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1. MeTa HaBYAJIBLHOI AMCHUILTIHT:

AHaJIITHYHE YUTAHHS MA€ Ha METI PO3BUTOK NMHCEMHHUX Ta MOBJICHHEBHX HAaBHYOK B PE3yJIbTaTi
JETATbHOTO CHPUUHATTS TEKCTY 3 aHAJi30M MOBHOI (OpMH, mependadae OBOJOMIHHSA JIGKCHYHUM Ta
rpaMaTHYHUM MaTepiaJioM JUIsl BJIOCKOHAJICHHS HEOOXIJHMX aBTOMAaTH30BaHMX MOBHHUX BMiHb,
O3HAWOMJICHHSI CTYJIEHTIB 3 aJTOPUTMOM KOMIUIEKCHOTO (DIIOJIOTIYHOTO aHaNi3y XyJOKHBOTO TEKCTY.
P03BUTOK y CTY/IEHTIB yMiHb Ta HaBUYOK KOPUCTYBAHHS iHO3EMHOIO MOBOIO SIK 3aCOOOM CITIJIKYBaHHS
CYIPOBOJUKYETHCS PO3MIMPEHHAM X 3aralbHOOCBITHBROTO KPYTOTJISITY 38 JONOMOTOO JIIHTBOKPa€3HABYOT
Ta JiTeparypo3HaBuoi iHopMaIlii, MMOAAJIBIIAM PO3BUTKOM IX JIOTIYHOTO MHCICHHS 3 METOI0
MPUIICTICHHAM IM HABUYOK KPUTHYHOTO MIIX0Y 10 MaTepiaiy, sSIKHil BUBYAETHCS.

Po3MoBHa mpakTHKa MMOKJIIMKAaHA CHPHATA PO3BUTKY MOBJIICHHEBHMX BMiHb Ta HABUYOK
M1KOCOOHMCTICHOTO Ta MIKTPYIOBOTO CIUIKYBaHHs, HEOOXiMHUX /Ui (POpMyBaHHS y CTYACHTIB JOCBITY
IHIIIOMOBHOT'O MOHOJIOTIYHOT'O Ta JIiaJIOriYHOTO BUCIIOBJIIOBAHHS 33 TeMaMH; 30aradyeHHIO CIIOBHUKOBOTO
3amacy 13 3a3Ha4eHHMX TeM, 3a0e3NEYECHHI0 TIIMOOKOrO 3aCBOEHHS BHMBUEHOI JIEKCUKH 13 BHUCOKHM
CTYIICHEM aBTOMAaTH3MY JIJIsl BKJIFOUCHHS B IIEBHY CUTYAIII0 PEAIbHOTO CIIJIKYBaHHS

JloManiHe YWTaHHA CHOPSIMOBaHE Ha O3HAHOMIIGHHS CTYACHTIB 13 KJIIACHYHOIO aBTEHTHYHOIO
JITepaTypor0 aHIJIIHCHKMX Ta aMEPUKAHCHKHX aBTOPIB, PO3BUTOK Y MaiOyTHBOTO BYMTENS 1HO3EMHOI
MOBHM BHCOKOi KyJIbTYpH YHTaHHS, IOKPAIICHHS HABMYOK YHTAHHS, PO3YMIHHS Ta IHTeprperaii
OPUTIHAIBHOTO TEKCTY, IO CTUMYIIIOE€ CAMOCTIHHICT, MUCIICHHS, CIIOHYKA€ JI0 1HIlIaTUBHOTO MOBJICHHS,
B SIKOMY CTY/ICHTH BUaThCS Bi0OpaXkaTu CBOi Cy0’ €KTHBHI MOTJIAIH, IHTEPECH Ta )KUTTEBY TO3HUIIIIO.

[HTepnperaltisi JOKYMEHTAJILHOTO KiHO HalliJieHa Ha (JOpMyBaHHS B CTYJICHTIB-(iJ10J0TIB HABUYOK
KPUTHYHOTO aHaJTi3y JOKYMEHTAIBHUX (DIIBMIB SIK 0araTomapoBOro «Bi3yaJIbHOTO TEKCTY» Ta PO3BUTKY
iXHBOI aHTJIOMOBHOI KOMYHIKATHBHOI KOMIIETEHIIT Yyepe3 MPaKTHYHY AiSUTbHICTh — CTBOPEHHS BJIIACHOTO
KOPOTKOMETPAXKHOTO JOKYMEHTAIBHOTO NPOEKTy. CTyIeHTH BUYaThCS 3aCTOCOBYBATH (DLIOIOTIYHHUNA
IHCTpYMEHTapii (HapaToJIOTiI0, TUCKYpC-aHaATI3) I AEKOHCTPYKIli JOKYMEHTAIBHUX CTPIYOK, 30KpeMa
3 pecypcy Docudays UA, BIOCKOHATIOIOTh HABHYKH KPEATHBHOTO MUChMa aHTIIIMCHKOI MOBOKO 4epes
HaIKMCaHHs CIEHApIiB, a TAKOXXK HABMYKU ay/iFOBaHHS Ta TOBOPIHHS B MPOIEC] IHTEPB IOBAaHHS Ta 3aIlUCY
3aKaJpOBOTO TEKCTY, Ta YCBIIOMJIIOIOTH POJIb JOKYMEHTAIICTUKU B aJBOKAIii MpaB JIOJAWHU Ta BYATHCS
€THYHO TPAIIOBATH 3 FePOsIMU Ta (PaKTaMu B MEXKaX MIKKYJIbTYPHOI KOMYHIKallii.

IpepexBizutn: “OcHoBHa iHOo3eMHa MoBa” (1-2 kypc), Jlekcwkosoris aHTIiHCBKOI MOBH,
CruiicTika aHTTiHChbKOT MOBU

2. Pe3yibTaTH HABYAHHSA:

3a cnemianpHicTIO 035 @inosoris, mepmioro 0akaaaBpChKOro PiBHS BHILNOI OCBITH JUCHHUILIIHA
«OcHOBHa iHO3eMHa MOBa» 3a0e3Medye OCATHEHHS TaKMX KOMIIETEHTHOCTEH 3 OCBITHBO-TIPO(ECiitHOl
porpaMu «AHIJTIMChbKa MOBA 1 JIiTepaTypa Ta Jpyra iHo3eMHa MOBay:
3K 5. 31aTHICT yUYUTHCS i OBOJIO/IIBATH CYyYaCHUMH 3HAHHSIMH.
3K 6. 3naTHICTh 10 MOUIYKY, ONpAIlOBaHHs Ta aHai3y iHGopMaIlii 3 pi3HUX TKepe.
3K 7. YMiHHS BUSBIISATH, CTABUTH Ta BUPIIIyBaTH NpoOIeMu
3K 8. 31aTHicTh mpaIroBaTi B KOMaH/Ii Ta aBTOHOMHO.
3K 9. 31aTHICTH CIIIKYBAaTUCS 1IHO3EMHOIO MOBOIO.
3K 10. 3gatHicTb 10 aOCTPAKTHOTO MHCIICHHS, aHAJI3y Ta CUHTE3Y.
3K 11. 3naTHicTh 3aCTOCOBYBATH 3HAHHS Y IPAKTUYHUX CUTYAITiSX.
3K 12. HaBuuku BUKOpUCTaHHS 1HGOPMAIIHHUX 1 KOMYHIKAI[IHHUX TEXHOJIOT1il.
3K 13. 3naTHicTh IPOBEECHHS JOCTIKEHb HA HAJIE)KHOMY PiBHI.
@K 1. YcBiioMmIIeHHS CTPYKTYpH (HIONOTIYHOT HAyKH Ta i1 TEOPETUYHUX OCHOB.
@K 2. 3gaTHiCTh BUKOPHCTOBYBATH B MPOQECiifHIl AIsUTFHOCTI 3HAHHS PO MOBY SIK OCOOJIMBY 3HAKOBY
cuctemy, il npupoy, GyHKIi, piBHI.
@K 6. 31aTHICTh BUIBHO, THYYKO i €()EKTHBHO BHKOPHCTOBYBAaTH MOBY(H), III0O BUBYAETHCS(IOTHCS), B
YCHIM Ta NHCHMOBIM ¢GopMi, y PI3HUX >KaHPOBO-CTHIHLOBUX PI3HOBHUIAX 1 PETICTpax CHIIKYBaHHS
(odiuiitnomy, HeodimiiHOMY, HEHTpPaIbHOMY), [UIS PO3B’S3aHHSA KOMYHIKaTUBHUX 3aBJaHb Y DI3HHX
chepax KUTTH.



®K 10. 3parHicTh 3IIHCHIOBATH JIHTBICTHYHUHN, JITEPaTypO3HABUMN Ta CHElialbHUN (iIOJOTIYHHMA
(3anesxHO Bix 00paHoi crierianizaiii) aHamti3 TEeKCTIB Pi3HUX CTUIIIB 1 XKaHPIB.

@K 11. 3paTHicTh 1O HAJaHHS KOHCYJIBTAIll 3 JOTPUMaHHS HOPM JIITEPAaTYpHOI MOBH Ta KYJIBTypH
MOBJICHHSI.

@K 12. 3naTHicTh 10 OopraHizaiii 1iJ0BOi KOMYyHIKaIlii.

[IporpamHi pe3ynbTaT HABYaHHS 3 JUCLHUILTIHA OXOIUTIOIOTH!
IIP 1. BinpHO cminkyBaTucs 3 NpodeciiHuX MHUTaHb i3 (axiBUAMU Ta He(paxXiBUSAMHU JIEPKABHOKO Ta
1HO3€MHOIO(MMH) MOBaMHU YyCHO U MHCbMOBO, BUKOPHCTOBYBATH iX HJsi opradizamii e(ekTUBHOI
MDKKYJIBTYPHOT KOMYHIKAIIi1.
IIP 8. 3natu i po3ymiTH CUCTEMY MOBH, 3aralibHi BIIACTUBOCTI JIITEPATypH SIK MUCTELITBA CJIOBA, 1CTOPiIO0
MOBH 1 JTITEPaTypH, 110 BUBYAIOTHCS, 1 BMITH 3aCTOCOBYBATH 1li 3HAHHS y MPpodeciitHiil qisTbHOCTI.
ITP 10. 3naTtu HOpMH JTiTEPaTypHOI MOBH Ta BMITH iX 3aCTOCOBYBATH Y IPAKTUYHIN AiSJIbHOCTI.
ITP 11. 3HaTH NPUHIMITN, TEXHOJIOTI] i MPUIHOMHI CTBOPEHHS YCHUX 1 MMCBMOBUX TEKCTIB PI3HUX KaHPIB 1
CTHJIIB JICP’KaBHOIO Ta 1HO3EMHOO (IHO3EMHHUMH ) MOBAaMH.
ITP 14. BukopuctoByBatd MOBY(H), IO BHBYAETHCA(IOTHCS), B YCHIA Ta MUCHMOBIH (opmi, y pi3HUX
KAHPOBO-CTUJILOBHX PI3HOBHJIAX 1 pericrpax chiakyBaHHs (odiniiiHOMy, Heo(IifHOMY, HEUTpaIbHOMY ),
UL PO3B’Si3aHHS KOMYHIKAaTMBHHX 3aBJaHb Yy NOOYTOBiH, CYCHUIBbHINA, HaBUYaJIbHIN, mpodeciiiHiii,
HayKoOBill cdepax KUTTS.
ITP 15. 3xiiicHIoBaTH JHTBICTUYHUH, JTITEPaTypO3HABUMH Ta CHEIIaTbHUNA (DiTONOTIYHUN aHAI3 TEKCTIB
PI3HUX CTHJIIB 1 XKaHPIB.
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3micToBuii Moay.b 1
AnaniTnude yntanus: Art. PoamoBna npakruka:Unsung Heroes; Dystopias
Jomamne yntannsa: Growing on the Margins in “Where the Crawdads sing” Intepnperauis
AoKyMeHTaabHOro kino: Human Rights through Documentary Storytelling
Tema 1. Ananituune 5 2 3 6 6
yuTaHHs. Berynaui




TecT (Ha MaTepiaini 5
CEMECTPY)

Tema 2. AHamiTHUHE
yuranfs. Unit 2.
Essential
Vocabulary.
nepeBipka 3aBaHb
c/p

Tema 3. AHamiTHUHE
yuranfs. Unit 2.
Essential
Vocabulary. x/p
(mepexnan)

Tema 4. AgamiTrudyae

gyuraddsa. Unit 3. Art.

