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Meta HaBYAJLHOI AMCHMILTIHT:

AHaJITHYHE YUTAHHA Ma€ Ha METI PO3BUTOK NMHCEMHUX Ta MOBJICHHEBHX HABHUYOK B
pe3ynbTari 1eTaJbHOTO CIPUMHATTS TEKCTY 3 aHaJIi30M MOBHOI (popMu, nepeadadae OBOJIOAIHHS
JEKCUYHUM Ta TpaMaTHYHUM MarepiajioM JJisi BIOCKOHAJECHHS HEOOXiJHUX aBTOMAaTH30BaHHUX
MOBHHUX YMiHb, 03HAHOMJICHHS CTYJICHTIB 3 aJlTOPUTMOM KOMIUIEKCHOTO (P1I0OJIOTIYHOTO aHAITI3Y
XyAOKHBOTO TEKCTy. PO3BHTOK Yy CTYIEHTIB yMiHb Ta HABHYOK KOPHCTYBAaHHS 1HO3EMHOIO
MOBOIO SIK 3aCO00M CIIJIKYBAaHHSI CYIPOBODKYETHCS PO3LIMPEHHSIM iX 3arajJbHOOCBITHBOTO
KpPYyroriisily 3a JONOMOTOI0 JIIHTBOKPAiHO3HABYOi Ta JIiTepaTypo3HaB4oi iHQopmarlii,
NOAAJBIINM PO3BUTKOM iX JIOIIYHOTO MHCJIEHHS 3 METOI IPUINEIUIEHHSAM M HaBHYOK
KPUTUYHOTO IiJXOAY 10 MaTepiaiy, SKUii BUBYAETHCA.

BuBYeHHS QUCHMIUTIHM TPaMaTHKH B paMKaxX Kypcy aHDIIHChKOI MOBHM Ma€ Ha MeETi
HiIBUILIIEHHSA IPaMaTU4YHOI KOMIIETEHTHOCTI CTYAEHTIB, L0 € ()yHJAaMEHTAJIbHOO AJISl PO3BUTKY
BCIX acleKTiB MOBHOi AistibHOCTi. OCHOBHI III JAWCHUIUIIHM BKIIIOYAIOTh: 3aKpillJIeHHS Ta
norHOJIEHHS 3HAaHb TPaMaTHYHUX CTPYKTYp: BIocCKkoHaNeHHS 31aTHOCTI CTY/IEHTIB MPABUIBHO
Ta €(QEeKTUBHO BUKOPUCTOBYBAaTH TIpaMaTU4HI KOHCTPYKII y MOBJIEHHI, M0 CIpHSE
HiIBUILIEHHIO SIKOCTI SIK YCHOTO, TaK 1 MMCEMHOr0 MOBJIEHHs. PO3BUTOK aHAJIITUYHUX HABHYOK:
BuxoBaHHS y CTYJEHTIB 34aTHOCTI aHali3yBaTl MOBHI SBMIIA, PO3YMITH INIMOMHHI TpaMaTHYH1
BIZTHOIIGHHSI 1 3aCTOCOBYBAaTH Ii 3HAaHHS Ha mpakTmi. [ligBUIIEHHS TOYHOCTI MOBIJICHHS:
HaBuanHs cCTyaeHTIB TOYHOCTI y BHUKOPHCTaHHI TrpamMarMuyHux (opM Ta mpaBwi, M0
0e3mocepeIHbO BIUIMBAE HA YITKICTh 1 KOPEKTHICTh MOBJICHHSI.

JlomamiHe uyuTaHH: JppakThyHa 3amada BUKJIAJada MOJSATaE B TOMY, IIOO CTYHIEHT
CaMOCTIHHO MII' IIOITOBHIOBATH CBIM CJIOBHUKOBHUH 3aIlac, SK aKTHBHHM, TakK 1 MAaCUBHUM, TOOTO
OBOJIOJITH 1 3aCTOCYBaTH HOBY JIEKCHKY, BMITH MiiOpaTH CHHOHIMH a00 aHTOHIMH /10 OKPEMHX
cmiB abo cmiB. MeTa NUCHMIUIIHA TIONATAE€ B YMIHHI CTYACHTIB Haaalll MpaIfoBaTH 3
HE3HAHOMHM XyJOKHIM TBOPOM, pE3ylIbTaTOM YOro € BiIbHE OOTOBOPEHHS, B YMiHHI
CaMOCTIMHO BJOCKOHAJIIOBATH MOHOJIOTIYHE 1 JlajoriyHe MOBJICHHS Ha OCHOBI MPOOIEMHOTO
0OrOBOpEHHS, MMPE/ICTABICHUX BUKJIa1aueM Ui Oyib-sIKUM 31 CTY/IEHTIB.

High Note 5 (B2+) nmokiukaHui PO3BUHYTH HAaBUYKH KPUTHYHOTO MHCIICHHS, TOBOPIHHSI,
YUTaHHS, aylilOBaHHS], MHCHhMa; CHCTEMAaTH3yBaTH Ta PO3LIMPHUTH CIOBHUKOBMH 3arac; BUBYUTH
NPUHIMITY OPOLECy HAMCAHHS Pi3HUX BUIB €Ce, IPOMOB, CIICKTPOHHUX JIMCTIB

IIpepexBizuTn: «OCHOBHA IHO3EMHA MOBa» 3a MPOrPaMOI0 MEPUIOro (HaKanaBpChKOTO)
PIBHSI BUIIIO1 OCBITH MEPIIOTO POKY HABYAHHS, PIBEHb BOJIOIIHHS aHTIIIHCHKOIO MOBOIO C1

Pe3yabTaTi HABYAHHA
3K1. 3natHicTh 10 aOCTPAKTHOTO MUCJIEHHS, aHaJi3y Ta CHHTE3Y, IO 3aCTOCYyBaHHs 3HaHb Y

NPaKTHYHHUX CUTYaILlisIX.

3K2. 3nanHs i po3yMiHHs IpeaMEeTHOT 001acTi Ta nmpogeciiftHoi AiSTBHOCTI.

3K3. 31arHICTh CHIIKYBaTHCS JIEPKABHOIO MOBOIO SIK YCHO, TaK 1 MHMCbMOBO, 10 KOMYHIKaIlii
1HO3EMHO0 MOBOIO 32 IPEIMETHOIO CIEIiabHICTIO.

®K1. 3paTHICTh TIEpEHECEHHs CHCTEMH HAyKOBHX 3HaHb y NpodeciiHy MisUTbHICTh Ta B
TUTOIIMHY HAaBYAJIBHOTO TIPEAMETY.

®K2. 3parHicth 3a0e3mneuyBaTH HaBYaHHS YYHIB JCP)KAaBHOIO MOBOIO; (OpMyBaTd Ta
PO3BHBATH X MOBHO-KOMYHIKaTHBHI YMIHHS 1 HABUYKH B 00JIaCTI IPEIMETHOI CITeIiaJIbHOCTI.

IIK 1. 3garHicTh 3aCTOCOBYBaTH AOCATHEHHS CydacHOI METOAMYHOI 1 (DiIOJOTIYHOI HayK,
OCBITHIX KOHIIEMIIN Yy Hpoleci HaBYaHHS 1HO3EMHOi MOBHM 1 3apyODKHOI JiTepaTypud B 3aKiaii
CepeaHbOI OCBITH.

IIK S.  3parHicTh ~ BU3HAYaTH ~ KOMYHIKAaTHBHY,  Ii3HaBaJbHY, = HOMIHATUBHY,
€MOIIfHO-eKCTIPECHBHY Ta iHOIN (PyHKIIT MOBH, XapakTepuU3yBaTH MOBHI Ta MOBIICHHEBI OJMHUII Y
MOPIBHSIHHI 3 OIMHULISIMU P1IHOT MOBH.



IIK 7. 3patHicTh NOTPUMYBATUCS CyYyaCHMX HOpPM 1HO3€MHOI MOBHM B YCHIM Ta MHMCEMHi
npodeciiiHiii Ta MDKOCOOHMCTICHIM KOMyHIKalii 3 ypaxyBaHHSAM KOMYHIKaTUBHOI CHUTYyallii Ta
KOMYHIKaTHBHOTO 3aBIaHHS BiJIIMOBIAHO JO €THYHUX 1 MOPAILHUX HOPM IOBEMIHKH, MPUUHATHX B
IHIIIOMOBHOMY CEPEIOBHIIII.

PH7. /lemoncmpye 3HaHHS OCHOB (PyHIaMEHTAIBHHX 1 NPUKIAJHUX HayK (BIAMOBIAHO 1O
MPEAMETHOI CTEIiadbHOCTI), onepye 0a30BUMHU KaTETOPiSIMU Ta TMOHATTAMH TPEIMETHOI 00JacTi
crerniajabHOCTI.

PHS. ['enepye oOrpyHTOBaHI AYMKH B Tairy3i NpodeCciiHUX 3HaHb K I GaxiBIliB, TaK 1 JJIs
HIMPOKOTO 3arairy Iep:KaBHOIO Ta IHO3EMHOIO MOBaMHU.

IIPH 1. 3acmocosye Ha TpakTulli 3HAHHS TPO JIHTBICTHYHI, MCHUXOJOTIYHI, AMIAKTUYHI
OCHOBM HaBYaHHA 1HO3eMHOi MOBM 1 3apyODKHOI JjiTepaTypu Ta LUIAXH (HOpMYBaHHS
KOMIETEHTHOCTEH YYHIB.

IIPH 5. Vuic 3xilicHIOBaTH MDKKYJIBTYPHY KOMYHIKAIIO 1 JJOJTAaTH MIKKYJIBTYpHI Oap’epu Ha
OCHOBI 3HaHHS 0COOJIMBOCTEH, IIHHOCTEH, BIACTUBUX KYJIBTYpaM KpaiH MOB, III0 BUBYAIOTHCS, @ TAKOK
3HaHHS CBITONIIHMX 3acajl, MEHTAJIBHHUX OCOOJIMBOCTEH Ta OHTOJIOTIYHHX XapaKTEPUCTHK
YKPaiHCBKOI KYJIBTYPH.

IPH 7. /lemorcmpye BOIONIHHS 1HIIOMOBHOIO KOMYHIKAaTHBHO KOMITETCHTHICTIO BiJIMTOBITHO
10 3arajlbHOE€BPOINEHCHKMX pPEKOMEHJAIil 3 MOBHOI OCBITM B YCiX BMJaX YCHOTO 1 HHCEMHOIO
CIUJIKYBaHHS.

IIPH 8. /[o600ums KOHKpETHHMMH NPHUKIAJAMH 3B 30K MK pO3JITaMH MOBO3HABCTBA i
OJVHUISIMU PI3HUX PIBHIB CUCTEMH MOBH, HOSACHIOE MOBHUHM 1 MOBJICHHEBHI Marepiall, emic caM i
HABYAa€ yIHIB KOPUCTYBATHUCS CIIOBHUKAMU P13HUX THIIIB.

IPH 9. Ananizye, xomenmye, peghepye 1 nepexiadae TEKCTH PI3HUX CTUJIB 1 TEMaTHKH,
JEMOHCTPYIOUH JICKCUYHY, TPAMaTHYHY 1 CTUIICTUYHY KOMIIETEHTHOCTI.



Onuc HABYAJIBLHOI JUCHUILTIHA
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Tema 1.
[Tpodecii Ta
Kap'epa:
BBenenns ta

OTpaLIOBaHHS




TEeMaTU4HO1
JICKCUKHU
(aHamiTu4He
YUTAHHS)

Tema 1.
O3HallOMJICHHS 3
Oiorpadietro Sir
Arthur Conan
Doyle.
Oco0auBoCTi
JIETEKTUBHUX
icTopiit
(momarne
YUTAHHS)

Tema 1.
Bcerynnauii Tect.
The present
subjunctive. The
optative
subjunctive use.
The suppositional
subjunctive use.
(Grammar)

Tema 1. Do your
best: Beenenns
Ta OIPAIOBaHHS
TEeMaTUYHO1
nekcuku (High
Note 5)

Tema 2. |
[Tpodecii Ta
Kap'epa: |
OTIPAITIOBAHHS
AKTUBHOIL

JIEKCUKHU
(aHamiTH4HE |
YUTAHHS)

Tema 2. Sherlock
Holmes (selected

stories): “Thg
Speckled Band”,
OmpairroBanHs
OCHOBHOI

JIEKCUKU [0 TEMI 1




il 3aKpimieHHs Ha
BIIpaBax
(momarnrse

YUTAHHS)

Tema 2.

The mandative
subjunctive use
(Grammar)

Tema 2. Do your
best:
OOroBopeHHA
PI3HUX CTUJIIB
HaBYaHHS Ta
€(hEeKTUBHOTO
pO3MoIiTYy Yacy
(coBOCTIONYYEeHH
s, 11IOMaTHYHI
BUPA3H,
IIPUMMEHHUKH )
(High Note 5)

Tema 3.
[Tpodecii Ta
Kap'epa:
MOBJICHHEBI
3pa3Ku
(aHamiTHYHE
YUTAHHS)

Tewma 3. Sherlock
Holmes (selected
stories): “The
Speckled Band”.
ITepexkas ta
00OTOBOPEHHS
tekcry. [Torouna
KOHTPOJIbHA
pobora Ha
3HAHHA
JICKCUYIHOTO
marepiany
(momamnrse
YUTAHHS)




Tema 3.

Putative should

(Grammar)

Tema 3. Do your
best: mepers
BiJI€O Ta
MMATOTOBKA MIHI
MIPOCKTY Y
rpymnax
‘Bootcamp for
English
Teachers’

Tema 4.
[Tpodecii Ta
Kap'epa: nmepekas
Ta aHaJI3 TeKCTY
TEKCTY
(aHamiTHYHE
YUTAHHS)

Tema 4. Sherlock
Holmes

(selected
stories):

“The
Red-Headed
League”.
OnpartroBaHHs
OCHOBHO1
JICKCUKH TI0 TeMi 1
ii 3aKkpiruIeHHs Ha
BIIpaBax
(momamnrne
YUTAHHS)

Tewma 4.
Conditional
clauses

Tema 4. Do your
best: peBizis
MOJIAJTEHUX
JIECITIB Ta X
OCHOBHHX
¢byukiit (High
Note 5)




Tema 5.
[Tpodecii Ta
Kap'epa:
OIPAIFOBAHHS
OCHOBHO1
JICKCUKH
(aHamiTHYHE
YUTAHHS)

Tema 5. Sherlock
Holmes (selected
stories): “The
Red-Headed
League”.
[Tepexkas ta
00OTOBOPEHHS
tekcty. [ToTouna
KOHTPOJIbHA
pobota Ha
3HAHHSA
JICKCUYHOTO
Marepiany
(momarnrse
YUTAHHS)

Tema 5. The past
subjunctive in
conditional
clauses.
(Grammar)
Tema 5. Do your
best:
OTIpAIIOBAHHS
TekcTy ‘Our two
selves’ Ta HOBO1
nexkcuku (High
Note 5)

Tema 6.
[Tpodecii Ta
Kap'epa:
3aKpITUICHHS
OCHOBHOI
JIEKCUKHU
(aHamiTH4HE
YUTAHHS)

Tewma 6. Sherlock
Holmes (selected
stories): “The
Man with the
Twisted Lip”.
OmnpairtoBaHHs




OCHOBHOI
JIEKCHUKH TI0 TEMI
1 11 3aKpiryIeHHs
Ha BIIpaBax
(momarne
YUTAHHS)

Tema 6.Expressing
wishes with wish
and if only

Tema 6. Do you
best: ayaitoBaHHS
(posmizHaBaHHS
KJIaCTEpiB CIIB Y
IIBHJIKOMY
MOBJICHH1) Ta
MTUCHMO
(HamucaHHS ece)

(High Note 5)
Tema 7.
[Tpodecii Ta
Kap'epa
MonynbHa
KOHTPOJIbHA
pobora
(aHamiTHYHE
YUTAHHS)

Tema 7. Sherlock
Holmes (selected
stories): “The
Man with the
Twisted Lip”.
Ilepekas Ta
0OTrOBOPEHHS
TEKCTY.
MonynbHa
KOHTpPOJIbHA
pobota
(momarrHe
YUTAHHS)

Tema 7.
MonynbHa
KOHTPOJIbHA
pobota — TecT
(Grammar)

