YepuiBenbKHH HAllIOHAJBHUH YHIBepcuTeT IMeHl HOpist DeabkoBHya

(moBHE HaliMEHYBAHHA 3aKJIaly BHILOI OCBITH)
dakyabTeT IHO3eMHHX MOB

(Ha3Ba (akynbTCTY/HABYAILHO-HAYKOBOIO IHCTHTYTY)
Kadeapa AHIJI1HCHEKO1 MOBH

(Ha3Ba KadeapH)

POBOYA ITPOI'PAMA
HABYAJILHOI JUCUUNJIIHHU

bPUTAHCBHKA JIITEPATYPA/BRITISH LITERATURE

(Ha3Ba HABYAIBLHOT JIMCIIHIUIIHH)

O0oB’s13K0BA

(Bka3atu: 000B’s3K0Ba / BUOIpKOBA )

OcaiTHbO-podeciiina nporpama _AHIIIHChKA MOBA 1 JIiTEpaTypa Ta JIpyra iH03¢MHA

MOBd

(Ha3Ba nporpam)

CnewiajJbHICTD B11 Dinonoris

(BKa3zaTH: KoJ1, Ha3Ba)

Crneumianizauisi: B11.041 ®duionoris. ['epMaHChKI MOBH Ta JITEPATYPH (IepexIaj
BKJIFQUHO), IT€pIIa — aHIJIIMChKa

['aj1y3b 3HaHB B KyneTypa, MHCTEITBO Ta TYMaHITAPHI HAYKH

(BkaszaTh: wndp, Ha3Ba)

PiBeHb BHILOI OCBITH nepuyi (dakaaaBpchKui)

(BKa3aTH: nepiuni OakasaBpCLKUH/APYTHit MAriCTepehbKHii)

LTET 1HO3EMHH B

(Ha3Ba (aKyIbTCTY/ HABYATLHO-HAYKOBOTO IHCTHTYTY, Ha AKOMY 3HICHIOCTBCA NIATOTOBKA axXiBIUB 32 BKA3AHOIO
OCBITHLO-MPOYPECIIHHOIO NPOIPAMOIO)

MoBa HABYAHHSI aHIJIINChLKA

(BKa3aTH: HA AKIH MOBI BHKJIQJACTHLCA HABYA/IbHA JIMCLMITTIHA)

Hepuisui 2025 p.




Poboua mporpama HaBYanbHOI JAMCUMIUTIHM  “BpHTanchka jiteparypa”

CKJIaJiIcHa BUIMOBIIHO [0 OCBITHLO -1po¢eciiuol nporpamMu “AHIINCLKA MOBA ]
JIITepaTypa Ta JIpyra iHo3eMHa MoBa”

Al e MOBH. K.

Po3poonuxn:_Ilasnosuu M__aHIJIIMCHKOI

(IL.I.b. aBropiB, nocana, HayKOBHH CTYIIHb, BYCHE 3BaHHSA)

Buxiragaui, uo 3abesneuyrorh YUTaHHS HaBYAJIbHOI JMCUMIUIIHK:_[laBJIOBUY
Lol 101IEH aenpu AHDIIICHKOI MOBU K.(.H

(ILI.b. aBTOpIB, NOCaaa, HAYKOBHH CTYNIHb, BUCHE 3BAHHA )

IMoroxxeno 3 rapauroM OI1 W Onena THATKOBCBHKA

3aTBepaKeHO0 Ha 3aclIaHH1 Kapeapu aHIINChbKOI MOBU

IIpotokosr Ne 7 Bij1 “25” cepunst 2025 poky

Ousra COJIOBHOBA

(mianuc) (NPI3BHILE TA THILIAIH)

3aB11yBayd kadeapu

CXBaJICHO METOJMYHOIO PAZOK0 (DAKYJBTETY IHO3EMHUX MOB

[Tporoxon Ne _1 Bim “27” cepnns 2025 poKy

/]
0,,/0 s
['o10Ba METOAMYHOI paay (PaKyJIbTETy IHO3EMHHUX MOB -G

(uuum\‘g

(NPI3BHILE TA IHLAIH)




1. MeTa HAaBYAJIBbHOI TUCIHUILTIHH

HaBuanbna nucruruiina Qopmye JTIHTBICTMYHI KOMIIETEHTHOCTI Ta CHpHUSAE HAYKOBOMY
PO3YMIHHIO TEOPETHYHUX OCHOB BHBUEHHS JiTepatypu no0u CepeanpoBivusi, BimpomkeHHs Ta
[IpocBiTHHMIITBA Ha pIiBHI CY4YacCHOTO CTaTyCy HAayKd IIpO JiTepaTypy. MeTow BHKIJIaIaHHS
HAaBYAJIGHOT JUCHUIUTIHA “‘AHTJilichbka Jiteparypa” € O3HAaHOMHTH CTYACHTIB (DaKyIbTeTy
1HO3EMHMX MOB 13 TEPIOAM3AI[EI0 HAI[IOHATBHOI JIITepaTypu; PO3KPUTH OCOOIMBOCTI KOXKHOTO
Nepiogy CTOCOBHO HOTrO 3apOo/DKEHHSI Ta PO3BUTKY; BCTAHOBHTH Ta MOSCHUTH CTWII, Tewii Ta
HAMPSIMKU Ha PI3HUX PIBHSIX PO3BUTKY JITEpaTypH.

