10. Module Project. 2
O06’eqnanns TeM: nigroroska npesenraiii (PowerPoint + Buctyn).




®dopwmar: introduction — problem — analysis — solution — conclusion.

11. AnagiTuyHe yutanus. “Doctor in the House”
@OinonoriyHui aHai3 TeKCTy: JIEKCUUYHUN, CeMAaHTUYHU,
rpaMaTHYHHA, CAHTAKCUYHUH, CTHIIICTHUHUH piBHI. YacTuHa |
12. AnajniTuyHe yutanus. “Doctor in the House”
®dinonoriyHu aHaTi3 TEKCTY: JICKCUYHUN, CEMAHTHIHUH,
rpaMaTUYHUHN, CHHTAaKCUIHUH, CTHIIICTHYHUN PiBHI.
KBantuTatuBHui anami3 Qisonoriuaux sunl. Yactuna 2
13. JlomalHe ynTaHHS
1. Jane Austen’s life and creative activity
2. Main characters.
3. Significance of love in the novel.
14. 1. The main conflict of pride and prejudice in the novel.
2. The general overview of the women characters from the
feminist perspective.
3. Marriage in the 19" century: a happy bondage, social necessity
or a prolific agreement?
15. 1. Personal integrity as the driving force in the main characters’
relationship.
2. Misjudgment of Mr. Darcy based on the first impression. Is his
character psychologically complex?
3. The role of minor characters, Mrs. Bingley, Lady Catherine, Mr.
Collins, in bringing Lissy and Mr. Darcy together.
16. 1. The impact of social issues on the development of the relationship
between E. & D.
2. The traits that make Elizabeth different from her sisters and mother and
how they affected her life choices.
3. Mr. and Mrs. Bennet — positive or negative role models to their
children.
17. 1. The dangers of lack of communication to character development
in the novel.
2. Elizabeth’s and Darcy’s (Your choice) characters at the start of
the book and at the end.
3. The evolvement of the characters’ attitude (Your choice) over
the time in the novel.
18. 1. Elizabeth’s prejudice: intellectual haste and blindness.
2. Beyond the Anti-Hero: The moral transformation of Mr. Darcy.
3. Darcy’s initial pride and its manifestation.
19. Ilepexaan:
I'pamatnyni mpobeMy HAYKOBO-TEXHIYHOTO TIEPEKITA Ty
1. BukoHaHHs BIpaB.
2. OOroBOpEHHS POl MepeKiaaada
3. Shadowing
20. [Tepexnan mpucyaxa
1. BukoHaHHs BIpaB.
2. Ilepexnan ypuBKY TEOPETUYHOTO MaTepiary
3. IlpakTHKa nepexiaay NONMPEHUX PEeUCHb
21. JlexcuuHi, TEPMIHOJIOTTYHI Ta )KaHPOBO-CTHJIICTUYHI TPOOIEMHU




HAYKOBO-TEXHIYHOTO MEPEKIa Ly

1. BukonanHs Brpas.

2. Ilepexnan ypuBKiB TEOPETUUHOIO MaTepiary

3. IlpakTHKa CTUIICTUYHOTO MEPEKIIaay HAYKOBHX TEKCTiB

22. CniocoOu nepekaay JeKCUIHUX OJUHHIb
1. BukonanHs Brpas.
2. llepexian ypuBKY TEOPETUYHOTO MaTepiaty
3. IlpakTHKa IMOCIIIJOBHOTO MEPEKIIATy
23. MopynsHa KOHTpOJIbHA poOoTa
1. [TucekMOBE BUKOHAHHS BIIPAB.
2. V3arajbHEHe MOBTOPCHHSI BUBYEHOTO MaTepiary
3. Ilepexiag HAyKOBHUX TEKCTIB 3 YKPATHCHKOI HA aHTIIIHCHKY Ta
HaBIAKU
3MicTOBHUIT MOIYJIb 2

1. | Road map C1
Dystopias
the passive; making connections; pronunciation of are in connected
speech; discussing abstract topics about society.

2. | The story of Stuff
Jlexcuka: consumerism, waste, sustainability, production cycle.
Temarnka: environmental and social impact of consumer goods

3. Smart Shopping
Jlexcuka: bargains, discounts, consumer choices, impulsive buying.
Temartuka: making decisions while shopping, evaluating value for
money.

4. | Material World
comparatives; responding to ideas; intrusive r; choosing a sign or
marketing slogan.

5. | Making and responding to a complaint
Jlexcuka: complaint, refund, faulty, customer service, apology.
Temaruka: formal vs informal complaints, polite responses.

6. | Consumer affairs
making formal recommendations; regulation; word stress in
sentences containing the subjunctive; presenting formal
recommendations.

7. | Signs of the times
Jlexcuka: advertising, branding, cultural trends, symbolism.
TemaTuka: interpreting signs and cultural symbols.

8. | Taking the Plunge
Jlexcuka: risk, investment, entrepreneurship, decision-making.
TemaTtuka: making bold choices, business or life decisions.

9. | Writing: For-and-against essays
Crpykrypa: Introduction — Arguments For — Arguments Against —
Conclusion.
Kmime: On the one hand..., On the other hand..., In conclusion...

10. | Module Project
[TincymkoBa poOoTa: mpe3eHTalisi 3 BUKOPUCTaHHAM TEM IOHITa.
@opwmar: problem — analysis — solution — conclusion.

11. | Ananituune yuranus. “To Kill a Mockingbird”
®dinonoriyHui aHalTi3 TEKCTY: JICKCUYHUN, CEMAHTHIHUH,
rpaMaTUYHUHN, CHHTAaKCUYHUH, CTHJIICTUYHUN PiBHI, KUIBKICHUN
aHaJIi3.

12. | JlomaliHe YUTaHHS

1. The complex nature of pride and prejudice in the book.




2. The education, accomplishments, and intellectual
capabilities of the women in the novel.

3. The pivotal moment — Darcy’s letter — and the visit to
Pemberley as the essential turning. points that force the
characters toward self-recognition and humility

13.

1. The evolution of courtship: from hostility to harmonious equality.
2. Wit and irony as the language of love.
3. Lydia and Wickham: the threat of scandal and social ruin.

14.

1. “It is a truth universally acknowledged, that a single man in
possession of a good fortune, must be in want of a wife.” This first
line has become one of the most famous in English literature. What
does the line imply about women?

2. What is the role of women in the text? How are mothers
represented? What about single and/or independent women?

3. What conflicts did you notice in Pride and Prejudice? Were they
physical, moral, intellectual, or emotional conflicts?

15.

1. How does Jane Austen reveal character in Pride and Prejudice?

2. What are some themes in the story? How do they relate to the plot and
characters?

3. Marriage, as something to be aspired to, is portrayed quite
differently in the novel than existing marriages. What married
couples do we see in the novel? How would you characterize these
relationships?

16.

1. How are Elizabeth’s wit and intelligence and independence first
made clear in the novel?

2. In what ways, during the course of the novel, is she the victim of
her own intellect and independence?

3. Are these features eventually responsible for her happy ending?

17.

1. The love Elizabeth feels toward Mr. Darcy evolves and deepens
largely without direct contact.

2. Does that make you question that love? What causes these
feelings of love? Are they realistic?

3. Darcy’s transformation.

18.

1. For much of the novel, Austen seems to be offering a fairly
pointed critique of marrying for social considerations. But it’s also
true that the happy marriages that bring the novel to a close are
favorable by the terms of the society. In the end, both Elizabeth and
Jane do marry “up.”

2. Does this undermine the critique the book offers? Is it meant to
be read ironically?

3. Do you think that Austen is critiquing Elizabeth and Jane?

19.

IMepexmaan

[TepeknananpKi JeKCH4YHI TpaHChOpMAaIIii

1. BukonanHs Brpas.

2. Ilepexnan ypHUBKiB TEOPETUYHO-IEKCUYHOTO MaTepiaty
3. IlpakTHKa CTUIICTUYHOTO MEPEKIaay HAYKOBHX TEKCTiB

20.

[epexnan TepMiHiB

1. BukoHaHHs BIpaB.

2. [epexita g HAyKOBOTO TEPMIHOJIOTIYHOTO armapaTy
3. IlpakTHKa CHHXPOHHOTO MEPEKJIa Ty TEPMiHiB

21.

“QanpmuBi Apy3i” mepekiaaada




1. Ionryk nogaTkoBUX IikaBUX (hakTiB
2. IlixroroBKa npe3eHTarii
3. IIpakTuka nepeksaay HAayKOBUX TEKCTiB

22.

[Tepexnan cimiB-peaiid, Ha3B, BIACHUX IMEH, IHIIIOMOBHHX CJIiB Ta
nepenaBaHHs abpesiaTyp, iHIIlaNiB IMEH 1 yMOBHHX MO3HAUOK Y
nepeKIIai

1. BukoHaHHS MUCHMOBUX BIIPAB.

2. Ilepexnan ypuBKiB TEOPETHIHOTO MaTepiary

3. IIpakTuKa CTUIIICTHYHOTO NEPEKIaay HAyKOBUX TEKCTIB

23.