Tema

7. MonynbpHa
KOHTPOJbHA
po6ora (High




Note 5)
Pa3om 3a
3MiCTOBHM
MoayJieMm 1

150

120

75 150

15

135

3MicToBUI MOy

b 2 (3-i1 cemecTp)

Tema 1. TypGota
PO 310POB’SI:
BBenenns ta
OTIpAIIOBaHHS
TEMaTHUYHOT
JIEKCUKHU
(anamiTH4HE
YUTAHHS)

4

Tema 1. Sherlock
Holmes (selected
stories): “The
Blue Carbuncle”.
OnparnroBaHHs
OCHOBHOI
JIEKCUKH TI0 TeMi
1 11 3aKpiryIeHHs
Ha BIIpaBax
(momamine
YUTAHHS)

Tema 1.
Expressing wishes
with It’s (high)
time, It’s about
time (Grammar)
Tema 1. Feels
good: BBelleHHS
Ta OMpAIIOBAHHSA
TEMAaTUYHOI
nexcuku (High
Note 5)

Tema 2. TypGora
PO 3710pOB’SI:
OTIpAIIOBAHHS
AKTUBHOIL
JIEKCUKHU
(anamiTH4HE
YUTAHHS)

Tewma 2. Sherlock
Holmes (selected
stories): “The
Blue Carbuncle”.
ITepexkas ta




00OTOBOpEHHS
tekcty. [Torouna
KOHTPOJIbHA
pobota Ha
3HAHHS
JIEKCUYIHOTO
Marepiary
(momarrHe
YUTAHHS)

Tema 2. HAD
BETTER
(Grammar)

Tewma 2. Feels
good:
OTIpaIffOBaHHS Ta
aHaJli3 TEKCTY
“Put on a brave
face! or ...
should we?”;
PO3yMIHHS
MPU3HAYEHHS Ta
(GYHKIIT TEKCTY;
BBEJICHHS HOBOI
JIEKCUKH

(High Note 5)

Tema 3. TypOota
PO 3710pOB’sI:
MOBJICHHEBI
3paszKu
(aHamiTHYHE
YUTAHHS)

Tema 3. Sherlock
Holmes (selected
stories): “Silver
Blaze”.
OmnpairtoBaHHs
OCHOBHO1
JIEKCUKH TI0 TeMi
111 3aKpIIUICHHS
(momarnrxHe
YUTAHHS)

Tema 3. WOULD
RATHER

Tema 3. Feels
good: mieciioBa B
HeMpsMii MOBI




Ta 0e30c000B1
KOHCTPYKIIIT
(High Note 5)

Tema 4. TypGota
PO 310POB’SI:
Momnonor 3a
TEKCTOM “ A
Day’s Wait ”
(aHamiTu4He
YUTAHHS)

Tema 4. Sherlock
Holmes (selected
stories): “Silver
Blaze”. Ilepexas
Ta 0OTOBOPEHHS
TEKCTY.
(momarrHe
YUTAHHS)

Tema 4. Adverbial
clauses of purpose
(Grammar)

Tema 4. Feels
good: po3BUTOK
HaBHYOK
ayJilOBaHHS Ta
TOBOPIHHA
(oLiHIOBaHHSA
ineit) (High Note
5)

Tema 5. TypGora
PO 3I0POB’SI:
JIEKCHUKO-
IrpaMaTHYHUN
aHaJi3 TeKCTy

A Day’s Wait ”
(aHamiTu4He
YUTAHHS)

Tema 5. Sherlock
Holmes (selected
stories): “The
Copper
Beeches”.
OmparrroBanHs
OCHOBHOI
JIEKCHUKH TI0 TeMl
111 3aKpiryIeHHs
(momamnrne
YUTAHHS)

Tewma 5.




Alternative ways
for expressing

purpose.
(Grammar)

Tema 5. Feels
good: ocHOBHI
TIPUHIIATIN
HaIMCaHHs
cTaTe,
IJIaHyBaHHS Ta
HaIMCaHHS CTaTTi
(High Note 5)

Tema 6. TypGoTta
PO 310POB’SI:
OTPAIIOBAHHS
OCHOBHO1
JICKCHKH
(aHaMiTHYHE
YUTAHHS)

Tema 6. Sherlock
Holmes (selected
stories): “The
Copper
Beeches”.
Ilepekas ta
00roBOpEHHS
TEKCTY.
(momarne
YUTAHHS)

Tema 6. Adverbial
clauses of
concession.
(Grammar)

Tema 6. Feels
good: life skills:
SIK PO3BUHYTH
growth mindset;
IPYIIOBHI MTPOEKT
(High Note 5)

Tema 7.
MonyneHa
KOHTpPOJIbHA
pobora.
[TigroroBka no
eK3aMeHaIlIHHOT
KOHTPOJIBHOT




poboTu.
(aHamiTH4HE
YUTAHHS)

Tema 7. Sherlock
Holmes (selected
stories): “Scandal
in Bohemia”.
OmparrroBanHs
OCHOBHOI JIEKCUKH
mo Temi 1 ii
3aKpIIUIEHHS

Ha BIIpaBax,
nepekas

Ta 0OrOBOPEHHS
TEKCTY (IOMaIIHe
YUTAHHS)

Tema 7.
Adverbial clauses
of manner.
(Grammar)

Tema

7. MonynbHa
KOHTPOJIbHA
po6ota. (High
Note 5)

Tema 8.

Ex3amenariiina
KOHTpPOJIbHA
pobora
(mucbMoOBUM
nepeksan)
(aHamiTH4HE
YUTAHHS)

Tema 8.
Ex3amenariiina
KOHTPOJIbHA
pobora
(ZuKTaHT).(10Ma
IITHE YUTAHH)




Tema 8.
Ex3amenarriiina
KOHTPOJbHA
pobora
(KOMITJIEKCHA)
(Grammar)
Tema 8.
Ex3amenarniitna
KOHTPOJbHA
po6ota (High
Note 5)

PaszomMm 3a
3MiCTOBUM
MoOIyJieM 2

150

130 105

150 15

135

Ycboro ronuH

300

255 210

3000 30

270

2 cemecTp

Hazsu
3MICTOBHX
MOJIYJIIB 1 TEM
HaBYAIbLHUX
3aHATh

KinpkicTs rogua

neHHa popma

3aouHa dopma

yChOTO

y TOMY YHUCI1

ma | 1
0 | H

hi§ 1| c.p.

yChOTO

y TOMY YHUCI1

N 1

Ja

0

1H

c.p

11

13

3micToBuii monyJb 1 (4-ii cemecTp)

Tema 1. Britain
and the British:
nepeBipka
3aBIaHb 13
CaMOCTIHHOT
pobotu
(anamiTH4HE
YUTAHHS)

2 2

2 1

Tema 1.




Biography of
Kristin Hannah.
Setting the
Scene.
O3HallOMIICHHS 3
0COOIUBOCTIAMU
historical fiction
ta Holocaust
WWw2

story The
Nightingale
(omarHe
YUTAHHS)

Tema 1. Finite and
non-finite verb
forms. Types and
forms of
participles. The
—ing form:
spelling rules.
Present participle
constructions in
place of clauses.
(Grammar)

Tema 1. The
creative urge:
BBEJICHHS Ta
OTIpAIIOBaHHS
TEMaTHYHOT
nexcuku (High
Note 5)

Tema 2. British
food:Speech
Patterns
(aHamiTHYHE
YUTAHHS)

Tema 2.

The Nightingale.
Chapters 1 — 4:
OIPAIIOBAHHS
OCHOBHO1
JIEKCHUKH TI0 TeMi
1 11 3aKpirIeHHs
Ha BIIpaBax.
(momarne
YUTAHHS)

Tema 2. The
present participle
after active verbs
(part of a complex




object). The
present participle
after passive verbs
hear, see, notice,
watch, observe
(part of a complex
subject).
(Grammar)

Tema 2. The
creative urge:
00roBOpEHHS
Bizmeo ‘The
second life of
second-hand
clothes’ Ta
MiITOTOBKA
MIPOEKTY y MiH1
rpynax (High
Note 5)

Tema 3. British
food: Text &
Active
Vocabulary
(aHamiTHYHE
YUTAHHS)

Tema 3. The
Nightingale.
Chapters 1 —4:
nepekas Ta
00TOBOPEHHS
TEKCTY.
(momarne
YUTAHHS)

Tema 3. The past
participle. The
past participle
after active verbs
(as part of a
complex object).
(Grammar)

Tema 3. The
creative urge:
nominal relative
clauses (High
Note 5)

Tema 4. British
food: Vocabulary
Notes
(aHamiTu4He

YUTAHHS)




Tema 4. The
Nightingale.
Chapters 5 — 7:
OTIpaITFOBaHHS
OCHOBHOI
JIEKCHUKH TI0 TeMi

1 11 3aKpiryIeHHs
Ha BIIPaBax.
(momarine
YUTAHHS)

Tema 4

The past participle
after passive verbs
hear, see, notice
(part of a complex
subject). The
Nominative
Absolute
Participial
Construction. The
Prepositional
Absolute
Participial
Construction.
(Grammar)

Tema 4. The
creative urge:
OTIPAIIOBAHHS
Tekcry ‘Pretty
words’ Ta
TEeMaTU4HO1
JICKCHKH;
HOHSATTS
metadopu,
MOPIBHSAHHSA 1
nepcoHidikarii

Tema 5. Sports
and Weekend
Activities in
Britain: Speech
Patterns
(aHamiTHYHE
YUTAHHS)
Tema 5. The
Nightingale.
Chapters 5 —7:
nepekas Ta
00OTOBOPEHHS
TEKCTY.
(momarne
YUTAHHS)




Tema 5. Absolute
constructions
without a
participle.
Misrelated
participles.
(Grammar)

Tema 5. The
creative urge:
PO3BHUTOK
HaBHYOK
ayJiFOBaHHS,
BBE/ICHHS
JICKCUKH B
aKTHUBHE
BUKOPHCTaHHS,
NpaKTHKa
roBopinasa (High
Note 5)

Tema 6. Sports
and Weekend
Activities in
Britain: Text “The
World of
Parkour” &
Active
Vocabulary
(aHamiTHYHE
YUTAHHS)

Tema 6. The
Nightingale.
Chapters 8- 9:
OTIpAIIOBaHHS
OCHOBHO1
JICKCHUKH TI0 TeMi
1 11 3aKpITUICHHS
Ha BIIPaBax.
(momarne
YUTAHHS)

Tema 6. Forms of
the gerund. The
double nature of
the gerund. Verbs
and expressions
the gerund is used
after. Preposition
+ gerund. Verbs
followed by the
gerund or the




to-infinitive.
(Grammar)
Tema 6. The
creative urge:
OTIpAIIOBaHHS
JIOOATKOBOL
JIEKCHKH,
PO3BUTOK
HABUYOK
CTOPITEIIHTY ;
MirOTOBKA J0
HaIMCaHHS ece
(High Note 5)
Tema 7.
MonynpHa
KOHTPOJIbHA
pobora —
nepeKIa
(aHamiTH4HE
YUTAHHS)

Tema 7. The
Nightingale.
Chapters 8 — 9:
nepekas Ta
00OTOBOPEHHS
TEKCTY.
MonynbHa
KOHTpPOJIbHA
pobota —
TECTU.(JIOMalIHE
YUTAHHS)

Tema 7.
MonynpHa
KOHTPOJIbHA
pobora —
TECT.
(Grammar0(

Tema
7.MonynbHa
KOHTPOJIbHA
pobora -
HaITFCaHHS €ce
(Hign Note 5)

Pa3om 3a
3MiCTOBHUM

105

67

67

135

15

920




monyJem 1

3MicToBHI MOy

b 2 (4-ii cemecTp)

Tema 1. Sports
and Weekend
Activities in
Britain: Vocabula
ry Notes; nepekas
Tekcty “The
World of
Parkour”(anamitinu
HE YUTaHHs)

2

Tema 1. The
Nightingale.
Chapters 10 — 12:
OTIpAIIOBAHHS
OCHOBHOI
JIEKCUKU IO TeM1
1 11 3aKpirIeHHs
Ha BIIpaBax
(momarHe
YUTAHHS)

Tema 1. The
gerund
preceded by a
direct object or
possessive.The
gerund or the
to-infinitive
after
adjectives,
nouns, and
common
expressions.
Verb +
to-infinitive or
the gerund: NO
change in
meaning.
(Grammar)

Tema 1. Follow
the crowd:
YUTAHHS Ta

aHaJli3 TeKCTYy




‘Rebel, rebel’,
OMpaIfOBaHHS
TeMaTUYHO1

nexkcuku (High
Note 5)

Tema 2. Sports
and Weekend
Activities in
Britain:
3aKpITUICHHS
HOBOI JIEKCUKH
(aHamiTH4HE
YUTAHHS)

Tema 2. The
Nightingale.
Chapters 10 — 12:
nepekas Ta
0OTOBOPEHHS
TEKCTY (JOMAIHE
YUTAHHS)

Tema 2.Forms of
the infinitive.
Reference list of
verbs followed by
infinitives. The
use of the
infinitive without
the particle to (the
bare infinitive)
(Grammar)

Tema 2. Follow
the crowd:
pobora 3
JIEKCHKOIO
(ppazosi
NIECI0BA; CJIOBA 1
BHpa3y Ha
[MO3HAYEHHS
JTIO3BOJY 1
3aboponu) (High
Note 5)

Tema 3. On the
move:

Speech Patterns
(aHaMiTHYHE




YUTAHHS)

Tema 3. The
Nightingale.
Chapters 13 — 16:
OTIPAIIOBAHHS
OCHOBHO1
JIEKCUKH TI0 TeMi
1 11 3aKpirIeHHs
Ha BIIpaBax
(momarrHe
YUTAHHS)

Tema 3. LET,
MAKE, HAVE,
GET +the
infinitive.
(Grammar).

Tema 3. Follow
the crowd:
ayTiFOBaHHS,
00OTrOBOpEHHS
TekcTy © A Very
Brief History of
Beauty’ (High
Note 5)

Tema 4. On the
move:

Text “Coconut
Island”& Active
Vocabulary
(anamiTu4He
YUTAHHS)

Tema 4. The
Nightingale.
Chapters 13 — 16:
nepekas Ta
00roBOpEHHs
TEKCTY.
(momanrse
YUTAHHS)

Tema 4. The
functions of the




infinitive in the
sentence.