IIpepexBizuTu: OcHoBHa 1HO3eMHa MOBa; IcTopis aHrmiiickkoi MmoBu / EBouto1is mapagurm
Cy4acHOI aHTJIIHCHKOI MOBHU

2. Pe3yibTaTH HABYAHHSA:

3a cnemianpHicTiIo B11 ®Dinosoris, nepmioro 6akaxaBpChbKOTO PiBHS BHINOI OCBITH
mucuuiutina «bpuTaHchKa JIiTeparypa» 3a0e3lneduye JIOCATHEHHS TaKHMX KOMIETEHTHOCTEH 3
OCBITHBO-TIpO(heciiiHOT mporpamMu «AHIIIIChKa MOBa 1 JIiTEpaTypa Ta Ipyra iHO3eMHa MOBa:
3K 2. 3parmicte 30epiraTm Ta TPUMHOXXYBAaTH MOpaNIbHI, KYyJIbTYPHi, HAyKOBiI MIHHOCTI 1
JOCSITHEHHS CyCHIJ'ILCTBa Ha OCHOBI pOSyMlHHH icTOpii Ta 3aKOHOMIPHOCTEH PO3BUTKY MPEIMETHOI
obmacti, i Micus y 3arajJpHid cHCTEMi 3HaHb PO NPUPOAY 1 CYCHUIBCTBO Ta Y PO3BHTKY
CYCHUIBCTBA, TEXHIKU 1 TEXHOJIOTIH, BAKOPHUCTOBYBATH Pi3HI BUAU Ta (OPMH PYyXOBOi aKTUBHOCTI
JUISL aKTUBHOTO BIATIOYMHKY Ta BEIEHHS 3/I0POBOTO CIIOCO0Y KHTTSI.
3K 4. 3naTHicTh OyTH KPUTUYHUM 1 CAMOKPUTHUYHUM.
3K 5. 31aTHICTh yUYUTHCS i OBOJIO/IBATH CYyYaCHUMH 3HAHHSIMH.
3K 9. 31aTHICTh CHIJIKYBAaTUCS 1HO3EMHOIO MOBOIO.
3K 10. 31atHicTh 10 aOCTPaAKTHOTO MHUCIICHHS, aHAJII3y Ta CHHTE3Y.

3K 11. 3gaTHicTh 3aCTOCOBYBATH 3HAHHS Y IPAKTHYHUX CUTYAIlisIX.

3K 13. 3naTHicTh IPOBEIEHHS JOCTIKEHb HA HAJIE)KHOMY PiBHI.

®K 5. 3gaTHICT BUKOPUCTOBYBaTH B mpodeciiiHil MisIbHOCTI CUCTEMHI 3HAaHHSA MPO OCHOBHI
NepioAd PO3BUTKY JIITEPATypH, IO BHUBYAETHCS, BiA MaBHUHH 10 XXI CTONITTS, €BOJIOLIO
HampsIMiB, KaHPIB 1 CTUIIB, YUIbHUX MPEICTABHUKIB Ta XYAOXHI SBHINA, a TaKOX 3HAHHS MPO
TEHJICHIIIT PO3BUTKY CBITOBOT'O JIITEPATYpHOTO MPOIIECY Ta YKPATHCHKOI JIITEPATYpH.

®K 7. 3naTHicTh 10 30MpaHHs i aHaNi3y, CHCTeMaTH3allii Ta IHTeprpeTalii MOBHUX, JIITEPaTypHHUX,
donpkIoOpHUX (DaKTIB, IHTEpIPETALlii Ta IEpEKIaay TEKCTY (3aJIeKHO BiJ 00paHoi criemiaizaitii).
@K 9. YcBigoMIIeHHs 3aca 1 TEXHOJIOTIH CTBOPEHHS TEKCTIB PI3HUX JKAHPIB 1 CTHIIIB JIEPKaBHOIO
Ta 1H03eMHOI0 (IHO3EMHUMH ) MOBaMH.

®K 10. 3parHicTe 3IIHCHIOBATH JIHTBICTMYHUM, JITEpaTypO3HAaBUMN Ta CeUiadbHUN
¢inonoriyamii (3as1eXHO Bi 00paHoi crierianizallii) aHami3 TEKCTIB Pi3HUX CTUIIB 1 XKaHPIB.

[IporpamHi pe3ynbTaTH HABYaHHSA 3 JUCHUIUTIHUA OXOIUTIOIOTh:
ITPH 1. BinsHo crninkyBatucs 3 npodeciiHuX nMuTaHb 13 GaxiBisgMu Ta HedaxiBIsIMU JIepP:KaBHOIO
Ta 1HO3eMHOIO(MMH) MOBAMHU YCHO W MHCBMOBO, BUKOPUCTOBYBATH iX JJIsi OpraHi3aiii epekTuBHOI
MDKKYJIBTYPHOT KOMYHIKAIIii.
ITPH 8. 3naTu it po3ymiTu cUCTEMY MOBH, 3arajbHi BIaCTUBOCTI JIITEPATYpH K MHUCTEITBA CIIOBA,
ICTOpil0 MOBH 1 JIITEpaTypH, 110 BUBYAIOTHCS, 1 BMITH 3aCTOCOBYBATH IIi 3HAHHS Yy mpodeciiHii
TISIIBHOCTI.
ITPH 13. AnanizyBartu i iHTepIIpeTyBaTH TBOPU YKPaiHCHKOI Ta 3apyO0iKHOI XYJ0KHBOT JIiTepaTypu
il yCcHOI HapoIHOi TBOPYOCTi, BU3HAYATH iXHIO crenudiky W micue B JIiTEpaTypHOMY Mporeci
(BiamoBiHO /10 0OpaHoi creriami3artii).
IIPH 16. 3natu i po3yMiTH OCHOBHI IOHATTS, TEOpii Ta KOHLENIii o0paHOi (igoI0rivyHO]
crerianizaiiii, yMiTH 3aCTOCOBYBATH iX y mpodeciiiHii AisUIbHOCTI.
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Temu JeKUiHHNX
3aHATH

3microBuii MmoayJsb 1. AHruilicbka Jiteparypa 106u CepeqHboBiuus Ta
Binpoaxenns.

Tema 1. OcobnuBocCTi
PO3BUTKY Ta
HaI[lOHAJTbHA
CBOEPITHICTH
AHTIIHACHKOT
JiTepaTypu 100u
CepenHbOBIYYSL.
Bceranosnenns
CepeTHBOBIYHOT
JiTepaTypu B AHIIIII:
ICTOpHYHMIA
KOHTEKCT.

PosButok
AHTJI0CAaKCOHCHKOT
JiTeparypu:
nepioau3artis
JiTeparypu.
Haponano-eniuna
TBOPYICTb.

[Toema ,,beoBynsd” —
HaBU3HAYHIIIAN TBIp
AHTJI0CAKCOHCBHKOT
noe3ii.
XPpUCTHUSHCHKO-
MOHACTHUPChKa
JiTeparypa.

10




Tema 2. AHrmilicbka
JiTepatypa nepioay
HOPMaHCHKOT'O
3aBOIOBAHHS.

