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PoGoua nporpama HaBUaNbHOT AUCHUILTIHKA «ICTOPist apXITEKTypH i
MICTOOYIyBaHHS» CKJIaJieHa JyIsl 37100yBaviB BUILOI OCBITH SIK1 HABYAIOTHCS 32
nepumM 0akalaBpChbKUM PiBHEM BIMOBIIHO A0 OCBITHBO-MIPOQeECciitHOT mporpamMu
ApxiTekTypa i micToOynyBaHHsl, 3aTBepkeHa Buenotro pagoro YHY, mporokon
No BIJ 2025 p.

Po3poonnk: banantok IOmniana CepriiBHa, JOIIEHT Kadeapu apXiTeKTypH,
ypbanictuki i 30epexkerns 06’extiB OHECKO.

Buxnanau: banagrok IOmiana CepriiBHa, J01EeHT Kadeapu apXiTEKTYPH,
ypOanicTuki 1 30epexerus 00’ exris JOHECKO.

orox:keno 3 rapanTom OHII Haraais BATAMAHIOK

IMoromkeno meronuuHoO panoro axynsrery ABJITIM
IIpomoxon Ne 2 gio «25» cepnusa 2025 poky

T'onoBa meronuunoi paau daxynsretry ABJITIM Oxkcana 'AJTIYHKA

3arBepa:KkeHo0 Ha 3acifanHl Kadenpu MicToOyTyBaHHS Ta apXITEKTYPHOTO
MPOEKTYBAHHS
Ilpomoxon Ne 2 6io «26» cepnus 2025 poky

3aBimyBad kadenpu Irop ®OJUYK

© , 2025 pik



2
Mertoro nucuuriinu «IcTopis apXiTeKTypH 1 MicToOyayBaHHS» € popMyBaHHS
y 3100yBayiB LUJIICHOTO YSIBJICHHSI PO €BOJIIOIII0 apXITEKTYpHUX (GOpPM, IMPUHIIUITIB
MPOEKTYBAaHHS Ta YPOAHICTUYHHUX MIJXOJIB Y KOHTEKCTI COLaIbHUX, KYIbTYPHHX,
€KOHOMIYHMX 1 TEXHOJOTIYHHUX 3MIH BIJ HaWJaBHIINIMX YaciB /10 CbOTOJCHHS.
Oxkpema yBara mpuAUIIETbCS  apXiTekTypi XX  CTOMTTS SK  TEPIOdy
HaWIHTCHCUBHIIMX  TpaHcdopmalliid, 110  3aKjajld  OCHOBY  Cy4acCHOTO
apXITEeKTYPHOTO MHUCIICHHSI.
3aBIaHHA JTUCHMILIIHA:

1. ChopmyBaT po3yMiHHS B3aEMO3B’SI3KYy apXITEKTYpPH 3 COIIATBLHO
MOJIITUYHUM, KyJBTYPHUM Ta 1I€0J0TTYHUM KOHTEKCTOM KOXKHOTO
1ICTOPUYHOTO TMEPIOAY;

2. O3HallOMHTH 3 €TanamMu pO3BUTKY Oy/I1BEJIbHOI TEXHIKU, MaTEPIAJIIB 1
KOHCTPYKTUBHHX PIIIEHb Y Pi3HI €MIOXU;

3. JlatTmu TIpYHTOBHI 3HaHHA MNpPO MICTOOYAIBHI ~KOHLEMIIi, THUIOJOTIO
apXITEKTypHUX 00'€KTIB 1 0COOIUBOCTI TIAHYBAaJbLHUX CTPYKTYP 1CTOPUUHUX
MIOCEJICHbD;

4. HaBuuTu aHanizyBaTu apXiTeKTYpHI IaM’ITKH Ta KOMIUIEKCH 3 TOUKHU 30Py
(GYHKI10HAIBHOT, €CTETUYHOT Ta KOHCTPYKTUBHOT JOULJIBHOCTI;

5. 3a6e3neunTy 3aCBOEHHA (PaxoBOi apXiTEKTyPHOI TEPMIHOJIOTI 1 PO3BUTOK
HABUYOK KPUTUYHOTO MHUCIICHHS B 1ICTOPHKO-apXITEKTYPHOMY aHami31. Y MiACYMKY
BHUBYEHHS HABYAJIBHOI JTUCIUIUIIHYU 37/00yBay BUIIOI OCBITH MMOBUHEH 3HATH:
0COOJIMBOCTI apXITEKTYPHO-TUIAHYBaJIbHUX 1 MICTOOY/IIBHUX PIIIE€Hb NPOBITHUX
nam’SITOK apXITEKTYpHU Ta IXHIX KOMIUJIEKCIB, HOCEJIEHD 1 MICT PI3HUX ICTOPUUHHUX
nepiofiB; Mpodeciiiny apXITEeKTypPHY Ta MUCTEIITBO3HABYY TEPMIHOJIOT1I0; METOIU
imenTrdikarii Ta aHaIi3y ICTOPUYHUX 00’ €KTIB apXITEKTYpH, MICTOOYIyBaHHS i
00pa30TBOPYOr0 MUCTEIITBA; MPUHIIMIIA BUKOPUCTAHHS 1CTOPUKO-aPXITEKTYPHOTO
3HaHHS B Cy4aCHOMY MPOEKTYBaHHI, 30KpeMa y PeKOHCTPYKTHBHIH,
pecTaBpalliifHiil Ta peHOBAIIHHINA MTPAKTHUIIL; CIIOCOOHN BUSBIECHHS MTPOOIeM
ICTOPUYHOTO CEPEAOBHINA Ta APTYMEHTOBAHOTO (HOPMYBaHHS MPOEKTHUX PIllICHb.
YmiTu: podeciiiHo OpIEHTYBATUCSA B ICTOPUYHUX CTUIISX, €M0XaX, TUIOJIOT1
apXiTEeKTYpHHUX 00’ €KTIB Ta 3a0yA0B1 ICTOPUYHUX MICT 1 CEJIHIILL; 3aCTOCOBYBAaTH
KITFOYOB1 TIOHSTTS, TEPMIHH, KaTeropii Ta (hakTH iCTOPii apXITEKTypH 1
MiCTOOY/TyBaHHS B JOCIHUIIbKINA Ta MPOEKTHIN AISIIbHOCTI;, pO3Ii3HABATH
CTHJIICTHYHI OCOOJIMBOCTI Ta €TalH PO3BUTKY apXITEKTYpH PI3HUX KYJBTYD 1
LMBLII3al11i; y3araJbHIOBAaTH 3HAHHS PO APXITEKTYPHI1 KOHIIEIIIIIT Ta 1€ B
ICTOPUYHIN AUHAMIII; CKJIaJIJaTH TEMaTHYHI TEPMIHOJIOTIYHI CJIOBHUKH BiJIITOB1THO
70 KOHKPETHUX HAYKOBHUX UM MPOEKTHUX 3aBJaHb; aHAJI3yBaTH ICTOPUYHI 00’ €KTH
apXITEKTypH Ta MICTOOyyBaHHS, 3A1MCHIOBATH IXHIO MUCTELTBO3HABYY U
ICTOPUKO-apXITEeKTYpHY aTpUOYIlit0; CTBOPIOBATH MTOBHI, CHCTEMHI OTTUCH TIaM’ SITOK
apXITEKTypH i 00pa30TBOPUOTO MHCTEIITBA; PO3PI3HITH Ta IHTEPIIPETYBATH
HaWBU3HAYHIIII TBOPH apXiTEKTypH, 0OPa30TBOPUOTO MUCTEIITBA Ta iXHIX aBTOPIB;
BUKOPHCTOBYBAaTH ICTOPUYHUNA JOCBIJ JJIs1 OI[IHKU SKOCTI MPOEKTHUX PILIEHb Ta



dbopMyBaHHS cTpareriii 30epeXeHHs 00’ €KTIB 1CTOPUKO-KYIBTYPHOI CIIA IIIMHH.

Pe3yabTaTn HaBYaHHA
HapuanbHa nucuumiina «Ictopist apXiTEKTypH 1 MICTOOYlyBaHHS» CIPSIMOBAaHA Ha
3a0€e3MeUeHHs 3aCBOEHHSI TAKUX 3A2a1bHUX I (haxoeux Komnemenmuocmei:

IK. 3pmatHicTh poO3B’s3yBaTH CKJIaJHI CHEIlali30BaHl 3aj1a4i Ta MPaKTHYHI
npobiemu y cdepi MICTOOyayBaHHS Ta apXITEKTypH, IO XapaKTepU3yHThCS
KOMIUIEKCHICTIO Ta HEBU3HAYEHICTIO YMOB, Ha OCHOBI 3aCTOCYBAaHHS CYYaCHHX
apXITEKTyPHHUX TEOPii Ta METOIIB, 3aCO0IB CYMIKHUX HayK.

3KO01. 3nanHs Ta po3yMiHHS MPEAMETHOI 00JaCTl Ta po3yMiHHS podeciiiHol
TISUIBHOCTI.

3K02. BMiHHS BUSBIIATH, CTABUTH Ta BUPIITYBaTH MPOOIEMHU.

3K06. 3naTHIiCTh AiSTH HA OCHOBI €THYHUX MipPKyBaHb (MOTHBIB).

3KO07. 3naTHicTh puiiMaT OOTPYHTOBAHI PIIIICHHS.

3K10. 3narHicTh 30epiraTv Ta NPUMHOXYBATU MOpPaJbHI, KyJIbTYpHI, HAyKOBI
IIHHOCTI 1 JIOCATHEHHS CYCHIJILCTBA Ha OCHOBI PO3YMIHHS 1CTOpii Ta
3aKOHOMIPHOCTEH PO3BHUTKY IMpEeIMETHOi 00NacTi, X MICI y 3arajipHid cHUCTeMi
3HaHb MPO MPHUPOAY 1 CYCHUIBCTBO Ta Yy PO3BUTKY CYCHIIbCTBA, TEXHIKHU 1
TEXHOJIOT1H, BUKOPUCTOBYBaTH pi3HI BUAM Ta (POPMU PyXOBOi AKTUBHOCTI JIs
aKTUBHOTO BiJIMOYMHKY Ta BEACHHS 3JI0POBOTO CIIOCOOY KHUTTH.

®KO1. YeBimomieHHs coliadbHO-€KOHOMIUHUX 1 KYJIBTYPHHUX acCIeKTiB
apXITEKTypH Ta MiCTOOYTyBaHHSI.