(Grammar)

Tewma 4. Follow
the crowd:
pobota Haj
HAaBUYKaAMU
roBopinus (High
Note 5)

Tema 5. On the
move:
Vocabulary
Notes
(aHamiTHYHE
YUTAHHS)

Tema 5. The
Nightingale.
Chapters 17 — 19:
OTIPAIIOBAHHS
OCHOBHOI
JIEKCUKU TI0 TeMi
1 11 3aKpirIeHHs
Ha BIIpaBax;
nepekas Ta
0OTOBOPEHHS
TEKCTY
(momamnrne
YUTAHH)

Tema 5.The
Objective-with-the
-Infinitive
Construction.
(Grammar)

Tema 5. Follow
the crowd:
YUTAHHS 1 aHAJII3
Tekcty ‘About a
boy’ Ta
OTIpAIIOBAHHS
TEMaTUYHO1
nexcuku (High
Note 5)

Tema 6. On the




Move:
3aKpITUICHHS
OCHOBHO1
TIEKCUKHU
(anamiTH4HE
YUTAHHS)

Tema 6. The
Nightingale:
Symbols and
symbolism in the
novel. Discussing
the settings.
(momarnrne
YUTAHHS)

Tema 6. The
Subjective
Infinitive
Construction.
(Grammar)

Tema 6. Follow
the crowd:
PO3BUTOK
HaBUYOK ITHChMA,
BHUKOPUCTaHHS
¢dbopmanbHOTO
CTHIIIO Y €ce,

I ITOTOBKA J0
HaITMCaHHS €ce
(High Note 5)

Tema 7.
MonynbHa
KOHTPOJIbHA
poborta.
[TinroroBka 10
eK3aMeHaIlIiHOT
KOHTPOJIBHOT
poboTu.
(aHamiTu4He
YUTAHHS)

Tema 7. The
Nightingale:
Characters.
Styles. Quotes.
MonynbHa
KOHTPOJbHA




pobota —
TECTH.(JIOMaITHE
YUTAHHS)

Tema 7.
Monynb-KOHTPOJIb
. [IncemoBa
KOHTpPOJIbHA
poborta.
(Grammar)

Tema
7.MonynbHa
KOHTPOJIbHA
poborta -
HaITFCaHHS €ce
(High Note 5)

Tema 8.
Ex3amenariiina
KOHTpPOJIbHA
pobora
(mucrMOBHUIHA
TepeKyIa)
(aHamiTHYHE
YUTAHHS)

Tema 8.
Ex3amenariiina
KOHTPOJIbHA
pobota
(muKTaHT)(TI0Ma
IITHE YUTAHHS])

Tema 8.
Ex3amenariiina

KOHTPOJIbHA
poboTa -TecT
(Grammar)




Tema 8. 4 2 2 2 0
Ex3amenarriiina
KOHTPOJIbHA
pobora (High
Note 5)
Pa3om 3a 105 68 68 105 15
3MiCTOBUM 90
MoayJieM 2
Yeworo ronun 210 135 135 210 30
180
TemaTnka NpaKTHYHHUX 3aHATH 3 NMEPeJTiKOM NUTAHb
1 cemecTp
No Ha3ga Temu
3/1
Tema 1. AnaniTuuHe unTanHs. BeTynHuit Tect
1 1. Getting acquainted
2. Incoming test
3. Course requirements
Amnanitnune untannda. Unit 1. Choosing a Career. Speech patterns exercises
2 1. Speech patterns discussion
2. Speech patterns exercises
3. Speech patterns practice
Amnanitnune untanss. Unit 1. Choosing a Career. Reading of the text “ The
3 Job Interview ”
1. Pre-reading task
2. While-reading exercises
3. Post-reading exercises
Amnanitnune yntadds. Unit 1. Choosing a Career. Active vocabulary
4 exercises
1. Active vocabulary discussion
2. Active vocabulary exercises
3. Active vocabulary practice
Amnanitnane untanss. Unit 1. Choosing a Career. Vocabulary notes exercises
5 1. Vocabulary notes discussion
2. Vocabulary notes exercises
3. Vocabulary notes practice
Amnanitnane untanss. Unit 1. Choosing a Career. AHaumi3 Ta nmepekas
6 tekcty “ The Job Interview”
1. General characteristics of the text
2. Morphological level
3. The text summary
Amnanitnyse yntanss. Unit 1. . Choosing a Career. MojyiibHa KOHTPOJIbHA
7 po6ora




1. Speech patterns revision

2. Active vocabulary revision
3. Vocabulary notes revision
4. Translation test

Amnanitnane untanns. Unit 2. Health care. Speech patterns exercises

8 1. Speech patterns discussion
2. Speech patterns exercises
3. Speech patterns practice
Amnanitnane untanns. Unit 2. Health care. Reading of the text “A Day’s
9 Wait ”
1. Pre-reading task
2. While-reading exercises
3. Post-reading exercises
Amnanitnyne untanss. Unit 2. Health care. Active vocabulary exercises
10 1. Active vocabulary discussion
2. Active vocabulary exercises
3. Active vocabulary practice
Amnanitnune untannda. Unit 2. Health care. Vocabulary notes exercises
11 1. Vocabulary notes discussion
2. Vocabulary notes exrcises
3. Vocabulary notes practice
Amnanitnune untanss. Unit 2. Health Care. Anani3 Ta nepekas Tekcty “A
12 Day’s Wait”
1. General characteristics of the text
2. Morphological level
3. The text summary
13 Amnanitnune untanHs. Unit 2. Health care. MonynbHa koHTpOsIbHA poOOTa
1. Speech patterns revision
2. Active vocabulary revision
3. Vocabulary notes revision
4. Translation test
14 AmHaniTnuHe untanHs. Ex3aMeHalilina KOHTpoIbHa poboTa
1. Speech patterns revision of units 1& 2
2. Active vocabulary revision of units 1& 2
3. Vocabulary notes revision of units 1& 2
4. Translation test
High Note. Unit 5. Do your best
15 1. Vocabulary and speaking
2. Grammar
3. Reading and vocabulary
4. Listening and vocabulary
5. Speaking
6. Writing and vocabulary
High Note. Unit 6. Feels good
16

1. Vocabulary and speaking
2. Reading and vocabulary




3. Grammar
4. Listening and vocabulary
5. Speaking
6. Writing and vocabulary
17 | I'pamaruka. The present subjunctive.
1. The optative subjunctive use.
2. The suppositional subjunctive use.
18 | I'pamaruka. The mandative subjunctive use
1. After verbs
2. After nouns
3. After adjectives
19 | I'pamaruka. Putative should
1. Meaning.
2. Function.
20 I'pamaruxa. Conditional clauses.
1. Types0.1.2.3
2. Verb forms usage.
21 | I'pamaruka. The past subjunctive in conditional clauses.
1. Verb forms usage
2. Inversion
22 | I'pamaruka. Expressing wishes with wish and if only
1. Referring to the present
2. Referring to the past
3. Referring to the future
23 | I'pamaruxa. Expressing wishes with It’s (high) time, It's about time
1. Verb forms usage
2. Alternatives
24 I'pamaruka. HAD BETTER

1. Sentence patterns
2. Usage




25

I'pamatuka. WOULD RATHER

1. Sentence patterns
2. Usage

26

I'pamaruxa. Adverbial clauses of purpose

1. Sentence patterns
2. Usage

27

['pamatuka. Alternative ways for expressing purpose.

1. Sentence patterns
2. Alternatives

28

I'pamaruka. Adverbial clauses of concession.

1. Sentence patterns
2. Alternatives

29

I'pamatuka. Adverbial clauses of manner.

1. Sentence patterns
2. Alternatives

30

Howmamne untanus. Sherlock Holmes (selected stories): “The
Speckled Band”.

1. Exercises 1-4

2. Vocabulary check

3. Discussion questions

31

Homarne untanss. Sherlock Holmes (selected stories): “The
Red-Headed League”.

1. Exercises 1-4

2. Vocabulary check

3. Discussion questions

32

Homamrne untanus. Sherlock Holmes (selected stories): “The
Man with the Twisted Lip”.

1. Exercises 1-4

2. Vocabulary check

3. Discussion questions

33

Homarne unranns. Sherlock Holmes (selected stories): The
Blue Carbuncle”.
1. Exercises 1-4




2. Vocabulary check
3. Discussion questions

34

Homamne untanus. Sherlock Holmes (selected stories):
“Silver Blaze”.

1. Exercises 1-4

2. Vocabulary check

3. Discussion questions

35

Homamne untanus. Sherlock Holmes (selected stories): “The
Copper Beeches”.
1. Exercises 1-4

2. Vocabulary check
3. Discussion questions

36

Homamne untanus. Sherlock Holmes (selected stories):
“Scandal in Bohemia”.

1. Exercises 1-4

2. Vocabulary check

3. Discussion questions

Cemectp 4

Amnanitnune untanHda. Unit 3. Britain and the British ” Winter holidays task
1. Speech patterns revision

2. Active vocabulary revision

3. Vocabulary notes revision

4. Translation test

Amnamitnune yntanssa. Unit 4. Meals. Speech patterns exercises
1. Speech patterns discussion

2. Speech patterns exercises

3. Speech patterns practice

Amnanmitnune yntanssa. Unit 4. Meals. Reading of the text “British Meals”
1. Pre-reading task

2. While-reading exercises

3. Post-reading exercises

Amnanitnune untanas. Unit 4. Meals. Active vocabulary exercises
1. Active vocabulary discussion

2. Active vocabulary exercises

3. Active vocabulary practice

Amnanitnune untannag. Unit 4. Meals. Vocabulary notes exercises
1. Vocabulary notes discussion

2. Vocabulary notes exrcises

3. Vocabulary notes practice

Amnanitnune untanas. Unit 4. Meals. Anani3 Ta nepeka3 Tekcty “British
Meals”

1. General characteristics of the text

2. Morphological level

3. The text summary

Ananitnune yntadgasa. Unit 4. Meals. MoayinbHa KOHTPOJIbHA poOOTa




1. Speech patterns revision

2. Active vocabulary revision
3. Vocabulary notes revision
4. Translation test

Amnanitnune yntanss. Unit 5. Sports and Weekend Activities
1. Speech patterns exercises Speech patterns discussion

2. Speech patterns exercises

3. Speech patterns practice

Amnanitnune untanss. Unit 5. Sports and Weekend Activities Reading of the
text “The World of Parkour”

1. Pre-reading task

2. While-reading exercises

3. Post-reading exercises

10

Amnanitnune untannda. Unit 5. Sports and Weekend Activities Active
vocabulary exercises

1. Active vocabulary discussion

2. Active vocabulary exercises

3. Active vocabulary practice

11

Amnamitnane yntanusa. Unit 5. Sports and Weekend Activities Vocabulary
notes exercises

1. Vocabulary notes discussion

2. Vocabulary notes exrcises

3. Vocabulary notes practice

12

Amnanitnune untanss. Unit 5. Sports and Weekend Activities Anani3 Ta
nepekas Tekcty “The World of Parkour”

1. General characteristics of the text

2. Morphological level

3. The text summary

13

Amnanmitnane yntanisa. Unit 5. Sports and Weekend Activities MoxynbpHa
KOHTpOJIbHA po0oTa

1. Speech patterns revision

2. Active vocabulary revision

3. Vocabulary notes revision

4. Translation test

14

Amnanitnune untaHHs. Ex3amenanilina KOHTpOJIbHA poOoTa
1. Speech patterns revision of units 1& 2

2. Active vocabulary revision of units 1& 2

3. Vocabulary notes revision of units 1& 2

4. Translation test

15

High Note. Unit 7. The creative urge.

1. Vocabulary and speaking
2. Grammar

3.Reading and vocabulary
4. Listening and vocabulary
5. Writing

16

High Note. Unit 8. Follow the crowd

1. Vocabulary and speaking.
2. Listening and vocabulary

3. Speaking




4. Reading and vocabulary
5. Grammar
6. Writing

17

lomamae yntanus. Biography of Kristin Hannah. Setting the Scene.

1. OsuaiiomiieHHs 3 ocoOimBocTamH historical fiction
2. Holocaust WW2 story The Nightingale

lomamne uyntanus. The Nightingale. Chapters 1 — 4

18
1. OmpartoBaHHSI OCHOBHOT JIEKCHKH 10 Te€Mi
2. 3akpiljeHHs JEKCUKU Ha BIIpaBax
3. Tlepeka3 Ta OOrOBOpEHHS TEKCTY.
lomamnae untanus. The Nightingale. Chapters 5 — 7
19
1. OmpariroBaHHS OCHOBHOT JIEKCHKH 10 TeMi
2. 3akpiljeHHs JEKCUKU Ha BIIpaBax
3. Tlepeka3 Ta 0OrOBOpEHHS TEKCTY.
lomamne yntanus. The Nightingale. Chapters 8 — 9
20
1. OmparitoBaHHS OCHOBHOT JIEKCHKH 10 T€Mi
2. 3akpinjeHHs JeKCUKU Ha BIIpaBax
3. Ilepeka3 Ta 0OroBOpEHHS TEKCTY.
[lomamne unrtanus. The Nightingale. Chapters 10 — 12
21
1. OmpaioBaHHS OCHOBHOT JIEKCHKH 10 Te€Mi
2. 3axpinjeHHs JeKCUKU Ha BIIpaBax
3. Tlepeka3 Ta OOGroBOpEHHS TEKCTY.
lomamne unrtanus. The Nightingale. Chapters 13 — 16
22
1. OmpairoBaHHS OCHOBHOT JIEKCHKH 10 Te€Mi
2. 3akpinjeHHs JEKCUKU Ha BIIpaBax
3. Ilepeka3 Ta 0OOGroBOpEHHS TEKCTY.
lomamne unrtanus. The Nightingale. Chapters 17 — 19
23
1. OmpairoBaHHS OCHOBHOT JIEKCHKH 10 T€Mi
2. 3akpineHHs JeKCUKH Ha BIIpaBax
3. Tlepeka3 Ta 0OOGrOBOpEHHS TEKCTY.
[lomamine uyntanus. The Nightingale: Symbols and symbolism in the novel.
24
1. Discussing the settings.
2. Discovering the symbols
25 | I'pamaruka NON-FINITE VERB FORMS

1. The difference between finite and non-finite verb forms
2. Another name for non-finite verb forms.
3. Types of non-finite verb forms

I'pamaruka The participle




26 1. The participle character
2. Participle types in English
3. The present and perfect participles
I'pamaruxa Spelling rules that concern the —ing form
27
I'pamaruxa Present / Perfect participle constructions in place of clauses
28 | 1. A present participle in place of clauses
2. A perfect participle in place of clauses
29 | I'pamaruka. The present participle after active verbs (part of a complex object)
1. The verbs the present participle is used after.
2. The verbs never followed by the bare infinitive.
30 | I'pamaruka. The present participle after passive verbs hear, see, notice, watch,
observe (part of a complex subject)
1. The complex subject (CS) with the participle / the infinitive.
2. The infinitive with / without to
31 | I'pamaruka The past participle
1. Past participle constructions are used in place of relative clauses
2. Which adverbial clauses can be substituted for past participle constructions
32 | I'pamaruka The past participle after active verbs (as part of a complex object).
1. The groups of verbs the past participle is used after.
2. The causative have / get usage
3. The difference between have and get
33 | I'pamaruka The past participle after active verbs (as part of a complex object).
1. The notion of a complex object
2. The list of active verbs
3. The usage peculiarities
34 | I'pamaruka The Nominative Absolute Participial Construction.
1. The definition
2. The types
3. The usage
35 | I'pamaruka The Prepositional Absolute Participial Construction.
1. Which clauses can this construction replace?
2. Why is it called prepositional?
36 | I'pamatuka Absolute constructions without a participle.
1. What can the second element of these constructions be expressed by?
2. What are the two types of absolute constructions in which we find no
participle? Which clauses can each of them replace?
37 | I'pamatuka Misrelated / unrelated participles

1. What participles that are called 'misrelated / unrelated '
2. Transformations
I'pamatuka THE GERUND
1. The forms of the gerund
2. The nominal characteristics of the gerund
3. The verbal characteristics of the gerund




38

I'pamatuka THE GERUND

1. The words and word combinations the gerund is used after.
2. Preposition + gerund:
a. Verbs followed by the gerund or the to-infinitive
b. Verbs followed only by the gerund
3. The gerund preceded by a direct object or possessive

39

I'pamaruka THE INFINITIVE

1. The forms
2. Reference list of verbs followed by infinitives
3. The use of the bare infinitive

40

I'pamaruxa LET, MAKE, HAVE, GET + the infinitive
1. The verbs followed by the to-Infinitive
2. The meaning each verb renders

41

I'pamaruka THE INFINITIVE
1. The Objective-with-the-Infinitive Construction
The Subjective Infinitive Construction (Complex Subject)

The for-to-Infinitive Construction




3aBaaHHA 1JIA CAMOCTIHHOI POOOTH CTY/ICHTIB

Ne Hassa temu KinbkicTh TOgUH
3
/
i}
Cemectp 3 3aBnaHHsn Cra 3aoun.
0.
1 1
AnajgiTuyne yutanus. Unit Study text analysis guideline
1. ITigroroBka 10 3aHiTTA 1
2 4
Amnajgitnune uyntanusa. Unit Do speech patterns exercises
1. I[TigroroBka mo 3aHATTA 2
3 4
AnagiTuyne yntanus. Unit Do Text comprehension exercises
1. ITigroroBka 10 3aHATTS 3
4 4
Amnajgitnude uyntanus. Unit Do Active vocabulary exercises
1. ITigroroBka o 3ausrrs 4
5 4
Anagituune yntanus. Unit Do Vocabulary notes exercises
1. ITixroroBKa m0 3aHATTA 5
6 4
AHajiTHYHE YUTAHHSL. . Analyse the Text and give a
Untt 1. [TiaroToBKa 10 summary
3aHATTS 6
7 4
AHaJliTHYHE YHTAHHS.. Revise the speech patterns and
Unit 1. [TixroToBKa 10 vocabulary of unit 1
MOZYIBHOT K/
8 4
AHaJiTHYHE YNTAHHA.. Do Speech patterns exercises
Unit 2. IlinroToBKa 10
3aHATTA 8
9 4
Amnajgitnune uyntanus. Unit Do Text comprehension exercises
2. ITigroroBka A0 3aHATTA 9
10 4
AHaJITHYHE YHTAHHA. Do. Active vocabulary exercises
Unit.2. ITinroToBKa 10
3aaAaTTs 10




11

Anajgirnune ynranns. Unit
2 ITigroroska o 3asartda 11

Do Vocabulary notes exercises

12
Anajitnyne yntanus. Unit Analyse the Text and give a
2. IligroroBka A0 3aHATTA summary
12
13
Anajgirnune ynranns. Unit [TinroroBka 10 MOIYTHHOT K/p
2. IlinroToBKa 10 MOTYIHHOL Unit 2.
K/p
14
Anajairnyne yaranng. Unit ITigroroBka 10 eK3aMeHaliiHOT
2. ITigroroBka 1o k/p Units 1 & 2
eK3aMeHarliitHoi k/p
6 | IlinroroBKa A0 MPaKTUIHOTO Assignment 1: Character Analysis
3aHATTA (TeMa 2)
Analyze the character of Dr.
Jomamrne untanns. Sherlock | Grimesby Roylott. Find 5-7
Holmes (selected stories): “The | examples from the text of his
Speckled Band”. behavior or physical descriptions that
reveal him as an antagonist. Explain
how Conan Doyle uses these details
to create the image of a villain.
Assignment 2:
Exercises 1-9
7 [TigroroBka 10 MPaKTHYHOTO
3aHATTS (Tema 4) Assignment 1: Story Structure
Jlomawne untanns. Sherlock Identify the main stages of plot
Holmes (selected stories): “The | development in the story: exposition,
Red-Headed League”. rising action, climax, falling action,
and resolution. Explain at which part
of the story Holmes makes his main
deductions and why at that particular
moment.
Assignment 2: Exercises 1-9
8 | IlinroroBka 10 MPaKTUYHOTO Assignment 1: Social Criticism
3aHATTS (TeMa 6) Analyze how the story reflects social
problems of Victorian England
Jomarne untanus. Sherlock (opium dens, poverty, social
Holmes (selected stories): “The | inequality). How do these elements
Man with the Twisted Lip”. influence the plot development?
Assignment 2: Exercises 1-9
9 | IlinroroBKa A0 MPaKTUIHOTO Assignment 1: Symbolism and

3aHATTA (TeMa 2)

Motifs




Jomariae unranus. Sherlock
Holmes (selected stories): “The
Blue Carbuncle”.