XIV cromTts B
icTopii aHTIIHCHKOT
JiTepaTypHu.
Jliteparypa

b paHIly3bK010
MOBOIO.

10

Tema 3.
JliteparypHuit
npoiiec B AHTJII{
XV cromiTTs .
BinpomxenHs.
KnurogpykyBaHHs.
Tomac Memnopi
,,CMepTh ApTypa’.

Tema 4. XKurreBuii i
TBOPYMM MIIAX
Binbsama Illekcmipa.
HlekcnipiBcbke
MUTaHHS.
JliteparypHuit
npoiiec B AHTJIIT
XVI cr.

12

Pa3zom 3a 3M1

7 7 30 2 |1

42

Temu JeKUiHHNX
3aHATH

3micToBuil Moy b 2. AHIJiMicbKa JiTepatypa 106u IIpocBiTHUIITBA.

Tema 1. OcobauBoCTI
PO3BHUTKY Ta
HaIllOHAJIbHA
CBOEPITHICTH
AHTIHACHKOT
JiTepaTypu 100U
[IpocBiTHHIITBA.
Anrmniliceka
dinocodcrka gymKa
ernoxu
[IpocBiTHHIITBA.
Hamionanpua
CBOEPITHICTH Ta
nepioau3artis
AHTIHCHKOT
JiTepaTypHu.
Knacumuswm sk
MIPOBITHUI
JiTepaTypHUil HapsIM
B aHIIIHCBHKIN
JiTeparypi paHHBOTO
[IpocBiTHHIITBA.

10




Tsopuicts O. Iloyma.

Tema 2.
[IpocBiTHHIIBKUT
poman 40-50-x pp.
XVIII cromiTs.
Ertanu po3Butky,
YKAHPOBI1 PI3HOBHUIU
Teopuicte 1. Medo:
,,P0o0IH30H Kpy30” sk
nepunn
MPOCBITHUIILKHIMA
peaNliCTHYHUI poMaH
B AHTIIHACHKIN
JiTepatypi.
TBopuicTh

JIx. Cidra: >xaHpoBa
CBOEPIIHICTH
,Mannpis ['yniBepa”.

10

Tema 3.
[lepenpomanTnsM B
AHTIIHCHKIN
JiTepatypi 1001
[IpocBiTHHIITBA.
[Tepioau3aris
AHTJIHACHKOT
JiTepaTypHu.

BB noJIiTHYHOTO
Ta PEIIriiHOTO
YUHHHUKIB Ha
PO3BHUTOK
JITEpaTypHOTO
poIiecy.

10

Tema 4. AHrmilicbka
JiTepatypa 1001
POMaHTH3MY.

C. Piuapacon —
TBOpELb cimeiiHo-
noOyTOBUX POMAaHIB Y
JTUCTAX.

I. Digiar K
JIpaMarypr, POMaHiCT
1 TEOPETHK
JiTepaTypu: XYyIOXKHI
0COOJIMBOCTI Ta
HOBATOPCTBO POMaHY
LlcTopis Toma
JIxoHca, 3HaAWAM .
3HaueHHs TBOPYOCTI
T. Cmomnera B
PO3BHTKY
AHTIIHCHKOTO
CATHUPUYHOTO POMAaHY.

12

Paszom 3a 3M2

30

42




Ycboro roauH 15 15 60 4
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TemaTuka ceMiHAPCHKHMX 3aHATH 3 MEPeJiKOM NMUTAHb

Ne

IL.IT

Ha3Ba Temn

I'ongunn

Jenne | 3aoune

3micToBuii MoayJsb 1.

1.

[Tigroroska go Temu 1. Beowulf

e Find and write out all the words pertaining to

“appearance” and “character” semantic groups.

e Analysis of Major Characters

e Suggested Essay Topics
1. Beowulf is set in a male-dominated world full of violence and
danger. What role does patriarchal history play in this world? Why
does it matter to the warriors who their ancestors were?
2. What is the role of women in the heroic culture of Beowulf?
3. Would you say that the characters in Beowulf are as psychologically
complex those in modern works of literature? Do they undergo any
development as the poem progresses?
4. How does treasure function in Beowulf? How do the characters and
the poet seem to feel about the element of gold, as it appears
throughout the poem?
5. What role does the mead-hall play in Anglo-Saxon warrior culture?
What is the proper relationship between a lord and his warriors? What
examples can you find throughout Beowulf?

2

0.5

[Tigroroska go Temu 2. The Canterbury Tales

e Find and write out all the words pertaining to

“appearance” and “character” semantic groups.

e Analysis of Major Characters

e Suggested Essay Topics
1. Why is the Knight first in the General Prologue and first to tell a
tale?
2. Compare the Miller’s Tale with either the Reeve’s Tale or the
Summoner’s Tale. What are the different characteristics that make each
tale a fabliau? Consider comic timing, plot intricacy, and the cast of
characters within the tale.
3. Is the Wife of Bath meant to contradict the misogynist (woman-
hating) ideas of her time, or to uphold them? Use the text to back up
your argument.
4. Compare the ideals of courtly love in the Knight’s Tale with those in
the Wife of Bath’s Tale. How are they different? How are they the
same? Is there a difference in the way the female characters act in the
two tales?
5. How does Chaucer conceive of ancient history and belief systems in
the Knight’s Tale? How is his vision anachronistic? How does he
attempt to make it less so? What is the function of time and the seasons
in the tale?

[Tinroroska go Temu 3. More Utopia
e Find and write out all the words pertaining to “philosophy”
and “politics” semantic groups.
e Analysis of Major Characters




Suggested Essay Topics

The Importance of Social Critique

The Geography of Utopia

Amaurot: peculiarities and strucure

The vice of greed is a constantly recurring theme
throughout Utopia. Elucidate it and provide examples.
5. Moral Philosophy of Utopians

Bw e

Hinroroska no temu 4. William Shakespeare King Lear

e Find and write out all the words pertaining to
“appearance” and “character” semantic groups.

e Analysis of Major Characters

e Suggested Essay Topics
1. Analyze the relationship between madness and blindness in the play.
2. Discuss the relationship between Cordelia and Lear, and compare it
to the relationship between Edgar and Gloucester.
3. Of the three villains — Edmund, Goneril, and Regan — who is the
most interesting? Why?
4. Discuss the significance of old age and death in King Lear.
5. How does order break down in Britain during the course of the play?
Who is to blame?

