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Kpuuyn A.M. JIluckypc 3aTMIIKY B CY4YacHid aHIIiHCbKOMOBHIM
JIHTBOKYJbTYpi: KOrHituBHui BuMip. — KBamigikaiiiina HaykoBa mpams Ha
paBax pyKOIUCY.

Huceprariist Ha 3100yTTS CcTyrneHs JokTopa ¢utocodii 3a cHeiagbHICTIO
035 — ®inonorisa (ramy3p 3HaHb 03 — ['ymaniTapHi Hayku). — UepHiBELbKHIA
HalloHaIbHUI yHiBepcuteT iMeHi FOpis @enpkoBuua, YepHisii, 2026.

KBanidikamiitny HAyKOBY pawo IIPUCBSYEHO
KOTHITUBHO-JUCKYPCUBHOMY  JTOCTI/DKEHHIO Cy4YaCHOTO AaHTIIIMCHhKOMOBHOTO
nuckypcey 3atumky (gami — CAJI3) sik cermeHTa OpUTAHCHKOTO MEIiaTuCKypCy
opo JiM 1 TMOBCIAKAEHHE OOJamTyBaHHA. Y  JAMCEpTalii BCTAHOBJIEHO
KaTeropiiiHy, KOHIIETITyaJIbHY, PEJSIIiHY Ta (PpeliMOBO-CIIEHAPHY OpraHi3alliio
CA/13, pexkoHcTpyioBaHO cTpyKTypy MeTakoHuenty COSY 1 cuctemarnu3oBaHo
fioro BepOabHiI Ta MYJIBTUMOAAIBHI PEIIPE3CHTAHTH.

HayxoBa HOBU3HA AurcepTaIliiHOI Mpalll MOJIATae B IMITICHIN pEeKOHCTPYKIIIT
koruiTuBHOI opranizanii CAJ/13. 3okpema:

— ynepie obrpyHToBano BuokpemieHHss CAJ[3 y mexax memiaauckypcy

Opo M 1 MOBCSAKACHHE OOJAIITyBaHHA Ta BU3HAYEHO HMOro Kareropii U

THUIIN;

— obrpynToBaHo craryc COSY sik KOHIIENTY-IMEHI, III0 BUKOHY€E (PYHKIIIIO

merakoHuenty CAJ13;

— ycraHoBJeHO 51 koHIEenT-aBTOXTOH 1 40 CTaTUCTUYHO Bepr(iKOBaHUX

Ta KOHTEKCTYaJIbHO BaJliJIOBAHUX KOAKTUBAIIIN Mk 33 aBTOXTOHAMU;

— BU3HAYEHO YOTUPHU THUIH MDLKKOHLENTHUX KOH(Irypauii 1 mooyaoBaHO

korHiTuBHY Kapty CA/I3;

— pexoHcTpyiioBano curyaruBHuil ¢peiim 3ATUIIHE CEPEJIOBUILE

Ta cutyaruBHO-Tiponenypuuii cuenapii CTBOPEHHSA 3ATUIITHOI'O

CEPEJJOBHUILIA;



—  MOAAJNBIIOTO  PO3BUTKY  HAOyB  aJIroOpuT™M  PEKOHCTPYKIIIT

KOHIIENITOCUCTEMH TEMATUYHO CIIEI[1aIi30BaHOTO IUCKYPCY.

TeopeTHKo-MeTO0NOTIYHY OCHOBY pOOOTH CTAHOBIATH TOJOXKCHHS
KOTHITMBHOI JIIHIBICTUKM M KOTHITUBHOI CEMAHTHMKH, JIIHTBOKOHIIEHTOIOTIT,
Teopii UCKYpCY, KOPITyCHOI JIIHIBICTUKH, TE€Opli KOHILIENTyaldbHOI MeTadopH,
MYJIBTUMOJAQIBHOI CEeMIOTUKH, (QPEMMOBOi CEMaHTUKU Ta KOTHITUBHOTO
KapTyBaHHSI.