Tekcr “Cat’s Eye”
by M. Atwood,
Active Vocabulary,
Speech patterns

Tema 5. Unit 3. Art.
MonaynbHa
KOHTpOJIbHA poboTa

Tewma 1. Jomarne
YUTaHHS

The Marsh as a
living Space

Tewma 2. fomarne
YUTAHHS

Isolation and
Abandonment

Tewma 3. Jomarne
YUTaHHS

Society, Prejudice
and “Othering”

Tema 4. Jlomarae
YUTAHHS

Gender and Female
Survival

Tema 5. Jlomariue
YUTAHHS

MoaynbHa
KOHTPOJIbHA po0oTa

Tema 1. Po3MmoBHa
MpaKTHKa.

Unit 5. Unsung
Heroes.

10

Tewma 2. Po3moBHa
npakTuka. Unit 5.
The great clean-up.
English in action

10

10

Tema 3. Po3moBHa
npakTuka. Unit 6.

12




Dystopias. Consumer
affairs

Tewma 4. Po3moBHa
npaktuka. Unit 6.
Signals of the times.
English in action

12

Tema 5. Po3amoBHa
MpaKTHKa.
MoaynbHa
KOHTpOJIbHA poboTa

Tema 1
[aTepnperaris
JIOKYMEHTAJIBHOTO
kiHo. History and
Evolution of
Documentaries

Tema 2
[aTepnperanis
JIOKYMEHTAJIBHOTO
kino. Modes of
Documentaries

Tema 3
[aTepnperaris
JIOKYMEHTAJIBHOTO
kino. Narrative
Structure of
Documentaries

Tema 4
[aTepnperaris
JIOKYMEHTAJIBHOTO
kino. Ethics, Human
Rights, and
Docudays Platform

Tema 5
[aTepnperaris
JIOKYMEHTAJIbHOTO
kiHo. Film Analysis
(Docudays Case
Study)

Pazom 3a 3micToBUM
Moayiem 1

130

70 60

135

14

121

3micToBuii MOAYJIb 2

Ananitnude yntanis: Character and Temperament. Po3amoBna npaktuka: Journeys; We all
do it Jlomamne yutanus: Finding a Voice in “Where the Crawdads sing” InTepnperanis

JOKYMeHTaJIbHOro KiHo: Creating a Documentary

Tema 1. AHamiTHuHE
qut. Unit 3. Art.
Kommexcunii
¢inon. aHami3 TeKcTy
“Cat’s Eye” by M.
Atwood

7

4 3

7

1

Tema 2. Unit 3. Art.




AHajiTU4yHe
ynra"udg. Essential
Vocabulary

Tema 3. AHanmiTu4He
yutanHs. Unit 4.
Character and
Temperament. Text
“Going postal” by
Terry Pratchett,
Active Vocabulary,
Speech patterns

Tema 4. AnamiTnune
yutanHsg. Unit 4.
Character and
Temperament.
Essential
Vocabulary.
MonynbHa K/p.

Tema 5. AHaniTHyHe
YUTaHHS.
Ex3amenariiina k/p.

Tema 1. Jlomamne

YuraHHA
Education beyond
institutions

Tema 2. Jlomaine
Yura"gHs

Love, attachment,
and betrayal

Tema 3. Jlomamne
Yuranas

Crime and collective
responsibility

Tema 4. Jlomaine
YUTAHHS

Identity and self-
definition
MoaynbHa
KOHTpOJIbHA poboTa

Temas. JlomariHe
YATaHHS
Ex3amenariina k/p.

Tewma 1. Po3MmoBHa
MpaKTHKa.

Unit 7. Journeys; It’s
a scam!

12

Tewma 2. Po3moBHa
NPaKTHKA.

Unit 7. Skills for
life. English in action

12

Tema 3. Po3amoBHa
IpaKTHKa.

10




Unit 8. We all do it;
Pivotal moments

Tewma 4. Po3MmoBHa
MPAKTHKA.

Unit 8. Urban
survival; MoxynbpHa
KOHTpPOJIbHA po0OoTa

12

Tema 5. Po3moBHa
MIPAKTHKA.
Ex3amenariina k/p.

Tema 1
IaTepnperartis
JIOKYMEHTaJIbHOTO
kiHo. The Art of
Interviewing and the
Speech Portrait

Tewma 2
IaTepnperartis
JOKYMEHTAJIBHOTO
KiHo. Pre-production
— Scriptwriting and
Storyboarding

Tema 3
IaTepnperartis
JOKYMEHTAJIBHOTO
kiHo. Film Analysis
(Docudays Case
Study)

Tewma 4
IaTepnperartis
JOKYMEHTAJIBHOTO
kiHo. Film Analysis
(Docudays Case
Study)

Tema 5
[aTepnperartis
JIOKYMEHTAJIBHOTO
KiHo. Project
Presentations

Pasom 3a 3MicTOBUM
MOJyJieM 2

140

80 60 135 14

121

Yceboro roarun

270

150 120 | 270 28

242

TemaTuka NMPAKTUIHHUX 3aHATD 3 HepeJIiKOM IIATAHb

Ha3Ba temu (3aB1aHH:)

3micToBHid MOITYIb 1

1. Needs analysis

2. Course requirements

Tema 1. Ananitnyne yntanss. Betynuuii Tect




3. Incoming test

Tewma 2. Ananituune yntanas. Unit 2. Essential Vocabulary. nepeBipka 3aBaasb ¢/p
1. Essential vocabulary in context: definitions and examples

2. Gap-filling exercises

3. Translation exercises

Tema 3. Ananituune yntanss. Unit 2. Essential Vocabulary. x/p (mepexmnan)
1. Essential Vocabulary revision

2. Translation test

3. Text analysis revision

Tema 4. Anamitnuy"e uutanHg. Unit 3. Art. Tekcr “Cat’s Eye” by M. Atwood, Active
Vocabulary, Speech patterns

1. Wordsearch

. Synonyms

. Idioms

. Word building

. Phrasal verbs

. Translation exercise

. Speech patterns explanation

. Speech patterns exercises

0 3N L KW

Tema 5. Unit 1. Leisure. MoaynbHa KOHTpOJIbHA poOoTa
1. Active vocabulary revision

2. Speech patterns revision

3. Translation test

Tema 1. Po3moBna npakrtuka. Unit 5

Unsung heroes
1. linking devices
2. vocabulary practice (importance and usefulness)
3. unreal conditionals

Tema 2. Po3moBHa npakTuka. Unit 5

The great clean-up
1. vocabulary (hypothetical language, near-synonyms)
2. speaking (politely refuse a request)

Tema 3. Po3moBHa mpaktuka. Unit 6
Dystopias
1. passive voice
2. making formal recommendations
3. vocabulary (recommendations)

Tema 4. Po3moHa npaktuka. Unit 6

Signs of the times
1. comparatives
2. choosing a sign or marketing slogan
3. idioms

10

Tema 5 Po3moBHa npaktuka. Units 5,6
1. projects
2. module 1 test

11

Tema 1. JlomaliHe YuTaHHS.
The marsh as a living space
1. In which parts of the plot does the marsh feel more like a protector than a place of danger?
2. How does Kya's relationship with nature differ from the town's relationship with it?
3. Do you see the marsh as shaping Kya's identity more strongly than human relationships?
Why?

12

Tema 2. JlomaniHe YuTaHHS.




Isolation and abandonment
1. Which moment of abandonment do you think has the strongest impact on Kya's
character?
2. How does long-term isolation influence the way Kya reacts to kindness and rejection in
the plot?
3. Can loneliness be both damaging and empowering for Kya? Support your answer with
the examples.

13

Tema 3. JlomariHe 9uTaHHS.
Society, prejudice and “othering”
1. How does the label “Marsh Girl” affect the way people interpret Kya's actions in the
story?
2. Which plot events show that fear and prejudice are stronger than facts in Barkley Cove?

3. Do you think the community creates Kya as an outsider, or does she choose that position
herself?

14

Tema 4. JloMmalHe YUTaHHS.
Gender and female survival
1. How do male and female characters judge Kya differently because she is a woman?
2. Which situations show Kya's vulnerability, and which show her resilience?
3. In what ways does Kya challenge the expectations placed on women in the 1950s-60s?

15

Tema 5. lomamne untanns. Tracing cause and effect in Kya's early life (self-check questions)
1. Which early life events directly explain Kya's mistrust of people later in the plot?
2. How does living in marsh influence Kya's reactions to fear, hunger and danger?
3. Can you identify one moment where social prejudice clearly changes the direction of
Kya's life?

16

Tema 1 Iarepnperanis nokymeHnTanbpHoro kino. History and Evolution of Documentaries
1) Key stages in the development of documentaries.

2) Documentary manifestos (from Dziga Vertov to John Grierson).

3) Documentary filmmaking as a tool for capturing and interpreting "the truth."

17

Tema 2 IaTepnperaris JokyMeHTaIbHOTO KiHO. Modes of Documentaries
1. Poetic and Expository modes.

2. Observational and Interactive modes.

3. Reflexive and Performative modes.

18

Tema 3 Iarepnperaris JOKyMeHTanbHOTO KiHO. Narrative Structure of Documentaries
1) Three-act structure in documentaries: exposition, conflict, and resolution.

2) Working with the "character arc."

3) Character transformation in short films.

19

Tema 4 Iareprperanis fokymeHntanbHoro kino. Ethics, Human Rights, and Docudays Platform.
1. Ethical dilemmas: the boundary between observation and intervention in a character's life.
2. Cinema as a tool for advocacy.

3. Representing vulnerable groups without stigmatization.

20

Tewma 5 InTepnperarnis gokymeHTanbHOTO KiHO. Film Analysis (Docudays Case Study)

1) Film: E-Waste Land

2) Analysis of the terminology used to describe environmental catastrophe in English-
language media and in the film.

3) Audiovisual dissonance: the combination of beautiful imagery with a horrific reality —
how it affects the viewer’s perception.