MopynabHa KOHTpOJIbHA poOoTa

1. Y3aranbHeHe OBTOPEHHSI BUBYEHOIO MaTepiary

2. IluceMoBe BUKOHAHHSI BIIPAB.

3. Ilepexnag HayKOBUX TEKCTIB 3 YKPATHCHKOI HA aHIUIIHCHKY Ta
HaBIIAKU

Pazom

150 24

TeMaTuka NPAKTUYHUX 3aHATH 3 NePeJTikoM NUTaHb (8 cemecTp)

Ne

I.1I

Ha3zBa Temn

KinbkicTh ropuau

Jenne | 3aoune

3micTroBuii MoayJsb 1.

1. 1

Road Map C1

Tema 1. Back to Nature

Jlexcuxka: wildlife, conservation, eco-tourism, nature reserve,
biodiversity.

Temaruka: benefits of being close to nature, protecting natural
resources.

2

Tema 1. Landscapes and geographical features
Jlexcuka: mountains, valleys, plains, cliffs, coastline, desert.
Temaruka: describing natural scenery and geographical formations.

Tema 1. Extreme Weather and Natural Phenomena

Jlexcuka: hurricane, earthquake, flood, drought, lightning, volcanic
eruption.

Temaruka: discussing causes, effects, and survival strategies.

Tema 1. Reported Speech
I'pamatuka: changes in tenses, pronouns, time and place expressions.
[puknanu: He said he was tired. / She told me they had left early.

Tema 1. Articles and determiners
I'pamaruka: definite/indefinite articles (a, an, the).
Buxopucranns determiners: some, any, few, little, much, many,

several.

Tema 1. Inversion

I'pamaruka: emphatic inversion (Never have I seen..., Little did she
know...).

Temartuka: cTUIICTUYHHAN ePeKT, HOPMAIBHICTh Y MOBJICHHI Ta
MUCHMI.

Tema 1. Speaking Practice: Monologue
structuring ideas logically, linking devices (firstly, moreover, finally).
delivering a short, coherent speech.

Tema 1. Narrating an experience
sequencing events (first, then, afterwards, eventually).
Bukopucranns: past simple, past continuous, past perfect.

Tema 1. Descriptive techniques




Jlexcuka: adjectives for sight, sound, smell, touch, taste.
Cruictuka: similes, metaphors, personification.

10.

Tema 1. Writing: a narrative
Crpykrypa: Orientation — Complication — Resolution. creating
atmosphere, using descriptive language, coherence.

11.

Tema 1. AnamiTuune untanns. “11.22.63” by S. King
@DinonoriyHui aHai3 TeKCTy: JIEKCUUYHUN, CEeMaHTUYHHH,
rpaMaTUYHHAA, CHHTAKCUYHHUN, CTHIIICTHYHHINA PiBHI, KUTbKICHUN aHAJi3

12.

JloManiHe YuTAHHS
Tema 1.

1. Chuck Palahniuk’s life
2. “Fight Club”

3. The main charecters

13.

Tewma 1.
1. Symbolism of Violence: Explore how the club represents a reaction

to societal frustration and conformism.

2. The "Bottom" Philosophy: Debate why Tyler Durden believes
"hitting bottom" is necessary for finding equality and freedom.

3. Consumerism Analysis: Discuss how the book critiques post-WWII
American consumer culture.

14.

Tema 1.

1. Discuss the real-life fight that inspired the book. (Palahniuk was beaten up
on a camping trip, and when he returned to work with a bruised face, no one
acknowledged it because they were too afraid to ask).

2. The book suggests a "crisis of masculinity." The Narrator feels
emasculated by his white-collar job and consumer culture. Tyler emerges as a
compensation—a hyper-masculine, primal force to reclaim that lost power.

3. The destruction of his condo (which we later learn he did himself as Tyler)
is the physical manifestation of his psychological break. He literally blows up
his "perfect" life to make room for the Shadow.

15.

Tewma 1.

1. What specific medical condition does the Narrator suffer from at the
beginning of the book?

2. What is the name of the support group where the Narrator first meets
Bob (the man with breasts)?

3. What are the first two rules of Fight Club?

16.

Tewma 1.

1. What does the Narrator do for a living before his life descends into
chaos?

What is the street name where the dilapidated house (Tyler’s house) is
located?

What does Tyler Durden do to the soup while working as a waiter at a
luxury hotel?

17.

Tema 1.

1. What is the main ingredient Tyler uses to make his high-end soap?

2. Which "power animal" does the Narrator meet during his guided
meditation sessions?

3. What is the name of the Narrator's female counterpart/love interest?

18.

Tema 1.

1. When the Narrator’s condo explodes, what specific piece of
furniture does he mourn the loss of?

2. What is the name of the paramilitary organization that Fight Club
eventually evolves into?

3. In the book, what is the specific homework assignment involving a




"human sacrifice"?

19. | Tema 1. MoaynbHa KOHTpPOJIBHA poOOTA

Moay.ab 2 |

1. Tema 2. Rewilding
Jlexcuka: rewilding, species reintroduction, ecosystem, predator,
habitat, extinction.

Temaruka: restoring nature, bringing animals back to the wild, balance
in ecosystems.

2. Tema 2. English in action
Jlexcuka: conversation, dialogue, fluency, idioms, everyday
expressions, communication skills.

Temaruka: using English in real-life situations, active communication
practice.

3. Tema 2. Gossip
Jlexcuka: rumor, celebrity, private life, spread, juicy story, secret.

Tematuka: talking about gossip, its influence on people and society.

4. Tema 2. The next big thing
Jlexcuka: innovation, breakthrough, trend, invention, startup, cutting-
edge.

Temaruka: new technologies, future discoveries and ideas that change
the world.

5. Tema 2. Risking Life
Jlexcuka: danger, survival, daredevil, extreme sports, rescue,
hazardous.

Temaruka: life-threatening situations, dangerous jobs and adventures.

6. Tewma 2. It’s your turn
Jlexcuka: opportunity, choice, decision, responsibility, take part,
challenge.

Temaruka: making decisions, taking responsibility, playing a role in a
team or discussion.

7. Tewma 2. Is this the future?

Jlexcuka: artificial intelligence, robotics, virtual reality, sustainable,
futuristic, prediction.
Temaruka: discussing future technologies and their impact on society.

8. Tema 2. Clauses
Jlexcuka: main clause, subordinate clause, relative clause, conditional
clause, conjunction, sentence structure.

Temaruka: learning different types of clauses, how to combine ideas
in complex sentences.

9. Tema 2. Speaking: Dialogues
Jlexcuka: ask, reply, agree, disagree, clarify, interrupt, continue.

Tematuka: building dialogues, improving communication skills.

10. | Tema 2. Writing: a review
Jlexcuka: review, opinion, strengths, weaknesses, recommend,
evaluate.

Temaruka: writing a review of a book, film, game or event.

11. | Tema 2. AnaniTuyne uyntannsa. “11.22.63” by S. King
®DinonorivHNi aHalTi3 TEKCTY: JICKCUYHUN, CEMAaHTUIHHH,
rpaMaTUYHHMI, CHHTAKCUIHUH, CTHJIICTUYHUN PiBHI

12. JJomManiHe YNTAHHSA
Tema 2.

1. Analyze the rules of Fight Club. Ask members to write their own
"Rule #9." What rule is missing that would improve the philosophy or
safety of the club?




2. Book vs. Film Ending Comparison: Read the final chapter of the
book and watch the final scene of the 1999 film. Discuss why the
endings differ so drastically (the narrator in a mental institution vs.
watching the buildings fall). Ask: Which ending better serves the

story’s message?

3. Create a scene featuring three character types: one who breaks rules
(Tyler), one who follows them (Narrator), and one who observes the

chaos (Marla).
Pazom 72 20 |
3aBaaHHA 11 CAMOCTIiHOI pOOOTH CTYIEHTIB
(7 cemecTtp)
Ne Ha3Ba Temn 3aBaaHHA AJI cCaAMOCTiliHOT T'ognun
LI pobotu Jenne | 3aoune
Mopyns 1
1. | Cause for Concern BukonaHHs 1€KCUKO- 3 5
rpaMaTUYHHX BIIPAB,
BUBYCHHS JICKCUKU
2. Environmental Crime Investigator BuxonaHHs 1€KCUKO- 3 6
rpaMaTUYHKX BIIPAB,
BHUBUYCHHS JICKCHKHU
3. Social Injustice and World Problem BukoHaHHS JIEKCUKO- 2 4
rpaMaTHUX BIIPaB, BABYCHHS
JICKCUKHU
4. Grammar: The passive BukonanHs rpaMaTU4HUX 3 6
BITPaB
5. Personal-impersonal structures BukoHaHHs rpamMaTHYHUX 3 5
BITPaB
6. Discussing causes & results of an issue & BuxonanHs neKcuKo- 3 6
offering solutions rpaMaTUYHHX BIIPAB,
BUBYCHHS JICKCUKHU
7. Gardens in the Sky BukoHaHHS JIEKCUKO- 3 5
rpaMaTUYHHX BIIPAB,
BHUBUYCHHS JICKCHKHU
8. Grammar: Causative BuxonaHHs rpaMaTHYHHUX 3 6
BITPaB
0. Writing: Reports. [TigroroBka jonoBiaeii Ha 3 5
TeMY IOHITIB
10. | Module Project. [ToBTOpEHHS Ta 2 5
y3arajabHEHHS POUJICHOTO
Marepiany, CTBOPEHHS
(hiHATBHOI JOTOBII 3a
TEMOIO
11. Amnarnitnune yntadHs. “Doctor in the JlekcuuHi BpaBw, 7 13
House”. Part 1 (biI0TOTIYHMIA aHATI3.
12. Amnanitnune yntadHs. “doctor in the JlekcuuHi BpaBw, 8 13
house” Part 2 dbinonoriyamii aHami3
13. JlomMaliHe yuTaHHs Jane Austen’s life and 2 3
creative activity
14. J. Austen «Pride and Prejudice» Main characters 3 5
15. J. Austen «Pride and Prejudice» The subject of marriage 2 3