Jl>xepesioM OCHOBHOTO EMITIPUYHOTO Marepially CIyryBajiu MyOmikarii
OpUTaHCHLKOTO crerianizoBaHoro BuaaHHs Ideal Home, TpUCBSIYCHI JIOMY,
1HTEp €py ¥ MOBCAKIECHHOMY OOnamTyBaHHIO kUTHa. Ockinbku Ideal Home €
OpUTAaHCHKUM BHJIAaHHSAM, JiOpaHUN MaTepiall penpe3eHTye OpUTAHCHKUN
BapiaHT aHIIIACHKOI MOBH B JOCIIPKYBAaHOMY CETMEHT1 Mediaauckypcy. [1ix gac
nobopy Marepiainy ompaiboBaHO Onu3bko 1350 myOmikarii 3a 2022-2025 pp.
CYKYyNmHUM o00OcsiroMm Onu3bko 1,15 MIIH CIOBOBXKMBaHb. 3a pe3yjibTaTaMH ix
onpaloBaHHs CcPOPMOBAHO TeMAaTWUYHUM miAkopoyc, o oxommoe 3000
KOHTEKCTYaJIbHO 3aBEpIICHUX JWCKYPCUBHHUX (PParMEHTIB 3arajlbHUM O0CSITOM
77243 CIIOBOBXMBaHHS 1 CTAaHOBUTh OCHOBHHMM EeMITIPUYHHI Marepial
nociikeHHs. Binoip 3a1iicHeHo 3a koHTekcTamu, y akux COSY akryannizoBaHO
HOMIHATUBHUMHU Ta JI€CITIBHUMU Mapkepamu. KoxkeH (parMeHT penpe3eHTye
OKpeMYy JUCKYPCHUBHY CHUTYaIlll0 1 CIyry€e OIUHMIICI0 CHoCTepexeHHs. Jlis
YaCTOTHOTO 3ICTaBJICHHS BUKOPUCTaHO BpuTaHCHKMN HAIllOHATBHUN KOPIYC K
pedepeHTHUl KopITyC.

VY nocinikeHHI 3aCTOCOBAHO 3arajibHOHAYKOBI METO/IU aHAIII3y ¥ CUHTE3Y,
IHAYKIii, kimacu@ikaii, 3iCTaBICHHS, y3arajJbHEHHS Ta OIMUCOBUN METO/I.

3aCTOCOBAaHO  ICTOPUKO-JIEKCUKOTpaiyHUNA Ta  E€THUMOJIOTIYHUN  aHaJi3H;

nediHiIHO-KOMITIOHEHTHHH, JIEKCUKO-CEMaHTUYHMH, CHHOHIMIYHHH,
KOHTEKCTyaJIbHO-CEMaHTUYHU I 1 CEMaHTUKO-TIPparMaTUIHUM aHaJI3u,
KOPITYCHHM,  YaCTOTHMM,  KOJIOKAI[IMHUM 1  CTAaTUCTUYHUM  aHaJi3u;

JIOTIKO-CEeMaHTHUYHUA ~ aHaMi3 MDKKOHIIENTHUX 3B s3KiB; MeTahOpUIHUH,

dbpazeooriuHmi, MapeMioNOTIYHUN 1 MYyJIBTUMOIAIbHUM aHaJI13H; acolllaTHBHE



AHKETyBaHHS  3MINIAHOTO TWITy; KOTHITUBHE KapTyBaHHsA, (permMoBe
MOJICITIOBAHHSI Ta CIIEHAPHY PEKOHCTPYKIIIIO.

TeopeTnuHe 3HAYEHHS OACPKAHUX PE3YJIBTATIB TOJATAE B PO3pOOICHHI
0araTopiBHEBOi ~ KOTHITMBHO-JUCKYPCHUBHOI ~ MOZEII  KOHIENTOCHUCTEMHU
TEMaTUYHO CIELIATI30BAHOI0 MEIIaUuCKypcy. PO3MeX0OBaHO KOHILIENTyalbHY
CTaOUTBHICTh aBTOXTOHHOTO BY3J1a, CTYIIHb HOTO 3B’ A3HOCTI B PEIALIMHOMY SIpi
Ta NPOIEAYPHY POJIb JIECTIBHUX OMEPATOPIB Y CLICHAPHOMY PO3TOPTaHHI.

[TpakTryHe 3HAYEHHS PE3YABTATIB IOCIIHKCHHS TMOJISATaE B MOKIMBOCTI 1X
BUKOPHUCTAHHS IIiJl 4Yac BHKJIQJaHHS 3arajbHOr0 MOBO3HaBcTBa («CydacHe
MOBO3HaBCTBOY), AUCKypcoorii («Buau auckypciBy, «MeToauka 10CaiHKeHHS
TUCKYPCY», «AHaTI3 MemIaAuCKypCy»), KOTHITUBHOI JHTBICTUKH («Crmocobu
penpe3eHTtanii 3HaHb», «KoHumentu 1 koHuenTocucremu», «KornituBHa
Metadopa»), 1mudpoBoi Ta kKopmycHoi JiHrBictuku («lludposa dinonorisy,
«CyuacHi  iH(pOpMaIiiHI ~ TEXHOJOTI B  JIHTBICTHIN»),  JIEKCHUKOJOTI]
(«Jlexcukomnorist ~ aHMIIACBKOT ~ MOBW»,  «llOpiBHSJIbBHA  JIEKCHKOJIOTIS).
3anpornoHOBaHUN aJIrOPUTM MOXKe OyTHM 3aCTOCOBAaHMN Ui aHajii3y 1HIIUX
TEMAaTUYHO CHEIiali30BaHUX  MEIaJuCKypcCiB, YKJIaJaHHS Te3aypyciB 1
PO3pO0JICHHS] HABYAIbHO-METOJJUYHUX MaTepialiB.