0.5

5.

MoynpHa KOHTPOJIbHA poO0Ta

3micToBHII MOTYJIb 2.

l.

[Migroroska no Temu 1. John Milton Paradise Lost

e Find and write out all the words pertaining to

“appearance” and “character” semantic groups.

e Analysis of Major Characters

e Suggested Essay Topics
1. Satan is the most well-developed character in Paradise
Lost. Examine one of his soliloquies and identify the character traits
and poetic techniques that make him seem appealing or forgivable.
2. Examine the passages in which Milton discusses the nature of
women as compared to men. Do you think it is correct to label Milton a
misogynist?
3. Paradise Lost includes many characters who can be easily compared
and contrasted with each other. For instance, God and Satan stand as
complete opposites; Satan, Sin, and Death form an evil version of the
Holy Trinity; Adam and Eve seem to be far from equally made and
disposed for life in Paradise; even God the Father and God the Son
have differences. Pick one of these pairs and describe their differences
as well as their similarities.
4. Based on the text of Paradise Lost, how do you think Milton would
justify his alterations of and additions to the Bible, given the fact that
he was a devout Christian?
5. Trace the appearance of autobiographical details in Paradise
Lost. How are these details important to the story? What is the identity
and role of the narrator?

ITinroroska no temu 2. Swift Jonathan Gulliver's Travels
e Find and write out all the words pertaining to
“appearance” and “character” semantic groups.
e Analysis of Major Characters
e Suggested Essay Topics
1. Is Gulliver an everyman figure or does he have a distinctive
personality of his own?

0.5




What is the significance, if any, of the order in which
Gulliver’s journeys take place? How does each adventure build
on the previous one?

What is the allegorical significance of the floating island of
Laputa?

Why does Gulliver keep traveling despite his many
misfortunes?

Why does Gulliver want to stay with the Houyhnhnms? Does
his desire make sense in light of the other societies he has
visited?

[TinroroBka 1o Temu 3. Charlotte Bronte Jane Eyre

Find and write out all the words pertaining to
“appearance” and “character” semantic groups.

Analysis of Major Characters

Suggested Essay Topics

What do the names mean in Jane Eyre? Some names to
consider include: Jane Eyre, Gateshead, Lowood, Thornfield,
Reed, Rivers, Miss Temple, and Ferndean.

Discuss Jane as a narrator and as a character. What sort of voice
does she have? How does she represent her own actions? Does
she seem to be a trustworthy storyteller, or does Bronté require
us to read between the lines of her narrative? In light of the fact
that people who treat Jane cruelly (John Reed, Mrs. Reed, Mr.
Brocklehurst) all seem to come to unhappy endings, what role
does Jane play as the novel’s moral center?

In what ways might Jane Eyre be considered a feminist novel?
What points does the novel make about the treatment and
position of women in Victorian society? With particular
attention to the book’s treatment of marriage, is there any way
in which it might be considered anti-feminist?

What role does Jane’s ambiguous social position play in
determining the conflict of her story? What larger points, if
any, does the novel make about social class? Does the book
criticize or reinforce existing Victorian social prejudices?
Consider the treatment of Jane as a governess, but also of the
other servants in the book, along with Jane’s attitude toward her
impoverished students at Morton.

Compare and contrast some of the characters who serve as foils
throughoutJane Eyre: Blanche to Jane, St. John to Rochester,
and, perhaps, Bertha to Jane. Also think about the points of
comparison between the Reed and Rivers families. How do
these contrasts aid the development of the book’s themes?

ITigroroska no remu 4. Prominent authors

1)

2)

3)

4)
5)

Samuel Richardson "Pamela, or Virtue Rewarded" (1740),
“Clarissa” (1748), and "The History of Sir Charles Grandison"
Henry Fielding "Joseph Andrews" (1742) "The Life of Mr.
Jonathan Wild the Great" (1743), "The History of Tom Jones, a
Foundling” (1749), "Amelia" (1752)

Tobias Smollett Roderick Random (1748), Peregrine Pickle
(1751), and Humphrey Clinker (1771)

Percy Bysshe Shelley Frankenstein

Respected English novelists of the Victorian era: Anthony
Trollope, George Eliot.

0.5




5. | MoaynbpHa KOHTpOJIbHA poOOTa 1

Pazom 15 2

3aBaaHHA IS CAMOCTIiHOI pO0OTH CTyeHTa

Ne HazBa temu Cran 3a0uH
1 | Anglo-Saxon Literature 7 rop. 10 rog.
2 Writing: Beowulf is set in a male-dominated 8 rox. 12 rog.

world full of violence and danger.
3 | Compare the Miller’s Tale with either the Reeve’s 8 rox. 10 ron.

Tale or the Summoner’s Tale. What are the different
characteristics that make each tale a fabliau?
Consider comic timing, plot intricacy, and the cast
of characters within the tale.

4 | ITigrotoBKa 10 MOIYJIBHOT K.]. 7 rom. 12 ron.
5 | The vice of greed is a constantly recurring theme 7 rop. 10 ron.
throughout Utopia. Elucidate it and provide
examples.
6 | Moral Philosophy of Utopians 8 rox. 10 rox.
7 | Discuss the role of Faustus’s soliloquies -— 8 ro. 12 ron.

particularly his speeches about the different kinds of
knowledge in scene 1 and his long soliloquies in
scene 12 — in shaping our understanding of his
character.
8 | IliaroToBKa 10 MOYJIBHOI K.D. 7 rom. 10 ron.
Pazom 60 84

* IHA3 — myst 3MicTOBOTO MOJYJIs, @00 B IIUIOMY JIJISl HABYAIBLHOT JUCIHILTIHYU 32 PIIICHHSIM
Kadenpu (BUKIaIaqa).