16. J. Austen «Pride and Prejudice» The character sketch of Mr. 5
Darcy
17. J. Austen «Pride and Prejudice» The character sketch of Mrs. 5
Bennet
18. J. Austen«Pride and Prejudice» The character sketch of 5
Elizabeth Bennet
19. I'pamatnyni mpobiemMu HayKOBO- BukoHaHHA rpaMaTHYHUX 6
TEXHIYHOTO TEePEKIATy BITPaB, CHAHXPOHHOTO
nepekaany, shadowing
20. [lepexnan npucynka BuBueHHS TEOpPETUYHOTO 7
Marepiaiy, BAKOHaHHS
MUCHhMOBHUX BIIPAB
21. JlekcuuHi, TEpMIHOJIOTI4HI Ta KAaHPOBO- BuxoHaHHS J€KCUYHUX 7
CTHJIICTUYHI TPOOIEMH HAYKOBO- Tpanchopmarliiii, TMCbMOBHUX
TEXHIYHOTO MEePEKIATy npaB
22. | Cnocobu nepekiany JeKCHIHUX I'pynoBa poGora, nepekia 7
OJTMHHIIb CJIOBOCIIOTTYYCHb
23. | MonaynbHa KOHTPOJIbHA POOOTA BuBUYEHHSI TEOPETUYHOTO 1
marepiary
Moayab 2
24.| Road map BukoHaHHS 1EKCHKO- 5
Material World rpaMaTyHHUX BIpPaB, BABUCHHS
JICKCUKHU
25.| The story of Stuff BuxonaHHs 1€KcUKO- 6
rpaMaTUYHHX BIIPAB,
BUBYCHHS JICKCUKHU
26.| Smart Shopping BukoHaHHS T€KCHKO- 5
rpaMaTUYHKX BIIPAB,
BUBYCHHS JIKCUKHU
27.| Grammar: Conditionals BukonaHHs rpamMaTUYHUX 7
BIIPaB
28.| Making and responding to a complaint BukoHaHHS rpamMaTHYHUX 6
BIIPaB
29.| Virtual Currency, fantasy wealth and the BukoHaHHS JIEKCUKO- 7
death of cash rpaMaTUYHHX BIIPAB,
BUBYCHHS JICKCUKHU
30.| What does the future of Advertising Look BuxonanHs JeKCUKO- 6
Like? rpaMaTUYHHUX BIIPAB,
BUBYCHHS JIKCUKHU
31.| Taking the Plunge BuxonanHs nekcuko- 7
rpaMaTUYHHX BIIPAB,
BUBYCHHS JIKCUKHU
32.| Writing: For-and-against essays BuxonanHs 1eKcUKo- 6
rpaMaTUYHKX BIIPAB,
BUBYCHHS JIKCUKH
33.| Module Project [ToBTOpEHHS Ta 6
y3arajabHEHHS POUJICHOTO
Marepiaiy, CTBOPSHHS
(hiHATBHOI JOTOBII 3a
TEMOIO
34.| Anajgituuyne yuranus. “To Kill a JlexcuuHi BpaBw, 10
Mocking Bird.” dbinonoriyamii aHami3
35.| Aomamne Yuranusa. J. Austen «Pride Chapters 28-32. 10




and Prejudice» XapaKkTepucTuKa
MIEPCOHAXIB, MEPEKIIAT

YPUBKY

36.| J. Austen «Pride and Prejudice» Chapters 33-37. 2
XapakTepuctuka
MIEPCOHAXIB, MEPEKIIAT

YPHUBKY

37.| J. Austen «Pride and Prejudice» Chapters 38-42. CroxxeTHi 3
ninii. CeMaHTHYHA
nuQepeHIianis CIIOBHHUKA.
(camocrTiitHa po6oTa)

38.| J. Austen «Pride and Prejudice» Chapters 43-47. CroxxeTHi 2
ninii. CeMaHTHYHA
TuQepeHIianis CIIOBHHUKA.

39.| J. Austen «Pride and Prejudice» Chapters 48-52. CroxxeTHi 3
niHii. XapakTepucTuka
NePCOHAXIB, MEPEKIa]]

YPUBKY

40.| J. Austen «Pride and Prejudice» Chapters 53-55. CroxxeTHi 2
JiHii. XapakTepucTruka
MIEPCOHAXKIB, MTEPEKIIAT

YPUBKY

41.| J. Austen«Pride and Prejudicey,. CroeTHi JiHii, mpoineHui 3
JICKCUYHHI MaTepial

42.| Mepexnan: [lepeknaganpKi JICKCUIHI BukonaHHs TeKCUUHUX 4
TpaHchopmartii Brpas, shadowing

43.| Ilepexnaa TepMiHIB Bukonanus Bopas, 3
MOCIIJOBHUM TIEpeKIIajy
TEPMIHOJIOTIYHOTO anapary

44.| “@anpmmBi Apy3i” mepekiagaya CrtBOpeHHs Mpe3eHTaiii, 4
00TrOBOpEeHHS IiKaBUX (haKTiB

45.| Iepexnan ciiB-peaiiii, Ha3B, BIACHUX BukonaHHS 1eKCHKO- 5
iMEH, 1HIIOMOBHHX CIIiB Ta TIepeIaBaHHs rpaMaTUYHHUX BIIPAB,
abpesiatyp, iHIIia/iB IMEH 1 yMOBHHX BHBUYEHHS 3arajibHOBXHBAHUX
MO3HAYOK y MepeKIaIi abpesiaTyp Ta iX mepeKaj

46.| MonynbHa KOHTPOJIbHA poOOTa [ToBTOpEHHS TTPOIIEHOTO 1
Marepiany

150

Pazom

276

3aBaaHHA IS CAMOCTIiHOI pOOOTH CTY/IEHTIB
(8 cemecTtp)

Ne . 3aBaaHHA A9
Ha3zBa Temu caMoCTIiliHOT po0oTH

Tonnun

Jenne | 3aoune

3micToBuii MmoxyJs 1.

1. BukoHaHHS JIEKCUKO-
Road Map C 1 rpaMaTHYHUX BIIPaB 5
ITigroroska no temu 1. Back to Nature P pas,
BUBYEHHS JIEKCUKHU
2. Landscapes and geographical features BukoHnanhs nexcuKo- 5




rpaMaTU4YHUX BIIPAB,
BUBYCHHS JICKCUKU

Extreme Weather and Natural Phenomena

BukoHaHHS JI€EKCUKO-
rpaMaTUYHHUX BIIPaB,
BUBYEHHS JTEKCUKN

Reported Speech

Bukonanus
rpaMaTUYHHUX BOPAB

Articles and determiners

Bukonanus
rpaMaTUYHUX BIPAB

Inversion

BukoHaHHs 1€KCHKO-
rpaMaTU4YHUX BIIPAB,
BUBYCHHS JICKCUKU

Speaking Practice: Monologue

BukoHaHHS JeKCHKO-
I'paMaTU4YHUX BIIPpaB,
BHUBYCHHS JICKCUKHU

Narrating an experience

Bukonanus
rpaMaTUYHUX BIPAB

Descriptive techniques

[TizroroBka moroBinei
Ha TEMY FOHITIB

10.

Writing: a narrative

IToBTOpEHHS Ta
y3arajbHEHHS
MPONAEHOTO
Mmarepiany, CTBOPCHHS
(hiHATBHOI JOTOBI I 3a
TEMOIO

12

11.

AHajiTnyHe yutanHs. “11.22.63” by S. King

Jlexcu4Hi BIIpaBH,
dbinonoriyanii anasi3

12

15

12.

JloMalHE YUTAHHS:
Chuck Palahniuk “Fight Club”

CroxxerHi miHil.
CemaHTHYHA
nuQepeHIianis
CIIOBHHKA.

13.

Chuck Palahniuk “Fight Club”

Rewrite a scene
without using verbs
like "thinks,"
"realizes," "wants," or
"remembers." Instead,
show the character’s
mental state through
physical actions or
sensory details.

14.

Chuck Palahniuk “Fight Club”

Write a scene from aj
first-person
perspective that
focuses entirely on|
bodily sensations to|
show emotional
detachment, using the]
formula "I am Joe's
[inflamed/grinding/ach
ing] [body part]".

12

15.

Chuck Palahniuk “Fight Club”

Write a paragraph




describing a mundane
task or a violent act
using only short,
repetitive sentences to
create a rthythmic,
numb, or urgent tone.

16.

Chuck Palahniuk “Fight Club”

ABTOpPCBKUH CIIOBHUK,
IIEPEKIIA]] YPUBKY

17.

Chuck Palahniuk “Fight Club”

Describe a moment of]
intense pain or chaos
focusing only on the
smell, taste, and sound,
ignoring the emotional
reaction.

18.