3MicTOBHIA MOy 2

21

Tema 1. Ananituyne yntanns. Unit 3. Art. KommuiekcHuit ¢inon. ananis tekery “Cat’s Eye” by
M. Atwood

1. General characterisitics of the text

2. Logical parts

3. Morphological level




4. Syntax
5. Lexical peculiarities
6. Stylistic devices

22

Tema 2. Ananmitnaae yntanss. Unit 3. Art. Essential Vocabulary
1. Essential vocabulary presentations

2. Essential vocabulary exercises

3. Essential vocabulary practice

23

Tema 3. Anamitnune untanas. Unit 4. Character and Temperament. Text “Going postal” by Terry
Pratchett, Active Vocabulary, Speech patterns
1. Pre-reading tasks

2. While-reading tasks

3. Post-Reading exercises

4. Wordsearch

5. Synonyms

6. Idioms

7. Word building

8. Phrasal verbs

9. Translation exercise

24

Tema 4. Anamitmune yutansas. Unit 4. Character and Temperament. Essential Vocabulary.
MonynbHa K/p.

1. Essential vocabulary exercises

2. Essential vocabulary practice

3. Translation test

25

Tema 5. Ananitnune yntaHHs. Exk3aMmenariitna x/p.
1) Active vocabulary revision

2) Speech patterns revision

3) Essential vocabulary revision

4) Translation test

26

Tema 1. Po3moBHa npakTuka
Unit 7
Journeys
1. idioms related to exploration
2. relative clauses
3. vocabulary practice (deception)

27

Tema 2. Po3moBHa npakTHka

Unit 7

Skills for life
1. reduced relative clauses and similar structures
2. debates

28

Tema 3. Po3MoBHa npakTuka

Unit 8

We all do it
1. idioms related to feelings
2. decision making and reflection
3. the future in the past

29

Tema 4. Po3MoBHa npakTUKa
1. Projects
2. Module 2 test

30

Tema 5. Po3moBHa npakTuka
Ex3ameHariitaa x/p.

31

Tema 1. Jlomanine yuTaHHS.
Education beyond institutions




1. How does Kya's self-education influence her independence and survival in the plot?
2. Which scenes show that knowledge gives Kya power in a society that excludes her?
3. Do you think formal schooling would have changed Kya's identity? Why/why not?

32

Tema 2. JlomaniHe YuTaHHS.
Love, attachment, and betrayal
1. How do Tate and Chase represent different types of emotional attachment for Kya?
2. Which past experiences make it difficult for Kya to fully trust romantic partners?
3. Does love help Kya connect with society, or does it put her at risk? Explain using the
plot

33

Tema 3. JlomaniHe YuTaHHS.

Crime, justice and collective responsibility
1. How does the community's opinion of Kya shape the investigation into Chase's death?
2. Which moments in the trial reveal bias rather than objective justice?
3. Do you think the novel suggests that society shares responsibility for injustice? Why?

34

Tema 4. JlomaniHe YuTaHHS.

Identity, voice and self-definition
1. How do Kya's poetry and scientific work help her express her true self?
2. At the end of the novel, is Kya's solitude a choice or a consequence of exclusion?
3. How do you personally interpret the final revelation about Kya's moral choices?

35

Tema 5. JloMaIiHe YuTaHHS.
Evaluating choices and consequences
1. Which choices made by Kya have the greatest impact on her independence and safety?
2. How do relationships and knowledge affect the consequences of Kya's decisions?
3. Looking at the ending, do Kya's final circumstances feel earned through her actions?
Why or why not?

36

Tema 1 Intepnperaris qokyMmenTtanbHoro kiHo. The Art of Interviewing and the Speech Portrait

1) Types of interviews in documentary filmmaking.

2) Constructing questions for English-language interviews: how to get the protagonist talking.

3) Character discourse analysis: what a character's language reveals about their social and
cultural background.

37

Tema 2 IHTeprmperamiss IOKyMEHTalIbHOTO KiHO. Pre-production — Scriptwriting and
Storyboarding

1. The documentary screenplay.

2. Visualizing key scenes.

3. Filming logistics and preparation.

38

Tema 3 [nTepnperauis qokymMeHTanbHOro kiHo. Film Analysis (Docudays Case Study)

1) Film: Ramboy

2) Archetypes in documentary filmmaking.

3) The use of dialectal features and professional jargon as a means of character identification.

39

Tema 4 [nrepnperauis qokymMeHTanbHOro KiHo. Film Analysis (Docudays Case Study)
1. Film: Slaves

2. Animation as a shield: ethical and aesthetic functions.

3. Intonation, emotional weight, and vocabulary of a child in a crisis situation.

40

Tema 5 [ntepnperartiss JOKyMeHTalIbHOTO KiHO. Project Presentations
1) Project pitching: presenting your idea to an audience.

2) Collaborative screening of the produced films.

3) Critical discussion and peer review.

3aBIaHHA ISl CAMOCTIITHOI POOOTH CTyIEHTA

Ne | Ha3zBa TeMmu 3aBaaHHs U1 CAaMOCTIHHOT poOoTH K-c1h rogun




Cemectp 5
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3microBuii MoayJs 1

AHAIITHYHE YUTAHHA

Tema 1

Levels of Text Analysis revision

Tema 2

Unit 2. Essential vocabulary exercises

(O8]

(o)}

Tema 3

Unit 2. Essential vocabulary test
preparation

Tema 4

Unit 3. Active Vocabulary exercises. Speech
patterns exercises

Tema 5

ITigroroBka 10 MOJTyIbHOI K/

JloMalHe YnTaHHS

Tema 1

Write a short descriptive passage (150—
200 words) from Kya’s perspective,
showing how the marsh feels to her.

Tema 2

Create a timeline of Kya’s childhood
experiences of isolation and
abandonment. Add a short reflection
(100 words) on how each event shaped
her personality.

Tema 3

Write a short essay (200-250 words)
discussing the ways Barkley Cove
judges Kya. Include examples and your
opinion on whether social prejudice was
justified.

Tema 4

Choose one scene showing Kya’s
vulnerability or resilience. Summarize it
(100 words) and explain how it
demonstrates her independence or
strength.

10

Tema 5

[TigroToBKa 10 MOIYyJIBLHOI K/

Po3mMoBHA mpakTHKAa

11

Tema 1.

5A. Master your listening. Understand
a narrative;

5B. Distinguishing between literal and
allegorial meaning

12

Tema 2.

Unreal conditionals: extra practice
activities

13

Tema 3.

Near-synonyms: extra practice
activities

14

Tema 4.

6B. Master your reading. Understand an
article on finance

15

Tema 5

Units 5,6: revision

IuTepnperalisi JOKYMEHTAJLHOI0 KiHO

16

Tema 1.

Write a short reflective paragraph (150—
200 words) in English answering the
following: If you were a director, would
you prefer to be a "fly on the wall"
(observing silently) or a "poet"
(interpreting reality through art)? Why?

17

Tema 2.

Go to the Docudays UA film archive
and watch three different trailers. For




each trailer, identify the dominant mode
(Poetic, Expository, Observational,
etc.).

18

Tema 3.

Choose any short documentary (up to
15 min) in English. Identify the Three-
Act Structure.

Act 1: What is the "Inciting Incident"?
Act 2: What is the main conflict the
hero faces?

Act 3: How is the conflict resolved?

19

Tema 4.

Imagine you are filming a documentary
about a classmate. During the interview,
they share a very private secret that
would make your film a "hit" but might
hurt their reputation. Write a short
"Letter of Consent" (100 words) in
English that you would give to your
hero, explaining their rights and how
you promise to represent them without
stigmatization.

20

Tema 5

List 10 "environmental" keywords used
in the film or related English-language
media.Select one specific scene where
the imagery is "beautiful" (color, light)
but the subject is "ugly" (trash,
pollution). Describe in 5 sentences how
this audiovisual dissonance made you
feel as a viewer.

3micToBmii MOYJIb 2

AHAJIITHYHE YUTAHHA

21

Tema 1

Unit 3 Text Analysis

22

Tema 2

Unit 3 Essential vocabulary exercises

23

Tema 3

Unit 4. Text comprehension exercises

24

Tema 4

Unit 4. Active Vocabulary exercises.
[TixroToBKa 10 MOIYJILHOI K/

WL |W W

|||

25

Tema 5

ITigroroBka 10 eK3aMeHalliiHOI K/p

(o)}

Jlomanine ynTaHHs

26

Tema 1

Make a “Knowledge Map” of Kya’s
learning: list skills, observations, and
books that shaped her. Write 100—150
words on how this knowledge gives her
independence.

27

Tema 2

Compare Tate and Chase in a short
table. Add 100 words explaining how
each relationship affects Kya’s trust and
decisions.

28

Tema 3

Write a newspaper report (150-200
words) from Barkley Cove during the
trial of Chase Andrews. Include bias,
rumors, and community opinion.

29

Tema 4

Write a reflective letter (150 words) as
Kya, explaining her final choices and




her feelings about society.

30

Tema 5

[TigroroBka JI0 €K3aMeHaIIHHOT K/

Po3moBHA npakTHKAa

31

Tema 1.

7A. Understand a debate; recognising
digression
7B. Understand correspondence

32

Tema 2.

Relative clauses: extra practice
activities

Idioms related to exploration: extra
practice activities

33

Tema 3.

8A. Understand an authentic novel
Idioms related to feelings: extra practice
activities

34

Tema 4.

8B. Understand a phone call
The future in the past: extra practice
activities

35

Tema 5.

Units 7,8: revision
[TinroroBka 10 €K3aMEHaIMHOI K/

InTepnperanisi JOKYMEHTAJIBbHOI0 KiHO

36

Tema 1.

Select a potential hero for your final
project. Write 10 interview questions in
English.

5 questions must be "Open-ended"”
(starting with Why, How, Describe...).
5 questions must target the "Speech
Portrait" (asking about their specific
slang, professional terms, or family

sayings).

2

37

Tema 2.

Create a storyboard for the first 60
seconds of your future film.

Draw 6 frames (even simple sketches).
Under each frame, write a brief English
description of the Visual (what we see)
and the Audio (background noise,
music, or dialogue).

38

Tema 3.

Identify the main Archetype of the
protagonist (e.g., The Hermit, The
Guardian, The Hero) and find three
visual proofs.

Listen for 3-5 specific "occupational”
terms (jargon) or dialectal features used
by the characters. Research their
standard English equivalents.

39

Tema 4.

Write a short essay (200 words) on:
Does animation make the story more or
less "real" for you as a philologist?

40

Tema 5

Write a 60-second Pitch for your film in
English. It must include: The Hook
(problem), The Hero, and The "Why"
(why it matters).

Pazom 3a 5 cemectp

120

242




MeToau HABYAHHA
[Tpotsirom BuKIaaanHsg Kypcy “‘OcHOBHA iHO3eMHa MOBA” y 5 ceMecTpi METOM HaBUAHHS Ta BUKJIAJaHHS
OXOILTIOIOTh TOSICHIOBAJIbHO-UTFOCTPATUBHUM, MPOOIEMHO-IIOIIYKOBUH, KOMYHIKaTUBHUH, MepeKIagHUH,
METOJI TPOEKTIB, TUCKYCis, Oeciga, podoTa B rpymax / mapax, MO3KOBHH ITYpM, aHaJi3 Ta CHHTE3. Takox
3aCTOCOBYIOTBHCSI TaKi OCBITHI TEXHOJOTII: 3aBaaHHs Ha matgopmax Pearson English Portal, Moodle Ta
Google Classroom, ayzio Ta BiJeo IOAKACTH, IHTEPAaKTUBHI BIPABH Ta irpH.