MeTOI[I/I HaBYaHHA
[IpoTsirom BukIananHs Kypcy “bpuranceka miteparypa ”y 7 ceMecTpi METOIM HaBUAHHS Ta
BUKJIQJIAaHHS OXOILUTIOIOTH TOSICHIOBAILHO-UTIOCTPATUBHUIA METOJ] (JICKI[IHHE 3aHSATTS); METO
MpOOJIIEMHOTO BHUKJIAIeHHS (JIEKI[IHE 3aHATTS); PENPOIYKTUBHUIM METOH (CEMiHAPCHhKE 3aHATTH);
JaCTKOBO-TIOIIYKOBHI METOJ (CEMIHAPChKE 3aHATTA); JOCHITHUIBKANA MeTon (i BUKOHAHHS
IHAMBIAYaJIbHUX 3aBJaHb YU CaMOCTIHHOI poOOTH), IO CHPSIMOBaHI HA JOCSATHEHHS OCBITHBOI
METH i MMPOTHO30BAHUX IMPOTPAMHHX PE3YJIbTATIB.

CucreMa KOHTPOJIIO TA OI[IHIOBAHHS

MeTtoau KOHTPOJIKO

- YCcHe onuTyBaHHS CTY/ICHTIB

- [luceMoBe ONUTYBaHHS CTY/ICHTIB
- [nuBinyanbHi Ta TPyHOBI POEKTH

®opMH KOHTPOJIIO

IToToYHMIT KOHTPOJIb YCIIIIHOCTI CTYACHTIB 3AIMCHIOETHCS TPOTATroM cemecTpy. [lim dac
BUBYCHHS HABUYAJIBHOTO Marepialy MOJIYJsl OIIHIOEThCS ayJUTOpHAa poOoTa CTyJOeHTa Ta
103aayIuTOpHa CaMOCTiliHa poOOTa CTyICHTA.



OcHogni popmu KOHMpOIO

* yCHE 0OTOBOPEHHS OKPECIICHUX ITUTAHb,

* iHIUBIqyaJbHE YCHE ONMUTYBaHHS

* BUKOHAHHS IPAKTUYHUX 3aB/IaHb;

* BUKOHAHHS TECTIB;

* camMoOaHaJIi3 HaBYAJIbHHUX PE3yJbTaTiB

PyOiskHuii KOHTPOJb 1 OLIHIOBAaHHS HAaBYAJIbHOI MISJIBHOCTI CTYJIEHTIB MPOBOJUTHCS Y
dbopMi MOAYITHHOI KOHTPOJBHOI poOOTH. MomyinbHa KOHTPOJbHA POOOTA MPOBOIAUTHCS ITICIS
3aBEpICHHS 3aHATh, IO HAJIEXKaTh [0 MEBHOIO MOAYJs. MOIyJIbHAa KOHTPOJIbHA po0oTa
MIPOBOAMTHCS Y (OPMi BUKOHAHHS ITMCHMOBHX KOHTPOJILHUX 3aB/aHb.

dopma MmiACyMKOBOIr0 KOHTPOJIIO YCHIIIHOCTI HaBYaHHA — 3ajiK. 3allik mepeBipsie HaOyTi
3HAaHHS 3 JUCHUIUTIHK, BMIiHHS 3AIMCHUTH aHaNi3 MepioAM3alii JiTepaTypH, MPOKOMEHTYBATH
0COOIMBOCTI KOXKHOTO Tepioay Ta ioro aBropiB. Ilin yac 3amiky BigOyBaeThcsl ycHa criBOeciga 3
€K3aMEHATOpPOM, sKa repeadavae BiIIOBIAb CTYCHTA HA TUTAHHS €K3aMeHaIlIfHOro Oliera 3 TeM,
BHU3HAYCHUX HABYAIHHOIO MTPOrPaMOI0, BAKOHAHHS MPAKTHYHUX 3aBJIaHb.

Kpurepii oniHIOBaHHSI IOTOYHOI0 TA MiACYMKOBOI0 KOHTPOJIIO

3aranbpHa KUTBKICTh 0alliB, SIKY CTYJEHT MOXE OTPUMATH y MPOIECi BUBYCHHS IUCHUILTIHU
MPOTATOM ceMmecTpy, ctaHoBuTh 100 OamiB, 3 skux 60 OanmiB CTyACHT HaOHpae 3a MOTOYHI BUIH
KOHTpOJIIO 1 40 6ajtiB — y mpoIieci miaCyMKOBOTO BUTy KOHTPOJIIO (3aJIiKyy).

KinpkicTe 6aniB 3a MOIy/ib JOPIBHIOE Cymi 0OalliB, OTpUMaHHMX 3a HaBYAJIbHI E€JIEMEHTH
JAaHOTO MOAYJsA. MakcumanbHa KUIBKICTh OaniB ckianae: 3a 1 moaynb — 30 GaniB (o 10 GamiB 3
aQHATITUYHOTO YMTAHHS, PO3MOBHOI MPAKTHKH Ta JOMAITHHOIO YUTAHHSA); 32 2 MOAYIh — 30 OaiB.

CryneHt, sikuil HabpaB MPOTATOM HOPMATHBHOIO TEpMiHA BUBUEHHS AUCHMIUTIHU 60 OaniB
Ta BUKOHAB HABAHTAXXCHHS 32 BCIMa KpeIUTaMH, Ma€ MOXKIIUBICTh HE CKIQJATH 3K 1 OTpUMATH
HaOpaHy KUTBKICTh OajiB sIK MiJICYMKOBY OIIIHKY a00 CKJIagaTH 3ajlik 3 METOIO ITiJIBUILEHHS CBOTO
PEUTHHTY 3a JaHOI HABYAIBHOIO JUCHHUILTIHOIO. SIKIIO cTyaeHT HaOpaB meHme 35 OaiiB, BiH He
JOMYCKAETHCSI 10 CKIIaIaHHsI 3aJIiKy.

