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1. MeTra HAaBYAJILHOI AMCHMUILIIHU:

Hucturmutina «/lomammHe 4YWTaHHS» BU3HAYa€ CBOIO METYy Y BJOCKOHAJICHHI HABUYOK
YUTaHHS, aKTUBI3allli PO3yMiHHS IPOYUTAHOTO MaTepiany, a TaKOX y PO3BUTKY KPHUTUYHOTO
MUCJICHHS Ta aHAIITHYHUX 37i0HOCTEeW cTyneHTiB. [lapanmenpbHO 3 [KMM, BOHA CIPSMOBaHA
30arayeHHs JICKCUYHOT'O 3a1acy Ta BAKOPUCTAHHS OTPUMAHOI JICKCUKH TTiJ] Yac BITbHUX JTUCKYCIH.

Pe3ynbTaTn HaBYaAHHSA:
3K 5. 31aTHICTh yYUTHCA i OBOJIOJIIBATH CYy9aCHUMH 3HAHHSMH.

3K 8. 31aTHicTh paIfoBaTH B KOMaH/i Ta aBTOHOMHO.

3K 9. 31aTHICTH CHILIKYBAaTUCS 1HO3EMHOIO MOBOIO.
3K 10. 31atHicTh 10 aOCTPaAKTHOTO MHUCIICHHS, aHAJTI3y Ta CHHTE3Y.

3K 11. 31aTHicTh 3aCTOCOBYBATH 3HAHHS Y MPAKTUYHUX CUTYAIIisIX.
3K 12. HaBuuky BUKOPUCTAHHS 1HPOPMALIHHUX 1 KOMYHIKAI[ITHUX TEXHOJIOTIH.
3K 13. 3atHicTh IPOBENCHHS JOCHTIKEHb Ha HAIEKHOMY PiBHI.

@K 1. YcBinomieHHs CTPYKTYpH (istosoridHoi HayKu Ta Il TEOPETHYHUX OCHOB.

®K 2. 3natHicTh BHKOPHCTOBYBATH B npoeciifHiil JISUIBHOCTI 3HAHHS PO MOBY SIK OCOOJIHBY
3HAKOBY CUCTEMY, 1i IpUpOy, (yHKLI, piBHI.

@K 4. 3parHicTh aHami3yBaTH MIANCKTHI Ta COLIalbHI PISHOBUIM MOBH, IO BUBYAETHCS,
ONHMCYBATH COLIOJIHIBAIIbHY CUTYAL[IIO.

®K 6. 3parHicTs BUIBHO, THYYKO W e(EKTHBHO BHKOPHCTOBYBaTM MOBY(W), IO
BUBYAETHCA(IOTHCS), B YCHIM Ta NUCbMOBIN (OpMi, Y PI3HUX KAHPOBO-CTHIILOBUX plSHOBI/II[aX 1
perictpax —cuinkyBaHHA (O(iuifiHOMY, HeODILIHHOMY, HEHTpaNbHOMY), Ul PO3B’S3aHHS
KOMYHIKaTUBHUX 3aBJIaHb y PI3HUX cq)epax KUTTSL.

@®K 7. 3pardicte 10 30upanHs ¥ aHamidy, cucremMartusauii Ta IHTepupeTaiii MOBHHX,
JiTepaTypHuX, GonbKiIopHUX (HaKTiB, IHTEpIpETallii Ta MepeKIaay TeKCTy (3aleKHO Bij o6paH01
crieriaizarii).

Ilpozpammui pe3ynomamu Haguanus
3HATH:
ITPH 1. BinsHo crinkyBaTHCs 3 TpoeciiiHuX nMuTanb i3 paxiBisgamu Ta HedaxiBIsIMH JepKaBHOIO
Ta 1HO3€MHOIO(MMH) MOBaMH YCHO i MUCBMOBO, BUKOPUCTOBYBATH iX Ui opraHizalii e)eKTUBHOT
MDKKYJIBTYpHOT KOMYHIKaIIii.
IMPH S. ChiBnpamoBaT 3 KOJEraMH, TMPEICTABHUKAMU IHIIMX KYyJIbTYp Ta pEJiriH,
NPUOIYHMKAMHU PI3HUX MOJIITHYHUX TOTJISAIIB TOIIIO.

BMIiTH:

IIP 2. EdexktuBHo mpaioBatd 3 iHopMalier: noOupatu HeoOXinHy iHopMalio 3 pi3HUX
JOKepen, 30KpeMa 3 (axoBol JTepaTypw Ta EIEKTPOHHUX 0a3, KPUTHUYHO aHAJI3yBaTH U
IHTEpIPETYBAaTH 11, BIOPSAAKOBYBaTH, KJIacu(DiKyBaTH 1 CCTEMaTH3yBaTH.

ITP 8. 3naTu i po3yMiTH CHCTEMY MOBH, 3arajbHi BIACTUBOCTI JIITEPATypH SIK MUCTEITBA CIIOBA,
ICTOpit0 MOBH 1 JITEpaTypH, L0 BUBYAIOTHCS, 1 BMITH 3aCTOCOBYBATH I1Ii 3HAHHS y mpodeciiiHiii
JUSAIIBHOCTI.