Chuck Palahniuk “Fight Club”

Create a scene|
featuring three]
character types: one
who  breaks rules|
(Tyler), one who
follows them
(Narrator), and one
who  observes the
chaos (Marla).

19.

[TigroToBka 10 MOIYIBHOI pOOOTH

11

99

125

3MmicToBuHil MOaYJIb 2.

Road Map C1
The Art of Entertainment

BukoHaHHA 1E€KCHKO-
rpaMaTU4YHUX BIIPAB,
BUBYCHHS JICKCUKU

10

Radio, TV, film and stage

BukoHnaHHS J€KCHKO-
I'paMaTUYHUX BIIpaB,
BHUBYCHHS JICKCUKHU

Books and literature

BukoHaHHS JI€EKCUKO-
rpaMaTUYHHUX BIIPaB,
BUBYEHHS JTEKCUKN

Music

Bukonanus
rpaMaTYHUX BIIPAB

13

Risking Life and Limb

Bukonanus
rpaMaTUYHUX BIPAB

Relative Clauses

BukoHaHHS J€KCHKO-
I'paMaTUYHUX BIIpaB,
BHUBYCHHS JICKCUKHU

Particle Clauses

BukoHaHHS JTI€EKCUKO-
rpaMaTUYHHUX BIIPaB,
BUBYEHHS JTEKCUKN

Clauses

BukoHaHHS JIEKCUKO-
rpaMaTUYHHUX BIIPaB,
BUBYEHHS JTEKCUKN

10

Speaking: Dialogues

BukoHaHHS J€KCHKO-




rpaMaTU4YHUX BIIPAB,
BUBYCHHS JICKCUKU

10.

Writing: a review [ToBTOpeHHs Ta 5 6
y3araJbHEeHHS
IIPOMJIEHOT O
Marepiaiy, CTBOPEHHS
¢inanpHOI MOMOBII 32
TEMOIO

1.

AHnajniTnyHe yntanss. “11.22.63” by S. King JlekcuuHi BrpaBy, 5 16
GbiToJIOTTYHMI aHATI3.

12.

JlomManIHe YUTAHHSA The 8 rules of Fight 5 6
Chuck Palahniuk “Fight Club” Club

13.

Chuck Palahniuk “Fight Club” Discuss which items 5 6
were bought out of
necessity versus those
bought to define their
identity. Analyze the
quote: "The things you
own end up owning

”

YOU.

14.

Chuck Palahniuk “Fight Club” Write a description of 5 6
an object or a person
that emphasizes they
are merely a "copy of aj
copy of a copy,"
stripping away their
uniqueness.

15.

Chuck Palahniuk “Fight Club” Take a linear story and 5 6
rewrite it by starting at
the climax, then
jumping back to the
beginning, mimicking
the structure of the
novel.

16.

Chuck Palahniuk “Fight Club” Project Work 5 6

17.

MonynbHa KOHTpOJIbHA poOoTa (TBIp) 9 12

99 125

Yersoro 198 250

MeTtonu HAaBUAHHS

[TosicHIOBaIBbHO-1TIOCTPATUBHUIMA, MPOOJIEMHO-TIOIIYKOBHHA, poOOTa B Ipymax, aHaji3 Ta CHUHTES,
TUCKycis, 6ecina, podoTa B rpymax / mapax, MO3KOBUI IITYpM Ta MEPEeKIaHUNA METOI, 110 CIPSIMOBaH1
Ha JIOCSTHEHHS OCBITHBOI METH ¥ MPOTHO30BAHKUX MIPOTPAMHUX PE3yJIbTaTIB.

Aynio Ta Bigeo migkactu: BukopucTaHHS ayaio Ta Bigeo MaTepialiB Uil PO3BUTKY HAaBUYOK
ay/IFOBaHHS Ta BITHOBJICHHS 3B’ SI3HOTO MOBJICHHSI.

IHTepakTHBHI BipaBu Ta irpu: BUKOpUCTaHHS IrpOBHUX €JIEMEHTIB ISl HABUYAHHSI TPAMaTUKH, JIEKCUKH
Ta KOMYHIKaTHBHUX HABUYOK.

EnextponHI miIpydyHUKHU Ta pecypcu: BuKopucTaHHs €lIeKTPOHHUX BepCidl MiApyYHUKIB, BIIKPUTHX




HaBYAIBHUX PECYPCIB, ayAi0- Ta BieoMaTepiaiBb.

Couianpai Menia Ta (opymu: Buxopucranss ruiatdopm ajsi CIUIKyBaHHS, OOTOBOPEHHSI TEM Ta
00MiHy iH(opMalli€r0 Ha IHO3EMH1 MOBI.

CrenianizoBani HaBYaJbHI MPOrpamMu: BUKOPHCTaHHS TMPOTpaM, pO3pOOJIEHHX CIEIIIbHO IS
BUBUCHHS KOHKPETHHX aCIICKTIB MOBH.

KomynikatuBHMiA MeTO: 30cepe/DKEHHsI Ha MPAKTHYHOMY BHKOPHCTaHHI MOBH B peajbHUX
CHUTYaLlISIX CILIKYBaHHSL.

Meron mpoekTtiB: CTBOpPEHHS 1 peamizallisi CTyJAEHTaMH IPOEKTIiB, SKi BKIOYAIOTH B cebe
BUKOPHCTAHHS aHTJIIMCHKOI MOBH.

Meron oOroBopeHHs: BeneHHst MUCKyCild Ha Pi3HI T€MH, IO J03BOJSIE CTYICHTaM BLIBHO
BUPA)XaTH CBOKO TOYKY 30DYy.

[Tapua poGota: CTyneHTH TpAIIOIOTh y Mapax HaJ 3aBIaHHSAMH, JI¢ BOHU B3aEMOJIIOTH 13
MapTHEPOM.

MoskoBuii mtypm: I'pyma cTyAEHTIB MPOINOHY€E SKHAWOUIBIIE 1/1eH, IMOB’S3aHNX 3 MEBHOIO
TEMOIO.

Po3B’s13aHHs KelCIB: AHAITI3 KOHKPETHUX CUTYaIlii a00 mpo0iieM 3a JOIOMOTOr0 0OTOBOPEHHS
Ta aHaII3y.

I'pynioBa pobora: Po6ota B Manux rpymnax ajisi BUPIIICHHS 3aBJJaHb Ta BAKOHAHHS IIPOEKTIB.

Excnepumentu Ta npaktuuni BrpaBu (Experiments and Hands-on Activities): 3amyueHHs
CTYJICHTIB JI0 IPAKTHYHUX JTOCITI/PKEHB Ta BIIPAB.

HeGatu (Debates): CTyneHTH 0OroBOpIOIOTh MEBHY TEMY, MPEACTABISAIOUN Pi3HI TOUKU 30PY
Ta apryMEHTH.

Cumymsmii  (Simulations): CTBOpeHHSI cClieHapilo, B SIKOMYy CTYIEHTaM MOTPiOHO
BUKOPHCTOBYBAaTH HaOyTi 3HAHHS Ta HABMYKH Y BUTaJaHiil CHTYyaIIii.

I'pynioBi obroBopenHsi B couianpHux Mepexkax (Online Social Media Group Discussions):
BukopucTanHs colliallbHIX MEpex 1711 0OrOBOPEHHS Ta OOMiHY 1H(POPMAITIEO.

PonwoBi irpu (Role Playing): CtyaenTu BiATBOPIOIOTH KOHKpETHI CIieHapii abo poimi Ta
B33a€EMOJIIFOTH MK COOOIO.

Irpu ta konkypcu (Games and Competitions): BukopucTtanus irop Ui HaBYaHHS HOBHX
MarepialliB YM 3aKpiTICHHS] BUBUEHOTO.

CucreMa KOHTPOJIIO TA OLiHIOBAHHSA
MeToamn KOHTPOJIIO
- YCHe OonuTyBaHHS CTY/ICHTIB
- [InceMoOBe ONIUTYBaHHSI CTY/ICHTIB
- InguBiyanpHI Ta TPYIOBI IPOEKTH

®opMH KOHTPOJIIO:

- CTaHJAPTHU30BaHI TECTH;

- TIpe3eHTAIlil Pe3yJIbTaTIB aHAI3Y TECTY;

- yCHa Ta MMChbMOBA BIiJITIOBIJIb CTY/ICHTA,

- TBOPH, €ccCe;

- 1HIII1 BUIY 1HAMBITYaJIbHUX Ta TPYIIOBUX 3aB/IaHb.

Kpurepii oniHIOBaHHSI NOTOYHOTI'0 TA MiICYMKOBOI0 KOHTPOJIIO

3aranbpHa KUIBKICTh OalliB, SIKy CTYJ€HT MOXK€ OTPUMATH Yy MpPOIECi BUBYEHHS AMCLUMILTIHU
IPOTSATOM ceMecTpy, craHoBUTH 100 6aiB, 3 sikux 60 OamiB cTyJeHT HaOUpae 32 TOTOYHI BN KOHTPOJIO
140 GamiB 1ij Yac MmiJICyMKOBOT'O BUIY KOHTPOJIIO (€K3aMEeHY).