®KO03. YcBimomiieHHS 0COOTUBOCTEN PO3BUTKY ICTOPUYHUX 1 Cy9aCHHUX CTHUIIIB
B apXiTeKTypi, MICTOOyIyBaHHI, MUCTEITBI Ta au3aiiHI YKpaiHM Ta 3apyODKHHX
KpaiH.

®KO08. VYcBiIOMIEHHS TEOPETUKO-METOAOJIOTIYHUX OCHOB apXITEKTYPHOIO
MPOEKTYBaHHsI OyiBENIb 1 CIIOPYI, MICTOOYIIBHUX, apXITEKTYPHO-CEPEIOBUIIHUX 1
naHama@THUX 00’ €KTIB.

OK12. YeBigomiieHHs 0COOIUBOCTEN BUKOPUCTAHHS PI3HUX THUITIB
KOHCTPYKTUBHHX Ta THKEHEPHUX CUCTEM 1 MEPEK, iX pO3paXyHKIB B apXITEKTYPHO
MICTOOYIIBHOMY MPOEKTYBaHHI.

VY pe3ysnbrari 3aCBOEHHSI 3MICTY HaBYaJIbHOI IUCUUILIIHU CTYAEHT Ma€e
HaOyTH TaKUX NPOSPAMHUX Pe3YbIamie HAGUAHHA:

ITP02. 3naTi OCHOBHI 3acay Ta MPUHIIUIH aAPXITEKTYPHO-MICTOOYIIBHOT
JISIBHOCTI.

ITPO3.  3actocoByBarm  Teopii Ta  MeToAu  (PI3MKO-MaTeMaTUYHUX,
MPUPOTHUYNX, TEXHIYHMX Ta TyMaHITapHUX HAyK IS PO3B’S3aHHS CKIIATHUX
CHeliali30BaHuX 3a/1a4 apXITEKTypHu Ta MiCTOOY/TyBaHHSI.

[TP04. OmintoBaryu (hakTOpH 1 BAMOTH, [0 BU3HAYAIOTH MEPEIYMOBU
apXITEeKTYPHO-MICTOOY/TIBHOTO MTPOEKTYBAHHS.



[TPO5. 3acTocoByBaTM OCHOBHI TeOpii NPOEKTYBaHHS, PEKOHCTPYKLII Ta

pecTaBpalii  apXiTeKTypHO-MICTOOYAIBHUX,  apXITEKTYpPHO-CEPEAOBUIIHUX 1
naHAma@THUX 00’€KTIB, Cy4YacHI METOAM 1 TEXHOJOTli, MIDKHApOAHUM 1
BITUU3HAHUI

JOCBIJI J1 PO3B’SI3aHHS CKIIQHUX CIICIIaIi30BaHUX 3a/1a4 apXiTEeKTypH Ta
MiCTOOY/TyBaHHS.

[TP06. 36uparu, aHami3yBaTH i OIiHIOBATH 1H(POPMAITITO 3 PI3HUX JIKEPET,
HEOOX1IHY I IPUMHATTS OOTPYHTOBAHUX MPOEKTHUX apXITEKTYPHO
MICTOOYIIBHUX PIIlICHb.

[TP12. 3acTocoByBaTu CyyacHi TEOPETUKO-METOAOIOTTYHI Ta TUIOJIOTIYH1
M1IXOAH JI0 BUPIIICHHS TTpo0sieM (GopMyBaHHS Ta PO3BUTKY apXiTEKTYPHO
MICTOOYIIBHOTO Ta JaHAIIA(THOTO CEPEeOBHIIIA.

[TP16. Po3ymiTu coliajibHO-€KOHOMI4H1, €KOJIOT14H1, €TUYHI i €CTeTUYHI
HACJIIIKM TIPOTIOHOBAHUX PillieHb y cepi MicToOyyBaHHs Ta apxiTekrypu. [1P19.
OpraHi3oByBaTH Npe3eHTallli Ta 0OrOBOPEHHS MPOEKTIB apXITEKTYPHO
MICTOOYIIBHOTO 1 JTaHAIIA(THOTO CePEOBUIIIA.

Omnmuc 3MicTy po06040i NporpaMu HaB4YAJIbLHOI AMCHUILIIHA
3azanvna ingpopmauin
Kinbkicts KisibKicTh

rO[MH
Pik 3miarorosx!
HHSA 0JII0
Kpeau . ilina ingmBi
Dopm npaKT cemina 1adop Bun
p ‘B q 3aBlaHpgigcym
a Cemec T1 roguH J1eKIl . i i ayajb acy
AR nyn! PebK’ ATOPH 4 Kosoro
aBia p poGoT?Hi KOHTP
camocT
Jenna 1-2 1-4 8 240 60 - 60 - 120 - 3amik/icnut
Cmpykmypa 3micmy HaguaabHoOi OUCUUNTIIHU
Ha3Bu 3MicTOBHX MOMYIIIB 1 TEM Kinekicts rogus

JieHHa opma

yCBhOTO y TOMY YHCIIi
b | ceM i 1HT c.p.
1 2 3 4 5 6 7

Cemectp 1




Temu 3aHATH

3micToBuii MmoxyJsb 1.

Tema 1. Betyn o kypcy. 5 2 - - 3

3MICT HpeaMerTy.

Tema 2. IlepBicHa 5 2 - - 3

apxiTeKkTypa: BiJ medep J10

METaJITIB.

Tema 3. ApxitekTypa 7 2 2 - 3

Mecomnoramii Ta

[lepennpoi Asii.

Tema 4. ApxiTtekTypa 7 2 2 - 3

JlaBHbOrO €TuUnry.

Tema 5. Inmis, Kuraii Ta 6 - 3 - 3

JloxomymOoBa AMepuka:

THUIIOJIOT1s1 XpaMiB,

CakpaJbHUHA TPOCTIp.

Pazom3a3M 1 30 8 7 - 15
Temu 3aHATH 3micToBuii MOTYJIb 2.

Tema 6. ApxiTekTypa 6 2 1 - 3

Crapopasnboi ['pemwii.

Tema 7. ApxitekTypa 6 2 1 - 3

CraponaBHboro Pumy.

Tema 8. 7 3 1 - 3

Pannpoxpuctusincbka

apxiTeKTypa.

Tema 9. BizanTiiicbka 5 - 2 - 3

apXiTeKTypa.

Tema 10. Apxitektypa 6 - 3 - 3

CepennpoBiuHoro Cxomy:

1CITaMCBKUH CBIT.

Pa3om 3a 3M 2 30 7 8 - 15

Pa3zom 3a 3M 1-2 60 15 15 - 30

Cemecr 11
Temu 3aHATH 3micToBuii MmoxyJb 3.
Tema 11. Pomanika: 7 2 2 - 3

apxiTeKTypa MOHACTHUPIB i




3aMKIB.

Temal2. I'otuka y ®@panmii
ta IIn €Bpori.

Tema 13. CepennpoBiuHa
apxitekrypa Itanii Ta
€BpoIneichka ypoaHiCTHUKA.

Tema 14. ApxiTektypa
Binpomxenns B Itauii.

Tema 15. Apxitekrypa Itamii

XVI-XVllcr.: Bix
MaHbEPU3MY 0 0apoKo.

Pa3zom 3a 3M 3

30

7

15

Temu 3aHATH

3microBuii MmoxyJInb 4.

Tema 16. bapoko Ta
KJIACUITU3M: TIPOTHCTABICHHS
Ta

B3a€EMOBILIHB Y

€BPOTICHCHKIA apXiTEKTypi
XVII-XVIIIcr

2

Tema 17. 'enii enoxu: sKATTS
Ta TBOPYHUH CHaJOK.

Tema 18. Heoxnacuyna
apxiTeKTypa.

Tema 19. KononiaasHa
apxiTekTypa Ta
apxiTekTypa
MIPOCBITHHUIITBA.

Tema 20. Apxitektypa
Cxony: Kwuraii Ta SAnonis.

Pa3zom 3a 3M 4

30

15

Pa3zom 3a 3M 3-4

60

15

15

30

Yceboro roquH 3a pik

120

30

30

60

Cemecrp 111

Temu 3aHATH

3micToBuil MOTYJIb S.

Tema 21. ExiekTuka,
HEOCTHIII, 1CTOPH3M.

2




Tema 22. YpbanicTuka
1HAYyCTpiaNbHOI 100H:
Jlonnon, ITapwxk, BineHs.

Tewma 23. InxenepHa
apxiTeKTypa: 3aiis3o,
CKJIO, TEXHIKa.

Tema 24. Moneps / ApT-HyBO

B €Bporri.

Tema 25. Anronio [ayi:

noeTHka GOpMH 1 HaTypali3M.

Pa3zom 3a 3M 5

30

7

15

Temu 3aHATHL

3micToBuii Moay.b 6.

Tema 26. AMepHKkaHCbKa
apxitektypa XIX cTomiTT.

2

Tema 27. Xmapouocu,
KOpIIOpaTHBHA €CTETHKA.

Tema 28. ComianbHi yTomii
Ta 1HIYCTpiaJbHE MICTO
XIX cr.

Tema 29. CraHoBieHHA
apXiTeKTypHOI OCBITH.

Tema 30. 3aranbHuii
omIsi apXiTekTypu XX
CT.

Pa3zom 3a 3M 6

30

15

Pazom 3a 3M 5-6

60

15

15

30

Cemectp IV

Temu 3aHATH

3microBuii MoxyJIb 7.

Tema 31. [lepma cBiTOoBa
BiifHa 1 HApOIKEHHS HOBOL
apXiTeKTypH.

2

Tema 32. CouianbHi
3MiHM 1920x pokiB 1
3aa4i

apXIiTEKTYpH.

Tema 33. ApT-1€eKo sk
reI0HI3M MIKBOEHHOI'O




TBaIISTAIITTA.

Tema 34. IIponosxeHHs 6 1 2 - 3

tpamuuiii Ecole des

Beaux-Arts B XXcT.

Tema 35. MoaepHizm 5 2 - - 3

Oyp Kya3HHX AEMOKpaTiil.

Pa3zom 3a 3M 7 30 8 7 - 15
Temu 3aHATH 3micToBuii moay.an 8.

Tema 36. XonoxaHa BiitHa 7 2 2 - 3

B apXITEKTypl.

Tema 37. bpyramnism i 5 - 2 - 3

HEoOpyTai3M.

Tema 38. Kpuza 7 2 2 - 3

MOJICpHI3MY 1 3MiHEHa

BiJTHOIIICHHS JI0

KOHTEKCTY.

Tema 39. HaiiBaxxnuBinri 6 1 2 - 3

apXxiTeKTypHi mKkomu X XCT.