ITPH 10. 31atu HOpMH JIiTEpaTypHOT MOBH Ta BMITH iX 3aCTOCOBYBATH Y MPAKTUYHIN JiSIBHOCTI.
ITP 11. 3HaTH NPUHIUITH, TEXHOJIOTII i MPUITOMH CTBOPEHHSI YCHHX 1 MUCHBMOBUX TEKCTIB Pi3HUX
JKaHPIB 1 CTUJIIB JIEP’)KaBHOO Ta 1HO3EMHOIO (1HO3EMHHUMH ) MOBAaMH.

IIP 12. AnanizyBaTu MOBHI OJMHHII, BU3HAYATH IXHIO B3AEMOJII0 Ta XapaKTEpU3yBaTH MOBHI
SIBUIIIA 1 IPOIIECH, IO X 3yMOBIIOIOTb.
ITP 14. BuxkoprucTtoByBaTH MOBY(H), IO BUBYAETHCS(FOTHCS), B YCHIN Ta MUCHMOBIH (hopMi, y pi3HHX
KAHPOBO-CTUJILOBHX PI3HOBUAAX 1 perictpax crouikyBaHHA (odiuiiHoMy, HeodiiiiHOMY,
HEUTpaTbHOMY), JJIsl PO3B’sI3aHHSI KOMYHIKaTUBHUX 3aBJaHb Y MOOYTOBIH, CyCIiIbHIH, HABYAIIBHIH,
npodeciiiHiil, HAyKOBil cepax KHUTTAL.
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HasBu 3micToBux
MOJTYJIIB 1 TeM

KinekicTh roguu

neHHa popma

3aoyHa (hopma

y TOMY 4HCIi

y TOMY 4HCIi

yChOTO yChOTO
1| nab | iH7 | c.p. n | m [nab | iHx | c.p.
1 2 3 4 5 6 7 8 9110 | 11 [ 12| 13
Temit mpakTimix 3microBuii Mmonyaw 1. The Thursday murder club.
3aHATH
Tema 1. Chapters 1-3. 6 ) 4 7 1 6
Tema 2.Chapters 4-6. 6 ) 4 7 1 6
Tema 3. Chapters 7-10. 6 ) 4 7 1 6
Tema 4. Chapters 11-14. 6 ) 4 7 1 6
Tema 5. Chapters 15-17. 6 ) 4 6 6
Tema 6. Chapters 18-20. 6 ) 4 6 6
Tema 7. Chapters 21-23. 6 ) 4 6 6
Pasom 3a 3MI 42 14 28 | 46 4 42
Temu npaKTHHHHX 3microBuii Mopyab 2. The Thursday murder club
3aHATH
Tema 8.Chapters 24-26. 6 o) 4 6 |1 5
Tema 9. Chapters 27-29. 6 o) 4 6 |1 5
Tema 10. Chapters 30- 6 o) 4 6 |1 5
32.
Tema 11. Chapters 33- 6 o) 4 6 |1 5
36.
Tema 12. Chapters 37- 6 o) 4 5
40.
Tema 13. Chapters 41- 6 o) 4 5
45.
Tema 14. Chapters 46- 6 o) 4 5
50.
Tema 15. Chapters 51- 6 ) 4 5
53.
Pazom 3a 3M 2 48 16 32 44| 4 40
Ycboro ronun 920 30 60 9| 8 82

TemaTuka NMPAKTUYIHHUX 3aHATH 3 Hepe.]IiKOM NNUTAHb

Ha3Ba Temu (3aBaaHHs)

3microBuii MoayJb 1

Tema 1. Chapters 1-3

1. Joyce’s diary entries introduce the peaceful but observant atmosphere of




Coopers Chase.

The group discusses why Elizabeth, Joyce, Ibrahim, and Ron make an unlikely
but effective team.

Students identify the specific roles each member plays within the Murder Club.

Tema 2. Chapters 4-6

1.

2.

3.

The narrative reveals how the club uses Penny’s old, unsolved police files to
stay sharp.

The class debates the ethics of retirees investigating cold cases without official
permission.

A profile is created for Tony Curran, establishing him as the story's first major
victim.

Tema 3. Chapters 7-10

1.

2.

3.

PC Donna De Freitas enters the story, bringing a professional but frustrated
police perspective.

The discussion focuses on how the club uses tea and cake to manipulate the
police for information.

Students list the key differences between how Elizabeth and Donna view a
crime scene.

Tema 4. Chapters 11-14

1.

2.
3.

The plot thickens as the rivalry between Tony Curran and Ian Ventham turns
deadly.

The class analyses the "money vs. loyalty" conflict driving the suspects' actions.
A timeline is constructed to track where every major character was during the
murder.

Tema 5. Chapters 15-17

1.

Richard Osman uses British humor to soften the dark reality of Tony’s death.
The conversation shifts to the significance of the "Garden of Rest" and its
hidden secrets.

Students rewrite a scene from Ron’s perspective to highlight his blunt,
confrontational personality.

Tema 6. Chapters 18-20

1.

2.

Bogdan is introduced as a mysterious character with skills that go beyond
simple construction work.

The class examines Elizabeth’s past and why she seems more like a spy than a
retiree.

Students identify one "clue" mentioned in these chapters that seems like a
distraction.




Tema 7. Chapters 21-23

1.

2.

The investigation expands as the club realizes the murder is tied to local land
deals.