CucreMa KOHTPOJIIO Ta OLIHIOBAHHS
MeToau KOHTPOJIKO
- YcHe onuTyBaHHS CTY/ACHTIB
- [lnceMoBe ONUTYBaHHS CTY/JCHTIB
- [HuBinyanbHi Ta TPyHOBI IPOEKTH

®opmMH KOHTPOJIIO

IloToyHMIT KOHTPOJIb YCHINIHOCTI CTYACHTIB 3IWCHIOETHCS MPOTAToM cemectpy. Ilim dac
BHBUYCHHSI HABYAJLHOTO MaTrepialy MOIYJIS OILIHIOETHCS ayJUTOpHA poOOTa CTy/IEHTa Ta M03aayJUTOpHA
camocTiiiHa poboTa CTyAeHTA.

OcnosHi ghopmu KoHmpoio

* yCHE 0OrOBOPEHHS OKPECICHHUX MUTAHb;

* iHAMBIilyaJbHE YCHE ONMUTYBAHHS

* BUKOHAHHS MIPAKTUYHUX 3aBJaHb;

* KOMITJICKCHUH aHaJI3 TEKCTY,

* BUKOHAHHS KOHTPOJIBHUX POOIT Ta TECTIB;

* HarMCaHHS TBOPIB / ece;

* caMOaHalli3 HaBYaJIbHUX PE3yJIbTATiB

Py6ixkHuii KOHTPOJIb i OIIHIOBAHHS HABYAIBHOI AISITBHOCTI CTYIEHTIB MPOBOIUTHCA y (popmi
MOJIyJIbHOI KOHTPOJIBHOT poO60TH. MoaybHa KOHTPOJIbHA poOOTa MPOBOIUTHCS MiCIIsl 3aBEPIICHHS 3aHSITh,
IO HaJeXaTh J0 MEBHOTO MOIyJs. MoayinbHa KOHTPOJbHA poOOTa MPOBOAUTHCA Y (OPMiI BUKOHAHHS
MMMCbMOBUX KOHTPOJIBHHUX 3aBJIaHb.

dopma miAICYMKOBOT0 KOHTPOJIIO YCIIITHOCTI HAaBYaHHS — icnuT. [cnut nepesipsie HaOyTi 3HaHHS
3 JWCUWIUTIHM, BMIHHSA 3IIMCHUTH KOMIUIEKCHUH (IJIOJOTIYHUI aHami3 XYyHZOXHBOTO TEKCTY,
MIPOKOMEHTYBAaTH HOoro Mop¢oJIOTiuHi, CEMAaHTHYHI Ta CUHTAaKCHUYHI OCOOJUBOCTi, BMIHHSI BHCIOBUTHCS
Ha 3aMpOIIOHOBAaHY TeMy (y MEXKax TEeMAaTHKH PO3MOBHOI MPAKTUKH Ta JOMAITHLOTO unTaHHs). [lix gac
icnuTy BiIOYyBaeThCs ycHa cmiBOecija 3 €K3aMEHAaTOpoM, sKa mependayae BIAMOBiIb CTyJIEHTa Ha
MMUTaHHS €K3aMECHAIIMHOTO OieTa 3 TeM, BU3HAUYCHUX HABYAIHHOKO MPOTPaMOI0, BUKOHAHHS MTPAKTUIHHX
3aBJIaHb.

Kpurepii oiiHlOBaHHSA MOTOYHOT'0 TA MiACYMKOBOI0 KOHTPOJIIO

3aranbpHa KUIBKICTh OalliB, SIKy CTYACHT MOXKE OTPHUMATH Yy MpPOIECi BUBYECHHSA AMCLUMILTIHU
IPOTITOM cemecTpy, ctaHoBuTh 100 GaiB, 3 sikux 60 6aiB cTyeHT HaOMpa€E 3a MOTOYHI BUAM KOHTPOIIIO
140 6aniB — y mpoiieci MmiJICYMKOBOT'O BUY KOHTPOJIIO (€K3aMeHY).

KinpkicTs GaliB 3a MOZY/b JOPIBHIOE CyMi 0alliB, OTpUMaHHMX 32 HAaBYAJbHI €JIEMEHTH TaHOTO
Moayist. MakcuManbHa KiTbKiCcTh OamniB ckianae: 3a 1 moaynb — 30 6aniB (mo 10 6aniB 3 aHATITHYHOTO
YUTaHHS, PO3MOBHOI MPAKTUKH Ta JOMANIHBOTO YMTaHH:); 3a 2 momynb — 30 OamiB (mo 10 GamiB 3
AQHATITUYHOTO YUTAHHS, PO3MOBHOI IPAKTHKH Ta JOMAITHHOTO YUTAHHS).

Crynenr, skuii HaOpaB HPOTSITOM HOPMAaTHBHOTO TepMiHa BUBYEHHS AMCUUILTIHK 60 OaniB Ta
BUKOHAB HAaBAaHTA)XECHHS 32 BCIMa KpEAMTaMM, MAa€ MOXIIUBICTh HE CKJIQJIATH ICIIUT i OTpUMATH HaOpaHy
KUTBKICTh 0alliB SIK MiJICYMKOBY OIIIHKY a00 CKJIa[aTH iCIIUT 3 METOI0 MiJBHINEHHS CBOTO PEUTHHTY 3a
JaHOI0 HABYAIBHOIO TUCLUUILIIHOIO. SIKIIO cTyaeHT HaOpaB meHmie 35 GaiiB, BiH HE JOIMYCKAETHCS 0
CKJIaJJaHHS ICITUTY.



O1iHIOBaHHS YCHUX BIAMNOBIZEH Ta NMHCHbMOBUX pOOIT CTYACHTIB 1 BUKOHAHHS 3aBJaHb IS
CaMOCTIHOT poOOTH 3IMCHIOETHCS 32 KPUTEPISIMH BKa3aHUMHU HIDKYE:

KpuTepii oniHIOBaHHA YCHHUX BiANIOBi/lell CTYyIeHTIB MiJ 4aC MOTOYHOI0 KOHTPOJIIO 3 AHAJTITHYHOIO
ynTaHHs / po3MoBHOI mpakTUKU (Roadmap C1-C2)
1 6an CTyneHT mpoJIeMOHCTPYBAaB BUCOKHUU PIBEHb BOJIOJIHHS JIEKCUKO-TPaMaTHUYHUM
MaTepiajioM; MOBHICTIO PO3KPHUB 3MICT IHUTaHHS; JIOTIYHO CTPYKTYPYBaB CBOIO
BIJIMTOBi/Ib 1 HABIB BIAMOBIHI IPHUKJIAIN; aJICKBATHO BHKOPHUCTOBYBAB aHTIIIHCHKY
MOBY B CHUTYyallisiX YCHOTO CIUIKYBaHHS; NPaBWJIBHO 1 LIBHJKO pearyBaB Ha
3allMTaHHA BHKJQJaya; 3AIMCHUB JIEKCHUKO-TPAMAaTUYHUH aHaji3 TEeKCTY
XY/I0>KHBOT JIITEpaTypH; AOMYCTUB He Ouiblie 1-3 MOBHMX OMUJIOK Ta BUIPABUB
iX caMoCTIlHO.
0,8-0,9 0ana CryneHT mokazaB J00pe BOJOJIHHS JIEKCUKO-TPaMaTUYHUM MaTepiaioM;
PO3KPUB 3MICT MHTaHHS, BUKIABIIM HOro JIOTIYHO 1 TIIOCTIJIOBHO, HAaBiB
BIJINOBIJHI MPHUKJIAAM; aJE€KBAaTHO BHUKOPHUCTOBYBaB AaHIUIIHCBKY MOBY B
CHUTYallisIX YCHOTO CHUIKYBaHHS; IPABUJIBHO pearyBaB Ha 3allUTaHHS BHKJIAaya;
3MIACHUB JIEKCUKO-TpaMaTHMYHUM aHali3 TEeKCTy XyAOXKHBOI JIITEepaTypH;
JOMYCTUB HE Oinbmie 1-5 MOBHHX MOMMIIOK, SIKI CAMOCTIHHO BHIIpaBHB Ta 1-3
IIOMUJIKH, K1 BUIIPABUB BUKJIa/1a4.
0,6-0,7 6ana CTyneHT mokasaB 33aJJOBUTbHE BOJIOIHHS JIEKCUKO-TPAMAaTUYHUM MaTepianoM; He
MOBHICTIO PO3KPHMB 3MICT HUTAHHSA; HE 30BCIM JIOTIYHO CTPYKTYpyBaB CBOIO
BIJIIIOBI/Jb 1 HE HABIB MPHKJIAIB; IPAaBUIHHO PEearyBaB Ha 3alUTaHHs BUKJIA1aua;
3MIACHUB YAaCTKOBMM JIEKCUKO-IPAaMaTUYHMM aHali3 TEKCTY XYAOXHbOI
niTeparypu; gonyctuB 01u3pK0 10-12 MOBHMX TOMUJIOK.
0,4-0,5 6ana CTyneHT nmokas3aB HE3aJOBUIbHE BOJIO/IHHS JIEKCUKO-TPaMaTHYHUM MaTepialioMm;
HE PO3KPHB 3MICT MMUTAHHS; JIOT1YHO HE CTPYKTYPYBaB CBOIO BITIOBI/b i HE HaBiB
IPUKIIA/IB;, HENpPaBWIbHO pearyBaB Ha 3alMTaHHS BMKJIAJaya; HENPAaBUIBHO
3MIACHUB JIEKCUKO-TpAaMaTHYHUHA aHai3 TEKCTy XYAOXKHBOI JTepaTypH;
J0onyCTUB 12-15 MOBHUX TOMUJIOK.
0,2-0,3 6ana CTyneHT IpakTUYHO HE BOJIOJIE JEKCUKO-TPAMAaTUYHUM MaTepiaioM; HE pO3KpUB
3MICT MUTAHHS; JIOTIYHO HE CTPYKTYpPYyBaB CBOIO BIJIMOBiAb 1 HE HABIB MPHUKIIA/IIB;
HEMpPaBWIBHO pearyBaB Ha 3allUTaHHS BHKJIAJaya, HE 3IIMCHUB JIEKCHKO-
rpaMaTUYHUNA aHalli3 TEKCTYy XYIO0XKHBOI JIITEpaTypH; HENpaBWIBHO 3/A1HCHUB
JIEKCUKO-TPAaMAaTUYHHUN aHaNi3 TEKCTY XYIOKHBOI JiTepaTypu; JOIMYCTHB OibIIe
15 MOBHUX IOMMUJIOK.
0 OamniB CTyZIeHT He BIANOBIB HA 3alIUTAHHS