Tema 40. TexnonorigHa 5 2 - - 3

€BOJTIOLIISI BUCOTHOTO

OyIIBHUIITBA.

Pa3zom 3a 3M 8 30 7 8 - 15
Pa3om 3a 3M 7-8 60 15 15 - 30
Yceboro roquH 3a pik 120 30 30 - 60

Temamuka CeMiHapCbKux 3AaHAMmMb 3 nepe.fliKOM numarnbs

No Temu HaszBa Temu (3aBmaHHs)

3M 1

Tema 3. Apxitexktypa Meconoramii Ta Ilepennboi A3ii.
1. OcHOBHI THIHM cCIOPY/ (3UKKYpaTH, Majialiy, MiCbKi YKPITUICHHS ) Ta TXHS

byHKIISL.

2. BuxopucranHsi MaTepiaiiB 1 KOHCTPYKTUBHI OCOOIMBOCTI apXITEKTYpPH

(rMHAa, 1erIa-cupelb, apKu, CKICIiHHA).
3. CumBoIiKa i BIUIMB apXiTeKTypu MeconoTamii Ha OAa b PO3BUTOK
ApXITEKTYpPU PEriOoHY.




Tema 4. Apxitektypa JlaBuboro €runry.
1. ITipamigy Ta TpOOHUYHA apXiTEKTypa: €BOJIOIIS Bl MacTad /10 mipamif i
«JlonmuHM TapiBy.
2. Xpam y KapHaky — cTpyKkTypa Ta i1eosoris.
3. Cxannuit xpam Pamseca Il B AGy-Cim0eni — CHMBOJTIKA Ta TEXHIKA
OyIiBHUIITBA.
Tema 5. Innisi, Kurtaii Ta Jlokonym00Ba AMepuka: THIIOJIOTiA XpaMiB,
caKkpaJbHMii pocTip.
1. Xpamoga apxitekrypa JlaBuboi [H1ii — 0COOTMBOCTI IHIYICTCHKHUX i
OynaificbKMX XpamiB (CTyIH, IEUYEpHI XpamH, ApaBiaiiicbKUii 1 Harapa
CTHJIB).
2. Panns kuTaiicbka apXiTekTypa — 10y-T'yH, hopmyBanHs naroau (Ilarona
binoi kxoni (I-11I ct.), ITarona Jlukoi rycku (VII ct.))
3. CakpaiapHui TPOCTIp NUBLTI3AIINA JOKOTYMOOBOT AMEPUKH — TipaMiau Ta
pUTYyalbHI IEHTPU Maiis, alTeKiB 1 iHKIB.
4. IlopiBHSHHS CaKkpaJIbHOTO MPOCTOPY — CHUIbHI PUCH ¥ BIZIMIHHOCTI B
YABJICHHAX IIPO CBIT, JTIOIUHY I 00KECTBO B apXITEKTYpi LUX KYJIBTYP.
3M 2
Tema 6. Apxitektypa CraponaBuboi I'pemii.
1. ITapdenon Ha AdiHCHKOMY aKpOIIOJi — apXITEKTypHI Ta 1€0I0T14H1
0COOJIMBOCTI.
2. Tearp y EnmijiaBpi — NpocTOpPOBE PIllIeHHd Ta aKyCTHKA.
Tema 7. Apxitektypa CrapogaBHboro Pumy.
1. Komizelt — KOHCTPYKTHBHI HOBAIIii Ta POJIb y CYCHIJILHOMY YHUTTI.
2. Pumchbki Tepmu (Hanpukiana, Tepmu Kapakannm) — npoctip 103BULIS i
1HKEHEpH1 pillIeHHS.
Tema 8. PAHHLOXPHUCTHSIHCHKA apXiTeKTypa.
1. bazmitika Canra Cabina B PuMi — mpocTopoBe pillieHHs Ta CHMBOJIKA.
2. Magzomneii ["amii [Tnamuaii B PapeHHi — moeqHaHHS apXIiTEKTypH i
MO3ai4HOTO 037100IECHHS.
Tema 9. BizanTiiicbka apxiTeKkTypa.
1. Aits-Coois B KoHcTaHTHHONONI — apXiTEKTYpHI HOBallii Ta 00pa3
«HEOECHOTO Xpamy».
2. ®opMyBaHHs Ta MOIIUPEHHS XPECTOBOKYIOJIBHOIO Xpamy —
KOHCTPYKTHBHI ¥ CHMBOJIIYHI OCOOIMBOCTI.

3. Kynonwha apxitektypa bankan ta 3akaBka33si — perioHaJIbHI BIIMIHHOCTI
Ta BIUIMB Bi3aHTINCHKOT TpaJIUIIi.

Tema 10. Apxitexktypa CepeanboBiunoro Cxony: iciamcbkuii cBiT. 1. Apxitekrypa
paHHIX xajidariB — po3BUTOK MeveTi B OmelsacekoMmy Ta AGOACHICEKOMY
xamiarax (meders OmeitsiaiB y lamacky, Bennka medets 'y Camappi).

2. Tunosorist Me4eTi — IUIaHyBaJIbHI CXeMH (T1MOCTHIIbHA,
YOTUPHUIOPTAIbHA, IIEHTPAILHOKYTIONbHA) T X €BOJIIOLS B PiI3HUX
perioHax 1cJIaMChKOTO CBITY.
3. IlanamoBa Ta rpoMajicbka apxiTekTypa icimamy — AnbramOpa, menpece,
KapaBaH-capail sIK OCEpeJKU KyJIbTypHu 1 MOOYTY.
4. JlekopaTUBHO-XyJJO)KHE 0(hopMIIeHHS — apabecka, Kairpadis, Mo3aika,
KaxJIi Ta poJib OPHAMEHTY B CaKpaJIbHOMY i CBITCHKOMY IPOCTOPI.

3M3

Tema 11. Pomanika: apxiTekTypa MOHACTHPIB i 3aMKiB.

1. PomaHceki Oypru — cTpykrypa, ¢yHkii Ta npukianu (Kapkaccon,
HropuOepr).



2. MictoOynyBaHHs 1001 poMaHiku — (hOpMyBaHHS cepeTHbOBIYHOTO MicCTa,
YKPIMJICHHS Ta TJIOMII.
3. 3amoxk l'orenmraygenis y 111Babii Ta MapOyprcekuii 3aMOK — 000pOHHI
Ta )KUTIOBI PYHKIIII.
Temal2. I'otuka y ®@panuii Ta [In €Bpormi.
1. Cobop y HlapTpi — apXiTEeKTypHi OCOOIMBOCTI Ta BiTpaxi sk «biomis y
CKJII».
2. Paryma B bprorre Ta Mmicbka rotuka ®nanapii — poib rpoMaaChKuX
OyniBens y [liBHiuHIM €Bpori.
3. Lernsna rotuka banriiicekoro periony (JIrobek, Bicmap, ITpans3ynn) —
XapaKkTepHi PUCH Ta IPUKIAN
Tema 13. CepennboBiuna apxitekrypa ITaJii Ta eBponeiicbka ypoanicTuka. 1.
Komynanpai mmomti Itanii (IT°stma nens Kammo B Ciewnt, [T sma Can Mapko y
Benertii) — opranizaitisi rpoMajiICbKOTO MPOCTOPY.
2. CepeanboBiuHe MICTO-(pOpTELsl — IUIaHyBaHHS, CTIHU Ta OpamMu
(mpuxnanu: Kapkaccon, Jlyka).
3. Topriins i pemecna sik Gaktop GopMyBaHHS CEPEITHBOBIYHOTO MiCTa —
PHUHKH, TUIbA1{, KBapTaIH KyTIIiB.
Tema 14. Apxitexktypa Binponxxenns B Itanii.
1. Kynon co6opy Canta-Mapis aens @itope y Onopeniii (bpynennecki) —
IH)KEHEpHI HOBAIlil Ta CUMBOJ ETIOXH.
2. MManamo Menivi-Pikkapai y ®@nopeHiii — HOBHIA TUI MICHKOTO Hasially.
3M 4
Tema 16. bapoko Ta KJacuuu3M: NPOTUCTABJIEHHS TA B3Aa€EMOBILIUB Y
eBponericbKiil apxirexkrypi 17-18ct.
1. bapokoBa nuHaMika MPOCTOPY Ta MIadOHHI PO3MUCH — LTHO3is
HECKIHYEHHOCTI 1 TeaTpalibHICTh CAaKpaJIbHOTO 1HTEP €PY.
2. Knacumusm sk «apxiTeKTypa po3yMy» — Op/IepHa CUCTeMa, CUMETPIis,
BIUTUB aHTUYHOCTI.
3. Akanemizm XVII-XVIII cT. — ponb XynoXKHIX 1 apXiTeKTYpHHUX aKaJaeMiit
Y bopMyBaHHI KAHOHY Ta IPOTUCTABIECHHI 0apoKo.
Tema 17. I'eHii enoxu: sKUTTHA Ta TBOPYMIHA CHATOK.
1. ®panuecko boppomiHi Ta pagukaibHa MOBa 0apoKo — TuHAMIKa HOpM 1
HoBatopcTBO npoctopy (Can-Kapno amte Kyarpo ®onrtane, Cant’IBo amia

CanieHna).

2. Kaprno Paitnanpni Ta nepexin Big 0apoko 10 KiacuiusMy B Pumi — xpamu
CanTa-Anbe3e iH Arone ta Canra-Mapis iH Kammiteri.
3. Knon ITeppo i ppanmy3pkuii kiacunmsm: cxigauid pacan JIyBpy sk
MaHi(ecT apXiTeKTypu pO3yMy.

Tema 19. KosoniasgpHa apxiTekTypa Ta apXiTekTypa npocBitTHunrsa. 1. Mexiko
ta Jlima — icmancbke MicToOynyBaHHs B JIaTHHCBKINH Amepuii (Tutorma
Maiop, kadeapaabHi COO0pH).
2. bapoxo B bpasunii — niepksu Oypo-IIpero it TBopuicTs AneixkaliHbo.
3. Bpuranceka [Haig — moeJHAHHS €BPOTEUCHKUX (HOPM 1 MiCLIEBUX
tpaguiiii (KamekyTrTa, Maapac).
4. ®paniry3bka Ta Opuranceka Adpuka — GopTH, aAMiIHICTPATUBHI IEHTPHU i
pemniriiini cnopynu (Cen-Jlyi B Ceneraii, Keitnrayn).