The discussion explores how the elderly characters use their "invisibility" to spy
on suspects.

Students make a final prediction on the killer before the first half of the book
concludes.

3microBuii MoayJIb 2

8
Tema 8. Chapters 24-26
1. The history of the old convent provides a new, historical layer to the current
mystery.
2. The class discusses how secrets from decades ago can still influence people
today.
3. A summary is written regarding the discovery of the "extra" body in the
graveyard.
9
Tema 9. Chapters 27-29
1. Ibrahim uses his psychiatric expertise to analyze the suspects' behaviors and
potential motives.
2. The discussion focuses on the growing friendship between the residents and the
police officers, Donna and Chris.
3. Students create a "Suspect Map" connecting the main characters to the physical
evidence found so far.
10
Tema 10. Chapters 30-32
1. Tan Ventham faces massive public pressure as he tries to dig up the old
cemetery.
2. The discussion covers how the protest creates the perfect cover for a crime to
happen.
3. Students describe the atmosphere of the standoff between the residents and the
developers.
11
Tema 11. Chapters 33-36
1. A second sudden death changes the investigation from a "whodunnit" to a race
against time.
2. The class debates whether the new victim was a target or just a bystander.
3. Students list three physical clues found near the scene of the protest.
12

Tema 12. Chapters 37-40

1.

The story highlights the theme of aging and the fear of being forgotten.




2. The discussion focuses on how Joyce uses her "innocent" hobby of baking to
get people to talk.
3. Students analyze Ibrahim’s logical breakdown of the evidence compared to
Elizabeth’s intuition.
13
Tema 13. Chapters 41-45
1. Link the banknotes in the pub photograph to the disappearance of £100,000 and
the murder of a young dealer in the 1970s.
2. Connect lan Ventham's move upmarket to his need to control the land
development at Coopers Chase.
3. Identify the recurring players in both the 1970s crimes and the current murders,
such as Jason Ritchie and the "extra" remains.
14
Tema 14. Chapters 46-50
1. State the identity of the person who murdered Ian Ventham and the motive
related to the graveyard.
2. Explain the separate motives behind the deaths of Tony Curran and Ian
Ventham.
3. Summarize the motive for the 1970s murder buried in the Garden of Eternal
Rest.
15 | Tema 15. Chapters 51-53
1. Evaluate the "Thursday Murder Club’s" final choice to allow certain truths to
remain secret for the sake of their friends.
2. Discuss whether the group’s brand of "justice"—which includes hiding
evidence of a terminal man's actions—is morally defensible.
3. Reflect on Elizabeth’s final assessment: "Life goes on, until it doesn't," and
what that implies for their future.
3aBaHHs 1JI51 CAMOCTIiHHOI po00TH CTYy/AeHTAa
Ne [Has3Ba Temu 3aBmaHHs Ui CAMOCTIHHOT poOoTH KinmpkicTh KinpKicTh
(popma roguH (ICHHA  |[TOJHH
[koHTpOITIO) dhopma (3a04Ha
HABYAHHS) dbopma
HaBYaHHS )
1 4 6
Tema 1. Chapters|Analyze Joyce’s first diary entries and
1-3 identify how her background as a nurse
acts as her "audition" for the group,
specifically focusing on the moment
Elizabeth asks her for professional
advice on knife wounds.
2 4 6
Tema 2. Chapters|Create a professional profile for Tony




4-6

Curran, detailing his business history
and his reasons for wanting to
redevelop Coopers Chase.

3
Tema 3. Chapters/Compare the investigative methods of
7-10 the "Thursday Murder Club" with the
official police procedures used by PC
Donna De Freitas.
4
Tema 4. Chapters|ldentify the primary motive for the
11-14 murder of Tony Curran based on the
financial and personal conflicts
introduced in these chapters.
7
Tema 5. Chapters|Examine the significance of the
15-17 "Garden of Rest" and explain how the
setting contributes to the mystery and
the book's atmosphere.
8 [Tema 6. Chapters
18-20 Write a character analysis of Bogdan,
focusing on his skills, his background,
and his loyalty to the various residents
of the village.
0
Tema 7. ChaptersDraft a summary of the evidence
21-23 collected so far and wuse the
"invisibility" of the elderly characters
to explain how they obtained it.
11
Tema 8. ChaptersResearch the historical context of the
24-26 convent and explain how the discovery
of the "extra" remains changes the
focus of the investigation.
12 | Tema 9.

Chapters 27-29 [Apply Ibrahim’s psychiatric
perspective to the main suspects to
determine  who  possesses  the
psychological profile of a killer.

13

Tema 10.
|Chapters 30-32

Analyze the dynamics of the protest
scene and identify the exact moment
when the tension shifts from a civil
dispute to a criminal threat.




14 4 5
Tema 11.[Evaluate the forensic significance of
[Chapters 33-36 the second death and determine
whether it was a calculated murder or a
tragic accident.
15 4 5
Tema 12.| Discuss how Joyce uses her "amateur"
[Chapters 37-40 |status and hobbies, such as baking, as a
strategic tool to extract secrets from
key witnesses.
16 4 5
Tema 13.Map out the connections between the
[Chapters 41-45 |old drug money, the land development
deal, and the current murders to find
the common link.
17 4 5
Tema 14.Prepare a closing argument for the
[Chapters 46-50 |investigation, identifying the killer and
explaining their specific motive for
each crime committed.
18 4 5
Tema 15.Reflect on the moral conclusion of the
[Chapters 51-53 novel’s first major arc and discuss
whether the Thursday Murder Club’s
habit of "policing the police" is an act
of justice or simply a way for them to
feel powerful in their old age.