Explore the symbolic meaning of the
blue carbuncle in the story. How does
this precious stone affect the fates of
different characters? Analyze the
motifs of chance and fate.
Assignment 2:

Exercises 1-9

10 | [ligroroBKa 10 MPaKTHYIHOTO Assignment 1: The Mystery of "The | 4 7
3aHATTA (TeMa 4) Dog That Didn't Bark"
Analyze in detail the famous episode
Homaune ynranns. Sherlock with the dog that became a classic
Holmes (selected stories): example of deductive thinking.
“Silver Blaze”. Explain Holmes's logic and the
significance of this clue for solving
the crime.
Assignment 2: Exercises 1-9
11 | IlinroToBKa A0 MPaKTUIHOTO Assignment 1: Gothic Elements 4 8
3aHATTA (TeMa 6) Find and analyze Gothic elements in
the story (gloomy house, mysterious
HomaruHe ynranss. Sherlock behavior of owners, forbidden room).
Holmes (selected stories): “The | How do these elements create an
Copper Beeches”. atmosphere of anxiety and threat?
Assignment 2: Exercises 1-9
12 | ITlixroroBKa 0 MPaKTUIHOTO Assignment 1: The Image of Irene 4 8
3aHATT (Tema 7) Adler
Analyze the character of Irene Adler
Homamne ynranns. Sherlock as the only woman who outwitted
Holmes (selected stories): Sherlock Holmes. What makes her
“Scandal in Bohemia”. special? How does her image
contrast with typical female
characters in detective stories?
Assignment 2: Exercises 1-9
13 | [ligroroBka 10 MPaKTHYIHOTO 13 26
3aHATTA (TeMa 6) Workbook. A, B, C, D, E, F
High Note. Hanncanns ictopii | Exercises
14 | [ligroroBKa 10 MPaKTHYIHOTO 14 25
3aHATTS (TeMa 4) Workbook. A, B,C, D, E, F
High Note. Haniucanns crarti | Exercises
18 2 4
I'pamaruka. Iligroroska mo Different approaches to the
3afaTTs (3M 1, Tema 1). classification of moods in English —
OTIPAITIOBATH CIeIiali30BaHy
JTEeparypy 3a 03Ha4eHO0
po6IeMOoL0
19 2 4

I'pamaruka. IligroToBKa 10
3aHatTd (3M 1, Tema 2)
Modalsasanalternativetothesubj
unctiveinEnglish —

3MIHCHAUTH TIONTYKOBY pOOOTY -
3HaiiTH 10 NPUKIAIiB y Cyd4acHOMY
XyAOKHBOMY / TICEHHOMY TUCKYpCax




20

I'pamaruka. [TixroToBka 10
3aHATTA (3M 1, Tema 3).

The expressions with the
optative subjunctive

301ICHUTH IOLTYKOBY po0OTY -
3HaiTH 10 NpUKIaAiB y CydacHOMY
XyAO’KHBOMY / IICEHHOMY JUCKYpCax

21
I'pamaruka. IlinroroBka go 301ICHUTH IOLTYKOBY po0OTY -
3aHaTTA (3M 1, Tema 4). 3HaiTH 10 NpUKIaAiB y CydacHOMY
Inversioninsentenceswithoptati | xymoxHbOMY / TIICEHHOMY JHICKypcax
vesubjunctive -
22
I'pamaruka. IlinroroBka go 301ICHUTH IOLTYKOBY po0OTY -
3anaTTa (3M 1, Tema 5). 3HaiTH 10 NpUKIaAiB y CydacHOMY
Inversioninconditionalclauses - | XxymoxHbOMY / TIICEHHOMY
muckypcax. TpanchopmyBaru
pedeHHst 0e3 iHBepcii y pedeHHS 3
IHBEpCi€I0
23
I'pamaruka. IlinroroBka no OIIPALIOBATH
3aaATTs (3M 1, Tema 6). CIIeITiaTi30BaHyIiTepaTypy 3a
Different approaches to the 03HA4YEHOI0 POOIEMOI0
classification of moods in
English —
24
I'pamaruka. IligroToBKa 10
PyOIKHOTO MOy Th-KOHTPOJIIO
(3M 1, Tema 7).
25
I'pamaruka. IlixroToBka 10 3niCHUTH MOITYKOBY POOOTY -
3aaATTs (3M 2, Tema 1). 3HaiTH 30 MPUKIAIIB y CydIacCHOMY
XyAOKHBOMY / MICEHHOMY
JCKypcax.
26
I'pamaruka. IligroToBKa 10 3niiCHUTH MOITYKOBY POOOTY -
3aaATTs (3M 2, Tema 2). 3HaiTH 10 mpuKIagiB y cydacHOMY
XyAOKHBOMY / MICEHHOMY
JHCKypcax.
27

I'pamaruka. [ligroToBKa 10
3aHaTTs (3M 2, Tema 3). The
problem of in case clauses

3niHCHUTH MONTYKOBY POOOTY -
3HaiiTH 10 NPUKIAIiB y CydacHOMY
XyAOKHBOMY / MiICEHHOMY
JHCKypcax.




28

I'pamaruka. [TixroToBka 10
3aHATTA (3M 2, Tema 4). The
problem of nomination of
clauses of manner

3nificHUTH MOLTYKOBY pOOOTY -
3HaiTH 10 NpUKIaAiB y CydacHOMY
XyI0KHBOMY / TIICEHHOMY
JHCKypcax.

29
I'pamaruka. IlinroroBka 1o 3nificHUTH OLTYKOBY POOOTY -
3aHATTA (3M 2, Tema 5). 3HalTH 10 NMpUKIaiB y CydacHOMY
XyI0KHBOMY / TIICEHHOMY
JCKypcax.
30
I'pamaruka. IlixroToBka 10 3niHCHUTH MOITYKOBY POOOTY -
3aHATTS (3M 2, Tema 6 ). 3HalTH 10 NMpUKITaaiB y CydacHOMY
XyIO’)KHBOMY / TIICEHHOMY
JICKypcax.
31
I'pamaruka. IligroToBKa 10 3MiCHATH MTONIYKOBY POOOTY -
3aHATTS (3M 2, Tema 7 ). 3HaiTH 10 NMpUKIaaiB y CydacHOMY
XyAOKHBOMY / MICEHHOMY
JCKypcax.
32
I'pamaruka. [ligroToBKa 10
3aHATTA (3M 2, Tema ).
Cemectp 4
1 [TigroroBka /10 MPaKTHYHOTO Study active vocabulary and
3aHATTA (TeMma 1) AHanmiTuuHe vocabulary notes
guTagds. Unit 3.
2 [TigroroBka 10 MPaKTHYHOTO Do Speech patterns exercises
3agTTs (TeMa 2) Unit 4.
3 [TigroroBka /10 MPaKTHYHOTO Do Text comprehension exercises
3aHATTS (Tema 3)
AmnaniTuune yntanss. Unit 4.
4 [TigroroBka 10 MPaKTHYHOTO Do Active vocabulary exercises
3aHATTS (TeMa 4) AHaJITHIHE
guTangHs. Unit 4.
5 [TiaroToBKa 10 MPAKTHYHOTO Do Vocabulary notes exercises
3aHATTA (TeMa 5) AHamITHYHE
yutadHg. Unit 4.
6 [TizroToBKa 10 MPAKTHIHOTO

3aHATTS (TeMa 6) AHaTiTH4YHE
yutadHg. Unit 4.

Analyse the Text and give a
summary




[TigroroBka 10 MPaKTHYHOTO
3aHATTS (TeMa 7) AHaJITHIHE
yutadag. Unit 4.

[TigroroBka 10 MOIYIBHOI K/p

[TigroroBka 10 MPaKTHYHOTO
3aHATTSA (TeMa 8), AHANITHIHE
ypragug. Unit 5. ¢

Do Speech patterns exercises

ITiaroToBKa 10 NPAKTUYHOIO
3aHATTS (TeMa 9), AHANITHIHE
yuragas. Unit 5.

Do Text comprehension exercises

10

ITiaroToBKa 10 MPAKTHYHOTO
3aiATTA (TeMa 10), AHamITHIHE
gutands. Unit 5.

Do Active vocabulary exercises

11

[TigroroBka /10 MPaKTHYHOTO
3aHATTS (TeMa 11), AHaTiTHYIHE
gutagds. Unit 5.

Do Vocabulary notes exercises

12

[TizroroBka 10 MPaKTHYHOTO
3aHATTA (TeMa 12), AHamiTHYHE
gutanHs. Unit 5. «

Analyse the Text and give a
summary

13

ITiaroToBKa 10 MPAKTHYHOTO
3aHATTA (TeMa 13), AHamiTHIHE
gutands. Unit 5.

ITinroToBka 10 MOIYIHHOL K/

14

[TigroroBka 10 MPaKTHYHOTO
3aHATTS (TeMa 14), AHamiTHIHe
YUTAHHS.

ITigroroBka 10 ek3aMeHaIiiHOL
k/p Units 4 & 5

15

[TixrotoBKa 10 MPaKTUIHOTO
3aHATTS (Tema 3)

High Note. Unit 7. The creative
urge

Workbook. A, B, C, D, E, F
Exercises

17

28

16

[TinroroBka 10 MPaKTHYHOTO
3aHATTA (TeMa 1)

High Note. Unit 8. Follow the
crowd.

Workbook. A, B, C, D, E, F
Exercises

18

29

17

[TingroroBka 10 MPaKTHYHOTO
3aHATTs (Tema 1)

Jomamne untanns. Biography of
Kristin Hannah. Setting the Scene.
O3HaflOMJICHHS 3 0COOIHMBOCTIMH
historical fiction Ta Holocaust
WW?2 story The Nightingale.

—

Exercises 1-4
2. Vocabulary check
3. Discussion questions

18

[TiaroToBKa 10 MPAKTHYHOTO
3aHATTA (Tema 2-3)

JloMarirHe YuTaHHS.
TheNightingale. Chapters 1 — 4:
OTIPaLOBaHHs OCHOBHOI JIEKCHKH
1o TeMi 1 11 3aKpirieHHs Ha
BIIpaBax; Mepekas Ta OOTOBOPEHHS
TEKCTY.

1. Exercises 1-4
2. Vocabulary check
3. Discussion questions




19

[TigroroBka 10 MPaKTHYHOTO
3aHATTS (Tema 4-5)

JloMarrHe YuTaHHS.
TheNightingale. Chapters 5 — 7:
OTPaLOBaHHs OCHOBHOI JIEKCHKH
o TeMi i 11 3aKpirieHHs Ha
BIIPaBax; MepeKa3 Ta 0OrOBOPEHHS
TEKCTY.

—

Exercises 1-4
Vocabulary check
Discussion questions

20

[TingroroBka 10 MPaKTHYHOTO
3aHATTA (TeMa 6-7)

Jlomanne ynTaHHs.
TheNightingale. Chapters 8 — 9:
OMPAIOBaHHS OCHOBHOI JIEKCHKH
0 TeMi 1 i1 3aKpiTIeHHS Ha
BIIpaBax; NepeKas Ta 00roBOPEHHS
TEKCTY.

—

W

Exercises 1-4
Vocabulary check
Discussion questions

21

[TiaroToBKa 10 MPAKTHYHOTO
3aHATTA (TeMa 1-2)

Jlomanne ynTaHHs.
TheNightingale. Chapters 10 — 12:
OIIPaLIOBaHHsI OCHOBHOI JIEKCUKH
o Temi i 11 3akpimieHHs Ha
BIIpaBax; Mepekas Ta OOTOBOPEHHSA
TEKCTY.

—

Exercises 1-4
Vocabulary check
Discussion questions

22

ITinroToBKa 10 NPAaKTUYHOIO
3aHATTS (Tema 3-4)

JloMarrHe YuTaHHS.
TheNightingale. Chapters 13 — 16:
OTIPAIIOBAHHS OCHOBHOI JICKCUKH
Mo TeMi i T 3aKpiruIeHHs Ha
BIIpaBax; Mepekas Ta OOrOBOPCHHS
TEKCTY.

Exercises 1-4
Vocabulary check
Discussion questions

23

[TigroroBka 10 MPaKTHYHOTO
3aHATTS (Tema 5)

JloMarrHe YuTaHHS.
TheNightingale. Chapters 17 — 19:
OIpaLOBaHHs OCHOBHOI JIEKCUKU
o TeMi i 11 3aKpiruIeHHs Ha
BIIpaBax; Mepekas Ta OOTOBOPEHHS
TEKCTY.

Exercises 1-4
Vocabulary check
Discussion questions

24

[TingroroBka 10 MPaKTHYHOTO
3aHATTS (TeMa 6)

Jomarine unranus. The
Nightingale. The Nightingale:

Exercises 1-4
Vocabulary check
Discussion questions




Symbols and symbolism in the
novel. Discussing the settings.

25 | IlizroroBka 0 MPakTHYHOTO 1. Exercises 1-4
3aHATTs (Tema 7) 2. Vocabulary check
3. Discussion questions
Jomarae unranns. The
Nightingale: Characters. Styles.
Quotes.

26 I'pamaruka: IlinroToBka g0
3aHATT (Temu 1-5).

27 | Tema 1: Finite and non-finite OIIPALIIOBATH CIICLialli30BaHy
verb forms. JTEpaTypy 3a O3HaYECHOIO

npoonemoro + 1111

28 | Tema 2: The present participle — 3IHCHUATH MOIIYKOBY poOOTY -
after active verbs (part of a 3HaiiTu 10 npuknanis y
complex object). The present CYy4acHOMY XyIOKHBOMY /
participle after passive verbs MICEHHOMY JTUCKYpCax
hear, see, notice, watch,
observe (part of a complex
subject)

29 | Tema 3: The past participle. The — 3IHCHUTH MOIIYKOBY poOOTY -
past participle after active verbs 3HaiiTh 10 npukiamise y
(as part of a complex object) CY4acHOMY XyIOKHBOMY /

HICEHHOMY IHMCKYpCax

30 | Tewma 4: The past participle after — 3IHCHUATH MOIIYKOBY POOOTY -
passive verbs hear, see, notice 3HaliTH 10 mpukiamis y
(part of a complex subject). The CYy4acHOMY XyIOKHBOMY /
Nominative Absolute Participial MICEHHOMY JTUCKYpCcax
Construction. The Prepositional
Absolute Participial
Construction.