Tema 20. Apxitektypa Cxony: Kuraii ta SInonis.
1. 3aboponene micto B Ilekini (15 ctT.) — iMnepaTtopchkuii manai sk




B1JI0Opa)KEHHST KOCMOJIOT'11 Ta BIIAJIH.
2. Bynniiicbka apxitektypa Kuraro ta SnoHii — po3BUTOK marop 1
MOHACTUPCHKUX KOMILIEKCIB.
3. Slnonceki 3aMku enoxu CeoryHary (16—17 ct.) — o6opoHHa i
pe3uneHIiHa apxitekrypa (Ximensi, Hinzpo).
3M 5

Tema 21. ExiiekTHKa, HEOCTHJI, iCTOPU3M.
1. Heorotuka XIX cT. — Bif pOMaHTH3MY 10 CHMBOJIY HalllOHAJIbHOT
inerTuuHoCTi (KenpHChKUI coO0p, BecTMiHCTepChKHil Tamarr).
2. Heopenecanc i HeoOapoko — MiChKa perpe3eHTaTHBHA apXITeKTypa
(onepHi TeaTpu, My3ei, paTy1ii).
3. HeoBizaHTilicbKuii 1 HEOPOMAHCHKHI CTHJII — KYJIBTOBA apXiTEKTypa Ta
IOIIYK «HAIlIQHANBHUX BUTOKIBY.

Tema 22. YpoOanicTuka ingycrpianbnoi noou: Jlongon, Illapuxk, Bigens. 1.
IcTopusm y micToOynyBaHHI — €KJIIEKTHYHI aHCAMOJT1 1 «CTHITI3AITiS 1T
munyne» (Binens — Pinrmrpacce, [Tapux — pexonctpykuist Ocmana). 2.
Kutnosa 3abynoBa iHIyCTpianbHOI 400U — BiJ] pOOITHUYMX OapakiB 1
TEHEMEHTIB JI0 JJOXOAHHUX OYIMHKIB 1 TIEPIIMX COIliaJTbHUX MPOEKTIB. 3.
I'pomanchbki mMpoCcTOpH 1HIYCTPiaIbHOTO MiCTa — MAPKH, BUCTABKOBI
KOMILIeKcH Ta HOB1 Tunu criopya (Kpumranesuit nanan y JIonnoHi, Micbki
napku [lapuxa ta Binns).

Tema 23. InskeHepHa apxiTeKTypa: 3a71i30, CKJI0, TeXHIKa.
1. HoBi marepianm it koHCTpyKITii XIX CT. — BUKOpHUCTAHHS 3aj1i3a Ta CKJIa,
N0sIBA BEJTUKUX 1HKEHEPHUX CHOPY/I.
2. ®opMyBaHHS HOBHUX THUITIB OyIiBeIb — BOK3aJI1, MOCTH, BUCTaBKOBI
NaBiJTbHOHU K CHMBOJIY 1HAYCTPIaNbHOT 100U

Tema 24. MonepH / Apr-HyBo B €Bpormi.
1. Bikrop Oprta i 6proccenbebkuit MoiepH — «bynuHok Taccens» Ta
1HTEp €pH K CHHTE3 MHUCTEIITB.
2. I'ycras Kmimt 1 OtTo Barnep y Biani — apxiTekTypa Ta JeKOopaTuBHE
MuUCTelTBO BifJ «Cerecii» 10 MICBKUX MPOEKTIB.
3. I'extop I'imap y [1apmxi — cTaHIIii mapu3bKOT0 METPO K CHMBOJT
(bpaHIy3bKOTO apT-HYBO.

3M6
Tema 26. Amepukancbka apxitekrypa XIX crosirrs.
1. XKutnosa apxitekrypa XIX cT. — BiIkTOpiaHCHKI OyJUHKH i
«brownstones» sIK THIT MICBKOTO CE€PEJOBUIIIA.
2. Bynunok Onepu B Hero-Mopky Ta iHIIi rpoMajichKi criopyiu — HEOCTHITI B
apxitektypi CIITA.

3. bpykuincekwuii Mict ([lxoH 1 Bamuarron Poominru, 1883) — imkeHepHwMit
CUMBOJI aMEPUKAHCHKOTO MPOTPECY.
Tema 27. XmapoyocH, KOPNOPATHBHA €CTETHKA.
1. YukasbKa 111K0JIa — HApOAKEHHSI XMapo4oca, CTaleBl KapKacH Ta CKIISHI
dacanu.
2. Heto-Mopk y 1920—-1930-X — XMapO4OCH SIK CHMBOJ KOPHOPATHBHOI
Bnaau (BynBopr-6inminr, Kpaiicnep-6inainar, EmMmaiip-cTeiT-61mmainr). 3.
KoprmopaTtuBHa apxiTekTypa nepioi moxoBUHU XX CT. — poiib OaHKIB, CTPAXOBUX
KOMMaHi# 1 6ip>K y popMyBaHHI HOBUX THMIB OyriBenb. Tema 28. ConianabHi yromii
Ta inaycrpiagabne micto XIX cT.
1. Butoku couiansHoro yromizmy XIX cT. — iHgycTpiamizanis, ypoaHizamis
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2. E6enizep I'oBap 1 KOHIIETIIIISI «MiCTa-Ccaay» — YTOITiSl TApMOHIT IPUPOIH
it micTa.

3. Towni I'apabe Ta «IHIYCTpiaIbHE MICTO» — MTPOEKT SIK Bi3isl COIiaIbHO
OpIEHTOBAHOT ypOaHICTUKH.

Tema 29. CTaHOBJIEHHS apXiTEeKTYpPHOI OCBITH.

1. Ecole des Beaux-Arts y ITapmxki — hopMyBaHHS aKaJeMidHOi CHCTEMH
apxiTeKTypHOI OCBITH B €BpOTIi.
2. IMonitexniuni mkonu XIX ct. y Himeuunni Ta ABCTpii — moegHaHHS
apXITEeKTypH ¥ IHKEHEPHUX JUCLHUILTIH.
3. ApxiTektypHa ocBita B Auriii XIX cT. — mpodeciiiHi ToBapuCTBa,
NPUBATHI MIKOJHU Ta posib KOpomiBCHKOTO 1HCTUTYTY OpUTaHCHKHUX
apxitektopiB (RIBA).

3M 7

Tema 31. Ilepmia cBiToBa BiliHa | HAPOXKEHHA HOBOI apxiTeKTypH. 1. Brius
[Teprioi cBiTOBOI BiffHM Ha pyHHYBaHHS i PEKOHCTPYKILiFO MiCT €BpoIH
(Peitmc, Inp, Bepaen).

2. HoBi Marepianu Ta TeXHOJIOTI{ y BilicbkOBOMY Oy/liBHUIITBI — OETOH,
30ipHI KOHCTPYKI1, hopTHdikarii.

3. ®opMyBaHHS MOACPHICTHYHHUX 171e¥ Ticis BiiHM — bayxayc y Himeuuunni
Ta IOIIYK «HOBOI apXiTeKTYPH»

Tema 32. CouniauabHi 3Minu 1920x poxkiB i 3aga4i apxitexktypun. 1. XKutnosuii
komruieke «Kapn-Mapke-Xod» y Bigni (1927-1930) — cumBon
comianeHOro *)uTIa 1920-x.

2. ApxiTeKkTypa HOBUX THIIIB IPOMAJICHKUX Oy/iBeb — OyIMHKHU KYJIBTYpH,

IIKOJIH, POOITHUYI KIYOU SK BiI0OpaskeHHs HOBUX collialbHUX moTped. Tema 33.

APT-11€K0 SIK TeI0HI3M MI2KBOEHHOT0 ABAAUSATIWIITTA. 1. XMapouocu Hbm-ﬁopKa B

ctuni apt-aeko — Kpaiicnep-6inmainr, Pokdennep-meHTp K CUMBOJIA PO3KOIII K

KOPIOPATUBHOTO MPECTHXKY. 2. APT-IEKO B iHTEp €pax i MpeAMETHOMY TU3aiiHi —

TeOMETpis, JOPOT1 Marepiaiu, KyIbT €CTEeTUKH 3aJ0BOJICHHS.

3. Beecithi BuctaBkn 1920—1930-x (TTaprk 1925, Heto-Hopk 1939)
— TIOIIMPEHHS CTUJTIO Ta HOTO MIXKHAPOIHUHN IMITK.

Tema 34. Iponos:xenns Tpaxuuiii Ecole des Beaux-Arts B XXcr. 1. biGmioreka
Konrpecy y Bammnrroni (Thomas Jefferson Building, 1897) — akagemiuna
cnammuna Ecole des Beaux-Arts y CILIA.

2. I'pauz-Llentpan Tepminan y Hoto-Mopky (1913) — Beaux-Arts sk CTHIB
TPaHCIOPTHOT IHPPACTPYKTYPH.
3. Manam Jleriony Yecti B Can-®pannucko (1924) — HeoknacuyHa
iHTeprpeTalis Beaux-Arts y MXKBOEHHUH TEPIOI.

3M 8

Tema 36. XosonHa BiliHa B apXiTeKTypi.

1. Cirpem-6inzinr y Hero-Mopky (1958, Mic Bau nep Poe) — Mixnapoamii
CTWJIb 1 KOPIOpPAaTHBHA €CTETHKA K MPOSB aMEPUKAHCHKOT MOJIEPHICTCHKOT
CUJIN.
2. Kamironiit y Yanaurapxy (1950-11, Jle KopOro3sne) — IHais sik mosne
17ICOJIOTIYHOTO CYTIEPHHUIITBA Ta BITPHHA MOJCPHI3MY.
3. AmepukaHcbkuii naBinbiioH bakmincrepa @ymiepa na EKCIIO-67 y
Monpeai — apXiTeKTypa «KOCMIYHOT epu» Ta TEXHOJIOTIYHOIO ONTUMI3MY.
Tema 37. bpyrani3m i HeoOpyTaizMm.
1. Buroku 6pyranizmy — Jle Kop61o3be Ta Unité d’Habitation y Mapceni six
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MaHiecT HOBoro )uTiIa (1947-1952).
2. Bpurancekuii HeoOpyTanizm — «Hunstanton School» (1954, Amricon i
[Tirep Cmitconn) Ta bap6Gikan y Jlonao0Hi.
3. Bpytanizm y rpomazacekiit apxitektypi 1960—-1970-x — KemOpumxcbka
610moteka, bocton-Citi-Xon, Hamionansauii treatp y JIon1oHi.
Tema 38. Kpu3a MoaepHi3My i 3MiHeHAa BIIHOIIEHHS 10 KOHTEKCTY.
1. «CmepTh MOJEPHI3ZMY»: KPUTHKA (QYHKIIOHATI3MY TICIIs PyHHYBaHHS
)kuTinoBoro komruiekcy Iproitr-Aiiro (Cent-Jlyic, 1972).
2. Po6ept Bentypi «Complexity and Contradiction in Architecture» (1966)
— 3apOPKEHHS TOCTMO/IEPHICTUYHOI Yy TIUBOCTI.
3. Anpgo Pocci «Apxitektypa micta» (1966) — moBepHEHHS 10 iCTOPUYHOTO
KOHTEKCTY Ta THIIQJIOTIi MicTa.
Tema 39. HajiBaxxauBimi apxiTeKTypHi mkoan XXcCT.
1. bayxayc y HimeuuuHi — iHTerpariisi MUCTEIITBa, TU3aiHy i apXiTEeKTypH
SIK OCHOBA MOJICPHI3MY.
2. Ynka3pbKuid IHCTUTYT apXiTeKTypH Ta IKoja UMKaro — CTAaHOBJICHHS
aMEpPUKaHCHKOTO MOJIEPHI3MY.
3. ApxitektypHa mkona AA (Architectural Association) y JIonmoHi —
OCepesIoK HOBAaTOPCHKUX /16 IPyroi nodoBUHU XX CT.