KinpkicTh OamiB 3a KOXHY TEMy BHBOJHUTHCS 13 CyMH MOTOYHUX BUAIB KOHTPONIO (32 poOOTY Ha
MPaKTUYHUX 3aHATTIX, BAKOHAHHS TECTOBHX 3aBJIaHb, IiATOTOBKY NMPOeKTiB). KiibKicTh OajiB 3a MOIYJIb
JOPIBHIOE CyMi OaiB, OTPUMAHKX 32 TEMH JaHOTO MOAYJIS. MakCcUMallbHA KiJTbKICTh OalTiB CKIamae: 3a |
Moayib — 30 GaniB; 3a 2 Moayis — 30 OaiiB.



Kpurepii oniHroBaHHSI YCHUX BillIOBi/ieil CTYAEHTIB Mi/l 4aC MOTOYHOI0 KOHTPOJIIO 3
aoMamHboro yutanus (Home Reading)

5 GauiB CTyneHT NpOAEMOHCTPYBAaB BHCOKUN pIBEHb BHCBITIEHHS Ta OOTrOBOpEHHS
MUTaHHS, JEMOHCTPYE CTPYKTYpOBAaHWH Ta JIOTIYHWHA pIBEHb 3HAHb BUKIAIY
MOJIH XYIO)KHBOTO TEKCTY, 3aCTOCOBYIOUHM JICKCUYHHMI MaTepiai, MOJaHWi Ha
BHUBUCHHS; TMOBHICTIO PO3KPUB 3MICT NMHTaHHS 1 HaBIiB BIAMOBITHI TPHUKIA]IN;
BIpHO BHMKOPHCTOBYBaB JIEKCMYHI Ta (pa3oBl OAMHMII B CUTYallisIX YCHOTO
CIUIKYBaHHS, TPaBWIBHO 1 IIBHJAKO pearyBaB Ha 3alUTaHHS BUKJIAJaya;
JONYCTUB He Ounblie 1-3 MOBHHMX IIOMWJIOK T2 BULIPABUB iX CAMOCTIIHO.

4 Ganu CTyIneHT BUYEPITHO BOJIOI€ JIEKCUKO-TpaMaTHYHUM MaTepiajioM; PO3KpUB 3MiCT
MUTaHHS, BUKJIABIIN HOTO JIOTIYHO 1 MOCJiJOBHO, HABIB BIIMOBIIHI MPUKJIAIH;
nepeka3 TEKCTY BIANOBIAA€ OPHUTiHATBHOMY TEKCTY XYIOXKHBOTO TBOPY, Y
BIpHOMY KOHTEKCTI BXUTO (pa3oBi OJIMHUII Ta JEKCUYHO-TpaAMaTHUHI
CTPYKTYpH aJICKBaTHO BHKOPHCTOBYBAB aHTJIHCHKY MOBY B CHUTYAIlisIX YCHOTO
CIIUJIKYBaHHS, MPAaBUJIBHO pearyBaB Ha 3allMTaHHs BUKJAaaya; JOMYCTHB HE
Ourbmie 1-5 MOBHUX TIOMHIIOK, SIKI CAMOCTIMHO BUIIPaBUB Ta 1-3 TOMMIIKH, sKi
BUIIPABHB BUKJIA/1a4.

3 6amu CTyIneHT Mmoka3aB 3aJ0BIJIbHE BOJIOJIHHS JIEKCUKO-TPAMAaTUYHUM MaTepiajoM; He
[OBHICTIO PO3KPUB 3MICT NHTaHHS; HE 30BCIM JIOTIYHO CTPYKTYPYBaB CBOIO
BIZMOBIZH 1 HE HABIB MPUKIIAAIB; MPABIJIBFHO pPearyBaB Ha 3allMTaHHs BHUKIIA/Ja4a;
normyctuB 0113bK0 10-12 MOBHUX ITOMMIIOK.

2 Ganu CryneHT moka3aB HE3aJOBUIbHE BOJIOAIHHS JIEKCUKO-TpaMaTHYHUM MaTepiajioM;
HE PO3KPUB 3MICT MMUTAHHS; JJOTIYHO HE CTPYKTYPYBaB CBOIO BIAMOBI/Ib 1 HE HaBiB
NPUKJIIA/IiB; HEMPABWILHO pearyBaB Ha 3allMTaHHS BHKIAaada; AOmycTuB 12-15
MOBHHX MTOMHJIOK.

1 GaniB CTyaeHT MpaKTUYHO HE BOJIOJII€ JIEKCUKO-TpaMaTHYHUM MaTepiaioM; He PpO3KPHB
3MIiCT IUTAHHS; JIOTIYHO HE CTPYKTYpPYBaB CBOIO BiJINOBI/Ib 1 HE HAaBIB MPHUKIIAIIB;
HEMpaBWIbHO pearyBaB Ha 3alUTaHHS BHUKJIAJa4a; HE 3AIHCHUB JIEKCHKO-
rpaMaTHYHUA aHadi3 TEKCTY XYIOXHBOI JITepaTypu; IOMyCTUB Oinbime 15
MOBHUX TIOMHJIOK.

0 GamiB CTyZIeHT He BIANOBIB HA 3alIUTAHHS

Kpurepii oniHioBaHHSI TBOPY

5 6aniB | Tema po3kpuTa MOBHICTIO, TBip 100pe CTPYKTYPOBaHU, BUKOPUCTAHO CKIIAIHI
rpaMaTU4HI KOHCTPYKIIii Ta BiMOBIAHY JIEKCHUKY 1 3B’SI3H1 €JIEMEHTH, KITbKICTh
MOMMJIOK — 1, BiICYTHIiH muariat.

4 6amu | Tema po3KpuTa HaJIC)KHUM YMHOM, PO3BUHYTA apryMEHTAIlisl, BAKOPHCTAHO JJOCTATHHO
rpaMaTUYHUX KOHCTPYKIIiH, 3B’ I3HUX €JIEMEHTIB 1 BiIMTOBI/IHA JIEKCUKA; KIJIBKICTh
MTOMUJIOK — 3, BIJICYTHIH TuIariar.

3 6anu Tema po3kpuTa, TEKCT — JOT1YHUI, BUKOPUCTAHO JIESKI TPAaMaTU4HI Ta JIEKCHYHI 3aCO0H;
3B’SI3HUX €JIEeMEHTIB OpaKye, KUTbKICTh MOMIIIOK — 4, € eneMenTH muiariaty (10 30%).

2 banun Tema po3kpuTa HEMOBHICTIO, 3yCTPIYarOThCS OPYIICHHS TIPUYHMHHO-HACIIIKOBOTO
3B’sI3KY, MaTepiaj MOAa€ThCS MPOCTUMU PEUCHHSMH Ta JICKCUKOIO, 3B’ I3HUX CJIIEMEHTIB
Opakye; KUTbKICTh TOMHJIOK — 5, € enreMeHTH miariaty (30-50%).

1 6an Tema poskpura 4acTKoBO, He ChOpMyIbOBaHA BIACHA TOYKA 30PY, 3yCTPIHAIOTHCS
MOPYIICHHS TPUYHHHO-HACIIIKOBOTO 3B’ 53Ky, 3aCTOCOBAHO KOPOTKI ITPOCTI peueHHs,
HEHaJIS)KHA JIEKCUKA; KIJIbKICTh MOMMJIOK — 7, moHaj 50 % muiariary.

0 OaniB TBip He HanMcaHui, -3MiCcT He Bianosigae Temi, 80-100% murariary.

Kpurepii oniHioBaHHSI MOAYJIbHOI0 TECTY

5 6aniB | 90-100% BixmoBizne# BipHi

4 oanu 70-89% BinnoBinel BipHI.

3 Ganu 50-69% BignoBiAcH BipHI.




2 Oanu

35-49% Bignosigel BipHi

1 6an

11-34% Bignosiiel BipHi.

0 6axnis

0-10% BiammoBize BipHi.

IIpoexTHA poboTa

banu

0aJjiB

0am

0am

0am

1 0ax

oaJiB

Kpwurepii oriHroBaHHS

CTyaeHT npoIeMOHCTPYBaB BUCOKHUHN PiBEHB MIATOTOBKH. TeMy pO3KPHUTO IMOBHICTIO, HABEIEHO HE
Men1re 10 nuTar, ki BIy4HO UTFOCTPYIOThH T€3U Ta INIMOOKO MpoaHaiizoBaHi. Buctyn noriunui,
CTPYKTYpOBaHHIA (BCTYII, OCHOBHA YaCTHHA, BUCHOBOK), BKJIQJA€THCS Y YACOBUH JIIMIT. MOBIICHHS
BiJIbHE, 0€3 YMTaHHS TEKCTY (JIOMyCKAEThCS MOTISIN Y 11aH). CTyJeHT IeMOHCTPY€E MTOBHE
PO3YMiHHS BUKOPHCTAHOI JIEKCUKH (MOKE MOSICHUTH 3HAYCHHS OY/Ib-SKOTO CJIOBA 31 CBOET
nomnoBifi). HomyiieHo He O6inbiie 1-3 HeCyTT€BUX MOMUIIOK, BUTIPABICHUX CAMOCTIHHO.

CryneHT moka3aB q00pHii piBeHb BOJIONiHHSA MaTepianom. HaBeneno 10 murar, mpore 1-2 3 HUX
MIPOKOMEHTOBAHO TIOBEPXHEBO a00 BOHHM HE 30BCIM BiJIMOBIAAIOTH Te31. BUKiIaM mociiqoBHMIA,
perimaMeHT nqotpuMano. CTyJIEHT pO3IOBigae MaTepiai, iHOI 3ariis1alouu B HOTaTKU. Pozymie
3MICT JIOTIOBIIi, aJie Ma€ HE3HAYHI TPYTHOIII 3 Ie(iHII€I0 OKPEMHX CKIQIHUX CIIiB (TIoTpedye
HaBIJHUX NUTaHb). JlomyieHo He OUIbIIE 5 ICKCUKO-TPAaMaTUYHHUX TOMHJIOK.