31 | Tewma 5: Absolute constructions - 3HaiiTH 10 npuknamiB y
without a participle. Misrelated CY4acHOMY XYIOXHbOMY /
participles. MMiCEHHOMY JTUCKYypCaX.

TpancopmyBaru peueHHs Oe3
IHBepCii y peueHHs 3 IHBEPCi€I0
32 [TigroroBka mo 3aHATTA (3M 2,
Temu 1-4)

33 | Tewma 1: Forms of the gerund. The | 3naiitu 10 nmpukmanis y
double nature of the gerund. CY4acHOMY XYIOXHbOMY /
Verbs and expressions the gerund | miceHHOMY TUCKypcax.
is used after. Preposition +
gerund. Verbs followed by the
gerund or the to-infinitive.

34 | Tewma 2: The gerund preceded 3aificHUTH OLTYKOBY POoOOTY -
by a direct object or 3"aiTH 10 mpukmagiB y
possessive. The gerund or the CY4acHOMY XyIOXHbOMY /
to-infinitive after adjectives, MiCEHHOMY JTUCKYypCaX.
nouns, and common
expressions. Verb +
to-infinitive or the gerund: NO
change in meaning.

35 | Tewma 3: Forms of the infinitive. 3MiCHATH MTONIYKOBY pOOOTY -

Reference list of verbs followed
by infinitives. The use of the

3HaiiTu 10 npuknanis y




infinitive without the particle to CY4acCHOMY Xy/IOKHBOMY /

(the bare infinitive). MMCEHHOMY JUCKYypCcax.
36 3niACHUTH MOITYKOBY POOOTY - 3 4
3HaiiTn 10 npuknanis y
Tema 4: LET, MAKE, HAVE, CY4acCHOMY XyIOKHBOMY /
GET + the infinitive. MICEHHOMY JUCKYpCax.
37 | IlimroroBka mo 3ausaTTs (3M 2, OHnaitHOBI BIIpaBU
TeMH 5-7, TICYMKOBHIA
MOJTYJIb-KOHTPOJIb)
38 3niHCHUTH MOITYKOBY POOOTY - 2 4
3”aiTH 10 mpukmamiB y
Tema 5: The functions of the CY4acHOMY XYyIOXHbOMY /
infinitive in the sentence. iCEHHOMY JTUCKYpPCaX.

39 3niHCHUTH MOITYKOBY POOOTY - 2 4
Tema 6: The 3HaliTu 10 npuknanis y
Objective-with-the-Infinitive CY4acHOMY XYyIOXHbOMY /

Construction MCEHHOMY JHCKYpCcax.

40 5. 3nilicanTy NorykoBy podoty | 3 3

- 3HaiiTi 30 mpUKIaAiB y
CY4acHOMY XYyIOXHbOMY /
MICEHHOMY TUCKypcax.
6. 3ificCHUTH TIOITYKOBY po0OOTY
- 3HaiiT 10 npuknagis y
CY4acHOMY XYIOXHbOMY /
MICEHHOMY JTUCKYypCaX.

Tema 7: The for-to-Infinitive 7. 3MIHCHUTH MOUTYKOBY poOoOTY 3

Construction. The expressions nomomoroto IHI

to be sorry, to be glad + the 8.311ICHUTH MOIIYKOBY POOOTY 3

infinitive. norromororo 111

41 | IlimroroBka 0 ITiICYMKOBOTO OHJaitHOBI BIIpaBH

MOJYJIb-KOHTPOJIIO (3M 2).
InauBinyanbHi HaykoBo-nocaiaHi 3apganus (IH/A3)
(Cemectp 3)
No 3aBnaHHs 10 TeM
AHaJITHYHE YUTAHHS
1 |Homoias Ha Temy: Suggestions about which job or jobs advertised would be suitable
for your friend.
(AHamiTHYHE YUTAHHS)
2 |donogigs Ha Temy: To be snowed under with work;
3 |Hdomnosias Ha Temy: To have the devil’s own job.
4 |domoBigs Ha Temy: an ounce of prevention is worth a pound of cure
5 |HonoBiap Ha Temy: What’s your opinion of Eastern medicine?
6 |donoBias Ha Temy: Attention Deficit Hyperactivity Disorder (ADHD): Is this a real
condition?
7 HomnoBias Ha Temy: What non-medical myths do you know (e.g. about physics, or history)?
8 |HomoBiap Ha Temy: Student Motivation.

I'pamaruka




1 |Simple tense forms active / passive
2 |Continuous tense forms active / passive
3 JPerfect tense forms active / passive
4 |Perfect continuous tense forms active / passive
5 |Present tense forms
6 |Past tense forms
7  |Future tense forms
8 |Prepositions of time
9 |Prepositions of place
10 |Pronouns
11 [Degrees of comparison of adjectives
12 |Degrees of comparison of adverbs
13 JArticles
14 |Reported Speech
15 |Time-clauses
JlomManiHe YN TAHHA
1 |3maiitu mikagi ¢axtu 6iorpadii Sir Arthur Conan Doyle Ta npenctaBuTH iX y BUTTISIL
PowerPoint npe3eHTartii.
2 |Homogins Ha Temy: Characteristics of a Detective Story.
3 |Hamwmcaru neTeKTUBHY iCTOPIfO.
4 [pomusutucs dinem Sherlock Holmes 1 HamaTi NOpiBHAIBHY XapaKTEPUCTHKY POMaHY Ta
Gb1IbMY: IOJIATH CIIMCOK HEBIMOBIIHOCTEH
High Note
1 |Ecce na Temy: “The best way of learning language”.
2 |domnogigs Ha Temy: “Secrets of effective time management”
3 |lIpesentanis Ha Temy: “Bootcamp for English teachers”.
4 [lIpesenramis Ha Temy: “Pros and cons of English crash course .
5 JHomnosias Ha Temy: ‘Key principles of effective interview’
6 |IIpesentauis Ha remy: ‘Effective body language during negotiations’
7 |lpesentamnis Ha Temy: ‘Effective body language during job interview’
8 |Ecce na Temy: ‘Advantages and disadvantages of inclusive education’
9 |Hdomnosias Ha Temy: ‘Burnout: myth or reality?’
10 |IIpesenTarnis Ha temy: ‘My greatest achievement’
(Cemectp 4)
Ne 3aBaaHHA 10 TEM
AHaJIiITUYHE YUTAHHS
Homosins Ha Temy: Tell me what you eat, and I will tell you what you are.
2 |Homogins Ha Temy: Eat breakfast like a king, lunch like a prince, and dinner like a pauper.




JlonoBiap Ha Temy: When baking, follow directions. When cooking, go by your own taste.

JlomoBiap Ha Temy: Speak out your point of view about extreme sports

JHomosiap Ha Temy: Winners don't wait for chances, they take them

HomoBias Ha Temy: Planning a holiday

HomnoBias Ha Temy: Types of travel
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JlonoBinp Ha Temy: Eat breakfast like a king, lunch like a prince, and dinner like a pauper.

I'pamaruka

Modals

Pronouns

Questions

Articles

Real VS unreal wishes
It VS There

JlomMalrHe YUTAHHA

3naiiTu 1ikasi ¢aktu 6iorpadii Kristin Hannah Ta npencrasutu ix y Bursaai PowerPoint
MpEe3CHTAIl].

JlomoBinp Ha Temy: Peculiarities of Historical Fiction.

W | N

JomnoBias Ha TeMy: Symbolism in The Nightingale by Kristin Hannah.

3uaiiTy nikaei aktu 6iorpadii Kristin Hannah ta npencrasuru ix y Bursini PowerPoint
Mpe3eHTallii.

High Note

Ecce na temy: “Art helps to develop creativity, which is a skill that will always be
needed.”.

Ecce nHa tremy: “Only better-off students can afford private music lessons so they should be
provided in school”.

Honogins Ha Temy: “"Poetry lifts the veil from the hidden beauty of the world, and makes

"

familiar objects be as if they were not familiar."”.

[IpesenTanis Ha Temy: “The second life of second-hand clothes”.

Ece na temy: “Benefits of recycling old things”.

[IpesenTaris Ha Temy: “How to be a good team member’

Ece na temy: “To lead or to be led: what is better?’

Ece na temy: “Strict parent: to be or not to be?’

HomoBins Ha Temy: “Outdated values of parenthood’

Ece na temy: “Benefit of imposing rules at school’

MeToay HABYAHHSA
VY mporeci BHBYCHHS HaBYaJbHOI JMCHUIUIIHM BHUKOPHCTOBYIOThCS 1HHOBAIiWHI OCBITHI

TEXHOJIOTIi: BIJICOYpOKH Ta BijeoKOH(EpeHIlii, 1HTepaKTHUBHI TuTaTrGOpMH, aymio- Ta BiJeo-
MiJKACTH, IHTEpAaKTHUBHI BIPaBH Ta BiJ€O, EJIEKTPOHHI MiIPYYHHKH Ta PECypCH, TEXHOJOTIi
IITYYHOTO iHTENeKTy. MeToau HaBYaHHS, SKi BHKOPHUCTOBYIOTHCS TPH BUKJIAJaHHI JUCIUILTIHU
BKJIIOYAIOTh: KOMYHIKaTHUBHUH METOJ, METOJA MPOEKTIB, MapHa Ta TpymnoBa poOOTa, MO3KOBUI
ITYpM, 1e0aTH, pOJIbOBI iIrpH, CUMYJIAILT, irpH Ta KOHKYPCH.

OcHOBHI TpaJMLiiHI Ta IHTEpaKTHBHI METOAN HaBYaHHS, CIIPSMOBaHI Ha JOCATHEHHS OCBITHBOT
METH i MPOTHO30BAHUX MPOTPAMHUX PE3yJIbTaTiB!

® [IpaKTHYHI BIIpaBu (MIPOBEIEHHS NPAKTUYHUX 3aHATD /Ul 3aKPIIICHHS JIEKCUKH Ta

rpaMaTuKHm),



® aHaJi3 TeKCTiB (BUBUCHHS Ta OOTOBOPEHHS HAYKOBHUX Ta aKaJEMIYHHUX TEKCTIB JUJIsl PO3BUTKY
PO3yMiHHS HAYKOBOT aHTITIMCHKOT),

® camocTiiiHa poOoTa (BUKOHAHHS CTY/ICHTAMH 3aBIaHb Ta MPOEKTIB 11032 ayAHTOPIEIO),

® ay/ioBaHHsA (MPOCIYXOBYBaHHS ayJioMarepialiB Ta ay/ll0TEKCTIB, a TAKOXK y4acTb Yy
TPYIOBUX JliaJIorax Ta 00rOBOPEHHSX ),

® TMCHMOBI 3aBJaHHs (BUKOHAHHS MUCEMOBUX POOIT, TAKUX SIK €C€, TOTIOBIII, JUIsT PO3BUTKY
MUCHMOBHUX HABUYOK),

e 11yOmiyH1 BUCTYIH (OpraHizallisi BACTYIIB NEpe]] ayAUTOPIEIO ISl PO3BUTKY YCHOTO
MOBJICHHS T4 HABUYOK ITyOJITYHUX BHUCTYIIIB),

® TpYIIOBI Ta IHIMBIAyaIbHI IPOCKTH (CTBOPEHHS I'PyIlaMHU CTYACHTIB HAYKOBUX MPOEKTIB Ta
Mpe3eHTallis X pe3yJabTaTiB),

® 00roBopeHHs (oprasizais 1e0aTiB, JUCKYCiii Ta 0OrOBOpEHb),

® CUMYIIIIIT (BUKOPUCTAHHS ITOp Ta CUMYJIAIIIHUX 3aBAaHb I PO3BUTKY KOMYHIKATHBHUX
HaBHYOK),

® MOOLUIBHI JOAATKU Ta OHJAIH muargopmu (BUKOPUCTAHHS YHIKAIbHUX TEXHOIOTIH s
BHUBYCHHSI Ta IPAKTHKY aHMIichkoi MoBU: edpuzzle, HPS, learningapps, youtube etc).

CucTreMa KOHTPOJIIO TA OUIHIOBAHHS
Metoau KOHTPOJIIO
- YcHe OnuTyBaHHS CTY/IEHTIB
- [lucpmMoBe ONUTYBaHHS CTYJCHTIB
- InauBigyanbHi Ta rpynoBl NPOEKTH

®opMHU KOHTPOJIIO:

- CTaHJApTU30BaHI TECTH;

- Ipe3eHTAIlli Pe3yabTaTiB aHATI3y TECTY;

- yCHa Ta MMCHMOBA BIAMOBIb CTYJCHTA;

- TBOPH, €cce;

- 1HIII BUAM 1HIUBIAyalbHUX Ta TPYTOBUX 3aB/aHb.

Kpurepii oliHIOBAHHA IOTOYHOI'0 TA MiACYMKOBOI0 KOHTPOJIIO
Kputepiem mnigcymkoBoro ouiHwBaHHsi Mae OyTH JOCATHEHHS CTYJIEHTOM MiHIMaJIbHHUX
MOPOTOBUX PIBHIB OI[IHOK (0amiB) 32 KOXHHUM TMepeadaueHuM pe3ylIbTaTOM HaBYaHHs. 3araibHa
KUIBKICTh OaiiB, SKy CTYACHT MOXE OTPUMATH y TMPOIECi BHBUEHHS IUCIMIUIIHA TPOTITOM
cemectpy, craHoBUTh 100 6aniB, 3 sikux 60 GaniB CTyAeHT HaOupae 3a MOTOYHI BUIU KOHTPOIIt01 40
0aJiB MiJ Yac MiICyMKOBOTO BUY KOHTPOJIO (€k3ameHy), 3 Hux 20 OaniB 3a nucbMoBi podoTu, 20
6amiB 3a ycHi BianmoBimi. 60 OamiB CTyAeHT Habupae 3a MOTOYHI BUIM KOHTpoio (pobOora Ha
NPAaKTUYHAX 3aHATTSAX, BHUKOHAHHS TECTOBUX 3aBlIaHb Ta iH..3 YOTUPHOX AaCIEKTIB: aHATITUYHE
YUTaHHS, TpaMaTHKa/yCHe MOBJIEHHS, nomamiHe uyutaHHs, High Note) MakcumanbHa KiJTBKICTh
OamB cknamae: 3a 1 momyns 30 Oami; 3a 2 moxyns — 30 GamiB. 30 OamiB HaOWpae CTyACHT: 3
AHATITUYHOTO YUTaHHS (MakCHMalbHO § 0aliB), 3 pO3MOBHOI MPAKTUKH (MaKCUMAaJIbHO 7 OaiiB), 3
JIOMAIIHbOTO YUTaHHs (MakcuManbHo 7 6aniB), 3 High Note (MmakcumanbHo 8 6aiB).

Kpurepii oniHiOBaHHSI YCHUX BiINOBi/eil CTyIeHTIB MiJ Yac MOTOYHOT0 KOHTPOJIIO 3
AHAJITHYHOIO YU TAHHA

& OaniB CTyneHT BUKOHAB JOKJIAIHUNA JIEKCUKO-TPAMaTHYHHUKN aHaITi3 TEKCTY,
NPOJIEMOHCTPYBAB BUCOKHI PIBEHb BOJIOJIHHS JIEKCUKO-TPAaMaTHIHUM
MarepiajioM; HOBHICTIO PO3KPHB 3MICT HUTAHHS; JIOTTYHO CTPYKTYpYyBaB
CBOIO BIJIMOB1/Ib 1 BYKWBAB HOBY JICKCHKY; MPABWJIBHO 1 IIIBUIKO pearyBaB Ha
3aMUTaHHs BUKIIAa4a; IOMyCTUB He OuTbine 1-3 MOBHMX MOMUIIOK Ta
BHUIIPABUB IX CAMOCTIIHO.