METOIHN HABYAHHSA

[Tin vac BHBUYEHHS HABYAIBLHOTO MaTepialy Ta 3a/yis Kpamoi ayJauTOpHOI pOOOTH CTyACHTA
BUKOPUCTOBYIOTBCSL Taki METOJIM HaBUaHHS — OCHOBHI TpaguIliliHI Ta IHTEPAKTUBHI METOAU
HaBYaHHS, CIIPSMOBAHI Ha JOCATHEHHS OCBITHBOT METH i TIPOrHO30BAHUX MMPOTPAMHHX PE3YJIbTATIB:

caMmocTiiiHa poOoTa (BUKOHAHHS CTy/IEHTAMU 3aBJaHb Ta MIPOEKTIB 11032 ayIUTOPI€I0),
ayJioBaHHS (MIPOCITYXOBYBAaHHS ayaioMaTepialliB Ta aydiOTeKCTIB, a TAaKOXK YyYacTh Y
IPYNOBHUX Jiajiorax Ta 00rOBOPEHHSIX),

MMMCHMOBI 3aBJIaHHS (BUKOHAHHS MHCHMOBHX POOIT, TaKHX SK €ce, JOMOBIMII, JUISI PO3BUTKY
MUCBMOBHUX HABUYOK),

nyOmiyHi BHCTynH (OpraHisailis BUCTYHIB TepeA ayIuTOpIErd JUIsl PO3BUTKY YCHOTO
MOBJICHHS Ta HABUYOK MyOJIYHUX BUCTYIIIB),

IPYIIOBI Ta iHAMBIya bHI MPOEKTH (CTBOPEHHS TPYINaMH CTYJEHTIB HayKOBHUX NPOEKTIB Ta
Mpe3eHTallis iX pe3ysabTaTiB),

oOroBopeHHs (opraHizaiis 1e0ariB, IUCKYCii Ta 0OTOBOPEHB ),

CUMYJIALIT (BUKOPUCTAHHS 1TOp Ta CUMYJISLIMHUX 3aBlaHb JJI PO3BUTKY KOMYHIKATHMBHHX
HaBUYOK)

CucremMa KOHTPOJIIO TA OWiHIOBAHHS



MeToau KOHTPOJIKO
e VYCHe ONMUTYBaHHS — IepeBipKa 3HaHb Y (OpMi JTialoTy UM BiAMOBiAl HA 3aITUTaHHS.
e OunaiH-TecTyBaHHs — IIBUAKHI 3BOPOTHUH 3B 30K y HUPPOBUX IUIATHOpMaX.
e MoayIibHI KOHTPOJIBHI pOOOTH — KOMITJIEKCHA NIEpEBipKa 3a MEeBHUH MepioJ.
e [Ipe3eHTanii Ta MPOEKTU — OI[IHIOBAHHS MIPAKTUYHOTO 3aCTOCYBAHHS 3HAHb.

DopmMHu KOHTPOJIIO

KoHTponb 3acBOEHHS Matepially CTYJACHTaMH Peali3yeThCsl B TAKUX (POpMax: a) MOTOYHHIA
KOHTPOJIb, SKHA 3IIHCHIOETBCA y XOJI BHUBYCHHS KOHKPETHOI TEMH JJsi BU3HAUCHHS pPiBHS
chOpMOBAHOCTI OKpEeMOi HaBUYKM (BMIiHHS), SIKOCTI 3aCBOEHHSI TIEBHOI TMOpIi HaBYAIBHOTO
Marepiany; 0) pPyOiKHMIi KOHTPOJIb, SIKMI TNPOBOAWUTHCS B KiHII MOIYJs; B) HiICYMKOBHM
KOHTPOJIb, SIKUH peani3yeThCsl MICIs 3aBEPIICHHS BiIOBITHOTO CTYNEHS HABYAHHS TUCIMILIIHH.

IMoTouHMiT KOHTPOJIb 3IHCHIOETHCS POTATOM CEMECTPY ITiJ1 Yac MPOBEACHHS 3aHATh. [Ipu
BUCTaBIJICHH] OaiiB 3a MOTOYHHWN KOHTPOJb OLIHII IMiUISTAlOTh: PIBEHb 3aCBOEHHS TEOPETUYHUX
3HaHb 1 HABUYOK 3 T€M, BKIIOYEHHUX JI0 3MICTOBUX MOJYJIB; aKTHBHICTh Ha 3aHSTTAX, BUOIPKOBE
YCHE ONUTYBAHHS «3 MICIS»; JUCKYCiiiHe 0OTOBOPEHHS NMUTaHb.