Ha nepmomMy etamni AucKypce 3aTHIIKY BU3HAYEHO SIK MOBHO-CEMIOTUYHY
NPaKTUKYy OCMHCICHHS W TMPEICTaBICHHS JIOMAITHROTO CEPENOBHUINA K
KOM(OPTHOTO, 3aXMILEHOT0, CEHCOPHO NPHEMHOIO Ta EMOLIWHO OaXaHOoro.
Woro kateropiitHy 0CHOBY (hOPMYIOTh OGXKHTICTb, IO BiZOOpakae OCBOEHICT i
MEePCOHATI30BAHICT, MPOCTOPY; MaTepiaibHICTh, MOB’s3aHa 3 MPEAMETHUM,
TEKCTUIBHUM 1 (aKTypHUM yTUICHHSIM; aTMOC(EpHICTh, II0 OXOIUIIOE
y3TO/PKEHHS CBITJIOBHUX, KOJTIPHHUX, TEMIIEPATYPHUX, AKyCTUYHHUX 1 IPOCTOPOBUX
napameTpiB; a(EeKTUBHICTb, fKa PENPE3EHTY€E TUIECHY 3PYUHICTh, €MOLIWHY
NPUUHATHICT, 1 BIIHOBIIOBAJIbHUM BIUIMB cepeaoBuina. OOnmamTyBaIbHUMN,
€CTeTUYHHUI 1 TIIECHUH THUNM IUCKYpPCY 3aTHUILIKY MNpOoQUIOITH BiAMNOBIIHO

CTBOPEHHSI, CCHCOPHE O(DOPMIICHHSI Ta MIEPEKUBAHHS 3aTUIITHOTO TIPOCTOPY.



Ha ngpyromy eram oO0rpyHTOoBaHO BHOIp JeKCeMH cosy / cozy SiK
HOMIHaTuBHOI JAoMiHaHTh MerakoHuenty COSY. Ictopuko-nexkcukorpadiusi
JaHl 3acBiMUWIM ii paHHE TOOYTyBaHHS B IIOTJIAHICHKIM MOBHIM Tpaawilii,
rpadgiuny BapiaTuBHICTh y XVIII-XIX cT. Ta XpoHONOriuyHy ¥ AepHUBaIlliHY
NEPBUHHICTh  IIOAO0 IMEHHUKAa cosiness. HOMIHAaTUBHOIO  JOMIHAHTOIO
METAKOHIIENTY OOpaHO JIEKCEMY cCOSy 3aBISKHU 1i IUPOKOMY CEMAHTHUYHOMY
o0cAary, posraixyXeHili CHUCTEeMI MOXIJIHUX 1 AKTUBHOMY (DYHKIIIOHYBaHHIO B
JUCKYPC.

Ha rTtperproMmy eTami peKOHCTpYHOBAaHO TIOHATTEBUM, OOpa3sHUU 1
BaJIOpaTUBHUN cerMeHTH MeTakoHuenty COSY Ta BCTaHOBJIEHO CHUCTEMY MOTO
BepOamizaropiB. IlonsrreBe simpo COSY dopmyrors komdopT 1 Temio, a
NpUsIEPHY 30HY — OJIU3BKICTh, KAMEPHICTh, MPUEMHICTb, YKPUTICTh, O€3MeKa,
npuBaTtHICTb 1 po3cnabneHHs. Cepen 29 opHocHiBHMX 1 0OararociiBHHX
BepOasi3aTopiB Hallpenpe3eHTATUBHIIIUMU € comfortable / comfy Ta snug, sKi
aKTyaJli3ylOTh BIJINOBIJHO 3arajibHUN KOM(OPT 1 YKPUTY TUIECHY 3pY4HICTb;
i BepOamizaropu TPOQUIIOIOTE TEeMIEPATypHHUM, 3aXHCHHUM, TaKTHUIHHUM,
coliagbHO-a(DEKTUBHUHN Ta OI[IHHUM BUMIPU 3aTHIIIKY.