7-6 OaiiB

CTyneHT BUKOHAB JIEKCUKO-TpaMaTHYHUHN aHalli3 TEKCTY 3 He3HAUHUMU
NOMHWJIKaMU; TIOKa3aB J0Ope BOJIOMIHHS JIEKCHKO-TPaMaTHYHUM
MaTepiaioM; PO3KPUB 3MICT MUTaHHS, BUKJIABIIH HOTO JIOTIYHO 1
MOCITiTOBHO, B)KMBAB HOBY JICKCHKY; TPABIWJIBHO pearyBaB Ha 3allUTaHHS
BHKJIa/1a4a; IOMyCTUB He OubIe 1-5 MOBHUX TOMHJIOK, SIKI CAMOCTIHHO
BHIPABUB Ta 1-3 MOMUIIKH, SIKI BUIIPABUB BHKJIA1a4.

5-4 0amniB

CTyzieHT BUKOHAB JIEKCUKO-TPaMaTHYHUI aHai3 TEKCTY 31 3HaYHUMHU
MOMUJIKAMU; TIOKa3aB 3a]0BUJIbHE BOJIOJIHHS JIEKCUKO-TPAMaTHYHUM
MarepianaoM; He MOBHICTIO PO3KPHB 3MICT MUTAHHS; HE 30BCIM JIOT1YHO
CTPYKTYpYBaB CBOIO BIJIIIOBIb 1 1HO/I BXXMBAB HOBY JIEKCUKY; PABUIBHO
pearyBaB Ha 3allUTAaHHs BUKJIaJa4a; J0MycTUB Onn3bko 10-12 MoBHUX

ITOMHMJIOK.

3-2 0aia

CTyzeHT oraHo OpiEHTY€EThCS Y JIEKCUKO-TPaMaTHYHOMY aHajli31 TEKCTY;
MIOKa3aB HEe3aJI0BIJIbHE BOJIOJIHHS JEKCUKO-TPaMaTUUYHUM MaTepianoM; He
PO3KPHUB 3MICT MMUTAHHS; JIOTIYHO HE CTPYKTYpPYBaB CBOIO BiJIMOBIJIb i
Maif’ke He B)KHMBaB HOBOI JIEKCHKH; HEIIPAaBUJIbHO pearyBaB Ha 3alIUTaHHS
BUKJIafa4da; JonycTuB 12-15 MOBHUX IIOMHUJIOK.

1 bana

CTyZleHT He OpIEHTYEThCS Y JIEKCUKO-TPaMaTHYHOMY aHalli31 TeKCTy,
MPAKTHYHO HE BOJIOJII€ JIGKCUKO-TPAMaTHYHUM MaTepiaaoM; He pO3KPUB
3MICT MUTaHHS; JIOTIYHO HE CTPYKTYpPyBaB CBOIO BIAMOBIIb 1 HE B)KUBAB
HOBOI JICKCHKH; HETIPABUIBHO pearyBaB Ha 3allUTaHHS BUKJIA1aua;
nonycTuB Oinblie 15 MOBHHX MOMHIIOK.

0 6axis

Cry/ieHT He BIAMOBIB HA 3alUTAHHS

Kpurepii oniHiOBaHHS TeCTy il 4aC MOTOYHOI0 KOHTPOJIIO 3 AHAJITHYHOT0 YUTAHHSA

8 GamiB 96-100% Binmosine# BipHi
7 6amiB 90-95% BignoBiaei BipHI.
6 GaniB 80-89% BiamoBiae BipHi.
5 6amniB 61-79% Bignosineii BipHi
4 banun 50-60% BigmoBiaeH BipHI.
3 oamu 40-49% BinmoBiaeil BipHi.
2 Oamn 26-39% BiamoBiaeH BipHI.
1 Gan 11-25% BiamoBiaei BipHi.

Kpurepii oniHIOBaHHS nepeKJIaay MiJ 4ac NOTOYHOr0 KOHTPOJIIO 3 AHATITHYHOI0 YNTAHHS

Jonyctrma cymapHa KUIbKICTh banmn
IOMUJIOK

1 8

2-3 7

4-5 6

6-7 5




8-10 4

10-12 3
13-15 2
16-18 1

Ilpumimka: 3a HaIBHOCTI TpaMaTUYHOI 200 JIEKCUYHOI MOMUIIKH BiHIMaeThes 0,5

6anu, a opdorpadiunoi i ctumictuyHoi — 0,3.

Kpurepii ouiHioBaHHs1 mpe3eHTaNlil CTYIEHTIB il Yac MOTOYHOI0 KOHTPOJIIO 3

AHAJITHYHOI0 YHTAHHS

bamn

XapakTepuCTHUKa BIJIITOBIA1

8

[IpesenTaris mpeacTaBiIeHa BYACHO; CIAIM Mpe3eHTAaIli] YiTKO CTPYKTYpPOBaHi; TEKCT
CJIaii/IiB HE MICTUTh TPaMaTHYHKIX TIOMIJIOK; TIOBHICTIO PO3KpUTA T€Ma; MaTepia
IPEICTAaBICHUI JIOTIYHO, TOCIiIOBHO; JOTOBi a4 JIEMOHCTPY€ BHUCOKHH DPiBEHBb
BOJIOJIIHHS JIEKCUKO-I'PAMAaTHYHUM MaTepiaioM; BiIIOBiIb HE MICTHTh TOMHJIOK.

[IpesenTarrisi mpeacTaBieHa BYaCHO; CIAlIN MPE3CHTALlll YITKO CTPYKTYPOBaHi; TEKCT
CJaiIiB HE MICTUTh TPaMaTUYHUX MTOMUJIOK; JOCTAaTHHO PO3KPUTA TEMA; MaTepial
IpeACTaBICHUH JIOTIYHO, MTOCIIOBHO; JOMOBI1a4 JOOPE BOJIOJIE TIEKCUKO-TPaMaTHYHUM
MarepiajgoM; IPOTe BiINOBIIb MiCTUTh HE3HAYHI NOMUIKH (1-5);

[IpesenTaris mpeacTaBiIeHa BUACHO; CIIAMIN MPe3eHTAllll CTPYKTYPOBaHi; TEKCT CIailiB
MICTUTh HE3HAYHI T'paMaTU4YHI MOMMJIKH; YaCTKOBO PO3KpUTA TeMa; Marepial
MIPE/ICTABIICHUI HE 30BCIM JIOT1YHO Ta MOCi0BHO; JIOTIOB1J1a4 3aJI0BLIBHO BOJIOIE
JIEKCUKO-IPaMaTHYHHUM MaTepiaaoM; BIAMOBIAb MICTUThL HE3HAYH] MOMUIIKH (6-12);

[Ipe3enTarrisi mpeacTaBiIeHa BYaCHO; CIIAAM MPE3EHTAIlli YaCTKOBO CTPYKTYpPOBAaHi; TEKCT
CJIaiiIiB MICTUTH 3HA4HI TPaMaTHYH1 TOMIJIKH; JOMOBI/Iay IIOTaHO OPIEHTYETHCS B TEMI;
MaTepial MpeACTaBICHUI HEe 30BCIM JIOTIYHO Ta MOCIIOBHO; I0MOBIIa4 HE3a0BUIBHO
BOJIOJII€ JIEKCUKO-TPaMaTHYHUM MaTepiaioM; BiNOBIIb MICTUTh 3HAUH1 TOMUJIKH (12-

15);

[IpesenTaris mpeacTaBiIeHa HEBYACHO; CIAN/IM MPE3EHTALlli YaCTKOBO CTPYKTYPOBaHi,;
TEKCT CJIali[IB MICTUTh 3HaYH1 rpaMaTU4H1 IOMUWJIKH; TOTIOB1/1a4 TOTaHO OPIEHTYETHCS B
TEMi; HE JIOT1YHO MPeICTaBUB MaTepiai; MPaKTUYHO HE BOJIOIE JIEKCUKO-TPaMaTHUHUM
MaTepiaaoM; BIAMOBIIb MICTUTEL HOMIIIKH (O1b1Ie 15);

4.2 KpuTrepii oliHIOBaHHS YCHUX BillIOBiJled CTYAEeHTIB Mmix 4ac
NMOTOYHOT0 KOHTPOJIIO 3 PO3MOBHOI NPAKTUKH

1 Gan

CTyZleHT NpOJEMOHCTPYBAaB BHCOKMIH pIBEHb BOJIOJIHHS JIEKCHUKO-

FpaMaTUYHUM MaTepiajoM; MOBHICTIO PO3KPHUB 3MICT MUTAHHS; JIOTTYHO

CTPYKTYpYBaB CBOIO BiJIIIOBIAb 1 HaBIB BIAMOBIIHI IPUKIIAIU; aI€KBaTHO

BUKOPHCTOBYBAB AHINIIHCHKY MOBY B CHUTYAIlisiX YCHOTO CIIJIKYBaHHS;

[PAaBUJIBHO 1 IIBUJIKO pearyBaB Ha 3allUTaHHS BUKJIaJaya; JONYCTUB He O1blIe
1-3 MOBHMX ITOMMJIOK Ta BUIIPABUB iX CAaMOCTIIHO.

0,8-0,9
Oana

CTyaeHT Toka3zaB J1I0Ope BOJIOAIHHS JICKCHKO-TPaMaTUYHUM MaTepiayioM;
[PO3KPUB 3MICT NMHWTAHHS, BUKIABIIM HOTO JIOTIYHO 1 IMOCJIJOBHO, HaBiB
BIJIIIOBIIHI MPUKJIAIU; a/leKBaTHO BHUKOPHUCTOBYBaB aHIIINCBKY MOBY B
CUTYaIlisIX YCHOTO CIIUJIKYBaHHS; NMPaBHJIBHO pearyBaB Ha 3allUTaHHS
BUKJIa/1a4a; IOMyCTUB He OuIbIe 1-5 MOBHUX TOMHJIOK, SIKI CAMOCTIHHO
BUIIPABHB Ta 1-3 MOMMUJIKH, SIKi BUIIPABUB BUKJIAay.




0,6-0,7
Oana

CTyaeHT TTOKa3aB 3a[0B1IbHE BOJIOIIHHSI JIGKCHKO-TPAaMaTHIHUM MaTepialioMm;
HE TIOBHICTIO PO3KPUB 3MICT MIUTAHHS, HE 30BCIM JIOT1YHO CTPYKTYPyBaB CBOIO
BiJIMIOBI/Ib 1 HE HABIB MPHKIIA/IIB; IPABUJIHHO pearyBaB Ha 3alUTAaHHS
BHMKJ1a/1a4a;

JonycTuB 0113bK0 10-12 MOBHUX ITOMHJIOK.

0,4-0,5
Oana

CTyIeHT TOKa3aB HE3aJOBiJIbHE BOJOMIHHS JICKCHKO-TPaMaTHIHUM
MarepialioM; He PO3KPUB 3MICT UTAHHS; JIOTIYHO HE CTPYKTYPYBaB CBOIO
Bi/IMIOBI/Ib 1 HE HABIB MPHUKJIAIB; HEIIPABUIBLHO pearyBaB Ha 3aldTaHHS

BUKJIaJ[a4a; J0MyCcTUB 12-15 MOBHMX MOMMUJIIOK.

0,2-0,3
Oana

CTyeHT IPaKTUYHO HE BOJIOJII€ JIEKCUKO-TPAaMaTHYHUM MaTepiajaoM; He
[PO3KPHB 3MICT MMUTAHHS; JIOTIYHO HE CTPYKTYPYBaB CBOIO BIATOBI/Ib 1 HE HAaBIB
MIPHUKIIAJIIB; HEMTPABMIILHO pearyBaB Ha 3allUTaHHS BUKJIA/1a4a; TOMMYCTUB OLTbIIIE
15 MOBHHMX TIOMHUJIOK.

0 OaxiB

CTyneHT He BIJNOBIB HA 3alMTaHHS

4.3 KpuTepii oliHIOBAHHS YCHUX BiINIOBiJe#l CTYIEHTIB Ii/Jl 4ac MOTOYHOIO
KOHTPOJIIO 3 IOMAIIHbOI0 YMTAHHS

3a ycHYV BignmoBighb MaKCHMAJBLHO 4 0a.1iB

4 QamniB

CTyIeHT BUYEPITHO BUCBITIIOE TEMY 3 IOMANTHHOTO YHTAHHS, ICTAIBHO OIHACYE
€I130/I1 3 1CTOpIi; MOKa3y€e BUCOKHI piBEHb BOJIOMIHHS JICKCHUHUM MaTepiajioM;
MPABUJILHO BIAMOBIA€ HA 3alIMUTAHHS BUKIIAAa4a; TOMyCKae ACKUIbKA K
rpaMaTHYHKX TaK 1 MOBHUX ITOMIJIOK (1-5).

3 oamm

CTyZeHT BUCBITIIIOE TEMY 3 IOMAIIHBOTO YUTAHHS 3 HE3HAYHUMU HEIONIKAMU;
HEIOBHICTIO OIUCYE €301 3 ICTOPIi; OKa3ye 100puil piBEHb BOJIOAIHHS
IIEKCMYHUM MaTepiajioM; IPaBUILHO BiAMOBIIA€ HA 3allMTAaHHS BUKJIA/1a4a;
[YACTKOBO OMYCKAE SIK TPAaMaTUYHI TaK 1 MOBHI IOMUJIKH (6-9).

2 Oanu

CTyIEeHT BUCBITJIIOE TEMY 3 JIOMAIIIHHOTO YUTAHHS 3 3HAUHUMU HENIOJIIKaAMH;
YaCTKOBO OMHCYE €Mi30 3 1CTOpii; MOKa3ye 3a0BIIbHUNA PIBEHb BOJIOAIHHS
JIEKCHYHUM MaTepialioM; BIJIOBIA€ HA 3aMHWTaHHS BUKJAJada YacTKOBO;
TOITyCKA€ IOCTAaTHLO 0araTto rpaMaTMYHKMX TaK 1 MOBHUX HOMMIOK (10-12).

1 0axn

CTyZIeHT BUCBITIIIOE TEMY 3 IOMAIIHbOTO YUTAHHS 3 3HAYHUMU HEJOMIKAMU;
MIHIMaJIbHO OIHKCY€E €MI30[M 3 ICTOpii; MOKa3ye HEe3aJOBUIbHUN pIBEHb

BOJIOIIHHS JIEKCHYHUM MaTepiajoM; HEMPaBUIbHO BiANOBIa€ HA 3alTUTaHHS
BUKJIaJa4ya; 10IycKae 6araTto rpaMaTHYHUX Tak 1 MOBHUX MOMUIIOK (12-15).

0 OaiiB

CTyleHT He B 3M031 BUCBITIIUTH TEMY 3 JOMATHHOTO YHTAHHS, HE BiJIOBIB Ha
BalMTaHHs BUKIIaJa4a; He BOJIOJIIE JICKCHYHUM MaTepialioM; TOIyCKae 3aHaATO
baraTo rpaMaTHYHUX TaK 1 MOBHHMX MOMUJIOK (Oiabmie 15).

TecT Ha 3HAHHS JIEKCHYHOTO MaTepiajly - MAKCUMAJIbHO 3 6au (20 mo3uiriii).