Py6isxkHUIl KOHTPOJIb MPOBOAMUTHCS 3 YpaxyBaHHSIM IMOTOYHOTO KOHTPOJIIO 32 BiAMOBIIHUI
3MICTOBHI MOJYJIb 1 Ma€ Ha METi IHTETpOBaHy OIIHKY pe3yJbTaTiB HAaBYAHHS CTYIEHTA MIiCIA
BUBYCHHS Martepiajly 3 JIOTIYHO 3aBEpUICHOT YaCTUHU JUCIHMIUIIHK — 3MICTOBOTO MOJYJIS
(BM3HAYa€eThCA cymMa OaiiB 3a BCiMa MOTOYHMMH (popMamMul KOHTPOJIIO Ta Oanu 3a TECTyBaHHS).
Koxnuit 3micToBuil MOAy/b ouiHIOeThea y 30 6aniB, 3 HUX - 15 GamiB 3a HAMUCAHHS JIGKCUYHOTO
TECTy Ha OCTaHHIHN JICKIIIT IepIIoro MoayIIto, 15 GamiB- 3a BiIMTOBII HA 3aHSITTSX.

IMincymkoBuii KOHTPOJL TPOBOIUTHCS y (OpMi 3aIIKOBOTO TBOPYOTrO 3aBJIaHHS.
[TizcymKoBa OIliHKa 32 HAaBYAIBbHY JAUCIUILIIHY BUBOAUTHCS 13 CyMH 0alliB MOTOYHOTO KOHTPOIIIO 32
Moayisimu (10 60 6arniB) Ta MOAYJIS-KOHTpOIO(3aliKy) - 10 40 6aiB.

Po3noain 0aJiB, AKi OTPUMYIOTh CTYACHTH

[Totoune orfiHIOBaHHS (ayAUTOpPHA Ta TBOPY1 pOOOTH) Kin | Cym
bKIiC | apH
T | aK-
Oail | Tb
1B | Oani
(3an| B
1K)
3MicToBHIA MOIYIb 1 3MicTOBHIA MOTYITb 2 40 | 100
T1 T2 | T3 | T4 | T5 | T6 | T7 | T8 | T T T T T T T
9 10 | 11 | 12 | 13 14 | 15
5 5 5 15 5 5 5 15
Kpurtepii oniHioBaHHsS1 yCHUX BillOBiiell CTYIeHTIB 3 1OMAIIHLOT0 YMTAHHS
3a ycHy BiANOBiIb MAKCHUMAJIBLHO 5 0aJ1iB
5 GaiiB CTyIeHT BHYEpPITHO BHCBITIIIOE TEMY 3 JIOMAIIHHOTO YHTAHHS, JCTaIbHO

OIUCYE eMi30/I1 3 ICTOPii; MOKa3ye BUCOKUI PIBEHb BOJOIIHHS JIEKCUYHUM
MarepiaioM; MPaBUIIBHO BiANOBiA€ Ha 3aMUTaHHS BUKJIagada; JOIMYCKae
He Oubiie 1-5 sk TpaMaTHMYHMUX TaK i MOBHHX IOMIJIOK Ta BHIIPABUB iX
CaMOCTIHHO.




4 6ann

CTyneHT BHCBITIIOE TeMy 3 JIOMAIIHBOIO YHTAHHS 3 HE3HAYHUMH
HEJOJIKaMHU; HEMOBHICTIO OINHCYE €Mi30Au 3 1CTOpii; mMokazye moOpuit
piBEHb BOJIOAIHHSA JICKCHYHHM MaTepialioM; MPaBWIIBHO BIANOBilae Ha
3allUTaHHs BUKJIAJIa4ya; YacTKOBO JIOMYCKA€ SIK TpaMaTUYHI Tak i MOBHI
NOMWJIKH (He Oubie 6-9).

3 Oanu

CTyneHT BHUCBITJIFOE TeMy 3 JIOMAIIHbOIO YHUTAaHHS 3 3HAYHUMHU
HE/IOJIIKaMH; YaCTKOBO OIHCY€E EIi30[d 3 ICTOpii; MoKa3ye 3aJ0BUIbHUI
piIBEHb BOJIOJIHHS JIEKCHYHMM MaTepiajioM; BIJAIMOBiJa€ Ha 3amUTaHHS
BHKJIaJ]a4a YacTKOBO; JOIYCKa€ JOCTAaTHBO 0araTo TrpaMaTHYHUX TaK i
MOBHHX TOMHJIOK (01u3bk0 10-12).

2 0axn

CTyneHT BHUCBITIIFOE TeMy 3 JIOMAlIHbOIO YHUTAHHS 3 3HAYHUMHU
HEJOJIKaMu; MIHIMAJbHO  OIKMCY€  €Mi30au 3  ICTOpil; MOKasye
HE33J0BUIbHUN PiBEHb BOJOAIHHA JIGKCHYHHM MaTepiajioM; HEMpPaBUIBHO
BIJITIOBiJIa€ HA 3alMTaHHs BUKJIaaua; JOIycKae 0araTto rpaMaTHYHUX TakK i
MOBHUX OMIJIOK (O1113bKO0 12).

1 6an

CTyneHT BUCBITIIIOE TEMY 3 ICTOTHHMHU HEJOJIKaMH; MiHIMAJIBHO OIHCYE
eMi301; JIEMOHCTPY€ HE3a/J0BUIbHUN pIBEHb JIEKCUKU; HENPaBUIbHO
BIJIMIOBIZIa€ HA 3amUTaHHS BUKIAJada; JIOMyckae 12—15 rpamarnyHux Ta
MOBHHX ITOMHJIOK.