Kpurepii oniHoBaHHsI YCHUX BillOBi/ieil CTYAEHTIB i/l 4aC NOTOYHOI0 KOHTPOJIIO 3 JOMAMIHbOI0
YHUTAHHS
0,9 - 1 6an CTyneHT BHUYEPIHO BHCBITIIIOE 3aIPONOHOBaHI Il OOrOBOPEHHsS MUTAHHS,
JIEMOHCTPYE JeTallbHe 3HAHHA NOJINH XYyJOXXKHBOTO TBOPY, IEpEKa3 TEKCTY
BIJIMOBIZIa€ OPUTIHATBHOMY TEKCTY XYIO0XHBOT'O TBOPY, Yy BIPHOMY KOHTEKCTI
BXXHBAE JIEKCHYHI Ta (ppa3eosoriuHi OJUHHMII, TPABUIbHI TPaMaTHYHI CTPYKTYpPH,
MOBJICHHSI CTYICHTa O€3IIOMHIIKOBE
0,7-0,8 6ana CTyneHT [OCTaTHHO IIOBHO BHCBITIIIOE 3alpOIOHOBAHI i  OOrOBOpEHHS
MUTAHHS, JIEMOHCTPYE JOCTaTHE 3HAHHS MOIIA XYHZOXHBOTO TBOPY, IEpeKas
TEKCTy BIANOBIA€E OPHUTIHATBHOMY TEKCTY XYIOXXHBOTO TBOPY, Y BipHOMY
KOHTEKCTI BXKHMBA€ JEKCHYHI Ta (pa3eosoTiuyHi OJAWHUII, MPABHIBHI TpaMaTHYHI
CTPYKTYPH, IPOTE B MOBJICHHI CTYICHTA BUSBICHO |-4 TIOMHIIKH.
0,5-0,6 6ana CTyneHT 4YacTKOBO BHCBITJIIOE 3alpONOHOBAHI /sl OOTrOBOPEHHS MUTAHHS,
JEMOHCTPY€E NOCTATHE 3HAHHS IMOJIN XyIOXXKHBOTO TBOPY, IEepeKa3 TEKCTy He
30BCIM BIJIIOBIJJa€ OPHUTIHAILHOMY TEKCTY XYAOXXHBOTO TBOPY, B OCHOBHOMY Y




BIPHOMY KOHTEKCTi BJKMBA€ JIEKCUYHI Ta (pa3eoIoTidHI OJAMHUII, B OCHOBHOMY
NpaBWIbHI TpaMaTHYHI CTPYKTYpH, B MOBJIEHHI CTyJIEHTa BHSBIECHO 5-8
TTOMMUJIOK.

0,3-0,4 6ana CTyneHT HENOBHO BHCBITIIIOE 3allpONOHOBaHI /s OOrOBOpEHHS MHUTAHHS,
JI€MOHCTPYE HEAOCTATHE 3HAHHS MHOJIN XyIO0XXKHBOTO TBOPY, IEpeKa3 TEKCTY
YaCTKOBO BIAINOBiZAa€ OPUTIHAIBLHOMY TEKCTY XYIOKHBOTO TBOPY, HE 3aBXKIU Y
BIPHOMY KOHTEKCTI BJKMBAa€ JIEKCUYHI Ta (Ppa3eosoriuHi OJUHUII YU MPaBUIbHI
rpaMaTU4Hi CTPYKTYPH, B MOBJICHHI CTYACHTA BUSBJICHO 9-12 OMMIIOK.

0,1-0,2 6ama CTyZneHT HEMOBHO BHCBITJIIOE 3allPOIIOHOBAHI MJii OOrOBOPEHHS MUTAHHS,
JIEMOHCTPYE HE3HAHHS TOii XyI0)KHBOTO TBOPY, IIepeKa3 TeKCTy He BiAMOBigae
OpPUTIHAIBHOMY TEKCTYy XYAOXHBOI'O TBOPY, 4acTO HE BXKHMBA€ JIGKCHYHI Ta
¢dpazeosioriydi OMUHMINI Yy BIPHOMY KOHTEKCTI YW TMPaBWIBHI TpaMaTU4Hi
CTPYKTYpPH, B MOBJICHHI CTY/IEHTa BUSIBJIEHO IOHAaA 13 NOMUIIOK.

0 OamniB CTyZIeHT He BIANOBIB HA 3alUTAHHS

Kpurepii oniHlOBaHH$ y4yacTi B AMCKYcil-iHTepnpeTanii J0KyMeHTAJIbHUX (IIbMIB
0,9 - 1 6an CtyneHT  AeMOHCTpye  THMOOKHMA — aHamiz  (iabMy, BHKOPHCTOBYIOUH
TEPMIHOJIOTIIO KypCy. ApPryMEHTH WYiTKi, OpHWTiHaIbHI Ta MiAKPIIUIeH]
npukiagamMu. CTyIeHT BUIBHO BOJIOJII€ QHTJIINCHKOIO MOBOIO, aKTUBHO IHIIIOE
00TOBOPEHHSI Ta KOPEKTHO B3a€EMOJII€ 3 IHITUMH.
0,7-0,8 6ama CryneHt no0pe po3yMie 3MICT Ta CTPYKTYpy ¢inbMy. BucnoBiaroBaHHS JOTi4HI,
BUKOPHUCTAaHO OUTBIIICTE HEOOXITHHX TEepMiHIB. MOBIEHHS 3po3ymisie, Xoua
MOXXYTh OYTH HE3Ha4yHi JEeKCUKO-rpamMaTuyHi moMuiku. CTyaeHT Oepe aKTUBHY
y4acTh y J1iano3i, BiIMOBI A€ HA 3aTUTAHHS.
0,5-0,6 6ana CryneHT 1eMOHCTpY€e 0a30BE PO3YMIHHS CIOKETY, ajie aHaJli3 Ma€e MOBEPXHEBHIA
xapaktep. CrpoOu BUKOPUCTAHHS TEPMIHOJIOTII € emi30AMYHUMHU. AHTIIHACHKA
MOBa JIOCTaTHS [UIs JIOHECEHHS JyMKH, aje€ € TIOMITHI TpyAHOIII Yy
dbopMyIIOBaHHI CKJIAJHUX peuYeHb. YUacThb y JAUCKYCii macuBHa (BiAMOBiAae
TIJIBKHU Ha TPSMi 3aITUTAHHS).
0,3-0,4 6ana Cymxennss (¢parmMentapHi Ta HecucreMHi. CTyIeHT HE BUKOPHUCTOBYE
¢binonoriyHmii iHCTpYMEHTapii aHamizy. 3Ha4HI MOBHI 0ap'epy MEepemKkoIKaroTh
KoMyHikamii. CTyIeHT BHUCIOBIIOE JUIIE€ OJHY-IBI KOPOTKI PEIUIIKH 3a BCE
3aHATTSL.
0,1-0,2 6ana CryneHT mpHUCyTHiH, ane Maiixe He Oepe yuacTi B ooroBopenHi. Komenrapi He
CTOCYIOTBCSL TE€MH JHUCKycii abo JeMOHCTPYIOTh TIOBHE HEpPO3YMiHHS
MeperIsIHyTOro Matepiany. PiBeHb aHTJIiICbKOT MOBU HE JI03BOJISIE MIATPUMATH
PO3MOBY.
0 GamniB CTyZIeHT He BIANOBIB HA 3alUTAHHS

Kpurepii oniHrOBaHHSI MOAYJIBHOT0 (JIEKCHYHOI'0 Y4 JIEKCMKO-TPAMATHYHOI0) TECTY 3 PO3MOBHOI
NPAKTHKHU
5 GamiB 90-100% BiamoBijae BipHi
4 danu 70-89% BinnoBinel BipHi.
3 6amn 50-69% BignoBincH BipHi.
2 Oanmu 35-49% BignoBinei BipHI
1 Gau 15-34% Binnosijgei BipHi
0 OamiB 0-14% BinmoBiel BipHi.

KpuTepii oniHroBaHHSI MOAYJIBHOI0 TECTYy 3 IHTepnpeTanii J0KyMeHTaIbHUX (LIbMIB /
AOMAIMIHbOT0 YUTAHHA
| 2 6amu | 90-100% Bimmosizeii BipHi |




1,5 6amn | 70-89% BiamnoBiae BipHi.
1 Gau 50-69% BignoBixel BipHi.
0,5 6aymm | 35-49% BignoBinel BipHi
0 OamiB 0-34% BinmoBinel BipHi

Kpurepii oniHroBaHHSI MOYJIbHOI KOHTPOJIbHOI POOOTH 3 AHATITHYHOI0 YUTAHHSA
(nepekJyan S curyauiii (5-10 peuenbp)

KijpKiCTh MOMUIIOK banu
1 5
2-3 4
4-6 3
7-10 2
11-14 1
15 i OinpiIe 0

Kpurepii oniHIOBaHHSA ek3aMeHaliiHMX MUCbMOBHUX POOIT
ITucbMoOBI  ek3aMeHalliifHi poOOTH OXOIUTIOIOTh HABYAJIBHUM MaTepiajl 3 JaHOi HaBYAJIbHOI
JTUCIUIUTIHU 32 CEMECTp. 3a pe3yJbTaTaMH MMCbMOBUX KOHTPOJIBHUX POOIT CTYJEHT OTPUMYE MAKCUMYM
10 GaxiB 3a MUCHMOBHUH TEpEKIa] Ha MaTepialli aHAJITUYHOTO YMTAHHS, Ta MO 5 OajiB 3a JAMKTAHT 3
JOMAIIHBOTO YUTAHHS 1 TECTOBI 3aBIAaHHS 3 PO3MOBHOI MpakTHKH. KpuTepii OLiHIOBaHHS NMHUCHMOBHUX
poOiIT:

TecroBi 3aBaanus 3 po3MoBHOI npakTuk# (30 mo3uiit). MakcuMmalibHa KiJIbKICTh OaiiB — 5

KinpKiCTh TOMUIIOK bamu
1-3 5
4-6 4
7-9 3
10-12 2
13-14 1
15 1 Oinpire 0

Tgip 3 romamnaboro yntanus (250-300 cii). MakcuManbHa KiJibKicTh OaiiB — 5 (I'pamaTuana
nommiika = 0, 5 6amu; opdorpadiuaa mommika = 0, 3 6amm).

Kpurepii oninroBanus TBOpy / ece

5 6aniB Tema po3kpuTa OBHICTIO, TBip 100pe CTPYKTYPOBaHU, BUKOPUCTAHO
CKJIaJIHI TpaMaTHU4HI KOHCTPYKIIi Ta BIMOBIAHY JIEKCUKY 1 3B’SI3H1 €IEMEHTH,
KUIBKICTh MOMIJIOK — 1, BIICYTHIH muiariar.

4 Oanu Tema po3kpuTa HAICKHUM YHHOM, PO3BUHYTA apryMEHTAIlisl, BAKOPHCTAHO
JOCTAaTHHO TPAMAaTUIHUX KOHCTPYKIIiH, 3B’ I3HUX CJIEMEHTIB 1 BIJIIOBITHA
JIEKCHKA; KUIBKICTh TOMHUJIOK — 3, BIZICYTHIM ILJIariat.

3 6anu Tema po3kpuTa, TEKCT — JOT1YHUI, BUKOPUCTAHO JIESKI TPaMaTHYHI Ta
JIEKCUYHI 3aCO0H; 3B’ I3HUX €JIEMEHTIB OpaKye, KUTbKICTh TOMUJIOK — 4, €
exeMenTH mariary (10 30%).