[{ina BUKOHAHOTO CEMIHAPCHLKOTO 3aBAaHHS ckiagae 5 OamiB. CTymaeHT mae
3MOTY OTPHUMAaTH OIHKY «BIAMIHHO», SKIIO poOOTa BUKOHaHA 0€3 CYTTEBUX
MOMHJIOK, B pOOOTI MPUCYTHE OOTPYHTYBAHHS MPUMHITUX PIIICHb Ta MOCUJIAHHS Ha
HOpMaTuBHY Jiteparypy. «JloOpe» - skmo pobora / 3agaya BUKOHaHA Ha
CepeIHbOMY PiBHI, MPUCYTHI HE3HAUHI OMWIKH, ajie 3arajioM MPUUHSATE PIIICHHS
3aJI0BOJIbHSIE YMOBY 3ajiaul. «3aJOBUIbHO» - SKIIO CTYAEHT PO3yMi€ MOCTaBIIEHY
3a/lady, ajie BUKOHAB 3aBJIaHHA HA HU3bKOMY PiBHI (HE pO3yMi€ OCHOBHI T€PMIHU /
HE BUKOHAB 3aBJaHHS a00 IOMYCTUB 3HAYHUX TTOMUJIOK).

SAkicTh BUKOHAHHSI CEMIHAPChUX 3aBJIaHb J1a€ 3MOTY OI[IHUTU CAMOCTIHHY
MOIITYKOBY POOOTY CTY/AECHTA, ONPAIIOBAHHS JOIaTKOBUX JKEPET HABYAIHHO
METOJUYHI Ta HOPMATUBHOI JIITEPaTypH.

3asoannus 0na camocmiiiHoi pooomu cmyoeHmie

Ne Temu st camocTiiiHOT po6oTtr Bua pobotu
CYCHUIbCTBAX 1 paHHIX LMBUII3AIIIAX.
1 ®yHKIIOHATbHA Ta CUMBOJIIYHA POJIb OmnparirroBaHHs JITEpaTypHUX JHKEped.
CakpaJbHOI apXITEKTypH B MEPBICHUX

12
2 [lipamizia sik apXiTeKTYpHHUI THIL: BiJ TpaIuLisaX: XPUCTUSHCTBO, icaaM, 1HAYI3M,
€runty 10 Me3oaMepuKu — mapajeii i CHHTO.
BUIMIHHOCTI. 5 BizaHTIMChKHI XPECTOBO-KYIIOIBHUH XpaM 1
3 Iomic 1 hopyMm: mopiBHsUIbHA JOro BILIMB HA apXIiTEKTYpPY MPABOCIABHOTO
XapaKTEPUCTHKA MICTOOY/IIBHUX MPUHIMINB CBITY. 6 ApXITEKTypa TOTUYHOTO COOOpY SIK
I'pewii Ta Pumy. BijoOpaxkeHHs1 cBiTomsiay CepeaHboBIvYs.

4 Tumosnorisi Xxpamy B pi3HUX PENTiiHUX 7 O06pa3 «iaeabHOTO MicTa» y BiapomkeHHi:



TEopis Ta MPUKIAAN peasizarii. 3pOOHTH mpe3eHTallir. Po3podbuTtn

8 Ponb 0cOOHCTOCTI apXiTEKTOPA B €MOXY BiJICOMPE3EHTALLIIO.

Biapomxkenns 1 bapoko: Mixk pemeciiom i

MHUCTELTBOM. 3akoHcniekTyBaTu. Po3poOuT mpeseHTarltii 10
9 CuMmBortiKa CBITIa, MPOCTOPY 1 JUHAMIKH B TCMHU.

0apoKOBii apXiTEKTypi. 3akoHcnekTyBaTH. Po3pobutu npesenTauii 1o
10 Apxitektypa fAnownii i Kurato: dinocodis TeMmu.

IPOCTOPY Ta BITHONICHHS JI0 MaTepiany. 3akoHcniekTyBatu. Po3poOutn mpeseHTaii 10
11 KononianbHa apxiTekTypa sk 3acid TEMH.

KyJBTYpHOT €KcHaHcii: keiicu B Adpuiri, A3ii

ta Amepuii. 12 Heoctumi sik mposiBu 3akoHcnekTyBaTu. Po3poOuTt mpeseHTarltii 10
ictopuuHoi HocTanbrii y XIX CTOMITTI. TEMH.

13 MogepH sIK CHHTe3 MUCTEITBa, peMecia i  3aKoHCIEeKTyBaTH. PO3poOMTH Ope3eHTAIll /10
IHIYCTPIATBHOI SOXH. TEeMH.

14 BunukHeHHs1 XMapodoca i Tpanchopmartist Pozpoburn npesenTanii 1o temu. Po3podutn
Mickkoro cuiyeTy B CIITA Hanpukinmi XIX

CT. npe3eHTarlii 10 TeMu. Po3poOutu mpesenrarii
3aKoHCIEeKTyHTe. 3a3HauTe OCHOBHI
icTopuuHi nepioan. OnpamroBaHHSI 10 TeMu. Po3poOutu mpe3eHTartii 10 TeMu.

JTTEpaTypHUX DKEpe.
OmnparroBaHHsI JiTepaTypHUX JDKEpell,

15 ApxiTeKTypa MK apT-HYBO Ta apT-/Ieko. PO3poONTH MPE3eHTAIlii 10 TeMH.
16 Bayxay3 i iioro BB Ha apxitektypHy XX ctomtts (JIe KopOro3se, [xeHkc,

OCBITY Ta €CTETUKY XX CTOJITTS. Apxirpam).

17 CouianbHe 3aMOBNEHHs | apxiTekTypa: ~ PO3pOOHTH Bieonpe3eHTaliio.
MTOPIBHSHHS PaJTHCHKOTO KOHCTPYKTUBI3MY 1

MOJIEpHi3My B 3axiaHiit €Bpori. OnpaitoBaHHs JIiTePaTypHUX DKEPEI.

18 Kputrka MozepHi3My 1 10siBa HOBO1 yBaru

10 KOHTEKCTY B apXiTeKTypi Apyroi nonopunu PO3pOOHTH TIpe3eHTallii 10 TeMH.

XX cr.

19 IopiBHsAIBHA XapaKTEPUCTHKA

apxitekTypHux 1mkin XX cromiTrs: Tpaguiii, ONPalOBaHHs JiTepaTypHHX JUKEper.
METOJIH, CBiTOFJ'IHI[. 20 ApXiTCKTypHI/Iﬁ 33.KOHCHCKTYB3.TI/I. PO3pO6I/ITI/I npe3eHTaui'1' pi (o)
MaHiQecT sK *KaHp: aHaJi3 KIIOYOBUX TEKCTiB TEMU.

OuiHioBaHHS ~ CaMOCTIHHOI ~ POOOTH  CTYJAEHTIB  MPOBOIATHCS  TaKOX
MPOBEACHHSIM TECTyBaHHS B CHUCTEMI €JIEKTPOHHOTO HaBYaHHSI My/i. 3 mepenikom
TECTOBHX 3aB/IaHb MOXKHA O3HAHOMUTHUCH B CHCTEMI €JIEKTPOHHOTO HaBYaHHS My
ab0 Oe3rocepeHbO Y BUKIIAaua.

Kpurepii oniHroBaHHs caMOCTiHHOI po0OTH

[Tepenik 3aBaaHb nependayeHUX Ha CAMOCTIHE OMpallfOBaHHS BiJIMOBIIHO 10
KOYKHOI TEMHU 3MICTOBOI'O MOAYJISI BPAXOBY€EThCSI B CUCTEMI OLIHIOBAHHS IIOTOYHOTO
KOHTPOJTI0. BukoHaHHS caMOCTIHHOT poOOTH OIIHIOETHCA B 2 (/1Ba) Oaw.
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MaxkcumaibHa KUTbKICTh OaltiB 3a MPOXOKEHHS TECTYBAHHS 10 KOXKHOT TEMH
3MICTOBHOT'O MOJyJIsl 5 OasiB.



MeToan HaBYaHHA

Jlo MeTolIB BUUEHHS JUCUUIUTIHU «ICTOpis apXITEKTypH 1 MiCTOOYIYBaHHS
HaJeXaTh: JAEKLIi, IIIOCTPATHBHI MOSICHEHHS 3 JIONOMOIOK KOM IOTEPHOI TEXHIKH,
TOTIOB1/Il Ta BUKOHAHHS KOMIUIEKCY 3aB/IaHb JUI CAMOCTINHOI pOOOTH CTYJICHTIB.

Ha nexmii 3M1ACHIOETHCS MOCIIIIOBHUM 1 CUCTEMATH30BAHUN BUKJIAJ KOXKHOI
TEMU HaBYAJIbHOI JUCIHIUTIHU Ta IEMOHCTPYBAaHHIM Ha MPOEKTOPI LTIOCTpAIIiil s
HAOYHOTO CHPHUMHATTS Ta 3aCBOEHHS HAaBYAJIBHOrO Marepiamy. Jlekuiss opraHiqyHO
NOEHY€ETHCSA 3 IHIIMMH BUJAaMH HAaBYAJIBHUX 3aHATH (30KpeMa 3 JAMCLUILIIHOIO
«ApXITEKTypHE TPOEKTYBAHHS», «ICTOpis MHCTEUTB») CIYrye MIATPYHTIM IS
nonUOJNIeHHS. 1 cUcTeMaru3allii 3HaHb, fAKI HAaOyBalOTbCS CTYICHTAMH Yy TIpoleci
ayJIMTOPHOI 1 M03aayAUTOPHOT HABYAILHOT POOOTH.