0 OaniB

CTyzneHT He B 3MO31 BUCBITIIMTH TEMY 3 JJOMAITHHOTO YUTAHHS; HE BiJIOBIB
Ha 3alMTaHHS BUKJIaJgadya; HE BOJIOJIE JIGKCHYHUM MaTepiaioM; JOIMYyCKae
3aHaaTo Oarato (Oinpine 15) rpaMaTHYHUX Tak I MOBHUX MOMUJIOK.

TecT Ha 3HAHHS JJEKCHYHOT0 MaTepiaaxy - MakcuMaabHo 15 6amu (15 mo3uiii).

Kinpkictb npaBwiIbHUX | banu
BiJIIIOBIIeH

15 15
14 14
13 13
12 12
11 11
10 10
9 9
8 8
7 7
6 6
5 5




bamn

40-35
0aJiB

35-30
0aJiB

30-25
0aJIiB

25-20
oaJiB

20-15
0aJiB

15-10
oaJiB

KpuTepii oniHIOBaHHS TBOPYOIo 3aBJIAHHS

Kpwurepii orintoBaHHs

CTyneHT TpOJIEMOHCTPYBaB BHCOKHH pIiBEHb IMIATOTOBKU. TeMy pPO3KPUTO TOBHICTIO,
HaBeZieHO He MeHie 10 muTar, siki BIyYHO LTIOCTPYIOTh TE€3HM Ta TIIMOOKO MpOaHali30BaHi.
Buctyn joriuyHuid, CTpyKTypOBaHHi (BCTYI, OCHOBHA YaCTHHA, BUCHOBOK), BKJIQJAETHCS Y
4acoBUU JIiMIT. MOBIIEHHSI BUTbHE, 0€3 YUTAHHS TEKCTY (IOMYCKAETHCS TMOTIS y IJIaH).
CTyIeHT JeMOHCTPYE TIOBHE PO3YMIHHS BHKOPHCTAHOI JICKCUKH (MOKE TOSICHUTH 3HAYCHHS
Oyab-sIKOTO clioBa 31 cBO€i momoBifi). [omymeno He Oumbine 1-3 HECYTTEBUX IMOMUIIOK,
BUIIPABJICHUX CAMOCTIIHO.

CryneHt noka3aB noOpuil piBeHb BONOAIHHS MarepianoM. Haseneno 10 murar, mporte 1-2 3
HUX TIPOKOMEHTOBAHO IIOBEPXHEBO ab0 BOHM HE 30BCIM BIJANOBIIAIOTh Te3i. Bukian
MOCIIJOBHUM, perfiiaMeHT noTpuMaHo. CTyIeHT po3IoBifae maTepiai, 1HOAL 3arjsiialoud B
HOTaTKU. Po3ymie 3micT AOMOBiIi, ajie Mae HE3HAuHI TPyIHOWI 3 Je]iHII€0 OKpPEeMHUX
CKJIQIHUX CJIiB (ITOTpeOye HaBITHUX MUTaHb). JloMyIIeHo He OLIbIe 5 JIGKCHKO-TpaMaTHIHIX
ITOMHMJIOK.

CTyneHT NpoIEeMOHCTPYBAaB 3a/0BUIBHHI piBeHb. TeMy pPO3KPUTO YacCTKOBO: HaBEACHO
meniie 10 mutar (8-9) abo BiaCyTHIN iXHIM aHani3 (Jumie 3aunTyBanHs). [lopyiieHo moriky
BUKIaAy abo yacoBuil mimiT. CrocrepiraeTbCcsi 3ajeKHICTh BiJl TEKCTy (4acTe YUTAHHS).
CTyneHT HEBIIEBHEHO BOJIOJI€ JIEKCHKOIO: BHKOPHCTOBYE CKJIaIHI KOHCTPYKLIi (HMOBipHO
sreHepoBani 1I1), 3Ha4eHHS AKHX TMOSCHIOE HETOYHO a00 TuTyTaeThes. JlomymeHo OIu3bKOo
10-12 momuIiok.

CryneHT mokazaB HE3aJOBUTbHUH piBeHb. KiNBKICTh mHMTAT KPUTHYHO Mana (MeHme 7),
aprymenTanis BiAcyTHs. CTy/IeHT HE pO3IOBifae, a MEXaHIYHO 3aUUTY€ TEKCT 3 €KpaHa 4u
nuctka. BusiBneHo o3Haku HecamoctiiiHOi pobGotu (IIII): cTyneHT BKMBae ClioBa, 3HAYCHHSI
SKUX HE MOXKE IMOSCHHTH, MEPEKJIacTu abo MiaiOpaTv CHHOHIM IPHU 3allMTaHHI BHUKJajaya.
Benuka kibKicTh MOMWIOK y BUMOBI Ta rpamatuii (12-15 momMumnox).