2 Oanu Tema po3KkpuTa HEMOBHICTIO, 3YCTPIYarOThCS OPYIICHHS IPUYHHHO-
HACJTIZIKOBOTO 3B’ 53Ky, MaTepiall MOJIAETHCS MPOCTUMHU PEUCHHSIMH Ta
JICKCHKOIO, 3B’SI3HUX EJIEMEHTIB OpaKye; KUTbKICTh IOMUJIOK — 5, € €JICMEHTH
miariaty (30-50%).

1 Gan Tema po3kpuTa 4acTKOBO, He chOpMyTHOBaHA BIIaCHA TOYKA 30Dy,
3YCTPIYaIOThCs MOPYIIESHHS TPHIUHHO-HACIIIKOBOTO 3B’ 3Ky, 34CTOCOBAHO




KOPOTKI IPOCTi pe4YeHHs!, HEHAJIEKHA JIEKCUKA; KUTbKICTh IIOMHJIOK — 7, TIOHA]T
50 % mutariaty.
0 OaniB TBip He HanMcaHUH, -3MicT He Bianosigae Temi, 80-100% muariaty.

Iepexaan — 10 curyariii (10-20 peuens). MakcumanbHa KiIbKicTh 0amiB — 10

KijnpKiCTh TOMUIIOK bamu
1 10
2 9
3 8
5 7
7 6
9 5
11 4
13 3
15 2
17 1
18 1 OinpIIe 0

Kpurepii oniHroBaHHs1 yCHUX BinoBigei Ha icniuTi
YcHUIl ICOUT MiJICYMKOBOTO KOHTPOJIO CKIAMA€Thes 3 TPbOX IMHTaHb: KOMIUICKCHUI
¢binonoriyHuii aHai3 aBTEHTUYHOTO TEKCTY, MUTaHHS 3 PO3MOBHOI MPAKTUKU, MUTAHHS 3 JOMAIIHHOTO
YUTAHHS.

BimmoBini wa mmrtanHs Nel B ek3aMmeHamiiHMX Olrerax TmepeadadaroTh JEMOHCTPAIIII0
TEOPETUYHHUX Ta MPAKTUYHUX 3HAHb CTYJCHTA MPO PIBHI aHANI3y XYyJOXKHBOIO TeKCTy. OIiHIOBaHHSI

BIJIMTOBIICH HA 1€ MUTAHHS 3/IIHCHIOETHCS 32 TAKUMHU KPUTCPISIMHU.

KpuTepii Ta napaMeTpu olliHIOBAHHS BiNoBieil Ha nuTaHHd 1:

Banmu XapaKTepuCTHUKa BIIOBIII

9-10 | BigNOBigs CTyAEHTa BUYEPITHO OXOIUIIOE BCi PIBHI aHaNi3y XyIOKHBOTO TEKCTY (3arajibHa
XapaKTEePUCTHKA, MOPGOIOriYHUN (IpaMaTHYHUA Ta CUHTAKCUYHHUH), JICKCHYHUN piBHI) Ta
MICTUTH JI0 2 TMIOMWIOK; CTYJACHT HABOJMTH JOPCUHI Pi3HOMAaHITHI NPUKIIAIN; BXKUBA€E aJICKBATHI
JICKCUKO-TPAMAaTUYHI CTPYKTYPH; JIOTIYHO OOIPYHTOBAaHO 1 CTPYKTYPHO TPaBWIBHO OyIye
BIAIIOBIIb;

8 | BIAMOBIAb CTYJAEHTAa OXOIUIIOE BCi PIBHI aHANi3y XYyJOXHBOTO TEKCTYy, CTYJEHT HAaBOAMTH
HEOOXiTHI MPUKIIAJAN; BXKUBAE KOPEKTHI JIEKCHKO-TPAMAaTUYHI CTPYKTYPH; JIOTIYHO 1 CTPYKTYPHO
MIPaBUJILHO OY/y€ Bi/IMOBI/Ib; MPOTE BiMOBIIbh MA€ HETOYHOCTI Ta MICTUTH J0 5 TOMHJIOK;

6-7 | BIINOBIZIb CTYJCHTa YaCTKOBO OXOIUIIOE PIBHI aHATi3y XyTOXKHBOTO TEKCTY; CTYJICHT HABOIHTH
HEJIOCTATHIO KUIBKICTh MPHKJIAIIB;, BXKHBAE JICIIO HEKOPEKTHI JIEKCHUKO-TPAMAaTU4HI CTPYKTYPH;
9acoM HEJIOTIYHO 1 CTPYKTYpPHO HETPaBWIIBHO OyAye€ BIAMNOBiNb, SIKa MICTUTh SK HE3HAYHI, TaK 1
3HAYHI HETOYHOCTI Ta JI0 9 MOMMJIOK;

4-5 | BiANOBiAb CTylneHTa (parMEHTApHO OXOIUIIOE JIMIIE JIesKl piBHI aHaNi3y XYyI0KHBOTO TEKCTY;
CTYICHT HaBOJIUTh Majo MPUKIAAIB; BXXHMBA€ HEKOPEKTHI JIEKCUKO-TPAMAaTU4YHI CTPYKTYpH;
HEJIOTIYHO 1 CTPYKTYPHO HEMPaBWIIBHO Oyaye BiIIOBI/b, SKiA XapaKTEepHi 3HA4YHI HETOYHOCTI Ta
1o 12 moMmnox;

2-3 | BiANOBiAb CTY/ACHTA HE3B’sI3HA, JIOTITYHUIN PO3MOALT HA PiBHI aHAMI3y BIACYTHIiH, MICTUTH 10 15
MOMMUJIOK; CTYJICHT HE HABOIMThH MPUKIIAJN; BUKOPUCTOBYE MPOCTi, YACTO HEKOPEKTHI JICKCHKO-
rpaMaTU4Hi CTPYKTYPH; HEJIOTIYHO i CTPYKTYPHO HENPAaBUIHHO OyIy€ BUCIOBICHHS;

0-1 | cTyZIeHT He OpIEHTYETHCS B PIBHAX aHAJI3y XyIOKHBOTO TEKCTY Ta HE B 3M031 HOTO BUKOHATH, Y
BIJIMTOBII TOMYIIEHO MOHAJT 15 CYyTTEBUX MOMIIOK.




Bignosini Ha nutanHs Ne 2 ta 3 MaOTh NPaKTUYHHNA XapakTep (MOHOJIOTiYHE MOBJICHHS 3a
TEMaMH 3 PO3MOBHOI NPAaKTUKH, TOMAIIHBOT'O YHTAHHS, TIOBUHHI MICTUTH HE MEHIIE 15 HOBHX CIIB Ta
BUPa3iB, BUBUCHHUX YIIPOJOBXK CEMECTPY, Ta OLIHIOIOTHCS MAKCUMYM Y 5 0ajIiB KOXKHA:

KpuTepii Ta napameTpu olliHIOBAHHS BiANIOBi/leil Ha nuTaHHA 2, 3:

Banmu XapaKTepUCTHUKA BIIOBIII

5 CTYICHT MOXE BHCJIOBIIOBATHUCH MIBUIKO 1 CHOHTaHHO 0€3 MOMITHUX YTPYAHCHb, IMOB'S3aHUX 3
MOIITYKOM 3aC001B BUPaXCHHS, JEMOHCTPYE BUCOKUW PIBEHb BOJIOJIHHS JICKCUKO-TPAMATHUYHUM
MaTepiajioM, KOHEKTOpPaMH, BUUEPITHO BUCBITIIIOE TEMY, BIJIIOBIAb YiTKA, JETaIbHA, 3MICTOBHA,
CTPYKTypOBaHa, 3 JIOTIYHUM BHCHOBKOM Ta MICTUTh IIOHaWMeHIIe 15 HOBHX /IS CTyJIEHTa
JIEKCUIHUX OJIMHUIIh, B MOBJICHHI CTY/ICHTA BUSBIICHO 1-2 TOMIJIKH, BUTIPABJICHI CAMOCTIHHO;

4 | CTYICHT BUCIIOBIIOETHCS 31 BUCOKHM CTYIIEHEM IIBUAKOCTI Ta CIIOHTAHHOCTI 0€3 HAJTO MOMITHUX
MOIIYKIiB CIiB a00 CTPYKTYp, MOKa3ye A0OpEe BOJIOAIHHS JIEKCHKO-TPAMATHYHHM MaTepiajioM,
BUCBITJIIOE TEMy 3 HE3HAYHMMHU HEJIOJIIKAMHU, OJHAK OCHOBHI ITOJIOKEHHS HAJICKHUM YHHOM
MiIKpECIIeH], BINOBIAb YiTKA, JeTallbHA, 3MICTOBHA, JIOTIYHA 1 MOCTiAOBHA Ta MicTUTh 11-15
HOBHUX JICKCHYHHMX OJIMHUIIb; Y MOBJICHHI CTYJICHTA BUSBJICHO 3-5 MOMUJIKH;

3 | CTyOeHT MOKa3ye 3al0BiIbHE BOJIOAIHHS JIEKCHKO-TPAMATUYHUM MaTepiajioM, 3 JACIKUMH
BaraHHJIMH YaCTKOBO BHUCBITJIIOE TEMY, HOMY JOCHUTh BaKKO CIIOHTAHHO Ta IIBHJIKO BUPAXKATH
CBOIO JIYMKYy, BIANOBiJb HEMOBHA, 3aHAATO TpocTa abo cTHCIAa, HE 30BCIM JIOTIYHO
CTPYKTYpOBaHa, MiCTUTh 6-10 HOBUX JIEKCHYHUX OJIMHHUIID, TA 6-8 TOMUIIOK;

2 CTYICHT IMOKa3ye He3aJO0BUIbHE BOJOJIHHA JIEKCHKO-TPAMATHYHUM MaTepiajioM, HE BHUCBITIIIOE
TeMy, JIOTIYHO HE CTPYKTYPYE CBOIO BiIIOBi/ib, HEMPABUIBHO pearye Ha 3aluTaHHs BUKIAaua,
HOMY Ba)XKO CIIOHTaHHO Ta IIBUJIKO BUPAXKATH CBOIO TyMKY, HOTO MOBJICHHS MICTHTH MEHIIE 5
HOBHX JICKCHYHHUX OJUHHIIG Ta 9-12 MOMHIIOK;

1l | CTYAGHT NpPaKTUYHO HE BOJIOJIE JIEKCUKO-TPAaMAaTUYHUM MarepialoM, BHUCBITIIOE TeMy 3i
3HAaYHUMH HEJOJIKaMH, BHKOPHUCTOBYE €JEMEHTapHI pEYeHHs, HE pearye Ha 3aluTaHHS
BUKJIaJ[a4a, HOMYy Ba)KKO CIIOHTAHHO Ta IIBHJIKO BHPAXaTH CBOIO JYMKY, Y HMOTO MOBIJICHHI HE
CIIOCTEPITa€ThCSI HOBOI JIGKCUKH Ta HaMuyeThest 13-15 mommoxk;

0 CTYJICHT HE B 3MO031 BUCBITJIUTH TEMY, MOBJICHHS HE BIJINIOBI/IA€ TE€Mi, MiICTUTB ITOHAJT 15 IIOMUIIOK.

[TizcymkoBa OIliHKa 32 HAaBYAIbHY JUCIUILIIHY, 3 SKOi CKJIAIA€ThCs €K3aMEH, BUBOJIUTHCS 13 CYMHU
0aJTiB MOTOYHOTO KOHTPOJIIO 32 MOAYJsiME (110 60 GaniB) Ta MOAYIISI-KOHTPOJIO (ek3ameny) — 10 40 Gaiis.
SKIIo CTyACHT 3a BJIACHOKO 1HIIIATHBOO, Oa)kaHHSM, KpiM 0OOB'S3KOBHX BHIIB KOHTposro (60 Oamis),
BUKOHY€E JI0JaTKOBI BUAM PoOOTH (IomoBixi, pedeparu, ceprudikati HehopManIbHOI OCBITH TOIIO), BiH
MOJKE OTPUMATH J0JaTKOBO 4 Oau.