Ha cemiHapcbkoMy 3aHSTTI 3OIHCHIOETHCS JEMOHCTpAIlisl CTyACHTaMU
Mpe3eHTali 3 ycHow aomnoBiamto. [lpu 1mmpomy QopmyroThCs BMIHHS 1 HABUYKU
INPaKTUYHOTO 3aCTOCYBAaHHS TEOPETHMYHOIO MaTepiaiay IUISXOM 1HJMBITYaJIbHOTO
BUKOHAHHS CTYJICHTOM BIJNOBIHO C(POPMYIHLOBAHUX 3aBIaHb.

CucremMa KOHPOJIIO TA OLiIHIOBAHHS

Jlo cucteMu KOHPOJTIO Tl 4ac OI[IHIOBAHHS CTYJIEHTIB 3aCTOCOBYIOThCS
HACTYITHI METOJAN KOHTPOIIO: YCHOTO KOHTPOJIO, MUChbMOBOTO/TpadiuHOro
KOHTPOJI0, TECTOBOTO KOHTPOJIKO, CAMOKOHTPOJIIO. YCHUM KOHTPOJIb IPOBOAUTHCS
IIUISIXOM OTIMTYBAHHSI HA 3aHATTI (MUTaHHSA-BIAMOBIK). [[MChMOBHIT KOHTPOITH
3M1ACHIOETHCS MIJITXOM BUKOHAHHS TUCHMOTOBOTO 3aBAaHHs a0o TectyBaHHs. Jliis
CaMOKOHTPOJIIO CTY/IETaM HaBEJICHO TepesIiK MUTaHb, 10 BIJMOBIIAI0Th 3MICTY
JIEKIIHHOTO 3aHSTTS.

CuctemMa KOHPOJIIO 3 HaBYaJIbHOI JUCHMILUTIHU «lcTOpis apXIiTeKTypu 1
MiCTOOYyBaHHS» CKJIAIA€ThCS 3 TaKuX (HOPM KOHTPOIIO: MOTOYHHA, MOTYITHHHM,
M1JICYMKOBUH.

[ToTounwuii 1 MOIYIbHUI KOHTPOJIb HABYAJILHOI pOOOTH CTYJEHTIB Tiependadae
pPEUTUHTOBE OIIHIOBAHHS 3HAaHb, yMiHb 1 HABUYOK CTYJACHTIB 3a OKPEMHUMHU
3MICTOBUMHM MOIYIsIMU Ta ix eneMeHTamu. OIIHIOBaHHS 3HaHb CTY/IEHTIB
B1JI0YBa€ThCA Ha MPAKTUYHUX 3aHATTIX, MOAYJIbHUX KOHTPOJIILHUX POOOTAX, 3aJIIKY.

Kpurepii onliHlOBaHHS HABYAJBLHUX JOCATHEHb CTYIEHTIB 32 pe3yJibTaTaMU
MOTOYHOI0 KOHTPOJIIO.
HapuanbHi T10CSITHEHHS CTYJACHTIB OLIIHIOKOTHCS BIATIOBIHO 10 TIOBHOTH 1 YITKOCTI
BI/IMOBIIEH HA KO)KHOMY €Tarli KOHTPOJIIO.

Po3noxin 0aJiiB, IKi OTPUMYKOTH CTYA€HTH
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[ToTouHe ONiHIOBAHHSA (@yOumopHa ma camocmitina poboma) Kinbkic Cy
Th

OamniB a
(icrmt) p
Ha
K-Th
Oami
B
3micToBuit Mmomyb 1-3-5-7 3micToBUl MOIyIb 2-4-6-8 30 100

TL|T2 [T3|T4|T5|T6|T7|T8|T9| Tl | Tl [ TI | TI3
0 1 | 2

T1, T2 ... T13 — TeMu 3MiCTOBHX MOYIIB.

Kpurepii oniHroBaHHs pe3y/IbTaTiB HABYAHHSA 3 HABYAJIbHOI M CHUILIIHH
AKTyaJIbHi NUTAHHS OPraHi3aiii 0OXOPOHM Ta 30epeKeHHs1 MaTepiaabLHOI
KYJbTYPHOI CHIAAIIAHUA HA Mi’KHAPOJHOMY PiBHi Ha MiZICYMKOBOMY KOHTPOJII.

OriHIOBaHHS IPOrPAMHUX PE3yIbTaTiB HaBUaHHA 3100yBayuiB OCBITH
3JIACHIOETHCS 32 IIKAJIOK €BPONEHCHKOT KPEIUTHO-TpaHCcPepHOi cucteMu EKTC.
Kputepiem ycminiHOTO OIIHIOBAaHHS € JOCSTHEHHS 37400yBadeM BHUIIO1 OCBITH
MIHIMAJIbHUX TTOPOTOBUX PiBHIB (0aJliB) 32 KOKHUM 3aIllJIAaHOBAHUM PE3YyJIbTaTOM
HABYAHHS.

[TincymKoBa OIliHKA, SIK MOKa3HUK PE3YJbTaTiB BUBYCHHS HABYAIbHOT
JTUCITUTUTIHY, CKJIAIA€ThCS 13 CYMapHOi KiJTbKOCTI 0aJliB 3a MOTOYHE OIIHIOBAHHS —
70 6aJiB Ta mMiICyMKOBOTO MOAYJIb -KOHTpOItO (ictiut) — 30 6aJiB,3a 100-0a1bHOI0
YHIBEPCHUTETCHKOIO HIKAJIOI0.

Hkaaa oniHoBanHsa: HaioHaabHa Ta EKTC

Omninka 3a Ouinka (6a;n) IlosicHeHH1 3a

HAIOHAJIBHOI0 LIKAJIOI0 PO3LIMPEHOI0 MIKAIOI
Ouninka 3a mkangow CKTC

Binminao A (90-100) BigMIHHO I[OﬁpeB (80-89) myxe nodpe C
(70-79) noGpe

3anoinpro 2(60-69) sanosinbho E (50-59) nocrarkeo
(HE3aI0BUITBLHO)
FX (35-49) F (1-34) 3 000B'I3KOBHM
CaMOCTIHMM MOBTOPHUM
OTIPAIFOBAaHHSM
OCBITHBOT'O KOMIIOHEHTA

3 MOYKJIMBICTIO IOBTOPHOTO 10 TiepecKIaIaHHs
CKJIaJaHHs

(HEe3a0BIIILHO)

He3agoBiibHo



Iepenik nuTaHb AJ1s1 CAMOKOHTPOJIIO TA MiACYMKOBOT0O KOHTPOJIIO
HABYAJIbHHUX JOCATHEHb CTYIEHTIB

1. OxapakrepusyiiTe apXiTeKTypy paHHBOKJIACOBHUX CYCIIJICTB.

2. JlaiiTe BU3HAYEHHS Ta OXapaKTepU3yHWTe TEPMIHU: J0JIbMEHH, KPOMIIEXH, aJliIHbMaHU. 3.
Panni nedepHi Ta BiAKPUTI MOCENEHHS 3 KaM THUX (cupIieBux) OyauHKiB. [IpranHu
nepexoy Bijl okpyriioi popmu OyaiBensb 10 MPSIMOKYTHOI.

4. OxapakTepu3yiTe OCHOBHI apXiTeKTypHi HaJ0aHHs XEeTChKOTO 1[apCTBa.
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5. Oxapakrepusyiite npouecu popMoTBOpeHHs y MeconoTamii: B Xpamy Ha 1atgopmi 10
3iKKypara — BUCOKI CXi4acTi OariTy.

6. OCHOBHI XapaKTepUCTHKH MiCTOOYAyBaHHs JPEBHHOTO CBITY Ha MPUKJIAAl M. Ypi Ta
M.BaBuioH.

7. KOHCTpYKTHBHI Ta XyA0)KHI IPUHOMH acCUPO-BaBUIIOHCHKOI apXiTekTypH. 8. OCHOBHA

XapaKTEePHUCTHKA JaBHBOETUIIETCHKUX Oy/iBenb. [lepexin Bix MacTabu 10 Tipamiy.

9. EBomrontist mipamizn y [p. €rumri.

10. OxapaxTepusyiiTe KOHCTPYKTHBHI PILICHHS MEPIIMX Ha3eMHUX XpaMiB y Jp.

€runTi. 11. Apxitektypai ancamo6mi p. €runty HoBoro I{apcTsa.

12. 3navyenns apxitekrypu JlaBHBOr0 €TUNTY AJI51 PO3BUTKY BCECBITHBOI apXiTEKTypH:
MIPOCTOPOBA KOMITO3HIIisl, MPUAOMU OyIBHUIITBA, TEKTOHIKA.

13. BruB Tpaauiiii KouoBOi KyIbTypH niepciB Ha apxiTekTypy [lepcenons. 14. PozButok

KyHOJbHUX KOHCTPYKIIIH 1 CKJIETIHb 13 LErIH NpHu Oy/l1iBHUIITBI MaJalloBUX OyAMHKIB B

Jasubomy IpaHi.

15. OxapakTepusyiiTe TEpMiH «Iacaprajamny.

16. MicrobynyBanns: Kput, Tposi. MikeHCbKa KyJIbTypa.

17. OcHoBHa xapakTepucTuka apxirekrypu p. ['pemii.

18. JlaBHBOTpELBKUI OpAED.

19. TexkToHiKa Ta aHTPOIIOMOP(HICTh JTaBHBOIPEIILKUX XpaMiB.

20. OxapakTepusyiTe TaBHLOTPEIbKI THITH XPAMIB.

21. Po3kpuiiTe MOHATTS: TIOCTHIIb, IEPECTUITD.

22. MictobynyBanus y [p.I'pewii. [Tomicu. Akpoross.

23. OCcHOBHI 1HXKEHEpHI Ta apXIiTeKTypH1 Haj0aHHs [p.Pumy.

24. TlopiBHAJIbHA XapaKTEPUCTUKA PUMCBHKOTO Ta TPELKOTO XpaMmiB.

25. OxapakTepusyiTe eTanu yIoCKOHAIEHHS apKu Ta CKieninb y p.Pumi.

26. Apxitektypa Pumcbkoi imnepii.

27. OxapakTepu3yiTe OCHOBIH TUIH criopy y JaBHii [HAil.

28. bararonoBepxoBa apxitekrypa Kurato ta fnoHii.