O6pazuuit cerment COSY mnpeacTaBiIeHO I1'AThbMa MaKPOMOJEISIMU:
PROTECTED COSY SPACE ocMmuciIiO€ 3aTHIIHE CEPEAOBHILNE 5K KOKOH,
rHi3no abo mpuxuctoxk; MANIPULABLE COSINESS - sk pecypc um
napameTp, KM MOXHa J0J1aBaTH, HamapoByBaTu i nocwioBarn; EMBODIED
COMFORT - sx oropranus ta 06itiMu; AGENTIVE COSINESS — sk 31aTHICTD
IIPOCTOPY 3alpolryBaTv, oropratd ¥ BrumBatu Ha monuHy; CREATION OF
COSINESS — sk cnpsimoBanuii miporiec popmyBaHHs OakaHOTO CTaHy. [miomm
3a(hiKCOBAHO 1 B JICKCUKOTpaiuHUX JKEpenax (warm as toast, snug as a bug in
a rug, feel at home Ta 11.), 1 B xopnyci CAJL3 (feel at home, kick back, take five,
fight off the chill, keep at bay, bunker down, do the trick, work wonders, fit the
bill Ta 1H.); y CYKYIHOCTI BOHHU PEHPE3CHTYIOTh 3B’S30K 3aTHIIKY 3 TEIJIOM,
YKPUTICTIO, JIOMAITHHOK) HAJICKHICTIO, PO3CIAONCHHSIM 1 pE3yIbTaTUBHUM

CTBOpPEHHSAM KoMQopTHOTO cepenoBuma. [lapemiiiHi Ta acoIiaTUBHI JaH1



KOHKpeTH3yroTh MiHHicHUN kKommuiekc HOME — COMFORT — WARMTH -
SAFETY — BELONGING.

Mynsrumonaneny pemnpeserrariito COSY ¢GopMyoTs M’ SIKUI TEKCTHIH 1
BUpa3Hi (akTypu, Temie abo MPUIIYIIEHE CBITJIO, MPUPOIHI Marepiaju,
y3TOM>KEHI KOJIbOPH, KAMEPHE KOMIIOHYBAHHSI, OJIb(AaKTOPHI 00pa3u il THILIA.

Ha derBepToMy ertami BcTaHOBJIEHO 51 KOHIIETIT-aBTOXTOH, 30CEPEIKEHUIN
Yy BOCBMH 3 I’ SITHAJILSITH PEJIEBAaHTHUX ceMaHTHYHUX JoMeHiB. ROOM, HOME,
LIVING ROOM, BEDROOM, SPACE, NOOK, CORNER yTBOpIOIOTH
npocropoBuil kapkac; SOFA, CUSHION, THROW, BLANKET, RUG, LAMP,
CANDLE, FIREPLACE penpesentytors npenMmerHe HarnoBHeHHs; BOUCLE,
LINEN, VELVET, WOOL, WOOD - marepiansHo-bakrypay ocHoBy; LIGHT,
LIGHTING, COLOUR, SHADE, SOFT, TEXTURE, WARMTH, SCENT -
cencopny mapametrpu3zaiito; WINTER, AUTUMN, EVENING - wyacosi
xoopaunatu; COMFORT, RELAX, COCOON, INTIMATE — pesynbraTuBHi
ctanu ¥ edektu. Takuil ckiaa 3acBiq4ye MarepiaibHO-NIEPIIENTUBHY OCHOBY
KOHIIEITOCUCTEMH: EMOIliHA TPUWHATHICTh cepefoBuina (GopmMyeTbest udepes
HOro MpoCTOPOBY OpraHizaiiio, MpeIMETHE HAllOBHEHHS Ta CEHCOPHE
HaJIaIITyBaHHS.

Ha m’stoMy erami BCTaHOBJIEHO, SIK aBTOXTOHHU MOEIHYIOTHCS B TUIIOBUX
MOJIEJIIX 3aTUIITHOTO cepenoBuila. Buseneni 40 koakTuBalliid 3acCBiIUWIIH, IO
3aTUIIOK  MOJICNIIOETBCS  4Yepe3  B3a€EMOJII0  MPEIMETHOTO  HAlOBHEHHS,
KOJIIPHO-CBITJIOBUX 1 (akTypHHMX TmapamMeTpiB Ta eMOIIMHUX e(eKTiB.
BuokpemneHo dYoTHpU THUNM 3B’SI3KIB: BKIIOYEHHs, KOMU BIITIHOK 1 TOH
koHKpeTn3yroTh koip (SHADE & COLOUR; TONE & COLOUR), a xoBapa
BXOJUTh 10 Impinoi kareropii noctinebHux peueir (DUVET & BEDDING);
napamempuune Cnienpo@intoeanms, 3a SIKOTO KOJIPp 1 TEeMHa TOHAJILHICTh
(COLOUR <« DARK), cBitnmo i# ocBimieaas (LIGHT <« LIGHTING),
HamapyBanHss 1 (daxtypa (LAYER <« TEXTURE) cnuibHo ¢GopMyroTh
Bi3yaJbHUHN 1 TAKTWIBHUIN MPOQITIl MPOCTOPY; KOMNOZUYIUHY peanizayito, KOIn