Po3noaisn 6aiB, sIKi OTPUMYHOTH CTYI€HTH

Ex3ameHna-
nHL Cymapna
KOHTPOJIBbHI
[ToTouHe oriHIOBaHHA (ayUTOpPHA Ta caMOCTiliHa poboTa) poboTu + g:;z
YCHUH
eK3aMeH
Acrmiekt 3micToBHid MOITYIIb 1 3MicTOBHIA MOy 2
Tema |T1| T2 [T3] T4 [T5] Momyn | T1 [ T2 [ T3 | T4 | T5 | Moayn
bHa K.p. bHa K.p.
Awnamitiy | 1| 1 [ 1] 1 |1 5 1 I (1|11 5 40
He 0+20) | 100
YUTAHHS
PosmoBua | 1| 1 |1 | 1 |1 5 1 I 1]1 1 5
TIPaKTHKa/




Homarue 1 1|1 2 1 1 1 2
YUTAaHHA
[aTepnper 1 1|1 2 1 1|1 2
aris
AOKYMCHT
AJIBHOT' O
KIHO
IIIxana oninoBanHA: HamioHaJabHa Ta ECTS
Oninka 3a HAHiOHAJLHOIO Omninka 3a mkaaow ECTS
IKaJ1010 Ouinka (0aan) IHosicHeHnHs 3a
PO3UIUPEHOI0 IKAJIOI0
Biagminno A (90-100) BIZIMIHHO
oope B (80-89) myxke mobpe
C (70-79) nobpe
3a10BiIbLHO D (60-69) 3a10B1JILHO
E (50-59) JIOCTAaTHbO
(HE3a10BLIIBHO)
FX (35-49) 3 MOKJIUBICTIO
] MOBTOPHOTO CKJIaJIaHHS
He3anoBiiibHO .
(HEe3aJ0BUITHHO)
F (1-34) 3 000B’ I3KOBHM
CaMOCTIMHUAM
OIIpaltfOBaHHAM OCBiTHLOFO
KOMIIOHEHTY 10
TIepeCKIIaTaHHs

Ilepeaik nuTaHb 115l CAMOKOHTPOJII0 TA MiACYMKOBOI0 KOHTPOJIK HABYAJIbHUX

HOCSATHEHb CTYJACHTIB
AHaJiTHYHE YUTAHHA
KomruiekcHuil  aHami3z  XyZOXKHBOTO TEKCTy (3arajbHa XapaKTEepPUCTHKA, MOpPQOIIOTiYHuUiA,
JIEKCUYHUH, CHAHTAKCUYHHIA Ta CTHJIICTUYHUH PiBHI)

Po3moBHa mpakTHKa

1. Who are the "unsung heroes" in modern society, and why does mainstream media often overlook
them? How does the language we use to describe heroism (importance vs. usefulness) reveal our
cultural values?

2. Is failure truly necessary for success, or is this a narrative we tell to make sense of setbacks?
Analyze how the language of "risk, success, and failure" frames our relationship with mistakes in
educational and professional contexts.

3. Should environmental responsibility ("the great clean-up") be framed as individual heroism or
systemic change? How does the language of personal action versus collective policy affect our
approach to climate solutions?

4. To what extent is making excuses a linguistic survival skill versus a moral failing? Analyze how
hypothetical language and near-synonyms help us navigate social accountability in different
cultural contexts.

5. Are anonymous acts of kindness more or less heroic than publicly recognized ones? How does the



10.

11.

12.

13.

14.

15
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12.

13.

14.

absence of narrative and publicity affect the meaning and impact of heroic actions?

To what extent do modern marketing practices manipulate consumer behavior in ways that mirror
dystopian social control?

Are we living in a soft dystopia where comfort and convenience have replaced freedom and
critical thinking? Discuss with reference to social media, surveillance capitalism, and consumer
culture.

How do idioms and informal language shape our ability to discuss abstract societal problems?
Does casual language trivialize serious issues or make them more accessible?

Should governments regulate social media companies as public utilities, or would this create the
very dystopian censorship we fear? What's the right balance between regulation and freedom?

Is the concept of "finding yourself" through travel a privilege of the wealthy, or is it a fundamental
human need that transcends economic class? How has social media changed the nature of
transformative journeys?

In an age of financial scams and misinformation, what responsibility do educational institutions
have in teaching financial literacy? Should personal finance be mandatory in language education?
To what extent do formal debates perpetuate adversarial thinking rather than collaborative
problem-solving? How might we redesign debate formats to encourage understanding over
"winning"?

Can a single moment truly be "pivotal," or do we construct narratives after the fact to give
meaning to gradual changes? How does storytelling shape our understanding of personal growth?
Is the distinction between "urban survival" and rural living an outdated concept in our digitally
connected world? What does it mean to "survive" or thrive in modern cities?

. Why do we reserve the term "hero" for extraordinary acts while dismissing everyday essential

workers as merely "doing their job"? How does this linguistic hierarchy devalue certain forms of
labor and contribution to society?

Jlomanine yuTaHHs

How does Kya’s relationship with the marsh shape her personality? Give one or two examples
from the text.

Which moment in Kya’s childhood shows her greatest loneliness, and how does it affect her later
choices?

Do you think Kya’s mother’s abandonment was the most important factor in her isolation? Use
examples from the novel to explain your opinion.

How does the town’s treatment of Kya as the “Marsh Girl” influence her behaviour? Provide
examples.

Which scene shows Kya’s resilience most clearly? Explain using events from the plot.

How do gender expectations in Barkley Cove affect Kya’s life? Give examples from the text.

Do you think Kya’s knowledge of nature and science is more powerful than formal education?
Support your answer with evidence.

How do Kya’s relationships with Tate and Chase differ? Use specific scenes to illustrate your
opinion.

Which action by Tate or Chase has the biggest impact on Kya’s trust? Provide examples.

. How does social prejudice shape the investigation of Chase’s death? Give examples from the

novel.

Which moment in the trial shows the strongest bias from the community? Explain with textual
evidence.

Do you think Kya is justified in her final moral choice? Use examples from the story to support
your view.

Which scenes best show that Kya defines her own identity despite society’s judgment? Give
examples.

How does Kya’s poetry or writing reveal her inner life? Use one or two examples from the text.



15. Which part of the novel do you think shows the strongest connection between nature and human
emotion? Support your answer with examples.

InTepnperanis 10KyMEHTAIbHOI0 KiHO (IIPOEKT)

Final Project Structure: “My First Documentary”

Project Goal: To create a 3-5 minute documentary film in English that explores a social, cultural, or
personal narrative.

<> Phase 1: Pre-Production (The Narrative Design)

The Logline: Write a one-sentence summary of your film. It must include the protagonist, the conflict,
and the goal.

The Treatment: A one-page descriptive narrative of the film. Focus on the mood, tone, and key message.
The Script (Two-Column Format):

Left Column (Visuals): Description of shots / interviews.

Right Column (Audio): Voice-over text, interview snippets, and music cues.

Storyboard: A visual sketch of at least 6-10 key scenes to plan your framing.

< Phase 2: Production (The Linguistic Fieldwork)

The Interview: Conduct an interview with your protagonist.

Use open-ended questions.

Focus on the Speech Portrait: capture the unique vocabulary and intonation of the speaker.

<> Phase 3: Post-Production (The Final Edit)

Voice-Over (VO): Write and record your narration.

Philological Focus: Ensure correct stress, rhythm, and emotional intonation.

Editing & Pacing: Use a simple editor (CapCut, iMovie) to assemble the story. Ensure the narrative flow
is logical.

Subtitling: All films must have English subtitles.

Task: Practice translation and localization of idiomatic expressions used by your hero.

< Phase 4: Portfolio & Presentation

The Artist Statement (Reflection):

Why you chose this topic.

The linguistic challenges you faced (translation, VO recording).

What you learned about "truth" in documentary.

The Pitch: A 2-minute live presentation before the screening.

Peer Review: Constructive feedback provided to classmates using academic English.

3apaxyBaHHs pe3yJIbTATIiB HE()OPMAJIBbHOIL OCBITH

3rijzHO 3 «ITonmoxxeHHSIM po B3aEMO/IIFO dbopmasibHOT  Ta HedopmManbHOT
OCBITH, BU3HAHHSI pE3yJIbTATIB HaBYaHHS (3400yTUX LUISIXOM HeQopMallbHOI Ta/abo 1HPOpMaIbHOI OCBITH,
B cucteMi (hopMasibHOT OCBITH) Y YepHiBEIIbKOMY HallioHaIbHOMY YHiBepcuTeTi iMeHi FOpist denproBrya
(mpotokon Nel6 Big 25 nucrtomaga 2024 poky)» Ta 3rigHO pilleHHS Kadeapu aHIINHChKOI MOBH
PO BU3HAHHA PE3yJbTaTiB HaBYAaHHS, 3M00yTHX HUIAXOM HedopManbHOi OcBITH (mpotokon Nel Bifg
22.01.2025)., migm 4Yac TpOXO/pKeHHS Kypcy «OCHOBHa iHO3€MHA MOBa» BHU3HAIOTBCA PE3yJbTaTH
HABYaHHS CTY/ICHTIB, OTpUMaH1 y He(hopMasbHiil OCBITi, 3 MOKIIMBUM TIepe3apaxyBaHHIM :

- TEeM/TEMH 3MICTOBHX MOJYJIB, SKi CIIBBITHOCHI 3a 3MICTOBHM HAIOBHCHHSM JO 3HaHb,
OTPUMAaHHMX IUIIXOM He(OpPMaIbHOI OCBITH; SKIIO OTpHMaHi B HePOPMaJIbHIN OCBITI 3HaHHSA
MOTJIHOIIOIOTH 1 PO3MIUPIOIOTH TEMY / TEMU 3MiCTOBHX MOJYIIIB;

- TeM / TeMH CaMOCTIHHOi poOOTH, SKi CHIBBIJIHOCHI 3a 3MICTOBHM HAIIOBHCHHSM 0 3HaHb,
OTPUMaHUX MUIIXOM He(QOpManabHOI OCBITH; SKIIO OTpuMaHi B He)OpMalbHIA OCBITI 3HaHHS
MOTIUOIIOIOTH 1 PO3LUIUPIOIOTH TEMY / TEMH CaMOCTIIHOI poOOTH.