29. OcoOIMBOCTI KUTAHCHKOTO OpAEPY.

30. CampoBo-mapkoBa apxitekrypa Cxomy.

31. Kopotka xapakrepuctrka mict-nep:xka (Tikanb, TeoTrixyakaH, TeHOUTITIAaH), KYIBTOBHX
aHcamMOJiB 1 XpamiB Maiid, TONBTEKIB, anTeKiB (aHCamMOJl CKENbHUX CBATWIHIL Y
Maninanko Xpam Kenanekoatsst y TeoTixyakaHi), iHKIB.

32. BB BizaHTiiicbkoi apXiTeKTypu Ha pO3BUTOK Oy[iBHHUIITBA y €BpOIIi.

33. KynosbHi Ta XpecTOBO-KYIMOJIbHI XpaMHu.

34. 3aranbHa XapakTepUCTHKA PAaHHbOXPUCTUSHCHKOI apXITEKTYPH.

35. ApxitektypHi ocobnunBocti Cobopy cB.Codii y Koncrantunomnoui.

36. ®oprudikamniitai copyau M. KoHcTaHTHHOMONB.

37. Po3BUTOK Bi3aHTIHCHKOTO JOCBITY OyTIBHUIITBA KYIIOJIBHUX CIIOPYIKEHB. 38.

Bupo6neHHs apXiTeKTypHUX THITB KyJbTOBHX CIIOpyA B Apabchkomy Xaiigari: MeueTei,



Mepece, MaB30JIeiB, MiHAPETIB.
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40.
41.
42.
43.
44.
45.
46.
47.

. [InanyBanns mict Cepennboi A3ii.

3aranbHa XapaKTEPUCTHKA apXITEKTypH eroxu KapoiHris.

3arajibHa XapaKTEePUCTHKA apXiTeKTypu OTTOHIBCHKOTO MEPIOY.

OCHOBHI CKJIaJIOBI pAHHBOPOMAHCHKOTO Xpamy.

EBosronist apXiTeKTypH: BiJ] TOPOMAHCHKOT 10 POMaHCHKO.

MicTa paHHBOTO CEpEAHbOBIUYSI.

3arajbpHa XapaKTepUCTHKA TOTUYHOT apXITEKTYPH.

CruiiboBi 0c00IMBOCTI TOTHYHOI apxiTektypu ®panuii, Himequnnu ta AHmii.
Icmarchka roTuka, il OM3BKICTh TPAIUITISIM MAaBPUTAHCHKOT apXiTEKTypH. 48.

Sxi ocHOBHI pucu 6apoko B apxiTektypi €Bpornu XVII-XVIII cT1.?

49

50
51
52
53
54

. Y 4oMy NoJIsira€ MpOTUCTABIEHHS 0apoKO Ta KIacUILU3MYy?

. SIx 6apoKko Ta KJIaCUIIU3M B3a€MOJIISIIN Y €BPOINEHCHKUX KpaiHax?

. Ha3BiTh HaliB1IOMIIINX apXiTEKTOPiB OApOKO.

. SIKi IpUKJIaH KJIACHIIM3MY B apXITEKTypi MOXKHA BBaXKAaTH €TaJOHHUMH?

. Y oMy moJisirae CaAinHa apXiTEKTOPIB-«TeHIIB €OXm»?

. X10 3 apxitekropiB X VIII cT. HaitbinbIIe BIUIMHYB HA MOAAJBIINI PO3BUTOK

apxiTektypu? 55. SIki ocHOBHI Oiorpadiuni pucu xutTs Kpucrodepa Pena?

56
57

58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.
80.
81.
82.
83.
84.
85.
86.
87.

. SIx xuTT 1 TBOpUicTh ET’€Ha Byne BinoOpa3smincey y TeOpeTHUHUX MPOEKTax?

. lllo xapakTepu3ye HEOKIACUIIN3M SIK CTHIIh?

VY yoMy MoJATarTh BiAMIHHOCTI HEOKJIacHIM3My Bin kinacuuusmy X VII-XVIII c1.?
SIKi eBporelchKi MicTa 30epery HaiOLIbII 3pa3Ku HEOKIACHYHOT apXiTeKTypH?
Sxi 0coOIMBOCTI KOJIOHIABHOT apXiTekTypu XIX cT.?

Sk apxitektypa [IpocBITHUIITBA BIUIMHYJ A HA PO3BUTOK MiCT?

Ha3zBiTh npukiaan apXiTeKTypu B KOJIOHIAX, 10 B110OpaxaroTh €BPONEHCHK] BIUIMBH.
SIK1 IpUHIMIK KUTaChKOT TpaauIiitHOT apXiTeKTypu?

VY 4oMy noJsraroTb 0COOIMBOCTI AMOHCHKOI apXITEKTYpH?

Sk cxifHa apXiTeKTypa BIUIMHYJIA Ha €BPONENHChKE MUCTELITBO?

SIKi OCHOBHI PHCH ICTOPU3MY Ta €KIEKTUKU?

UuM BIIPI3HAIOTHCS HEOCTHUIII BiJ] €KJIECKTUKH?

SIxi ypOanicTuuHi npouecu BindyBanucs y Jlongoni XIX ct.?

Sk nepebynosa [lapmxka 3a OcmaHa BIUITMHYJIA HA PO3BUTOK €BPOTEUCHKUX MiCT?
SAxi ocobmuBocTi MicToOymyBanus Bigas XIX c1.?

SIKi BIAKPUTTS B iHXKEHEPIi JJ03BOIMIM BUKOPHCTOBYBATH 321130 1 CKIIO?

SIki nepii iHxeHepHi ciopyau XIX CT. cTanu CUMBOJIaMH €1oXu?

SIKi pucH CTHITIO MOJIEPH/apT-HYBO?

Ha3BiTh NpoBIAHUX apXITEKTOPIB MOAEPHY B €BpOIIL.

Y yoMy mojsirae yHiKaJIbHICTh TBOpYOCTI AHTOHIO ["aymi?

SIKi pucH HaTypaji3My MPOCTEKYIOThCS B apXiTekTypi [aymi?

Sk po3BuBasiacs amepukaHcbka apxitekrypa XIX crt.?

SIKi IpUYMHYU TOSBY MEPILUX XMapO4OCiB?

VY "oMmy mosnsirae «KOpHIopaTuBHA €CTETHUKA» B apXiTeKTypi?

Sxi comianehi yromii XIX cT. 3HaHIUINA Bi1OOpaskeHHS B MiCTOOY/IyBaHH1?

Sk popmyBanacs apxitektypHa ocBiTa y XIX ct.?

SIxi OCHOBHI pUCH apXITEKTYpH XX CT. MO’KHA BHAUTATH?

Sk Ilepia cBiTOBa BiifHa BIUIMHYJA HAa apXITEKTypy?

SIki comianbHi 3MiHN 1920-X pOKiB BIUTMHYJIM HA apXiTEKTYPHI 3a1a4i?

Sxi pucu Mae CTHIIb apT-IeKO?

Y womy nonsrana cnaakoeMuicts Ecole des Beaux-Arts y XX ct.?

SIK1 OCHOBHI 171€1 MOZIEpHI3MY B OyprKya3HHX JA€MOKpaTisix?
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88. Sk imeonoris «XoJ0IHO1T BIHHMY BiI0Opa3uiIacs B apXiTeKTypi pi3HUX OJIOKIB?
89. Slki xapakTepHi pucu OpyTanizMmy Ta HeoOpyTanizmy?
90. SIk TeXHOJIOTIYHA CBOJIOIIISI BILTHHYJIA Ha PO3BUTOK BUCOTHOTO OymiBHUIITBA Y XX CT.?

3apaxyBaHs pe3yJbTaTiB HePOpPMAJIBHOI OCBITH

Bianoiguo g0 «IlomoxkeHHst ipo B3aemMoiro ¢popMasibHOT Ta HepopMaIbHOI
OCBITH, BU3HAHHSA PE3YJbTaTIB HaBYaHHS (3700yTUX HUISIXOM HedOpMaIbHOI Ta/abo
iHpopMabHOI OCBiTH, B cucTeMi ¢GopManbHOiI OCBiTH) y YepHIBEIbKOMY
HalloHaIbHOMY YHiBepcuTeTi imeHi FOpis ®eapkoBuua (mporokon Nel6 Bim 25
mucronazaa 2024 poky) (https://www.chnu.edu.ua/media/4g5fzssb/poriadok
vyznannia-rezultativ-navchannia-zdobutykh-shliakhom-neformalnoi-ta-abo
informalnoi-osvity.pdf) y mporieci BUBY€HHS AUCIMILIIHYU 3100yBayy OCBITH MOXKE
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OyTu 3apaxoBaHo 110 25% 06aJiB, OTpUMaHUX 3a pe3yJibTaramMu HedopMaabHOT Ta/
abo 1HpopMabHOT OCBITH 3 MPoOIeM, IO BIANOBIIAI0Th TeMaTulli Kypcey. Popmu
1H(OPMAIIBHOT OCBITH IiJT YaC BUBUYCHHSI TUCHUILUIIHU «ICTOpPist apXiTEKTypH 1
MICTOOY/TyBaHHS»: TIPOBEACHHS €KCKYPCiil, OHOPA30B1 JIEKIIii, BIICOYPOKH,
Me/T1a-KOHCY/IbTallli, CIIUJIKYBaHHS 3 KOJIeraMy, YUTAHHSI CIeIiai30BaHuX
XKypHaiB, Teje0aueHHs, BiJieo, He3aIUIaHOBaH1 BUTIAAKOBI O€CiIu.

PexomennoBaHa jgiteparypa

1. Koniresa I'. JI. KoncnekT nekiiii 3 Kypcy «lcTopiss MUCTENTB, apXiTeKTypH Ta
MicToOyayBaHH»: cepenuan XIX — mouatky XX cT. ( 11t CTyeHTIB 4 Kypcy AeHHOi popmu
HaBUaHHs HanpsAMy miArotoBku 6.060102 — «ApxiTekTypa» crenialbHOCTI —
«Microbymysauus») / I. JI. Kontea; Xapk. Hall. akaa. Mickk. rocn-Ba. — X.: XHAMI, 2012 —
157 c.

2. €pomikina O.0. Enoxa kmacunusmy. ApxiTekTypa, MicToOyayBaHHs, Muctenrso dpanumii,
Awnrnii, Himeuunnu, Itanii, Ykpainu i Pocii XVIII ct. Koncnekr neximiit ans cTyaeHTiB 3
kypcy, VI cemectp — Xapris: XHAMI, 2008.

3. Kpuopyuko O.}O. CyuacHa apxitektypa: Tepminonoriunuii cinoBHuk. — JIbBiB: BunaBHu1ITBO
HamionansHoro yHiBepcutety «JIbBiBChKa momitexHika», 2008. — 136 c.