o3Haka TOB’si3yeTbest 31 cBoiM HociemM (LAMP @ LIGHT), npeanmeru — mix



coboro (SOFA © CUSHION), a mokyc — 31 CBOEIO MPOCTOPOBOID YACTHHOIO
(NOOK @ CORNER); pesyromamusHnuti eghexm, KOAM KOMIp, OCBITICHHS M
TEMHa TOHAJBHICTH (hopmyroTh BianoBigHO edext oropranus (COLOUR =
COCOON), armochepy (LIGHTING = ATMOSPHERE) Ta xkamepHICTh
(DARK = INTIMATE). IlepeBara MixkJIOMEHHHMX 3B’SI3KIB 3acBiIUuWja, IO
3aTUIIOK (POPMYETHCS Yepe3 MOETHAHHS MPEAMETHUX, TPOCTOPOBUX, CEHCOPHHUX
Ta EMOIIMHUX XapaKTEPUCTHUK CEpPEIOBUINA, a KoHIenTH-aBTOXToHM DARK,
COLOUR, LAMP, THROW € Haii3B’SI3HIIIMMHU By3J1aMH L€ MEPEKI.

Curyarusnuit ¢peitm 3ATUIIHE CEPEJIOBUIIE BinTBoptoe THUIOBY
CTPYKTYpy 3HAHHS TIPO JKHTIOBHH JIOKyC, HOTo mpeaMeTHO-MaTepiabHe
HANIOBHEHHSI, MPOCTOPOBY KOHGITYypallifo, CEHCOpPHI mapameTpu, cpopmMoBaHy
armMochepy Ta KoMpopTHUH cTaH cyO’ekta. CHUTyaTMBHO-TIPOIEAYPHHUIA
cuenapii ~ CTBOPEHHS  3ATUIIHOI'O CEPEJOBHMIIIA  momemtoe
NePETBOPEHHS (PYHKIIIOHATILHOTO a00 CEHCOPHO HEHUTPAIBHOTO MPOCTOPY YEpe3
n001p 3aco01B, BBEJICHHS MTPEIMETIB 1 MarepiajiB, IPOCTOPOBE KOMIIOHYBAHHSI Ta
CEHCOpPHE HaJIAIITYBaHHS Ha 3aTHINHY arMmocdepy, mo 3adesmneuye KoMdopr,
po3cialieHHs, BIIHOBJICHHS M BITUYTTS JIOMY.

CAJI3 po3yMieMO SIK CHUTyaTUBHO U COI[IOKYJBTYPHO 3YMOBJICHY
IHTEPCYO’€KTHY  MOBJIEHHEBO-PO3YMOBY  JISIBHICTH,  peaji3oBaHy B
JOCIIIJI)KyBAHOMY CETMEHTI OpUTAHCBHKOTO MEAIaJIuCKypCy Mpo IiM, 1HTep ep 1
MOBCSKJICHHE OONaIITyBaHHS JKHTIA, y MEXKax SKOi MYIbTUMOMAIbHUMHU
3aco0amMu QopMy€eThbCsl CHIJIbHE YSIBJICHHS MPO TE, SKUM € 3aTHUIIHE JOMAITHE
CEpeNoBHUIIE, SK BOHO CTBOPIOETHCS Ta TMEPEKUBAETHCSA. 3ATHINOK Yy I[HOMY
JUCKYpCl TIOCTA€ CTBOPEHOIO JIFOMUHOIO SIKICTIO OOXHTOTO TMPOCTOPY, IO
BUHUKA€  BHACNIIJIOK  Y3FOJUKEHHS  HOro  MpOCTOPOBOI  oprasizaiii,
IPEIMETHO-MAaTEepialbHOTO  HANOBHEHHS Ta CEHCOPHOTO HAJIAITyBaHHS.
[IpocTopoBuii Kapkac yTBOPIOIOTH JIM, KIMHAaTa il OKpeMi (PyHKI[IOHAJIbHI 30HU
— BiTaJbHSA, CHAJbHS, KyXHs Ta BaHHA KIMHATa; CTIHM OKPECIIIOIOTh iXHI MEX1 i
3a/1al0Th KOJIPHE TJIO, Caj PO3UIUPIOE JOMAITHE CEPEOBHINE, a KyTOYKH Ta