KinbkicTh BipHHX ban
BIIIOBIAEH u
19-20 3

17-18 2,5




13-16 2
10-12 1,5
6-9 1
3-5 0,5
0-2 0

4.4 Kputepii Ta napameTpu ouiHioBaHHs ycHUX Biamosigei 1o High Note 5 :
MakcumanbHa OIliHKa 32 MOJYJb - 8 OauiB
8 CTYJICHT BHWYEPITHO BHUCBITIIOE THUTAHHS, YITKO 1 KOHKPETHO BHCJIOBIIIOE TOJOBHI
MOMEHTH, HABOIUTH aJeKBaTHI PI3HOMaHITHI TIPUKJIIAIH; BKUABAE aJeKBaTHI
JICKCUKO-TpaMaTu4Hi CTPYKTYpH; JIOTIYHO OOIPYHTOBAaHO 1 CTPYKTYpHO MPaBUIBHO Oymaye
BiAIIOBiAK;
7-6 CTymeHT JOCTaTHBRO TIOBHO BHCBITIIOE€ IHTAHHS, MPAaBUILHO BHOKPEMIIIOE€ TOJOBHI
MOMEHTH, HABOAWUTH HEOOXi/IHI MPUKIIAAN; BXUBAE KOPEKTHI JIGKCUKO-TPAMAaTUYHI CTPYKTYpH;
JIOTIYHO 1 CTPYKTYPHO MPABHILHO Oyay€e BIAMOBI/b; IPOTE BIAMOBIIbL Ma€ HE3HAYHI HETOUHOCTI
Ta TIOMUJIKH;
5-4 CTyACHT HEMOBHO BHCBITIIOE THUTAHHS; HE aKICHTYE yBary Ha TOJIOBHUX MOMEHTaX,
HABOJWUTHh HEIOCTATHIO KUJIBKICTh MPUKIAMIB; BKHUBAE JACIIO HEKOPEKTHI JIEKCHKO-TpaMaTH4HI
CTPYKTYpPH; HEJIOTIYHO 1 CTPYKTYpHO HENPaBUJILHO OyIye BiJIIIOBIJlb; BIAMOBIIL MA€ JIEAKI SK
HE3HaYHi, TaK 1 3HaYHI HETOYHOCTI Ta IIOMHUJIKH;
3-2 CTyAeHT 4YacTKOBO 1 HEJOCTAaTHHO BUCBITIIIOE MUTAHHS; HE aKIICHTYE YBary Ha TOJOBHHX
MOMEHTaX, HAaBOAWUTh  HENOCTATHIO  KUIBKICTh  NPUKIANIB;  BKMUBAE  HEKOPEKTHI
JIEKCUKO-TpPAaMaTU4HI CTPYKTYypHW; HEJOTIYHO 1 CTPYKTYpPHO HENpPaBHIBHO Oyay€e BiJIOBi/b;
BIAIIOBIiAL Ma€ AeAKI 3HAYHI HETOYHOCTI Ta IIOMIIKH;
1-0 cTymeHT 4YacTKOBO 1 HEJOCTAaTHHO BHCBITIIIOE THUTAHHS; BHUKJIAQJa€ HEAOCTATHIN aJis
BUCBITIICHHS TE€MHU OOCST TEOPETHUYHUX IIOJIOKEHb; HE BHUOKPEMIIIOE TOJIOBHI JTYMKH, HE
HAaBOJIUTH MPUKIAAW, BHKOPHCTOBYE TPOCTI, YaCTO HEKOPEKTHI JIEKCHMKO-TpaMaTu4Hi
CTPYKTYpH; HEJIOTIYHO 1 CTPYKTYpHO HENpaBUIBHO Oyay€ BiAINOBi/b; BIAMOBIIb Ma€ BEIUKY
KUIBKICTh 3HAYHUX TTOMUJIOK.

Kpurepii ouinioBanus ece
MakcuMmanbHa KUTBKICTB - 8 OaniB
1) PilueHHsi KOMyHiKaTMBHOI 3aB1aHHA (2 6ayn)
* 4y € B POOOTI BCTYII 3 IOCTAHOBKOIO MPOOIEMU;
* YU BUCJIOBJICHO TOYKY 30pYy aBTOPIB 3a 3alPONOHOBAHOIO MPOOIEMHU 3 apryMEHTaMH;
* YU MpeCTaBlIeHa Y TBOPI MPOTHIIEKHA TOUKA 30DY;
* YU € MOSICHEHHS, YOMY aBTOp HE 3TOJICH 3 1HIIOK TOYKOIO 30PY (KOHTPapTyMEHTH);
* YU € BUCHOBOK;
* YU MPAaBUILHO BUOPAHO CTHJIb AJI1 OPOPMIICHHS BUCIOBIIOBAHHS

2) Opramnizauis Tekcry (2 0aJm)
* HACKUJIBKH JIOT1YHO TOOYZI0BaHO BUCIIOBIIIOBAHHS;

* yi OyJIM BUKOPUCTaH1 3aCO0U JIOTTYHOTO 3B'3KY (COI03H, BCTYIHE CJIOBO, 3aiMEHHHUKN);
* 4y € TO/LI Ha ab3auu



3) Jlekcuune ogopmiieHHst (2 6ayn)

* YU Bi/IMOBIJIa€ JIEKCHKA, BUKOPUCTaHA B BUCIIOBIIIOBAaHHI, TIOCTABJICHIN KOMYHIKaTHBHIH 3a/1a4i;

* IPABWIBHICTh B)KMBAHHS JIEKCUYHUX CJIOBOCIOIYYEHb 1 CIIOCOOIB CJIOBOTBOPEHHS;

* CJIOBHMKOBHH 3a11ac 1 pi3HOMaHITHICTh BUKOPUCTOBYBAHOI JIEKCUKU (CUHOHIMHU, AaHTOHIMH,
dpazeonorizmu )

4) 'pamatuka (1 6aa)

* YY BIJMOBIJA€ BUOIP rpaMaTHUYHUX KOHCTPYKIIIM MET1 BUCIIOBITIOBAHHS;

* BIICYTHICTh TPyOHMX TpaMaTUYHUX MMOMUJIOK (JIOMyCKAIOTHCS 2 - 3 TIOMIJIKH);

* PI3HOMAHITHICTb 1 CKJIa/IHICTh BUKOPUCTAHUX IT'paMaTUYHUX 3ac001B

5) Opdorpadis i nynkryanis (1 6ax);

* YU IOTPUMaHO MpaBUIa MyHKTYyaIlii;

* U JIOTpUMaHO HOpMH opdorpadii.

4.5 Kpurepii oniHiOBAaHHSI YCHMX Y4 MCbMOBHX BiNOBieH CTyIeHTIB mia yac
MiICYMKOBOI0 KOHTPOJIIO

17-20 6auiB — CTyACHT BUKOHY€E JOKJIATHUHN (PLIOTOTTYHHUM aHaATI3 TEKCTY, BUYEPITHO BUCBITIIOE
YCHY TEMY Ta TEMY 3 JOMAIIHLOI'O YU TaHHA, IIOBHICTIO Ta IMpaBUJIbHO NEPEKIIaa€ TCKCT.
13-16 6aJiB — cTyAeHT BUKOHYE (DIJIOJIOTIYHHUIA aHAJII3 TEKCTY 3 HE3HAYHUMH TTOMUJTKAMH,
BUCBITIIIOE YCHY TEMY 3 HE3HAYHUMH HEAOJIKaMH, HETTOBHICTIO NIEPEKIIaIa€ TEKCT.
8-12 6aJiiB — cTy/eHT BUKOHYE (DIJIOJOTIYHNN aHaJI13 TEKCTY 31 3HAUHUMH ITOMUJIKAMU,
BUCBITIIIOE YCHY TeMY 31 3HAYHUMHU HEJOTIKaMHU, TIEPEKII A€ TEKCT JIHIIE YaCTKOBO.
0-8 6aJtiB — CTyJICHT HE OPIEHTYETHCS Y (DUTOJIOTIYHOMY aHaIIi31 TEKCTY, HE B 3M031 BUCBITIUTH

TEMY Ta IIEPCKIIACTU TCKCT.

KpuTepii oniHIOBaHHSI IOTOYHMX Ta eK3aMeHANIHHUX MUCbMOBUX KOHTPOJBHUX POOIT

Hdukrant (1-2 xypc: 200-250 cniB; 3—4 xypcu: 250-300 cnis; 5 xkypc: 300-350 cniB)
MaxkcumanbHa KUIBKICTE OaiiB — 5

Jomyctuma cymapHa KijbKiCTh TOMUJIOK | ban
"

1 5

2 4

3-4 3

5-6 2

7-8 1

Ilpumimxa:3a HasBHOCTI TpaMaTUYHOI MOMUIIKY BigHIMaeThes 0,5 6amu, opdorpadiunoi — 0,3
Oanwu, miakpuTudHui 3HaK (pp.m) — 0,1 Oan

IMepexaan — 10 curyartiii (10-20 peders) MakcumanbHa KiabKicTh 6aiiB — 10

Jlomyctuma cyMapHa KiJIbKiCTh TOMUJIOK | bai
u

1 10

2 9

3 8

5 7

7 6

9 5




11 4
13 3
15 2
17 1

Ipumimka:3a HAIBHOCTI rpaMaTUYHOI a00 JIGKCUYHOI MOMIJIKH BifHIMaeThes 0,5 Ganwm, a
opdorpadiunoi i crumictuanoi — 0,3, niakputnaauii 3HaK (Gp.m) — 0,1 Gan

TecrtoBi 3aBganns (30 mo3wurriii).
MaxkcumaiibHa KiIbKICTh OaniB — 5

KinbkicTs BipHHX Bianosinei | ban
u
28-30 5
26-27 4
24-25 3
21-23 2
15-20 1

Mooynb-konmpons:
MakcumanbHa KiibkicTh 6aniB — 40, 3 Hux 20 OaniB 3a mucbMoOBi poboTH, 20 6aniB 3a ycHi
BIITOBI1

IIpakTHYHAa rpaMaTHKA OCHOBHOI MOBH

IToTounuii koHTpOJIBL. KpHuTepii OiHIOBaHHS TeCTiB

VYci Tectu OuiIHIOWTBCS y 7 OamiB KokeH. MofynbHa OIlIHKa BUBOJUTBHCS 3 CEPETHBOTO
apu(pMEeTUYHOTO CyMHU PE3yNbTaTiB BUKOHAHUX TECTIB

KinpkicTh npaBHIBHUX BiIOBiACH Kinekicts 6amiB
25 7
24 7
23 6
22 6
21 5
20 5
19 5
18 4
17 4
16 4
15 3
14 3




13 3
12 3
11 3
10 3
9 2
8 2
7 2
6 2
5 1
4 1
3 1
2 0
1 0

Kpurepii oniHiOBaHHS MiACYMKOBOI'0 TeCTY 3 NPAKTHYHOI rpaMaTukH (5 0aJiiB)

Kinpkicts npaBmibHuX Bignosineil | Kinbkicts 6anis
20 5
19 5
18 4
17 4
16 4
15 4
14 3
13 3
12 3
11 3
10 2
9 2
8 2
7 2




HIkana ouninoBanuga: HanionajabHa ta ECTS

Ouninka 3a Omninka 3a mkanoi €EKTC
HALIOHAJIBHOI0 . IlosicHeHHs 32
1 Ouinka (0aan)
HIKAJI010 PO3MIMPEHOI0 HIKAJIOI0
Binminno A (90-100) BIJIMIHHO
B (80-89 Jyxe 1oope
Jo6pe ( ) Y p
C (70-79) J00pe
3AT0BLILHO D (60-69) 3aJ0BILIBHO
! E (50-59) JOCTATHEO
TX (35-49) (He3a10BLIBHO)
l 3 MOKJIMBICTIO TOBTOPHOT'O CKJIAJIaHHSI
. (He3a10B1LIBHO)
He3anoBiabHo , .
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HABYAJbHUX JIOCATHEHb CTYIEHTIB

Cemectp 1
High Note

1. How do you prepare for an exam? Do you start revising weeks or months before, or cram
everything in at the last minute? Which do you think works best?

2. Talk about an exam experience you had, either positive or negative. What did you learn
from the experience?

3. ‘Our two selves’: summarize the main ideas of the text. Think of any times when your Self
1 has got in the way of your success. What advice do you think Timothy Gallwey would
give you?

4. ‘Our two selves’: summarize the main ideas of the text. What do you think is more
important for success, hard work or your mental mindset?

5. Do you agree that if we want to achieve anything, we have to be willing to step out of our
comfort zone, and do something difficult or different?

6. “Programming bootcamp”: summarize the main ideas of the video. Would you like to take
part in an intensive training course such as this one? Say why.

7. “Put on a brave face or ... should we?”: summarize the main ideas of the text. Do you ever
fake emotions? For example, do you pretend to be happy when you are not? Say why.

8. “Put on a brave face or ... should we?”: summarize the main ideas of the text. Do you think

faking emotions can be good or bad for people? Say why.
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14.
15.

16.

The English comedian John Cleese said that laughter never failed to awe him with its ability
to connect people. Can you think of social benefits of laughter? Give examples.

Do you think ASMR is a real phenomenon or is it a pseudoscience? Say why. Think about
an unusual sound that you could use/produce to relax ASMR experiencers.

What is a stress-buster? Give examples of stress-busting activities. Do you think there are
occasions when talking about stress helps sufferers, or is it always better to do activities to
distract yourself from it?

“How Emily Blunt changed her stuttering mindset”: summarize the main ideas of the text.
Talk about a situation in the past where you struggled, but ultimately succeeded.

Many people believe that they work better under stress. Why do you think they say this?
Can you think of any activities that might help you to reduce stress while working/studying?
Much of our communication is virtual these days. How can this affect our interaction?

Most of us are not disturbed by sounds in everyday life. But when do sounds become noise
pollution' and what steps could be taken to limit this?

Do you think there are occasions when talking about stress helps sufferers, or is it always
better to do activities to distract yourself from it? Say why.

I'pamaruka

NON-FINITE VERB FORMS

§1.

=

§2.

§3.

1.

What is the difference between finite and non-finite verb forms?
What is another name for non-finite verb forms?

Do all verbs have non-finite forms?

Name non-finite verb forms according to different classifications.

What is the participle character?
What participle types are there in English?
What forms of the present and perfect participles do you know?

Mention 5 spelling rules that concern the —ing form. Give examples.

§ 4. Present / Perfect participle constructions in place of clauses

O XNk

What adverbial clauses can be replaced by present participle constructions?

When can present participle constructions be used in place of coordinate clauses? What happens
to the conjunction and?

What time conjunctions can present participle constructions be used after? What can on and in
mean?

Is the present participle being used in place of clauses of time? What is the meaning of being?
What does a perfect participle denote?

Is it always obligatory to use the perfect participle to show the priority of the action?

When do we use a present participle in place of a clause of reason?

When do we use a perfect participle in place of a clause of reason?

Do we use any conjunctions with participle constructions in place of clauses of reason?
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13.

14.
15.

Do we use any conjunctions with participle constructions in place of conditional clauses? If yes,
what are they?
Do we use any conjunctions with participle constructions in place of clauses of concession? If
yes, what are they?
Can participle constructions be used in place of relative clauses? What questions do they
answer?
Can a single participle be used in the function of parenthesis? Give examples.
Can perfect participles be used in place of defining relative clauses?

15.Translate all the example sentences.

§ 5. The present participle after active verbs (part of a complex object)

1.

4.
5.

What verbs is the present participle used after in this case? What aspect of the action is
underlined when we use the participle / the bare infinitive?

What verbs are never followed by the bare infinitive?

Look at the notes on pp. 7-8. When do we usually use the infinitive / the present participle / both
of them / a subordinate clause?

How are passive meanings expressed?

Translate all the example sentences.

§ 6. The present participle after passive verbs hear, see, notice, watch, observe (part of a complex

subject)
1. What do we call the complex subject (CS) with the participle / the infinitive? What aspect of the
action is underlined in either case?
2. Is the infinitive used with z0?
3. Look at the example sentences in Note (Passive CO / CS). Have you spotted any difference
between CO and CS sentences?
4. Translate all the example sentences.

§ 7. The past participle

1.

2.
3.
4.

What part of the sentence should be left out when past participle constructions are used in place
of relative clauses?

Which adverbial clauses can be substituted for past participle constructions?

Which words must be followed by being + past participle, NOT by a past participle alone?
Translate all the example sentences.

§ 8. The past participle after active verbs (as part of a complex object).
1. Name the groups of verbs the past participle is used after.

2. When do we use the causative have / get?
3. What is the difference between have and get?
4. In what cases can the causative have / get be used to say that we did something ourselves? Translate

all the example sentences.
§ 9. Give an example of the past participle after passive verbs hear, see, notice. Translate it.
§ 10. The Nominative Absolute Participial Construction.

1.
2.

What do we call the Nominative Absolute Participial Construction?
Is the noun or pronoun the subject of the sentence?



3. Which participles can be used in this construction?
4. Which clauses can it replace? Translate all the example sentences.

§ 11. The Prepositional Absolute Participial Construction.

1. Which clauses can this construction replace?
2. Why is it called prepositional?
3. Translate the example sentences.

§ 12. Absolute constructions without a participle.

1. What can the second element of these constructions be expressed by?

2. What are the two types of absolute constructions in which we find no participle? Which clauses
can each of them replace?

3. What punctuation marks are used to separate these constructions from the rest of the sentence?

4. Translate the example sentences.

§ 13. Misrelated / unrelated participles

1. Complete the sentences: A participle is considered to belong to the noun or pronoun that
immediately

2. Ifthereis __ noun/ pronoun in this position, the participle is considered to belong to the
of the

3. What participles are called 'misrelated / unrelated '?

4. Translate the example sentences.

THE GERUND
§ 14.