OmuiHIOBaHHSA yCHUX BIANOBiAEH Ta MUCbMOBHX POOIT CTYACHTIB i BUKOHAHHS 3aBJaHb IS
CaMOCTIHHOT poOOTH 3MIMCHIOETHCS 3a KPUTEPIIMU BKa3aHUMH HIDKYE:

Kpurepii Ta napameTpu o1liHIOBAHHSI YCHUX BianoBigeil Ha nutanns 1,2 1a 3 :

banu XapaKkTepucTHKa BiIMOBI i

10 CTYICHT BHYEPITHO BHCBITIIIOE MUTAHHS; YITKO 1 KOHKPETHO BHCIIOBIIIOE TOJIOBHI
MOMEHTH, HAaBOJUTh aJICKBAaTHI Pi3HOMAHITHI MPUKIIAJIA; BXKUBAE aJICKBAaTHI JICKCHKO-
rpaMaTH4YHi CTPYKTYpH; JIOTIYHO OOIPYHTOBAHO 1 CTPYKTYpHO MPaBWIBHO Oymye
BIZITOBIb;

9-8 | cTymeHT mOCTAaTHBO MOBHO BHCBITIIIOE NMUTAHHS, MPABMIBHO BHOKPEMIIIOE TOJOBHI
MOMEHTH, HABOAWTH HEOOXiJHI NMPUKIAAW; BXKHUBAE KOPEKTHI JIGKCHKO-TpaMaTH4YH1
CTPYKTYpPH; JIOT1UHO 1 CTPYKTYPHO MPaBUJIBHO OyIye BiANOBI/Ib; MPOTE BIAMOBIIL Ma€
HE3HAa4YHI HETOYHOCTI Ta IIOMMJIKH;

7-6 | CTYIEHT HENOBHO BHCBITIIIOE MUTAHHS; HE aKIICHTY€E YBary Ha rOJOBHHUX MOMEHTaX,
HAaBOJAUTHh HEJOCTATHIO KUIBKICTh TPHUKIAIIB; BXKUBA€E JICIIO HEKOPEKTHI JIEKCHKO-
rpaMaTHyHl CTPYKTYpH; HEJOTIYHO 1 CTPYKTYpHO HENpaBUIBHO Oyaye BiJIIOBI/b;
BIAIIOBIAb Ma€ AeAKI IK HE3HAYHI, TaK 1 3HAYHI HETOYHOCTI Ta IIOMIIKH;

5-3 | CTyOeHT 4YacTKOBO 1 HEJOCTAaTHbO BHUCBITIIOE IHTAaHHS, HE AaKICHTYE YBary Ha
TOJIOBHUX MOMEHTAaX, HABOJUTh HEJOCTATHIO KUIBKICTh MPUKJIAMIB, BXKUBAE
HEKOPEKTHI JIEKCUKO-TPaMaTHYHI CTPYKTYPH; HEJOTIYHO 1 CTPYKTYPHO HENpPaBUIHHO
Oy/ye BIAMOB1/b; BIIMOBIAb Ma€ JAESIKl 3HaYHI HETOYHOCTI Ta ITOMUJIKH;

2-0 | CTymeHT YacTKOBO 1 HENOCTATHHO BUCBITIIOE MUTAHHS, BUKIAJA€ HEIOCTATHINA IS
BUCBITJICHHSI TEMHU OOCSAT TEOPETHYHUX IOJIOKEHB; HE BHOKPEMIIIOE TOJOBHI TyMKH;
HE HAaBOJWTh TPHUKIAAN;  BUKOPUCTOBYE IPOCTi, YaCTO HEKOPEKTHI JIEKCHKO-
rpaMaTU4Hi CTPYKTYpH; HEJIOTIYHO 1 CTPYKTYpHO HENpPaBWIBHO OyIye BiAIOBiIb;




| BIJIMOBib MA€ BEIHUKY KUIbKICTh 3HAYHUX TTOMUJIOK. |

[TimcymKkoBa OIliHKa 3a HaBYAJbHY IHUCIHMILIIHY, 3 SKOI CKJIQJAa€ThCs 3K, BUBOAUTHCS 13
cyMHu 0aJIiB MOTOYHOTO KOHTPOJIIO 32 MOIYJIsIMHU (110 60 GamiB) Ta MOIYJIS-KOHTPOJIO (3aJiKy) — 10
40 OamiB. SIKImIO CTyIEHT 3a BJIACHOK IHIIIAaTHBOI, OakaHHSM, KpIM OOOB’S3KOBHX BH/IIB
KoHTpoito (60 OaiiB), BHKOHYe HOAAaTKOBI BUAM poOOTH (momoBimi, pedeparu, ceprudikaru
He(opMaIbHOT OCBITH TOIIO), BIH MOXE OTPUMATH JJOJIaTKOBO 4 Oalu.

Po3noain 6aniB, IKi OTPUMYHOTH CTYI€HTH

[ToToune oriHtOBaHHS (ayoumopna ma camocmiina poboma) Kinbkicts Cymapia
3micToBuid Moy Nel 3micToBHi MOyIb Ne 2 Ganis K-Th
(3aikoBa i
aJllB
poboTa)
T1 | T2 | T3 | T4 | TS T6 T7 T8 T9 40 100
S 5 S 10 10 S S 10 15

IIxana ominroBanusa: HanmioHaabHa Ta ECTS

Omninka 3a HaiOHAJILHOIO Ouinka 3a mkaJuaow ECTS
lKa1ot0 Ouinka (6asn) Iosicnenns 3a
PO3LIHPEHOI) KAJIOI0
Binminno A (90-100) BiJIMIHHO
Hoope B (80-89) nyxe noope
C (70-79) nobpe
3an0BlIbHO D (60-69) 3a/10BLJILHO
E (50-59) JIOCTaTHBO
(HE3a10BIIBHO) 3
FX (35-49) MO>KJIUBICTIO
He3anoBinnLHO MOBTOPHOTO CKJIaJIAHHS
(HE3a0BIIIBLHO)
F (1-34) 3 000B’I3KOBUM
CaMOCTIHHUM
OIIPAIFOBAHHSM OCBITHBOT'O
KOMIIOHEHTY [0
nIepeCKIIaJaHHs

IepeJik NUTaHDb AJI51 CAMOKOHTPOJIIO T MiICYMKOBOI0 KOHTPOJII0 HABYAJIbHUX J0CATHEHb
CTYJACHTIB
1. Amnrmidiceka miteparypa no0u CepenHbOBIUYS: MEPiOAM3allis, XapaKTEPUCTHKAa OCHOBHHX
NepioiB.
2. PO3BUTOK aHTIIO0CAKCOHCHKOI JIITEPaTypPH.
3. XpHCTUSHCHKO-MOHACTHPCHKA JIiTEpaTypa.
4. AHrnocakcoHcbkuili HapoaHuii enoc. Iloema ,.beoBynb(d”: croxkeT, KOMIO3UIIiS, iICTOPU3M

TBODY.
5. AHrmiiicbKa nitepatypa nepioay HOpMaHCHKOTO 3aBOIOBAHHSI.