JaCTKOBO BiI[MG)KOBaHi OoCCpCaAKu J'IOKaJ'IiBYI-OTL 3aTHUIIOK Yy 3araJJbHOMY



npocTopi. [IpeameTHe HamOBHEHHS OXOILIIOE IUBAHU ¥ 1HII MICIS JJIsSI CUIHHSA,
JKKa, KWIMMHU, KaMiHH, JJAMITK Ta CBIYKH, @ TEKCTWJIbHE — MOIYIIKH, TUICIHU 1
MOKpHUBaia, KOBAPW W TMOCTUIbHY Oinm3Hy. JlepeBuWHa Hamae CepemoBHUIILY
NPUPOJHOCTI, a JIbOH, OKCAMHUT 1 BOBHAa — TaKTWJIBHOI PI3HOMAHITHOCTI;
NO€THAHHA 1 HamapyBaHHS iXHIX (akTyp CTBOPIOIOTh MaTepiajibHy NIUOUHY.
Cencopuuit npodisib GOpMYyIOTh Pi3HI PEKUMH CBITJA M OCBITJIEHHS, 30KpeMa
M’siKe, JIOKaJbHe, MPUDIyIIeHe a00 pO3CisiHe CBITIHHA JIaMII, CBIYOK 1 KaMiHa;
KOJTLOPHU Ta IXHI 3eMJIsIHI, HEUTpaidbHI a00 TEMHI BIATIHKA, TOHU W HIOAHCH;
JIOCTaTHE, ajie HEe HaJAMIpHE TEIUI0 Ta TNpPHUEMHI 3amaxu. Bzaemomis 1ux
CKJIQJIHUKIB YTBOPIOE LIJTICHY aTMOc]epy, Ky JIOANHA MEePeKUBaE K KoM(POPT 1
po3cnabieHHs, a B OKpeMuX KOH(piryparisix — sSK KaMepHICTh, IHTUMHICTh Ta
OropTajbHy 3aXMILIEHICTh KOKOHA. TUIIOBMMU YAaCOBUMHU YMOBaMU aKTyali3alii
TaKOTI'0 3aTHILKY € OCIHb, 3MMa Ta BEYIp.

KurouoBi caoBa: auckypc 3aruiiky, Metakonnent COSY, koHienr,
KOHIIETITOCUCTEMa, KOHIIENT-aBTOXTOH, BepOalibHa pernpeseHTaliss, Mmeradopa,
CEeMaHTUYHUH JIOMEH, KOTHITHBHA KapTa, MDKKOHIICIITHA KOAKTHBAIIid,
dbpeliMoBa CeMaHTHKa, CUTyaTUBHHUM ¢peliM, KOHIENTyalbHa I1HTErparis,

CII0COOW MUCJICHHS.

ABSTRACT

Krychun A. Cosiness Discourse in Contemporary English-Language
Linguoculture: A Cognitive Dimension. — A qualifying scientific work
submitted as a manuscript.

Dissertation for the degree of Doctor of Philosophy in speciality 035 —
Philology (field of knowledge 03 — Humanities). — Yuriy Fedkovych Chernivtsi
National University, Chernivtsi, 2026.

This dissertation presents a cognitive-discursive study of the
contemporary English-language discourse of cosiness (hereafter CEDC) as a

segment of British media discourse concerned with the home and everyday



domestic arrangements. It establishes the categorical, conceptual, relational, and
frame-and-scenario organisation of the CEDC, reconstructs the structure of the
metaconcept COSY, and systematises its verbal and multimodal realisations.

The scholarly novelty of the dissertation lies in its comprehensive
reconstruction of the cognitive organisation of the CEDC. Specifically:

— for the first time, the CEDC is delineated within media discourse

concerned with the home and everyday domestic arrangements, and its

categories and types are identified;

— the status of COSY as a concept-name functioning as the metaconcept

of the CEDC 1s substantiated;

— 51 autochthonous concepts and 40 statistically verified and contextually

validated co-activations among 33 autochthonous concepts are identified;

— four types of interconceptual configurations are identified, and a

cognitive map of the CEDC is constructed;

— the situational frame COZY ENVIRONMENT and the

situational-procedural scenario CREATING A COZY ENVIRONMENT

are reconstructed;

— the algorithm for reconstructing the conceptual system of thematically

specialised discourse is further developed.

The theoretical and methodological foundations of the study draw on
cognitive linguistics and cognitive semantics, linguoconceptology, discourse
theory, corpus linguistics, conceptual metaphor theory, multimodal semiotics,
frame semantics, and cognitive mapping.