Tema po3kpuTa MOBEPXHEBO, MaTepiall MOMAETHCS MPOCTUMH PEUCHHSMH, TPE3CHTAIisT Ma€e
cnabKy CTpYKTypy. MOBJEHHS INepepuBYacTe, 3 BEIUKOI KUIBKICTIO TPYyOMX ITOMUIOK
(monan 15)

CtyneHT mpakTUyHO He Bojojie marepianom. [Ipoekt He BiamoBigae Bumoram. CTyneHT
JIEMOHCTPYE TIOBHE HEPO3YyMIiHHS BIIACHOTO TEKCTY, HE MOXKE BIJIIIOBICTH Ha €JIEMEHTapHI
IIUTAHHS 332 3MICTOM Tpe3eHTallii. MOBJIGHHS TIepepUBYaACTe, 3 BEIMKOK KUIBKICTIO IpyOuX
nOMMIIOK (1oHaz 16).



9-0

0agiB  CTyJeHT HEe BUKOHAB 3aBJIaHHs a00 BIIMOBHUBCS BIIIOBIIATH.

IIIkanxa ominoBanHa: HamioHaJabHa Ta ECTS

Ouinka 3a HAIOHAJIBHOIO LIKAJIOI0 Ouinka 3a mkanow ECTS
Ouninka (0aym) IHosicHeHHSsI 32 PO3IIMPEHOIO
IIKAJIOI0
Bigminuo A (90-100) BIZIMIHHO
Hoope B (80-89) Iyxe 100pe
C (70-79) no06pe
3a10BiJILHO D (60-69) 3a0BLJIBHO
E (50-59) JIOCTaTHBO
(HE3a0BIJILHO) 3 MOKJIMBICTIO
FX (35-49) MTOBTOPHOT'O CKJIaJIAHHS
He3anoBinibHo
(He3amoBiabHO) 3 000B’I3KOBUM
F (1-34) CaMOCTIHHHM OIpaIfOBaHHAM
OCBITHHOT'O KOMITOHEHTA JI0
TIePECKIIaJaHHSI

Hepe.nilc NUTaHb JJIA CAMOKOHTPOJIIO Ta l'[i}lcyMKOBOFO KOHTPOJ/II0O HABYAJIbHUX JOCATHCHD

el o

10.

11

13

CTYJACHTIB

How does the setting of Coopers Chase (a retirement village) influence the way the
investigation is conducted?

What is the initial "cold case" the club is working on, and how does it lead to a real-life
murder?

How does Richard Osman manage the multiple perspectives in the book (e.g., Joyce’s diary
vs. third-person narration)?

What is the significance of the "Garden of Remembrance" in the context of the plot?
Identify the climax of the story: at what point do all the separate subplots finally converge?
Compare and contrast the four members of the club: Elizabeth, Joyce, Ibrahim, and Ron.
What is each person’s "specialty"?

Elizabeth is a natural leader. What hints does the author give about her mysterious
professional past?

How does Joyce use her image as a "sweet old lady" to get information that others cannot?
Analyze the relationship between the club members and the police (Donna De Freitas and
Chris Hudson). Who is really in charge?

Which character undergoes the most significant emotional journey during the investigation?

. How does the book challenge stereotypes about aging and the elderly?
12.

Discuss the theme of friendship: How does the club provide more than just a hobby for its
members?

. How is the theme of morality handled? Do the characters always follow the law to achieve

justice?




14. What role does loneliness play in the lives of the characters at Coopers Chase?

15. Discuss the concept of "secrets": How do the characters' pasts catch up with them in the
present?

16. How does the author balance British humor with the darker elements of murder and death?

17. Joyce’s diary entries are a key narrative device. Why do you think Osman chose this "voice"
for the story?

18. Identify a moment of foreshadowing where a seemingly minor detail later became crucial to
solving the mystery.

19. How does the pacing of the book change once the "real" murder of Tony Curran occurs?

20. In your opinion, is the resolution of the mystery satisfying? Does it leave any questions
unanswered for the next book?

3apaxyBaHHs pe3yJibTaTiB HeGopMaJIbHOI OCBITH

3rigno 3 «[lonokeHHSAM PO B3aeMOi0 (HopMalIbHOT Ta HEPOPMATIHHOI OCBITH, BU3HAHHS
pe3ynbTaTiB HaBYaHHS (3400yTHX LUIIXOM HedgopMmanbHOI Ta/abo iH(GOpMaIbHOI OCBITH, B
cucreMi (QopMaiabHOI OCBiTH) y YUepHiBEeIbKOMY HaliOHaJLHOMY yHiBepcHuTeTi imMeHi FOpis
®enpkoBrua (mpoTokon Nel6 Bim 25 nucromana 2024 poky)» Ta 3riiHO pimeHHS Kadempu
AHIITIMCHKOT MOBH PO BU3HAHHS PE3yNbTaTiB HaBUaHHS, 3A00yTHX HUIIXOM HedopManibHOT
ocBitu (mpotokon Nel Bim 22.01.2025), mig yac MpOXOMKEHHS KypCy pe3ysbTaTh HaBYAHHS
CTY/ICHTIB, OTpUMaHi y HepopMaibHiii OCBITI, 3 MOKIIUBUM II€pe3apaxyBaHHIM:

® TEM/TeMH 3MICTOBUX MOJYIIB, fIKi CIIBBIAHOCSATHCS 32 3MICTOBUM HANOBHEHHSAM J10
3HaHb, OTPUMAHUX MHUITXOM He(hOpMaIbHOI OCBITH; SIKIIO OTPUMaHI B He()OpMalbHIN
OCBIT1 3HaHHS MOTJIMOIIOIOTH 1 PO3UIMPIOIOTh TEMY / TEMHU 3MiCTOBUX MOJIYIIIB;

e IHAWBIOYaNbHOTO 3aBIaHHA, SKIIO OTPUMaHi y HepOpMalbHIli OCBITI 3HAaHHS
BiJITIOBIJIAIOTh 3araJIbHOMY CIIPSIMYBaHHIO JUCIUILTIHMY,

® TEM / TeMH CEMIHAPCHKUX 3aHATH, SKi CITIBBIAHOCATHCS 32 3MICTOBHM HAITIOBHCHHSIM JI0
3HaHb, OTPUMAHUX MIIAXOM He(OopManabHOI OCBITH; SIKIO OTpHMaHi B HehOpMalbHIi
OCBITI 3HAHHSI MTOTIHOIIOOTH 1 PO3MIMPIOIOTH TEMY / TEMH CEMIHAPCHKUX 3aHSTh;

® TEM / TEMH CaMOCTIHHOI pOOOTH, SIKi CIIBBITHOCITHCS 32 3MICTOBUM HAINlOBHEHHSM J10
3HaHb, OTPUMAHUX HUISXOM He(pOpMaIbHOI OCBITH; SIKIIO OTPUMaHi B He()OpMabHIN
OCBIT1 3HaHHS MOTJIMOIIOIOTH 1 PO3UIMPIOIOTH TEMY / TEMU CaMOCTIHHOT poOOTH.

Jlnst BU3HAHHS i mepe3apaxyBaHHs 3HaHb, OTPUMAHHUX Y HeQOPMaJIbHIN OCBITI, CTYACHTY
CJIiJT IPECTaBUTH cepTUdIKaT, 110 MATBEPAKYE 3100yTTS 3HaHb Y He(hOpMasIbHii OCBITI.

Hnsixu 3100yTTS 3HaHB y HEPOPMAbHIN OCBITI: TPEHIHT'H, OCBITHI  MPaKTUYHI KypCH,
ceMiHapu i BeOiHapH, JIITHI / 3UMOBI IITKOJIM TOIIIO.

B nporieci BUBUEHHS AUCHMILTIHU 3100yBady OCBITH MOXe OyTH 3apaxoBaHo 110 25% Oaiis,

OTpUMaHUX 3a pe3yjibTaTamu HedopmanbHOI Ta/ado iH(OpMambHOI OCBITH 3 MPOOIEM, IO
BIIMOBINAIOTH TEMATHUIL HABYAIHHOI AUCIAILUIIHH.

PexomengoBaHa JiTeparypa
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Indopmaniiini pecypeu



1. Cambridge Dictionary [Electronic resource]. — Access mode
http://dictionary.cambridge.org/
2. Dictionary. Com [Electronic resource]. — Access mode : www.dictionary.com/
3. Online Oxford Collocation Dictionary. [Electronic resource]. — Access mode
http://www.freecollocation.com
4. Oxford Dictionaries [Electronic resource]. — Access mode : www.oxforddictionaries.com
5. Longman Dictionary [Electronic resource]. — Access mode : http://www.ldoceonline.com/
6. Merriam-Webster Dictionary [Electronic resource]. — Access mode http://www.merriam-
webster.com/
7. Oxford Dictionary| Language Matters. [Electronic resource]. — Access mode :
http://www.oxforddictionaries.com/words/
9. Cambridge Dictionary Online : Free English Dictionary and Thesaurus [Electronic resource].
—Access mode : http://dictionary.cambridge.org/.
10. Longman Dictionary of Contemporary English [Electronic resource]. — Access mode :
http://www.ldoceonline.com/dictionary/.
11. MacMiUpan [Electronic resource]. - Access
mode :http://www.macmiUpandictionary.com/dictionary/british/

*®

IosiTuka akageMiuyHOI 700pOYECHOCTI BiNOBIJa€ YNHHUM HOPMATUBHO-IIPABOBUM JOKyMEHTaM
VYkpaiau, crangapram Bumioi ocBith, “Etmunomy komekcy UepHIBEIBKOTO HAI[iOHAIBHOTO
YHIBEPCHUTETY iMeHi HOpis ®denpkoBrya”
https://www.chnu.edu.ua/media/jxdbs0zb/etychnyi-kodeks-chernivetskogo-natsionalnogo-
universytetu.pdf,«[lonoxxennssMm npo BUSABIEHHS Ta 3amo0iraHHs akaJeMIYHOro IuUiariary y
YepHiBelbKOMY HaIllOHAJIbHOMY YHIBEpCHUTETI iMeHi Opis ®denpKoBHYA»
https://www.chnu.edu.ua/media/f5eleobm/polozhennya-pro-zapobihannia-plahiatu 2024.pdf, Ta
MpaBUJIaM aKaJIeMi4HOI JOOPOUYECHOCTI Ta iH. HOPMAaTUBHO-IIPABOBUM JIOKyMEHTaM, 3aTBEPIKEHIM
B YepHiBeLIbKOMY HAI[IOHAJTLHOMY YHIBEpCUTETI 1IMeH1 Opis denpxoBuUa
(muB. https://www.chnu.edu.ua/universytet/vazhlyvo/akademichna-dobrochesnist/).
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