Jlnst BU3HAHHA W Tiepe3apaxyBaHHS 3HaHb, OTPUMAHUX y He()OpMaNbHINA OCBITI, CTYIEHTY CIIiJ
MPeJICTaBUTHU cepTudikar, o miATBEpIKYe 3000y TTS 3HaHb Y HehOpMabHiN OCBITI.

Instxu 3100yTTS 3HaHB Y HEPOPMaIbHIH OCBITI:



- TPEHIHTH,

-OCBITHI 1 IPAaKTU4HI KypcH ( B TOMY YHCIIi OH-JIAiiH),

-ceMiHapH i BeOiHapH (B TOMY YHCIIi OH-JIalH),

-JIITHI /3UMOBI TIIKOJIM TOIIIO.

B mporuieci BUBYEHHSI AUCHUILTIHU 3400yBauy OCBITH MOxe OyTu 3apaxoBaHo a0 25% Oadnis,
OTPUMaHUX 3a pe3ysibTaraMu HeGopMallbHOT Ta/abo iH(OPMaILHOI OCBITH 3 TIPOOJIEM, IO BiJIOBIIAIOTH
TEeMAaTHULl HABYAIbHOI JUCIUILTIHH.

PexomennoBana jitepatypa

OcHoBHa
1. TlpakTHuHuii Kypc aHTJiHChKOi MOBH: AHamiTHYHe uuTaHHA. 3 Kypc: Iligpyunmk / VYo
O. M. I'natkoBcbka. YepHninmi, 2021. 104 c.
2.  CTuIiCTHKa: KIFOYOBI OHITTA Ta TECTOBUHA KOMILIEKC | HaBUanbHMi mocionuk / Yxi. : H. JI. JIsBoBa,
I. M. MukuTrok. Yepnismi, 2013. — 118 c.
3. Bygrave J., Day J., Warwick L., Williams D. Roadmap C1-C2 Student’s Book. London: Pearson
Education, 2021. 191 p.
4. Owens, D. Where the crawdads sing. G P Putnam’s Sons. 2019. 368 p.

JlomaTkoBa
1. batpunuyk 3. Oco0nIMBOCTI aHali3y MyJbTUMOAAIBHOIO TUCKYypCy. 30ipHUK Te3 XX VI MixHapoaHoi
HayKoBo-TIpakTHyHOi KoH(pepenmii “Theoretical And Practical Aspects Of Modern Research”. 5-7 June,
2024. Ottawa, Canada. P. 222 — 224,
2. Barpunuyk 3., Cypoxeiikina T., bepua I. Crumictruni ocobmuBocTi MmikpoOsory Jxo Baiinena B
Mepexki Twitter. HaykoBuii BicHuk YepHiBEULKOrO HAI[IOHATBLHOTO YyHiBepcutery imeHi HOpis
®denpkoBrua. ['epmanceka dimosorist / penkoin.: I. M. OcoBcrka (rom. pen.) ta id. Uepnismi : Pyra, 2023.
Bum. 843. C. 3 - 10.
3. byprauk b.f. Bynosa cemantuunoro nosst «FILMSy y kiHoaucKypci. MonoaikHa HayKa 3apad MUPY
Ta po3BHUTKY : Marepianu Il MixkHap. HayK.-TipakT. KOH(}. nmpucBsiyeHoi BcecBiTHROMY nHIO Hayku 8-10
mucronana 2023 p, m. Yepnismi, 2023. C.152-155.
4. byptauk b.4., byptauk C.A., Biteiubka H.M., JlinnikoBa B.O. ArpecuBHO-MapKoBaHI MOBJICHHEBI
akTH y momitmuHux nedarax 2020 poky mix . Tpammom ta /x. Baiinenom MikHaponHuili HayKOBUI
xypHan «I['paans Hayku» | Ne 39 (tpaBenb, 2024) Poznin XXI. ®inocodis ta momitornoris C.403-413
https://doi.org/10.36074/grail-of-science.10.05.2024.061 ISSN 2710-3056
5. I'markoBebka O., Hazapko B. MoBHMIT mOpTpeT amMepuKaHIlg B iHABTypaLliifHUX MPOMOBAX MPE3UICHTIB
CIOA. HaykoBuii BicHUK YepHiBEIBKOrO YHIBEPCHTETY : 30IpHHK HAyKOBHX Tpaib. YepHiBmi :
Bumapanuwnii nim “Pomosin”, 2020. Bumn. 822 : I'epmanceka dinonorisa. C. 119-130.
6. €dimos JLIL., fAcinenpka O.A. CTuinicTuka aHTIIHCHKOI MOBH 1 AMCKypcuMBHUE aHaii3. HaBuanmbHO-
MeToauuHuii mocionuk. Binauig: Hosa Kuura, 2011. 240 c.
7. Haymenko A.M. ®@inonoriununii anani3 Tekcty (OCHOBHM JHTBONOETHKH) : HaBuanbHMIA MOCIOHUK /ISt
By3iB. Binawuis : HoBa kuwmra, 2005. 416 c.
8. HoBuii anrno-ykpaincekuii ciioBHEK = New English-Ukrainian Dictionary / Yxman. Mukona [BanoBrY
banna. 2-e Bun., Bunp. Ta qon. Kuis : Bumaanuuit nim "Uymanpkuii [nax", 2004 . 666 c.
9. Batrynchuk Z., Yesypenko N., Bloshchynskyi I., Dubovyi K, Voitiuk O. Multimodal texts of political
print advertisements in Ukraine. World Journal of English Language. 12 (1). P. 115-128. ISSN 1925-
0711.
10. Hewings M. Advanced Grammar in Use. Cambridge: CUP, 2013. 289 p.
11. Kukharenko V.A. A Book of Practice in Stylistics. Vinnytsia: Nova Knyga, 2000. 160 p.
12. Oxford Collocations Dictionary for Students of English. Oxford : New York : OUP, 2003. 897 p.
13. Swan M. Practical English usage / Michael Swan. 3™ ed. Oxford: OUP, 2005. — 658 p.
14. Thomson A. J., Martinet A.V. A Practical English Grammar Fourth Edition. Oxford: OUP, 1986. 384

p-



https://doi.org/10.36074/grail-of-science.10.05.2024.061 ISSN 2710%E2%80%933056
https://doi.org/10.36074/grail-of-science.10.05.2024.061 ISSN 2710%E2%80%933056

Indopmauniiini pecypcu
1.  Advanced Writing. URL: https://www.coursera.org/learn/advancedwriting
2. Character Sketch Guidelines. URL: http://www.ehow.com
3.  Fostering Effective Classroom Discussions / Jennifer Barton, Paul Heilker, and David Rutkowski
[EnexTponnmi pecypc]. Pexxum JOCTYITY :
https://www.holycross.edu/sites/default/files/files/centerforteaching/discussion_readings.pdf
4.  Docudays. URL: https://docudays.ua/
5. How to Write a Diary  Entry: Format, = Examples &  Ideas. URL::
http://study.com/academy/lesson/how-to-write-a-diary-entry-format-examples-ideas.html
6. How to Write a Summary in 8 Easy Steps. URL: http://www.enotes.com/topics/how-write-
summa
7. How to Write Dramatic Monologue. URL: http://www.wikihow.com/Write-Dramatic-Monologue
8. Writing a Character Sketch. URL: https://blog.udemy.com
TirymMauHi CJIOBHUKH aHTIIHCHKOI MOBH:

1. Cambridge Advanced Learner's Dictionary. URL: http://dictionary.cambridge.org/

2. Longman Dictionary of Contemporary English. URL: http://www.ldoceonline.com/

3. Macmillan English Dictionary for Advanced Learners. URL:
http://www.macmillandictionary.com/

4. Oxford Advanced Learner’s Dictionary. URL: http://oald8.oxfordlearnersdictionaries.com/

5. The Collins English Dictionary . URL: http://www.collinsdictionary.com/

IMoaiTnka akaneMiuyHoi 100poYeCHOCTI BiMOBIIa€ YUHHUM HOPMATHBHO-TIPABOBHM JIOKYMEHTaM
Ykpainu, ctanaapTam BUIIOI OCBITH, “ETHuHOMY Komekcy UepHiBEIIbKOTO HalllOHAIILHOTO YHIBEPCUTETY
imeni IOpis ®expkoBuya” https://www.chnu.edu.ua/media/jxdbs0zb/etychnyi-kodeks-chernivetskoho-
natsionalnoho-universytetu.pdf , «IlonoxeHHsIM Mpo BUSBJICHHS Ta 3anmo0iraHHs aKaJeMIYHOTO IJjariaty

y UYepHiBeIbKOMY HaIllOHAJIEHOMY YHIBEpCUTETY iMeHi Opis denpKoBHYA»
https://www.chnu.edu.ua/media/fSeleobm/polozhennya-pro-zapobihannia-plahiatu_2024.pdf , Ta
MpaBUJIaM aKaJeMi4HOT JOOPOYECHOCTI Ta iH. HOPMATHBHO-TIPABOBHM JIOKYMEHTaM, 3aTBEpP/KCHHM B
YepHiBeLIbKOMY HAI[IOHAJTLHOMY YHIBEpCHUTETI iMeHi Opis denpxoBuya

(muB. https://www.chnu.edu.ua/universytet/vazhlyvo/akademichna-dobrochesnist/ ).


https://www.coursera.org/learn/advancedwriting
http://www.ehow.com
https://www.holycross.edu/sites/default/files/files/centerforteaching/discussion_readings.pdf
https://docudays.ua/
http://study.com/academy/lesson/how-to-write-a-diary-entry-format-examples-ideas.html
http://www.enotes.com/topics/how-write-summary
http://www.enotes.com/topics/how-write-summary
http://www.wikihow.com/Write-Dramatic-Monologue
https://blog.udemy.com
http://dictionary.cambridge.org/
http://www.ldoceonline.com/
http://www.macmillandictionary.com/
http://oald8.oxfordlearnersdictionaries.com/
http://www.collinsdictionary.com/
https://www.chnu.edu.ua/media/jxdbs0zb/etychnyi-kodeks-chernivetskoho-natsionalnoho-universytetu.pdf
https://www.chnu.edu.ua/media/jxdbs0zb/etychnyi-kodeks-chernivetskoho-natsionalnoho-universytetu.pdf
https://www.chnu.edu.ua/media/f5eleobm/polozhennya-pro-zapobihannia-plahiatu_2024.pdf
https://www.chnu.edu.ua/universytet/vazhlyvo/akademichna-dobrochesnist/

	Чернівецький національний університет імені Юрія Ф
	РОБОЧА ПРОГРАМА
	Освітньо-професійна програма            Англійська
	Спеціальність                                     
	Спеціалізація: 035.041 Філологія. Германські мови 
	Галузь знань                        03 Гуманітарні
	Рівень вищої освіти                      перший (б
	Мова навчання            англійська
	Чернівці 2026 рік
	Опис навчальної дисципліни
	Структура змісту навчальної дисципліни
	Протягом викладання курсу “Основна іноземна мова” 
	Система контролю та оцінювання

	Шкала оцінювання: національна та ECTS
	Рекомендована література
	Інформаційні ресурси
	5.How to Write a Diary Entry: Format, Examples & Ide
	6.How to Write a Summary in 8 Easy Steps. URL: 
	7.How to Write Dramatic Monologue. URL: 