CTyneHT npoIeMOHCTPYBaB 3310BUIBHAN piBeHBb. TeMy PO3KpUTO YaCTKOBO: HaBeneHO MeHme 10
ruTat (8-9) abo BincyTHIM iXHIN aHai3 (uine 3a4uTyBanHs). [lopyieHo JoriKy BUKIaLy ado
yacoBUi MiMiT. CIIOCTEPIraeThCst 3aJIEKHICTh Bi TeKCTy (4acTe yuTaHHs ). CTyIeHT HEBIIEBHEHO
BOJIOJIi€ JIEKCUKOIO: BUKOPHCTOBYE CKIIQJHI KOHCTPYKIIi (fiMoBipHO 3renepoBaHi L), 3Hadenns
SKUX MOSICHIOE HETOUHO a00 mryTaeThes. JJomymieno 6mu3bpko 10-12 moMuiox.

CryzneHT nokas3aB He3a0BUTbHUH piBeHb. KiJIbKICTh IUTAT KPUTHYHO Majia (MeHIe 7),
aprymeHrauis BiicyTHsa. CTyJ€HT He pO3MOBiJa€, a MEXaHIYHO 3aUUTY€ TEKCT 3 eKpaHa YU JIMCTKA.
BusiBneno o3naku HecamocTiiiHoi po6otu (LLI): cTyaeHT BxKHUBa€e clioBa, 3HAYCHHS SIKUX HE MOXE
MOSICHUTH, TIEpeKIacTH abo miaiOpaTh CHHOHIM IPH 3alMTaHHI BUKIIaaava. Benrka KiUIbKiCTh
MOMMJIOK y BUMOBI Ta rpamatuti (12-15 momuiok).

CTyneHT npakTUYHO HE BoJojlie MaTepianoM. [IpoekT He BignoBinae Bumoram. CTyieHT
JEMOHCTPY€E ITOBHE HEPO3YMiHHS BIIACHOTO TEKCTY, HE MOXKE BiAMOBICTH Ha €JIEMEHTAPHI TUTAaHHS
3a 3MiCTOM Tpe3eHTaii. MOBJIeHHs iepepruBYacTe, 3 BEJIMKOIO KUTBKICTIO TPyOHX MOMUJIOK
(mownan 15).

CryIeHT He BUKOHAB 3aBJaHHs a00 BiJIMOBUBCS BiJIITOBIATH.

Bumoru Ta kpurepii oniHioBaHHsA po0oTH 3 po3MoBHOI npakTUKU (Roadmap C1)

Bua pobotu baym Kpurepii
baox nexcuko- 10 3aBaHHs BUKOHAHO 0€3
rpaMaTUYHHUX 3aBJaHb TTOMHJIOK
8-9 Hesnauni Herounocti (1-2
HECYTTEBI TOMUJIKH)
67 € KiJIbKa IIOMHUIIOK, aJIe
3araJibHUN 3MICT
IIPaBUIIbHUI
4-5 Bukonano 4acTkoBo,
0arato NOMHUIIOK
1-3 BukoHano MEHIII HixK
MIOJIOBUHY MTPABUJIBHO
0 He Buxonano /




HeJ00POUECHICTh

[nnuBiyanbpHe TUCHMOBE
3aBJaHHs

10

Buacno, MoBHa
JIOCKOHAIIICTh, ITIOBHE
PO3KPUTTS TEMHU

8-9

BuacHo, BuCOKUIi piBeHb,
[MOOMHOKI ITOMHUJIKA

67

Buacuo, 3MiCT BiamoBigae
TEeMI, € IOMUJIKU

4-5

BuacHo, 3Ha4HI TOMUJIKH,
YaCTKOBE PO3KPUTTS TEMHU

1-3

[ToBepxoBe PO3KPHUTTS
TeMHU, 0araTo HEIOMIKIB

He nmomano /
HeJ00POYECHICTh

[nnuBinyanbHa
pe3eHTAIIIS

JloriuHo, CTPYKTYpOBaHO,
MOBHA JOCKOHAIICTh

CTpyKTypOBaHo, aje €
OKpEeMi IIOMUJIKU

3araiom mpo0pe, aie
[IOMITHI HEIOIIKHA

Cnalka cTpyKTypa, 3Ha4HI
MOBHI Ta JIOT14YHI IOMUJIKU

IToBepxoBo, 6arato
HOMHJIOK

He nomano /
HeJ00POYECHICTh

I'pynioBuit mpoexT

['muboka, cTpyKTypoBaHa
JIOIIOBIIb, CHIbHA 10Ja4a

Ho06pe, oriyHO, KiJIbKa
ITOMUJIOK

3po3ymino, aje MoMiTHI
HENONIKA

YacTkoBe PO3KPHUTTS TEMH,
0araro IMOMHIIOK

[ToBepxoBo, cabka
i ITOTOBKA

He Bukonano /
HET00POYECHICTh

Jlexcuko-rpamaTu4HUN
TEeCT

20 mpaBWIBHUX BiIOBIICH

16—19 npaBuUIBLHUX

12—15 npaBUILHUX

8—11 npaBUIBLHUX

2—7 npaBUILHUX

0—1 mpaBuiIbHA BIAMOBIIL
ab0 HeJI0OPOYECHICTh

Kpurepii oniHloBaHHS yCHHMX BillIOBiel CTYAEHTIB MiJ 4aC MOTOYHOI0
KOHTPOJIK0 3 AHAJITHYHOT0 YUTAHHS

9-10
OaJriB

PoGora
OOTpyHTOBAHO i

CTyZEHTa

CTPYKTYpPHO

BKJIrO4ae

BCl  piBHI

IIPaBUIIBHO

noOymoBaHa,

JIOTTYHO
BJIACHI

aHaJlizy TEKCTy,

MIiCTUTD




iHTepHpeTanii BHUKOPUCTaHHS MOBHHMX 3aco0iB aBTOpPOM TBOpPY, HaBOJHTH
a/IeKBaTHI 1 PI3HOMaHITHI MPHUKJIAAH; JOMyCKAETHCS 1-4 MOMUIIKH, SIKi CTyI€HT caM

BUIIPABIISE.
7-8 PoGora crygeHta BKJIIOYae Bci  piBHI  aHANI3y TEKCTy, JIOTIYHO
OamiB OOIPYHTOBaHO 1 CTPYKTYpPHO TMpaBWIbHO MOOYyJOBaHA, MICTUTh BJACHI

IHTEepIpeTalii BUKOPUCTAHHS MOBHHX 3aC00iB aBTOPOM TBOpY, MPOTE BIiAMOBIiJb
Ma€ HETOYHOCTI Ta MOMIJIKH (OJTU3BKO 5-9)

5-6 CrtyneHT 31iHCHUB YacTKOBHH (DIIONOTIYHUI aHai3 TEKCTY XYAO0XKHBOT
OautiB JTiTepaTypH; JIEMOHCTPYE IEII0 HEIOCTATHIA pPiBeHb MPO(ECiiHHOT KOMIICTEHIIIT,
BIJIMOBIIb MICTUTh 3HAYHI HETOYHOCTI Ta MOMIJIKH AOMycTUB Onm3bko 10-12
MOBHHX TTOMHJIOK.

3-4 CrtyneHT 371iiCHUB HEMOBHHH (UIONOTIYHHMIA aHai3 TEKCTy XYAO0XKHBOT
Oanu JTiTepaTypu;  IOKa3aB ~ HE3aJ0BUIbHE  BOJIOMIHHS  JIGKCUKO-TPAMaTHYHHUM
MarepiasioM; HENpPaBWIBHO 3/IHCHUB JIEKCHKO-TPAMATUYHHUN aHaJ3 TEKCTY
XYIOKHBOI JIiTepaTypH; JOMyCTHB 12-15 MOBHHX MOMMIIOK.

1-2 CTyneHT MpakTUYHO HE BOJIOJI€ JIEKCUKO-TpPAMAaTHYHUM MaTepiajioMm; He
Oanu 3niCHIUB (DITONOTTUHUI aHaNi3 TEKCTY XYA0XKHbBOI JIITEpaTypH;
JOMyCTHUB OiyibIie 15 MOBHUX MTOMUIIOK.
0 CTyneHT He BIANOBIB HA 3alUTAHHS
OaiB

Cucmema oyiHi08aHHA ACNEKM) OCHOBHOI IHO3eMHOI MO8U (an2niticbkoi) «Ananimuune
YumanHaA» Ha 4 Kypci:

OmuiHloeThCS  BIABIAYBAaHICTh YCIX 3aHATh YOPOAOBXK cemecTpy 3a 10-0ainpbHOIO MIKAJOM.
MakcumanbHa KUIBKICTh 33 ayIuTOpHY pOOOTy Ha acmekTi «AHamitmuHe uutanHs» (10 OamiB)
PO3PaxOBYETHCS SIK cepeHE apuMETHUHE OLIIHOK, OTPUMAHUX CTYJCHTAMH HA 3aHSTTAX.