10.
1.
12.
13.
14.

15

17.
18.
19.
20.

21.

22.
23.
24.
25.
26.
27.
28.
29.

30.
31.
32.

33.

34.
35.
36.

37.
38.
39.
40.
41.
42.
43.

CepenHbOBIYHUI TUIIAPCHKUI POMaH.

XIV cTomiTTs B icTOpii aHITIHCHKOT JiTepaTypH.

Kuttsa Ta TBopuicTs [xedpi Hocepa. [Toema /. Yocepa ,,KenTepbOepiiichki OMoBiaHHs
CIOXET, KOMITO3HIIisl, 00pa3Ha cucrema.

Jliteparyphuuii npouec B Anriii XVcr.

Amnrniiiceka Oamaga XVcT.

3aranpHi TeHJCHIIT PO3BUTKY aHTIIIHCHKOI JiTepaTypu 100u BinpomkeHHs : mepioan3aris.
,»Yromis” Tomaca Mopa: 11 3HaUeHHSI y CTAaHOBJICHHI YTOIIYHOI JTiTepaTypu B AHIJII.
AHrmniiceka noesis 1o6u BinpomkeHHs.

AHrniiceka npo3a 106m BigpopkeHHsl.

. Po3kBiT anrmiiicekoro teatpy no6u Bigpomxenns. Tropuicte KpicTodepa Mapsio.
16.

XKurresuit 1 TBopumii nurix Bimpsima Ilekcmipa: mexcmipiBCbKe NMHUTAHHS, MEPiOAM3aIIis
TBOPYOCTI, ’KaHPOBE PI3HOMAHITTS, OCOOIMBOCTI TBOPYOTO METOLLY.

XVllcr. B icTopii aHTTIHCHKOT JIiTepaTypH: MPOBIHI HAIPSIMHU Ta CTHIIL.

bapoko B anrmiiicekiit miteparypi XVIlcr. [xon JloHH Ta mkoia Metadi3ukis.
Hpamaryprist monoamux cydacHukis Llekcmipa.

Kutreuit i TBopumii nuiax [xona Miunerona. [Toema JIx. Minkrona ,,Brpadenuii paii”:
CHOJKET, KOMIIO3HMIIis, 10eHHUI 3MICT.

Knacuusm B anrmiiicekiit niteparypi nepioi nonoBunu XVIIlct. TBopuicte Onekcanapa
[Toyma.

Po3BuTok xypHamictuku B Auriii mouatky XVIIIcT.

P03BUTOK aHTIIIICHKOTO POCBITHUIIFKOTO POMaHY: TOJIOBHI JKepea, >KaHPOBi Pi3HOBHIH.
XKurreBuii Ta TBOpumii nuisix Jeniena Jledo.

,,Po01H30H Kpy30” [I. [ledo sik neprmii npOCBITHUILKUAN pOMaH.

XKutts Ta TBOpuUicTh J)xonarana Cidra.

CarupuuHe cipsMyBaHHS Ta >KaHPOBa CBOEPIIHICTH ,,Manapis ['yniBepa” [x. Cidra.
JKutreBuii Ta TBOpuMi musax ['enpi dinminra.

Tsopuicts JI. Crepna. , Kurra ta nymxu Tpictpama Illenni, mxeHTIbMeHa” SIK mMapois Ha
AHTIIACHKUNA TPOCBITHUIILKHI POMaH, JIiTEPaTypHE HOBATOPCTBO.

[lepeapomMaHTH3M B aHTIIIKHCHKIHN JiTepaTypi octanHboi TpetuHu X VIIIcT.

[Toe3ist mepenpomantusmy. TBopuicts Jx. Makdepcona Ta T. YarreproHa.

loTnunmii poMaH B aHTIIHCHKIN JiTepaTypi octanHboi TperuHu XVIIIct.: moeruka,
MPECTaBHUKH.

SIkob6iHchbKkUil poMaH B aHTIiKChKil mitepaTypi ki XVII — mouatky XIXcr.: moeruka,
MPEICTaBHUKH.

XKutteBnii i TBopunii msax B. breiika: 0co01MBOCTI Xy10KHBOTO METOTY .

3aranbHi TeHIEHIIT pO3BUTKY aHTIiHCHKOI JTiTeparypu XIX cT.

OcobmuBOCTI  aHTIIHCHKOTO  POMAHTH3MY: €Talmd  pPO3BUTKY, JKaHpOBa CHCTEMA,
MIPECTaBHUKH.

HistmpHiCTh JIOHTOHCHKMX POMAHTHKIB.

JKurrenii i TBopunii musax Jx.I. Baiipona.

Tsopuicts [1.b. [llenni — moeta, fpamarypra i TEOpeTHUKa JTITEPaTypH.

Oco6nuBocTi ictopuynoro pomany B. Ckortra.

Oco06nuBocTi (hopMyBaHHS aHTIiHCHKOTO peanizMmy XIX CT.: OCHOBHI €Taru pO3BUTKY.
JKanpoBa cuctema aHIIIIHCHKOTO peanicTuYHoro pomany XIX cr.

TBopuicts k. OCTiH SIK MICTOK Mi’K TMPOCBITHUI[BKAM peaii3MOM 1 KIIJACHYHUM peaiizMOM
XIX cT.