What do we call the gerund?

What are the forms of the gerund?

What are the nominal characteristics of the gerund?

What are the verbal characteristics of the gerund?

What does the present gerund active and passive denote?

What does the past gerund active and passive denote?

Is a prior action always expressed by a perfect gerund?

After what verbs is the active gerund used but the meaning is passive?
Translate the example sentences.

e A Al ol

§ 16. Look through and translate the words and word combinations the gerund is used after.
§ 17. Preposition + gerund:

1. Look through the example sentences with preposition + gerund pattern.

2. Translate the example sentences.

3. What is the difference between the use of an object pronoun and a possessive adjective after a
preposition?

§ 18. Verbs followed by the gerund or the to-infinitive



Look through the verbs in this unit. Try to remember the difference between —ing and —to after the verb
if any. Translate the example sentences.

§ 19. Verbs followed only by the gerund

1. Look through and translate the verbs followed only by the gerund in this unit.
2. What do we use after come and go?

§ 20. The gerund preceded by a direct object or possessive

1. Look through and translate the verbs followed by a direct object or possessive + the gerund.
2. What verbs are NOT followed by a direct object + the gerund but by a possessive + the gerund?

1. Look through and translate the verbs followed by the to-infinitive or the gerund without a
change in meaning.

2. Which verbs in the progressive forms aren’t followed by the gerund?

3. Complete the sentence: The verbs begin, continue, cease are ____ followed by the  of
stative verbs like

§ 22.

1. Do we use the gerund or the to-infinitive after a great many adjectives and some nouns? Look at
ex. 13, p. 59 and write out these adjectives and nouns.

2. Look through and translate the common expressions the gerund is used after.
3. When do we use the construction Have + object + ing?
4. Explain the meaning and translate the construction won't / cant have + object + ing
5. Translate the example sentences.
THE INFINITIVE
§ 23.
1. What do we call the infinitive?
2. What are its forms?
3. What does the progressive aspect show?
4. What is the difference between the present and the perfect infinitive?
5. Complete the sentence: After such verbs as used in the past simple, the shows

that the hope or intention was NOT carried out.
6. Translate the example sentences.

§ 24. Reference list of verbs followed by infinitives

1. Look through the verbs in the table.
2. What is the difference between need + to do and need + Ving?
3. Translate the example sentences.

§ 25. The use of the bare infinitive

1. Look through the cases when the bare infinitive is used. Write out those that appeared new to
you.



When isn’t it possible to omit fo after help?

When is it possible to omit to after know? When is to obligatory?
When is it possible to use to without the infinitive?

What do we call the split infinitive?

Translate the example sentences.

ANl

§ 26. LET, MAKE, HAVE, GET + the infinitive

1. Look through the table: which of the verbs is followed by the to-Infinitive?
2. What meaning does each verb render?

3. Translate the example sentences.

§ 27. The functions of the infinitive in the sentence

1. Look through the functions of the infinitive. Enumerate them.

2. Which of them seems the easiest / the most difficult to recognize?

3. Translate the example sentences.

§ 28. The Objective-with-the-Infinitive Construction

1. Look through § 5

2. Enumerate the other groups of verbs the Objective-with-the-Infinitive Construction is used after.
3. Translate the example sentences.

§ 29. The Subjective Infinitive Construction (Complex Subject)

1. Enumerate the groups of verbs the Subjective Infinitive Construction is used after.
2. What does the perfect infinitive show in Bernard Shaw was known to have been a very witty man?
3. Translate all the example sentences.

§ 30. The for-to-Infinitive Construction

1. Look through the functions of the for-to-Infinitive Construction. Enumerate them.
2. Which of them seems the easiest / the most difficult to recognize?

3. Translate the example sentences.

§ 31.

1. When is it possible to use the infinitive with the expressions to be sorry, to be glad?
2. Translate the example sentences.

2 cemecTp
High Note

1. The English comedian John Cleese said that laughter never failed to awe him with its ability

to connect people. Can you think of social benefits of laughter? Give examples.

2. Do you think ASMR is a real phenomenon or is it a pseudoscience? Say why. Think about

an unusual sound that you could use/produce to relax ASMR experiencers.

3. What is a stress-buster? Give examples of stress-busting activities. Do you think there are
occasions when talking about stress helps sufferers, or is it always better to do activities to

distract yourself from it?

4. “How Emily Blunt changed her stuttering mindset”: summarize the main ideas of the text.

Talk about a situation in the past where you struggled, but ultimately succeeded.

5. Many people believe that they work better under stress. Why do you think they say this?
Can you think of any activities that might help you to reduce stress while working/studying?

6. Much of our communication is virtual these days. How can this affect our interaction?

7.  Most of us are not disturbed by sounds in everyday life. But when do sounds become 'noise

pollution' and what steps could be taken to limit this?



8. Do you think there are occasions when talking about stress helps sufferers, or is it always
better to do activities to distract yourself from it? Say why.
I'pamatuka

Answer the following questions:

Tema 1 The present subjunctive

. What is mood?

. How many types of mood are there in English?

. What does the indicative denote?

. What does the imperative denote?

. What does the subjunctive denote?

. What is contingent? Translate it into Ukr.

. How many subjunctives are there in English? How are they called?
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. What is the present subjunctive expressed by?

9. What is the past subjunctive expressed by?

1.1. The optative subjunctive

10. How many uses does the present subjunctive have?

11. What does the optative subjunctive express? What is the difference between the the optative subjunctive and

the imperative?

12. What is normal word order?

13. What is subject-verb inversion?

14. What is an alternative way of expressing a wish?

15. What is an operator? Give examples.

16. What is a subject-operator inversion? Which word is the operator in

the sentence May success attend you! ?

1.2. The suppositional subjunctive

17. What does suppositional subjunctive express?

18. Paraphrase and translate If need be; be it remembered

19. Paraphrase and translate be it dirty (p.5)

20. Is the subjunctive in the contexts on p. 5 §1.2. the only choice or is there the alternative way to it?

1.3. The mandative subjunctive

21. What type clauses is mandative subjunctive used in? What meanings do they convey?

22. What auxiliary can be used in the subjunctive? Is it always simple and active?

23. What are alternatives to the mandative present subjunctive?

24. What does the word putative mean?

25. What groups of words can be followed by that-clauses with the mandative subjunctive?
Tema 2 Putative should

. What are the other names for putative should?

. What are the functions of putative should?

. What expressions of emotion can putative should be often used with?

. What types of clauses does putative should occur in?
. What intensifying expressions is putative should often accompanied by?
. What infinitive forms can be used after putative should?
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. Can putative should expressing emotions be ever followed by the subjunctive?
Tema 2. The past subjunctive in conditional clauses (= conditionals)

1. What conjunction introduces conditionals?

2. What are the main types of conditionals?

3. What parts do conditional clauses consist of?

4. When is a comma necessary?

Type 0 conditionals

5. When is type 0 conditionals used?

6. What conjunctions can be used in #ype 0 conditionals?

7. Does when equal if in fype 0 conditionals?



8. Can one use different present tenses in both clauses in type 0 conditionals?

9. Can one use past tenses in type 0 conditionals?

Type 1 conditionals

10. What are type 1 conditionals used to express?

11. In which clause (main or if-clause) can going to be used in?

12. What’s the difference between conditional clauses with if and time clauses with when?
Type 2 Conditionals (unreal present)

13. What are type 2 conditionals used to express?

14. What is another name for type 2 conditionals?

15. What is were in the sentence If [ were you, I wouldn't go?

16. Give examples of were as a subjunctive auxiliary — progressive and passive.
17. Give examples of were as part of semi-auxiliaries (to be to? to be going to)/
If + were to

18. When do we use if + were to?

19. Is the clause If we were not to give up, .... correct? Why?

20. Is the clause Were we not to give up, ... correct? Why?
21. What form is more usual than subjunctive were in contexts that are not formal?
22. In which cases is were preferable?
23. Give example sentences (other hypothetical constructions apart from hypothetical conditional clauses) the past
subjunctive were is also used in. - p. 11
Type 3 Conditionals (unreal past)

24. What are type 3 conditionals used to express?
25. What tenses are used in the if - clause?
26. What tenses are used in the main clause? Can modals be used here?

Conjunctions
1. Do we use unless for impossible conditions?
2. What’s the meaning of

providing / provided (that)

so / as long as

what if?
3. What type conditionals is but for used in?
4. What (what part of speech) follows in case of / in the event of?
5. Can if mean whether? Give an example.
6. What does will denote in each of these sentences?

If you will go on making so much noise, I'll send you out.

If you will wait a minute, Mr Carrington will be able to see you.
7. What does should express in the following sentence?

If Paul should turn up, tell him to wait for me.

Inversion
1. Which conditionals can inversion be used in? Which elements only can be inverted?
2. Can we use contracted forms in negative clauses with inversion?
Mixed conditionals
1. How can we form mixed conditionals?
Tema 3. Expressing wishes with wish and if only
. Which element of the two is more emphatic: if only or I wish?
. What structure is used when we want to say that we would like something to be different in the present?
. What structure is used to express regret that something happened or did not happen in the past?
. What are the meanings of wish / if only + would ?
. Do we use wish / if only + would when we want something to be or to happen?
. Do we use could or would after the subject pronouns / and we?
. Paraphrase [ regret I cannot do it using I wish.
. Paraphrase I regret I could not do it using I wish.
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Tema 4. Expressing wishes with It’s (high) time, It’s about time

1. What do we express with the help of It’s (high) time, It’s about time?

2. Do we use the to-infinitive or the past tense after It’s (high) time, It’s about time to show that the correct time
has come?

3. Is it possible to use the “for” phrase after It’s (high) time, It’s about time?

4. Do we use the to-infinitive or the past tense after It’s (high) time, It’s about time to show that it’s a little late?
5. What meanings do the words high and about add to the sentence?

6. What is a less formal equivalent for It’s (high) time, It’s about time?

7. Can we use a negative after it’s time?

Tema 5. Had Better / Best

1.What do we express with the help of “had better/ best™?

2. Do we use the infinitive or the present simple after “had better/ best”?

. Do we use the infinitive after “had better/best” with or without “to”?

. What time do we refer to using “had better/ best”? Are the situations specific, or general ones?

. What word is used to talk about general situations? Is it used to talk about specific situations too?

. What is the negative form of “had better/ best”?

. What idea is implied when we use “had better/ best” in comparison with should and must?

. Is “had better/ best” more common in speaking or writing?
. Which form is more common: had better or_had best?

10. Is it possible to omit ~ad? When? Give an example.
Tema 6. Would Rather / Sooner
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1.  What do we express with the help of would rather / sooner?

2. In which case do we use would rather + present bare infinitive? Speak about the time and subject
reference.

3. In which case do we use would rather + perfect bare infinitive? Speak about the time and subject
reference.

4. In which case do we use would rather + past tense? Speak about the time and subject reference.

5. In which case do we use would rather + past perfect? Speak about the time and subject reference.

Tema 7. ADVERBIAL CLAUSES OF PURPOSE
1. What questions can these clauses answer?
2. What conjunctions can they be introduced by?
3. Which is more common: so that or in order that?
4. What can so that and in order that be followed by when the verb in the main clause is in the present, present
perfect or future? Translate the example s-ces.
5. What can so that and in order that be followed by when the verb in the main clause is in the simple past, the
past progressive, or the past perfect? Translate the example s-ce.
6. Which negative form is NOT used after so that and in order that: might not, should not, could not, or would
not ? Translate the example s-ce.
7. What verb forms are used after in case when there is a future reference?
8. What verb forms are used after in case when there is a past reference? Translate the example s-ces.
9. What does LEST mean?
10. What can follow LEST? Translate the example s-ces.
11. What follows for fear (that)?
12. What is an alternative to for fear (that) + might? Translate the example s-ces.
13. What are other ways of expressing purpose? Which of them are used in the affirmative form? Which of them
are NOT used in the negative form?
14. Are so as to and in order to conjunctions? Why?
Tema 8. Adverbial Clauses of Concession = contrast clauses
1. Translate the conjunctions which are used in contrast clauses.
2. What is the alternative to the Indicative Mood?



3. Which conjunction is used in the clauses which combine conditional with concessive meaning? What
do we denote by it? Translate the example s-ces.

4. What do we mean by using even though?

5. What parts of speech can however combine with?

6. What can no matter combine with?

7. Continue the sentence : compounds with —ever can introduce clauses of concession in the same way
as ... . e.g. Whatever I say = .... [ say.

8. What is special about the usage of as and though in formal style?

9. Could the subjunctive be used in concessive clauses?

Tema 9. Adverbial CLAUSES OF MANNER

1. What conjunctions are adverbial clauses of manner introduced by? Which one is more literary?

2. What verbs are often used with as if, as though? Can other verbs be used? Translate the example
s-ces, paying attention to the verb tense.

3. Why do we sometimes use the past after as if (as though) when we are talking about the present? Is
the meaning past in the example sentence?

Can like be used instead of as if (as though) here?

Translate the other example s-ces, paying attention to the verb tense. Can the subjunctive were be used
instead of was?

4. In which case can one deduce the meaning of the sentence from the context only?

5. Why do we use the past perfect after as if / as though? What tense do we use if the situation is true?
Translate the example s-ces, paying attention to the verb tense.

6. What additional meanings can we convey by the expressions with as if / as though? Translate the
example s-ce.

3apaxyBaHHs pe3yJIbTaTiB He()OPMAIBHOI OCBITH

3rigno 3 «IlonoxxeHHsM Mpo B3aemMoio GpopManbHOT Ta HeOPMATBHOI OCBITH, BU3HAHHS
pe3ysbTaTiB HaBUYaHHS (3400yTHX HUIIXOM HeQopMallbHOT Ta/abo iH(POpPMaIbHOT OCBITH, B CUCTEMI
¢dbopmanbHOi ocBiTH) Y UepHiBeIbKOMY HamioHabHOMY yHiBepcuTeTi iMeni FOpis dexpkoBrua
(mpoTokos Nol6 Bix 25 nucronaga 2024 poky)» Ta 3riiHO pilieHHS KadeIpruaHTIiHChKOl MOBH PO
BU3HAHHS PE3yNbTaTiB HaBUaHHs, 37J00yTHX NUIIXOM HedopMmanbHOoi ocBiTH (TipoTokos Nol Bix
22.01.2025), mijx yac mpoXOKEHHS KypCy pe3yabTaTH HaBYaHHS CTYACHTIB, OTPUMaHi y
He(OpMaIbHIH OCBITI, 3 MOXKJIMBUM TIepe3apaxyBaHHIM:

- TeM/TE€MU 3MICTOBUX MOJIYJIiB, sIKi CIIIBBITHOCHI 3a 3MiCTOBHM HAIIOBHEHHSM JI0 3HAHb,
OTpPUMaHUX IIJISXOM He(QOPMaIbHOT OCBITH; SKIIO OTPUMaHi B He(hOpMalIbHii OCBITI 3HAHHS
MOTTHOTIOIOTH 1 PO3MIUPIOIOTH TEMY / TEMHU 3MICTOBHX MOJIYJIIB;

- IHIMBITyaJTbHOTO 3aBIaHHS, SKIIO OTPHMaHi y He(OpMalbHii OCBITI 3HAHHS BIAOBIIAIOTH
3arajqbHOMY CIIPSIMYBAHHIO TUCIUILTIHH;
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MOTTHOTIOIOTH 1 PO3MIUPIOIOTHh TEMY / TEMU CaMOCTIHHOI poOOTH.
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nsixu 3100y TTS 3HaHB y HE(OPMAIBHIM OCBITI: TPEHIHTH, OCBITHI i IPAaKTUYHI KypCH,
ceMiHapu i BeO1HapH, JIITHI / 3MMOBI IIIKOJIU TOIIO.

B mporieci BUBYCHHS TUCIUIUTIHE 3100yBady OCBITH MOXE OyTH 3apaxoBaHo 110 25% Oais,
OTPHMMAHHUX 3a pe3yJbTaTaMu HedopMmanbHOi Ta/abo iHGopMaIbHOT OCBITH 3 TTPOOIIEM, 1O
BIJIIOBIJAOTH TEMATUL]l HABYAJIHLHOT JUCIUAIUIIHH.
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