The primary source of empirical data was publications in the British
specialist magazine Ideal Home concerning the home, interior design, and
everyday domestic arrangements. As Ideal Home is a British publication, the
selected material represents the British variety of English within the media
discourse segment under study. In compiling the data, approximately 1,350
publications from 2022-2025, amounting to approximately 1.15 million word

tokens, were examined. This material was used to compile a thematic subcorpus



comprising 3,000 contextually complete discourse fragments, with a total of
77,243 word tokens, which constitutes the primary empirical dataset. The
material was selected on the basis of contexts in which COSY is activated by
nominal and verbal markers. Each fragment represents a distinct discourse
situation and serves as a unit of observation. The British National Corpus was
used as a reference corpus for frequency comparison.

The study employs the general scientific methods of analysis and
synthesis, induction, classification, comparison, generalisation and the
descriptive method. The specific methods applied include
historical-lexicographic and etymological analyses; definitional-componential,
lexico-semantic, synonymic, contextual-semantic, and semantic-pragmatic
analyses; corpus, frequency, collocational, and statistical analyses;
logical-semantic analysis of interconceptual relations; metaphor, phraseological,
paremiological, and multimodal analyses; a mixed-format associative survey;
cognitive mapping; frame modelling; and scenario reconstruction.

The theoretical significance of the findings lies in the development of a
multilevel cognitive-discursive model of the conceptual system of thematically
specialised media discourse. The study distinguishes between the conceptual
stability of an autochthonous node, its degree of connectedness within the
relational core, and the procedural role of verbal operators in scenario
development.

The practical significance of the findings lies in their potential application
in teaching General Linguistics (“Contemporary Linguistics”), Discourse
Studies (“Types of Discourse,” “Methods of Discourse Research,” and “Media
Discourse Analysis), Cognitive Linguistics (“Modes of Knowledge
Representation,” “Concepts and Conceptual Systems,” and “Conceptual
Metaphor”), Digital and Corpus Linguistics (“Digital Philology” and
“Contemporary Information Technologies in Linguistics”), and Lexicology
(“English Lexicology” and “Comparative Lexicology”). The proposed algorithm

can also be applied to the analysis of other thematically specialised media



discourses, the compilation of thesauri, and the development of teaching
materials.

At the first stage, the discourse of cosiness was defined as a
linguistic-semiotic practice of making sense of and representing the home
environment as comfortable, protected, sensorially pleasant, and emotionally
desirable. Its categorical foundation comprises inhabitedness, reflecting the
domestication and personalisation of space; materiality, associated with its
furnishing, textiles, and textures; atmosphericity, encompassing the coordination
of lighting, colour, temperature, acoustics, and spatial parameters; and
affectivity, representing the environment’s contribution to bodily comfort,
emotional acceptability, and restoration. The arrangement-oriented, aesthetic,
and embodied types of the discourse of cosiness respectively profile the
creation, sensory design, and experience of a cosy space.

At the second stage, the choice of the lexeme cosy / cozy as the
nominative dominant of the metaconcept COSY was substantiated.
Historical-lexicographic evidence attested to its early use in the Scottish
linguistic tradition, its orthographic variation in the eighteenth and nineteenth
centuries, and its chronological and derivational priority over the noun cosiness.
The lexeme cosy was selected as the nominative dominant of the metaconcept
because of its broad semantic scope, extensive derivational network, and active
use in discourse.

At the third stage, the notional, figurative, and axiological segments of the
metaconcept COSY were reconstructed, and the system of its verbal realisations
was established. The notional core of COSY comprises comfort and warmth,
while its near-core zone includes closeness, intimacy, pleasantness, shelter,
safety, privacy, and relaxation. Of the 29 single-word and multiword
realisations, comfortable / comfy and snug are the most representative: they
respectively activate general comfort and sheltered bodily comfort. The other
realisations profile the thermal, protective, tactile, socio-affective, and evaluative

dimensions of cosiness.



The figurative segment of COSY is represented by five macro-models:
PROTECTED COSY SPACE construes a cosy environment as a cocoon, nest,
or refuge; MANIPULABLE COSINESS construes cosiness as a resource or
parameter that can be added, layered, and intensified; EMBODIED COMFORT
construes it in terms of enveloping and embracing; AGENTIVE COSINESS
represents the capacity of a space to invite, envelop, and affect a person; and
CREATION OF COSINESS represents the purposeful process of producing a
desired state. Idioms were identified both in lexicographic sources (warm as
toast, snug as a bug in a rug, feel at home, and others) and in the CEDC corpus
(feel at home, kick back, take five, fight off the chill, keep at bay, bunker down,
do the trick, work wonders, fit the bill, and others). Taken together, they
represent the association of cosiness with warmth, shelter, a sense of belonging
at home, relaxation, and the effective creation of a comfortable environment.
Paremiological and associative data further specify the value complex HOME —
COMFORT — WARMTH — SAFETY — BELONGING.

