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through migration cities are enor-
mously increasing, thatfore they are
over-crowded.
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of our race,

The effect should be similar to that of
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wan than what architects have ever given them*y”
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Such was the historyof drchitecture and —
urban developmentin the 20th century:

the public expulsion of all harmful

cultural fantasies and at the same time

the proliforation of dream images that

were not recognized as such.
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There must be enough people concen-
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trafed in a distric, regardless of the
reason why these people are there,
including the residents of the district

- Jone Jucobs

The city as a museur
s undoubtedy biased; t can bo

istinguisheq
neoclassicism

from the city of
by the variety of forms,

“In"Collage City:a topography is
designed or reveated in which tradition
and utopia come togsther
stereascopicallyto present a deeper
reality~
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