44. Oco6nMBOCTI PO3BUTKY aHTIIIHCHKOTO KIIaCHYHOTO peanizmy B 30-40-1 pp. XIX cT.

45. Tugycrpianbuuii poman. TBopuicts E. Tacken.

46. IIpobnemaTuka Ta Xy105KHS CBO€EpiIHICTh poMaHiB Y. JlikkeHca.

47. YXurreBnii i TBopumii nusix B.M. Tekkepes.

48. Poman B.M. Tekkepes ,, Apmapox cyemu”’: KaHPOBA CBOEPITHICTH, MpOoOIEMaTHKa, 00Opa3Ha
cucrema.

49. XXurreBnii i TBopumii nuisx L. Bponre.

50. Poman L. Bponre ,, Jorcetin Etip ”: 0COOIMBOCTI TBOPYOTO METOTY MUCHMEHHUII.

3apaxyBaHHs pe3yJibTaTiB He()OPMAJIbHOI OCBITH

Busnanus  pe3ynbTaTiB  HaBYaHHs, 3400yTMx Yy  HedopmanbHIA  OCBITI.
3rijiHO 3 «ITomoxxeHHSAM po B3a€EMO/III0 dhopmabHOT Ta HedopmanbHOT
OCBITH, BU3HAHHS PE3yJIbTaTiB HaBUaHHSA (3400yTUX LUIIXOM HedopManabHOi Ta/abo 1H(pOpManbHOI
OCBITH, B cucteMi (hopmanbHOI OCBiTH) y UepHiBelIbKOMY HaIllOHAJIbLHOMY YHiBepcHuTeTi iMeHi FOpis
®enpkoBuua (mporokon Nel6 Big 25 nucromaga 2024 poky)» Ta 3riiHO pilleHHs Kadeapu
aHTJIChKOT MOBHU MPO BU3HAHHS PE3yJIbTaTiB HaBUAHHS, 3/100yTUX HUIIXOM He(pOpMaIbHOI OCBITH
(mpotokonm Nel Bim 22.01.2025)., mig wac mpoxomkeHHS Kypcy «OCHOBHA i1HO3EMHAa MOBa»
BU3HAIOTHCS PE3yJIbTaTH HABUAHHS CTYACHTIB, OTpUMaHi y He(opMalbHIA OCBITi, 3 MOMJIUBHM
nepe3apaxyBaHHsIM :

- TeM/TeMHU 3MICTOBUX MOJYIIB, fKi CIIBBIJHOCHI 32 3MICTOBUM HANOBHEHHSIM [0 3HaHb,
OTPUMAaHUX NUIIXOM He(POpPMalbHOI OCBITH; SKIIO OTPUMaHi B He(OpManbHIA OCBITI 3HAHHSA
MOTIUOIIOIOTH 1 PO3LUIMPIOIOTH TEMY / TEMH 3MICTOBUX MOJYJIiB;

- TeM / TeMHU CaMOCTIIHOI pOOOTH, SIKi CITIBBIJTHOCHI 332 3MICTOBHUM HAIIOBHEHHSM JI0 3HAHb,
OTPUMAHHMX NUIIXOM He(OPMaIbHOI OCBITH; SKIIO OTpHMaHi B HehOpPMalIbHIN OCBITI 3HAHHS
MOTJIAOIIOIOTH 1 PO3MIMPIOIOTH TEMY / TEMU CAMOCTIHHOT poOOTH.

Jlna BU3HAHHA W mepe3apaxyBaHHs 3HaHb, OTPUMAHUX Yy HEPOpPMaNbHIN OCBITI, CTYyJIEHTY
CIIiJ] IPEJICTABUTH CEPTUQIKAT, IO MATBEPHKYE 3100yTTs 3HAHBb Y HE(hOpMaIbHIl OCBITI.

[nsxu 3100yTTs 3HAHB Y HeOpMaIbHIN OCBITI:

- TPEHIHTH,

-OCBITHI 1 IpaKTU4H1 KypcH ( B TOMY YHUCIIi OH-TIAlH),

-ceMiHapu i BeGiHapy (B TOMY YHUCIIi OH-JIAHH),

-JIITHI /3UMOBI IIIKOJIN TOLIO.

B mporeci BUBYCHHS AUCHMILTIHU 3100yBavYy OCBITH MOKe OyTH 3apaxoBaHo 110 25% Oais,
OTpUMaAHUX 3a pe3ylbTaTaMu HedopManbHOi Ta/abo iH(MOpMaIbHOI OCBITH 3 MpOoOJIEeM, IO
BIJIMOBINAOTh TEMATHUL HABYAIHHOI AUCIIAIUIIHH.
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aKaJIeMIYHOTO Iariaty y YepHiBellbKOMY Hal[lOHAIBHOMY yHI1BepcuTeTy iMeH1 FOpis
denpKoBHUUAY» https://www.chnu.edu.ua/media/f5Seleobm/polozhennya-pro-
zapobihannia-plahiatu_2024.pdf , Ta npaBwiam akajaeMigyHOI JOOPOYECHOCTI Ta iH.
HOPMAaTUBHO-TIPABOBUM  JOKYMEHTaM,  3aTBEpIPKCHUM B  YepHIBEIbKOMY
HalllOHATLHOMY YHIBEPCHUTETI IMeHI1 FOpis deapkoBUYA
(muB. https://www.chnu.edu.ua/universytet/vazhlyvo/akademichna-dobrochesnist/ ).

JlonaTtkoBo

(II11 KOHTPOJIIO Ta CAMOKOHTPOJIIO pOOOTH CTY/ICHTA)

Po3nozis 6astiB, siIKi OTpUMYKOTb CTYAEHTHU

(3aaik)
[ToTtoune ouiHIOBaHHS (@youmopHa ma camocmitina poboma) Kinbkicts
- " . — . Cymapna

3micToBui Moy Nel 3micToBui Mozyiib Ne 2 Gaiis K-Tb

(3aikoBa ai
aJllB

pobota)
T1 | T2 | T3 | T4 | TS T6 T7 T8 T9 40 100
5 5 5 5 10 5 5 10 10

T1, T2 ... T9 — Temu 3MICTOBUX MOJYJIiB.



https://www.chnu.edu.ua/media/jxdbs0zb/etychnyi-kodeks-chernivetskoho-natsionalnoho-universytetu.pdf
https://www.chnu.edu.ua/media/jxdbs0zb/etychnyi-kodeks-chernivetskoho-natsionalnoho-universytetu.pdf
https://www.chnu.edu.ua/media/f5eleobm/polozhennya-pro-zapobihannia-plahiatu_2024.pdf
https://www.chnu.edu.ua/media/f5eleobm/polozhennya-pro-zapobihannia-plahiatu_2024.pdf
https://www.chnu.edu.ua/universytet/vazhlyvo/akademichna-dobrochesnist/
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