Kpurepii oniHiOBaHHSI MOAYJIBHOT0 (Pi10JIOTIYHOI0 AHATI3Y TEKCTY

9-10 PoGora crymenta BkiIOYae BCl piBHI  aHamily TEKCTy, JIOTIYHO

OauiB OOTPYHTOBAaHO 1 CTPYKTypHO TMpaBWIbHO TMOOYJOBaHA, MICTHTh BJAcHI
iHTEepHpeTanii BUKOPUCTAaHHS MOBHHUX 3aC001B aBTOPOM TBOPY

7-8 PoGota crymenTa Briroyae BCi  piBHI aHami3y TEKCTy, JIOTi9HO

OauiB OOTPYHTOBAaHO 1 CTPYKTypHO TMpaBWJIbHO MOOYJOBaHA, MICTHTh BJAcHI

iHTEepnpeTanii BUKOPUCTaHHS MOBHHUX 3aC00iB aBTOpPOM TBOpY, IPOTE BiJMOBIIb
Ma€ HETOYHOCTI Ta MOMIJIKH (OJU3bKO 5-9)

5-6 CryneHT 31IHCHUB YacTKOBUN (DITONOTIYHUI aHami3 TEKCTy XYI0XKHbOI

OautiB TTiTEpaTypy; NEMOHCTPYE NENIO0 HEIOCTATHIM PIBEHb MPOQECciiHOI KOMIICTEHIIIT,
BIJIMOBIAb MICTUTh 3HAYHI HETOYHOCTI Ta MOMMIKHU JOMYCTUB Omm3pko 10-12
[TOMHMJIOK.

3-4 CryneHT 3miiiCHUB HENOBHUU (TONOTIYHHHA aHaNi3 TEKCTY XYHO0XKHbBOT

Oaiu TiTepaTypy;  TOKa3aB  HE3aJO0BUIbHE  BOJIOJIHHS  JIEKCHKO-TpaMaTHYHUM

MaTepiajloM; HENpPaBWJIBHO 3JIHCHHMB JIEKCUKO-TPAMAaTUYHUN aHali3 TEKCTY
XYI0KHBOI JIiTepaTypH; 1OmycTuB 12-15 moMuIIox.

1-2 CTyneHT MpakTHYHO HE BOJIOAIE JIEKCHKO-TPAMAaTUYHHUM MarepiajioM; He
Oanu 311ACHUB (DITONOTIYHHI aHaJI3 TEKCTY XYJ0KHbBOT JIITepaTypH;
JOITYCTHB OLbIIe 15 MOMHUITOK.
0 CryneHT He BiAMOBIB HA 3aITUTaHHS
OamiB

KpuTepii oniHIOBaHHSI YCHHMX BiJANOBieil CTyJeHTIB MiJ Yac MOTOYHOr0 KOHTPOJIIO 3
nepexJaay

4,5-5 GauniB BiZIMiHHE BOJIOJIIHHS nepexyiaalbKuMu TpaHc(hopMaIlisiMH,
apryMEHTOBaHUM BHOIp PillICHb




3,54 Ganis JT00pHiA MPaKTUIHHUHA PIBEHbB, IIOOIMHOKI HETOYHOCTI

2-3 Gamu 0a30Be pO3yMiHHs, 0OMEXKEHA IPAKTHKA

0-1,5 6ana cy1abKe BOJIOMIHHS NepeKIalallbKUMH IPHHOMaMHU

Kpurepii ouiHi0BaHHSI MOYJIbHOT0 TECTY 3 MEPEKJIATY

5 6aniB | 90-100% BixmoBizxe# BipHi

4 oanu 70-89% BinnoBinel BipHi.

3 Ganm 50-69% BinnoBiiel BipHi.

2 Ganu 35-49% Binnosiuei BipHi

1 Gan 11-34% BignoBinel BipHi.

0 GamiB 0-10% BiaIoBieH BipHI.

Kputrepiem ycmimHOTO MPOXO/PKEHHS  37100yBayeM  OCBITU  IIJCYMKOBOTO
OI[IHIOBAHHS € JIOCSITHEHHS HHUM MIHIMAJbHUX IOPOTOBUX PIBHIB OIIIHOK 3a KOXXHUM
3aIJIaHOBAaHUM PE3yJIbTaTOM HaBYaHHS AUCIHUIUTIHK. MiHIMaJbHUN MOPOTOBUN PIBEHb
OI[IHKYA BU3HAYAETHCS 32 JOMIOMOTOIO SIKICHUX KPUTEPIiB 1 TpaHCHOPMYETHCS B MiHIMATIbHY
MO3UTUBHY OIIIHKY BHKOPHUCTOBYBAaHOi peUTHHroBoi mikanu. CTyAeHT, skuil HaOpaB
OpPOTATOM HOPMATHUBHOTO TEpMiHA BHUBYEHHS JuCUUIUIIHM 60 OaniB Ta BHUKOHAB
HAaBaHTAXEHHS 3a BCIMa KpeIWTaMH, Ma€ MOXJIMBICTh HE CKJIQJATH ICOUT 1 OTpUMATH
HaOpaHy KUTBKICTh OalliB SK TIJCYMKOBY OIIIHKY a0o0 CKJIagaTH ICIIUT 3 METOI0
NIJBUILIEHHS CBOIO PEUTHHTY 3a JAaHOK HABYAIBHOK JUCHMIUIIHOK. SKIIO CTyAEHT
HaOpaB MeHIue 35 OaiiB, BIH HE JOMYCKAETHCS 10 CKIagaHHs icnuTy. [ligcymMkoBa omiHka
3a HaBYAJIbHY AWCIUIUTIHY, 3 SKOI CKJIQIA€ThCSA ICIUT, BHBOAWUTHCS 13 CymMHu OajiB
MMOTOYHOTO KOHTPOJIIO 3a MoAy/IsiMu (10 60 OamiB) Ta MOIyJIsI-KOHTporo — a0 40 GaitiB.
BignoBigHo 1o BuMor BojoHCHKOI yrojau HpOBOJMUTHCS MiclieBa (HalllOHAJIbHA) IITKajia
BU3Ha4YeHHs OLIHOK 1 mikana ECTS. {15 X mopiBHSHHS BUKOPUCTOBYETHCS TaKa TaOIHIIS:

Po3noaia 6auiB, AKi OTPUMYIOTH CTYI€HTH (€K3aMEH)

[loTouHe OLIHIOBAHHS (AYOUMOPHA MA CAMOCMIUNHA poboma) Kinbkicte  |CymapHa
OariB K-Th
(ex3amMeH) |0amiB

3micToBui MOAYIH 1 3MiCTOBUH MOIYIIb 2 Y cHuit 100
icrat (20)

Tl T1 Tl Tl T2 ™ T2 T2 [TiceMoBi

(ananitnune |[(Road  |(momamme|(mepexan)|(ananitnune |(Road |(momamme |(mepekiax) [podotu (20)

YUTAHHSA) map)  |[IMTaHHS) YUTaHHA) map) [dUTaHH:)

10 10 5 5 10 10 5 5

T1, T2— TemMu 3MICTOBUX MOTYJIIB.

IIIxaja oninoBanHa: HamioHaabHa Ta EKTC

Oumninka 3a mkaJjgorw €EKTC

Ouinka 3a HAIOHAJILHOIO

. IHosicHenHs 3a
HIKAJI0I0 Ouninka (0amn)

PO3LIHPEHOIO
HIKAJI0I0




BigminHo A (90-100) B1JIMIHHO
Joope B (80-89) TyKe 1o0pe
C (70-79) n00pe
3a10BiIbLHO D (60-69) 3aJI0BUIHHO
E (50-59) JIOCTAaTHbO
(HE3a10BIIBHO) 3
FX (35-49) MOJIMBICTIO
He3anoBisibHO MOBTOPHOTO
CKJIQJaHHS
(HE3a10BIIIBLHO)
F (1-34) 3 000B'A3KOBUM
MTOBTOPHUM KYpCOM

IIuTaHHS NI CAMOKOHTPOJIIO TA MiICYMKOBOI0 KOHTPOJII0 HABYaJIbHUX
HOCATHEHb CTYICHTIB

Cemectp 7
AHaJIiTUYHE YNTAHHS
KoMmruiekcHuii  aHami3  XyJIOXXHBOTO  TEKCTY

(3aranpHa XapakTEPUCTHKA, MOPQOIOTIUHUIH,

JIEKCUYHUM, CHHTAKCUYHHUH Ta CTUJIICTUYHUHN PiBHI).
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YcHe MOBJIEHHA

Unsung Heroes.

The power of failure.
The power of success.
The great clean-up.
Dystopias.

Consumer affairs.
Signs of the times
Journeys.

. It’s a scam.

0. English in action

JloManiHe YATAHHSA
“It is a truth universally acknowledged, that a single man in possession of a good fortune, must be

in want of a wife.” This first line has become one of the most famous in English literature. What
does the line imply about women?

What is the role of women in the text? How are mothers represented? What about single and/or
independent women?

What conflicts did you notice in Pride and Prejudice? Were they physical, moral, intellectual, or
emotional conflicts?

How does Jane Austen reveal character in Pride and Prejudice?

What are some themes in the story? How do they relate to the plot and characters?