The multimodal representation of COSY is constituted by soft textiles and
pronounced textures, warm or subdued lighting, natural materials, coordinated
colours, intimate spatial arrangements, olfactory imagery, and silence.

At the fourth stage, 51 autochthonous concepts were identified, clustered
within eight of the fifteen relevant semantic domains. ROOM, HOME, LIVING
ROOM, BEDROOM, SPACE, NOOK, and CORNER form the spatial
framework; SOFA, CUSHION, THROW, BLANKET, RUG, LAMP, CANDLE,
and FIREPLACE represent the furnishings; BOUCLE, LINEN, VELVET,
WOOL, and WOOD provide the material and textural basis; LIGHT,
LIGHTING, COLOUR, SHADE, SOFT, TEXTURE, WARMTH, and SCENT
encode sensory parameters; WINTER, AUTUMN, and EVENING establish
temporal coordinates; and COMFORT, RELAX, COCOON, and INTIMATE
represent resultant states and effects. This composition attests to the

material-perceptual basis of the conceptual system: the emotional acceptability



of the environment is shaped through its spatial organisation, furnishings, and
sensory configuration.

At the fifth stage, the ways in which autochthonous concepts combine in
typical models of a cosy environment were established. The 40 identified
co-activations show that cosiness is modelled through the interaction of
furnishings, colour and lighting, textural parameters, and emotional effects. Four
types of relations were distinguished: inclusion, in which a shade and tone
specify colour (SHADE & COLOUR; TONE & COLOUR), while a duvet
belongs to the broader category of bedding (DUVET & BEDDING);
parametric co-profiling, in which colour and dark tonality (COLOUR
DARK), light and lighting (LIGHT < LIGHTING), and layering and texture
(LAYER < TEXTURE) jointly shape the visual and tactile profiles of a space;
compositional realisation, in which an attribute is linked to its bearer (LAMP ©
LIGHT), objects are linked to one another (SOFA ® CUSHION), and a locus is
linked to its spatial part (NOOK ® CORNER); and resultant effect, in which
colour, lighting, and dark tonality respectively produce an enveloping effect
(COLOUR = COCOON), an atmosphere (LIGHTING = ATMOSPHERE),
and intimacy (DARK = INTIMATE). The predominance of interdomain
relations shows that cosiness is formed through the combination of the material,
spatial, sensory, and emotional characteristics of the environment. The
autochthonous concepts DARK, COLOUR, LAMP, and THROW are the most
highly connected nodes in this network.

The situational frame COZY ENVIRONMENT represents a typical
structure of knowledge concerning a residential locus, its furnishings and
materials, spatial configuration, sensory parameters, resulting atmosphere, and
the subject’s state of comfort. The situational-procedural scenario CREATING A
COZY ENVIRONMENT models the transformation of a functional or
sensorially neutral space into a cosy one through the selection of means, the

introduction of objects and materials, spatial arrangement, and sensory



adjustment. The resulting atmosphere affords comfort, relaxation, restoration,
and a sense of home.

The CEDC is understood as a situated and socioculturally conditioned
intersubjective linguistic-cognitive activity realised within the segment of
British media discourse under study that concerns the home, interior design, and
everyday domestic arrangements. Through multimodal means, this activity
shapes a shared understanding of what constitutes a cosy home environment,
how it is created, and how it is experienced. In this discourse, cosiness emerges
as a human-created quality of inhabited space resulting from the coordination of
its spatial organisation, furnishings and materials, and sensory configuration.
The spatial framework comprises the home, rooms, and specific functional
areas—the living room, bedroom, kitchen, and bathroom. Walls define their
boundaries and provide a colour backdrop; the garden extends the domestic
environment; and nooks and partially enclosed areas localise cosiness within the
larger space. Furnishings include sofas and other seating, beds, rugs, fireplaces,
lamps, and candles; textiles include cushions, throws and covers, blankets, and
bed linen. Wood lends the environment a natural quality, while linen, velvet, and
wool provide tactile variety; the combination and layering of their textures
create material depth. The sensory profile is shaped by different lighting
conditions, including the soft, localised, subdued, or diffused light of lamps,
candles, and fireplaces; colours and their earthy, neutral, or dark shades, tones,
and nuances; adequate but not excessive warmth; and pleasant scents. The
interaction of these components creates a coherent atmosphere experienced as
comfort and relaxation and, in certain configurations, as intimacy and an
enveloping, cocoon-like sense of protection. Autumn, winter, and evening are
typical temporal conditions for the realisation of such cosiness.

Keywords: discourse of cosiness, metaconcept COSY, concept,
conceptual system, autochthonous concept, verbal representation, metaphor,
semantic domain, cognitive map, interconceptual co-activation, frame semantics,

situational frame, conceptual integration, modes of thought.
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