Marriage, as something to be aspired to, is portrayed quite differently in the novel than existing
marriages. What married couples do we see in the novel? How would you characterize these
relationships?
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How are Elizabeth’s wit and intelligence and independence first made clear in the novel? In what
ways, during the course of the novel, is she the victim of her own intellect and independence? Are
these features eventually responsible for her happy ending?

The love Elizabeth feels toward Mr. Darcy evolves and deepens largely without direct contact.
Does that make you question that love? What causes these feelings of love? Are they realistic?
Why is Darcy so attracted to Elizabeth? When can we first sense this? Why does it take her so
long to see it? Elizabeth’s attraction to Darcy arises very differently. Why is this important?

For much of the novel, Austen seems to be offering a fairly pointed critique of marrying for social
considerations. But it’s also true that the happy marriages that bring the novel to a close are
favorable by the terms of the society. In the end, both Elizabeth and Jane do marry “up.” Does this
undermine the critique the book offers? Is it meant to be read ironically? Do you think that Austen
is critiquing Elizabeth and Jane?

epexaan

Reasons for grammatical transformations in translation

Define grammatical transformation in translation and its main types
Translation of Present Indefinite, Present Continuous, Present Perfect
Translation of Present Perfect Active and Present Perfect Passive
Translation of Lexical Units and Its Ways

Concretization and Generalization in the Process of Translation
Addition and Omission in the Process of Translation

False Friends of the Translator

Translation of Proper Names

. Translation of Abbreviations

Cemectp 8
AHaJIiTHYHE YNTAHHSA

KomruiekcHuil  aHami3 XyIoKHBOTO TEKCTy (3arajgbHa XapaKTepUCTHKA, MOPQOIOTIUHHH,

JICKCUYHHIA, CAHTAKCUYHUN Ta CTUIICTUYHUHN PiBHI).

—
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YcHe MOBJICHHS
Create a blog entry about a place/sight/city/country that appeals to you the most.
Describe the place and give reasons why this place is worth a sightseeing trip.
What do you think the main challenges of winter in Alaska would be? Would you like to
experience it? Why/ why not?
Continue the story: " It was the first time I have ever been on an activity holiday and I was really
looking forward to it. Little did I know, however, how difficult it was going to be........ "
What is your attitude towards extreme activities/ sports?
What extreme sport/activity would or would you never like to try, why/ why not?
How does art contribute to society? How do you understand the quote "Art is not what you see,
but what you make others see."?
What is your ideal job? Include what the job entails, what qualities a person requires to do it,
what the positives and the negatives of the job are, and why it appeals to you.
Do you think it is better to see a film in the cinema or do you believe the cinema has had its day
in favor of home entertainment?
Give a review of a favorite Ukrainian movie or a TV programme/show in your country. Explain
what it is about and evaluate whether it provides positive role models for young people

Jlomanine yuTaHHs



1. Dwell upon: Chuck Palahniuk’s Fight Club is a dense, provocative novel that explores the darker
corners of the human psyche, consumer culture, and the crisis of modern identity.

2. Tyler is described as having “the same fingerprints” but being everything the narrator is not. Is
Tyler a liberation of the narrator’s true self, or a destructive mental illness?

3. The narrator is obsessed with his furniture and “lifestyle accessories”. To what extent does
Palahniuk suggest that we define our identities through what we own today?

4. Tyler believes that “it’s only after we’ve lost everything that we’re free to do anything”. Is hitting
“rock bottom” a necessary step for personal growth, or is it just a path to nihilism?

5. The narrator’s job involves calculating the “cost of a recall” versus the cost of a human life. How
does his professional life mirror the themes of devaluing the individual?

6. “A Generation of Men Raised by Women”: Tyler claims that men have no “great war” or “great
depression” and are instead emasculated by modern society. Do you agree with his assessment of
modern masculinity?

7. The Role of Marla Singer: Marla is often described as “the source of all the problems”. Is she a
villain, a victim, or the only truly “real” person in the narrator’s life?

8. The novel frequently mentions the absence of fathers. How does the “father-shaped hole” in these
men’s lives lead them to follow a figure like Tyler?

9. Why is violence the specific outlet these men choose? Could they have found the same
“awakening” through a non-violent community?

10. The Irony of Rules: The first two rules of Fight Club are “Don’t talk about Fight Club”. Yet,
everyone talks about it. Is the club’s growth a sign of its success or a sign that the members are
just following a new set of “brand” rules?

11. In the book, the narrator ends up in a mental institution (which he perceives as Heaven). Compare
this to the film’s more “revolutionary” ending. Which is more fitting for the story?

12. Fight Club starts as a way for individuals to feel alive, but Project Mayhem is about societal
destruction. At what specific moment did the “solution” become worse than the “problem”?

13. The members of Project Mayhem shave their heads and give up their names. Have they found
freedom, or have they simply traded corporate control for Tyler’s totalitarian control?

14. “You are not a beautiful snowflake”: This line has become a cultural staple. In the context of the
book, is this a depressing statement or a liberating one?

15. Dwell upon: Big Bob represents the emotional core that Fight Club eventually destroys. His death
is the moment the “game” becomes a tragedy, turning the Narrator against Tyler’s Project
Mayhem.

IMepexnan

[TocnimoBHMI MTepeKIal aHTIIOMOBHOTO BiJICO 31 3aCTOCYBaHHSIM HABHYKH MTEPEKIIAIAILKOTO
CKOPOIIUCY

3apaxyBaHHs pe3yJbTaTiB HepopMAaIbLHOI OCBITH

3rizno 3 «[lomokeHHsIM TIpo B3aeMonito (opmanbHOI Ta HedopMaTbHOI OCBITH, BHU3HAHHS
pe3ynbTaTiB HaBUaHHS (3400yTHX HUIAXOM HedopManbHOi Ta/abo iH(GOpMaIbHOI OCBITH, B
cucreMi (opManbHOI OCBITH) y YepHiBeUbKOMY HaIliOHAJIbHOMY YHiBepcuTeTi iMeHi HOpis
O®enpkoBrua (mporokon Nol6 Big 25 nucromama 2024 poky)» Ta 3TiAHO PIlICHHS
KaeApUaHTIiiCbKOI MOBH TPO BH3HAHHA pe3yJbTaTiB HABYaHHS, 3J00yTHX IIISIXOM



HedopManbHOi ocBiTh (rpotokon Nol Bixg 22.01.2025), mig yac mpoOXOHKEHHS Kypey pe3yabTaTH
HaBYaHHS CTYJIEHTIB, OTpUMaHi y HehopMallbHill OCBITi, 3 MOMJIMBUM IMepe3apaxyBaHHSIM: -
TEM/TEMH 3MICTOBUX MOMYNIB, $IKi CIHIBBIZHOCHI 3a 3MICTOBHM HANOBHEHHSM JO 3HaHb,
OTPHMaHUX NUITXOM He(OpMaIbHOI OCBITH; SKIIO OTPHUMaHI B HeQOpPMabHIM OCBITI 3HAHHS
NOTJIUOIOITE 1 PO3UIMPIOIOTH TEMY / TeMHU 3MICTOBHUX MOJYIIB; - 1HAMBIAYaJbHOTO 3aBJIaHHS,
SKIIO OTpUMaHi y HedopManbHii OCBITI 3HAHHS BIANOBIJAIOTH 3arajJbHOMY CIPSIMYBaHHIO
JTUCIUTLIIHT; - TEM / TEMU CEMIHAPCBhKUX 3aHATh, K1 CIIBBITHOCHI 32 3MiCTOBUM HAIIOBHEHHSM JI0
3HaHb, OTPUMAHUX HUIAXOM HEPOPMAaJIbHOI OCBITH; SKIIO OTpUMaHi B HepOpMalbHIN OCBITI
3HAHHS TOTTIUONIIOITh 1 PO3UIUPIOIOTE TeMy / TEeMH CEMIHAPCHKHUX 3aHATh; - TeM / TeMHU
CaMOCTIiHOT po0OTH, SKiI CHIBBIAZHOCHI 32 3MICTOBUM HANOBHEHHSM J0 3HaHb, OTPUMAHHUX
IUISIXOM He(OPMaJIbHOI OCBITH; SKIIO OTpUMaHI B He()OpPMaJIbHIN OCBITI 3HAHHS MOTIUOJIIOIOTH 1
PO3IIMPIOIOTE TeMY / TEMH caMOCTiHOiI poOoTtu. [lns BH3HaHHS i mepe3apaxyBaHHS 3HaHb,
OoTpuMaHuX y HedopManbHIN OCBITI, CTYACHTY CIiJ MPEACTaBUTH cepTU(IKAT, 0 MIATBEPIKYE
3100yTTs 3HaHb y HedopManbHid ocBiTi. Hlmsaxu 3m00yTTs 3HaHb y He(OpManbHii OCBITI:
TPEHIHIW, OCBITHI W MPaKTU4HI KypCH, CEeMiHapu il BeOiHapw, JIiTHI / 3UMOBI LIKOJU ToOIo. B
npoleci BUBYCHHS TUCIUILUIIHA 3100yBady OCBITH MOXe OyTh 3apaxoBaHo 10 25% Oauis,
OTpUMaHUX 3a pe3ynbTaraMu HedopmanpHOI Ta/abo iH(GOpManbHOI OCBITH 3 mpoOjeM, MO0

BIJITOBIIAIOTH TEMATHIl HABYAJIbHOI JUCITUILIIHH.
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