4. Icropis ykpaiHncbkoi apxitektypu (FO.C.AceeB, B.B.Beuepcrkuii, O.M.I'ogoBaHiok Ta iH.) 3a
pen. B..Tumodienka. - K.: Texnika, 2003.- 471c.

5. Craponyo6tesa JI.B. Apxitekrypa moctmozaepHnizmy: Icropis. Teopis. [Ipakruxka: [Toci6. mms
CTYIEHTIB apxiT. cnell. Buml. HaBy. 3aki. — K.: Cnanax, 1998. — 208 c.

6. Torabi Z. Effective Factors in Shaping the Identity of Architecture / Z. Torabi, S. Brahman.//

Middle-East Journal of Scientific Research. — 2013. — Nel15. — P. 106— 113. 7. Bradley C.

Stimulus-Response Behaviorism: Modernism*s Ideological Unconscious [DnekTpoHHBIH pecypc]

/ Clissold Bradley // Modernist Studies Association (MSA 8) Conference in Tulsa. — 2006. —

Pexxum noctyny: http://www.utulsa.edu/jjq/msa8/files /MSA8%20Program.pd

8. A Pattern Language: Towns, Buildings, Construction (Center for Environmental Structure) /
[C. Alexander, S. Ishikawa, M. Silvestein ta in.]. — Oxford: Oxford University Press, 1977. —

1171 p.

9. Norberg-Schulz C. Intentions in Architecture / Christian Norberg-Schulz. — Cambridge: MIT
Press, 1968. — 296 p. 47. Norberg-Schulz C. Genius Loci: Towards a Phenomenology of
Architecture / Chr. Norberg-Schulz. - New York: Rizzoli, 1979. — 216 p.



10. Ruskin, J. Selected Writings / J. Ruskin; [edited by Dinah Birch]. — Oxford: Oxford
University Press, 2009. — 368 p. — (Oxford World's Classics).

Iokaukanns Ha indopmaniiini pecypcu B iHTEpHETI, BiJICO-JIEKIIi1, 1HIIIE
METOANYHE eJICKTPOHHE 3a0€3MeUCHHS

1. banantok FO.C. Ictopist apxiTekTypH 1 MiCTOOyIyBaHHs: METOM. PeK. 0 CEMIHAPChKUX 3aHATh
/ yxn.: FO. C. banantok. YepniBui : YepniBen. Hau. yH-T iM. FO. ®@enpkoBuua, 2023. 28 c.

https://archer.chnu.edu.ua/xmlui/handle/123456789/6656

2. banantok FO.C. Icropis apxiTeKTypu 1 MICTOOyyBaHHS: TeKCTH Jiekiiil / po3.: }0. C. banaHok.
YepniBui : YepnuiBen. Han. yH-T im. 0.  ®egproBuua, 2022. 119 c.
https://archer.chnu.edu.ua/xmlui/handle/123456789/7008
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IHoniTuka akageMidyHOl J00POYeCHOCTI
JloTpuMaHHA MOMITHKY MIOAO aKaJIeMIYHOT 100pOYECHOCT] yYaCHUKAMHU

OCBITHBOT'O IPOLIECY MPHU BUBUYEHHI HaBYAIbHOI JUCLUHUILIIHU PENIAMEHTOBAHO

TaKUMU JJOKYMEHTaMHU:

v «EtnuHunii kojieke YepHIBEIbKOrO HallIOHAJIBHOIO YHIBEpcuTeTy iMeHl FOpis
denpxoBuyay» https:// www.chnu.edu.ua/media/jxdbs0zb/etychnyi-kodeks
chernivetskoho-natsionalnoho-universytetu.pdf

v «llonoxeHHsIM Mpo BUSBJIEHHS Ta 3a1100IraHHs aKaIeMIYHOTIO IUIariaTy y
UepHiBerpkoMy HallloHaIbHOMY YHiBepcuTeTy iMeH1 FOpis ®deaprkoBudar
https://www.chnu.edu.ua/media/f5Seleobm/polozhennya-pro

zapobihannia-plahiatu 2024.pdf

WORKING PROGRAM
Mandatory discipline
History of Architecture and Urban Planning
Type of Course: Mandatory
Educational and Professional Program: Architecture and Urban Planning
Specialty: 191 Architecture and Urban Planning
Field of Knowledge: 19 Architecture and Construction

Level of Higher Education: First (Bachelor’s)

Language of Instruction: Ukrainian, English

The goal of the discipline "History of Architecture and Urban Planning" is to



study the key stages in the development of architecture across the world in line
with changes in socio-economic formations, as well as to teach students to
understand the patterns of the development of function and form, and the social
role of architecture as a means of material and spiritual organization of society.
The objectives of the discipline are:

- To teach higher education students to understand the influence of social
political and ideological situations prevailing in a given economic formation
on the development of art and architecture.

- To provide students with knowledge about the evolution of construction
techniques, structural solutions, and the architectural-planning and urban
approaches of major architectural monuments, complexes, settlements, and
cities.

- To enable students to master professional terminology.

As a result of studying this academic discipline, students should:
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Know:

- The architectural-planning and urban approaches of major architectural
monuments, complexes, settlements, and cities.

- Professional terminology, methods of identifying historical objects of art,
architecture, and urban planning.

-How to use knowledge of the history of architecture and urban planning in
architectural and urban design practices, as well as in identifying problems
and substantiating project decisions in reconstruction, renovation, and
restoration works.

Be able to:

- Professionally navigate the history of art, the planning of historical cities,
and towns.

- Apply basic categories, terms, specific facts, concepts, and principles of the
development of global architectural and urban history.

- Recognize development periods, styles of epochs, and generalize the unique
aspects of the historical development of architectural concepts.

- Create terminological glossaries for research and design topics in the field of
architecture and urban planning history.

- Analyze historical objects of architecture and urban planning and conduct
historical-architectural and art-historical attribution of works of architecture
and art.

- Create detailed and systematic descriptions of works of architecture and fine
art.

- Distinguish the most renowned works of art and their authors. - Apply

historical experience to develop strategies for historic and cultural heritage

objects and assess the quality of project decisions.
Learning Outcomes
The "History of Architecture and Urban Planning" discipline is aimed at ensuring
the acquisition of the following general and specialized competencies: General



Competencies (GC):

GCO01: Knowledge and understanding of the field and professional activity.

GC02: Ability to identify, pose, and solve problems.

GC06: Ability to act based on ethical considerations.

GC07: Ability to make informed decisions.

GC10: Ability to preserve and enhance moral, cultural, and scientific values and
achievements based on understanding history and the patterns of subject area
development, including their role in societal, technical, and technological
evolution.

Specialized Competencies:

SCO01: Understanding the socio-economic and cultural aspects of architecture
and urban planning.

SCO03: Awareness of the evolution of historical and contemporary styles in
architecture, urban planning, art, and design in Ukraine and abroad.
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SCO0S: Ability to analyze and assess natural, climatic, ecological, engineering
technical, socio-demographic, and architectural-urban conditions of architectural
design.

SCO07: Understanding the main laws and principles of architectural-urban
composition, artistic image creation, and style development in the process of
designing buildings, structures, urban, architectural-environmental, and landscape
objects.

SC08: Understanding the theoretical and methodological foundations of
architectural design of buildings, structures, urban, architectural-environmental,
and landscape objects.

Program Learning Outcomes (LO):

As a result of mastering the course content, students are expected to acquire the
following program learning outcomes:

LO02: Know the fundamental principles and methods of architectural-urban
activities.

LOO03: Apply theories and methods from physics, mathematics, natural sciences,
technical, and humanities disciplines to solve complex architectural and urban
challenges.

LO04: Assess factors and requirements shaping the prerequisites for
architectural-urban design.

LO05: Use core theories of design, reconstruction, and restoration of
architectural-urban, architectural-environmental, and landscape objects, along with
modern methods and technologies, for solving complex architectural and urban
challenges.

LO12: Apply contemporary theoretical, methodological, and typological
approaches to solving problems related to the formation and development of
architectural-urban and landscape environments.



LO16: Understand the socio-economic, ecological, ethical, and aesthetic
consequences of proposed solutions in the field of urban planning and architecture.
LO19: Organize presentations and discussions of projects related to
architectural-urban and landscape environments.

Description of the Content of the Syllabus

General Information
Kinbkicts KinpkicTs rogun

Form of
Study ) K K Assessm
Semeste :emmarory Indepe pvor ual tas® o
S prsctica k
Yeal hours  lecture™y WOr™  dent  Individ 1YPeof
ea S Laborat Final
credit
Full-time |

1.2 48240 60 - 60 - 120 - Exam
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Structure of the Course Content

Topic / Total Lectures | Seminars | Practical | Individual | Self-study
Module hours

Topic 1. 5 2 - - - 3
Introductio
n to the
course.
Subject
matter.

Topic 2. 5 2 - - - 3
Primitive
architecture
. from
caves to
megaliths.

Topic 3. 7 2 2 - - 3
Architectu
re of
Mesopotam
ia and the
Near East.




Topic 4.
Architectu
re of
Ancient

Egypt.

Topic 5.
India, China
and

Pre
Columbian
America:
typology of
temples,
sacred space.

Total for
Module 1

30

15

Content
Module 2

Hours
total

Lectures

Seminars

Practical

Individual

Self-study

Topic 6.
Architectu
re of
Ancient
Greece.

Topic 7.
Architectu
re of
Ancient
Rome.

Topic 8.
Early
Christian
architecture.

Topic 9.
Byzantine
architecture.

Topic 10.
Architectu
re of the
Medieval
East: the
Islamic world.

22



Total for
Module 2

30

15

Total for
Modules 1-2

60

15

15

30

Semester 11

Content
Module 3

Hours
total

Lectures

Seminars

Practical

Individual

Self-study

Topic 11.
Romanesque

architecture
of

monasteries
and castles.

Topic 12.
Gothic in
France and
Northern
Europe.

Topic 13.
Medieval
architecture
of Italy and
European
urbanism.

Topic 14.
Renaissance
architecture
in Italy.

Topic 15.
Italian
architecture
of the
16th-17th
centuries:
from
Mannerism
to Baroque.

Total for
Module 3

30

15

Content
Module 4

Hours
total

Lectures

Seminars

Practical

Individual

Self-study




Topic 16.
Baroque
and
Classicism

opposition

and

interaction

in

European
architecture of

the

17th-18th
centuries.

Topic 17.
Geniuses of
the era: life
and creative
legacy.

Topic 18.
Neoclassic
al
architectur
e.

Topic 19.
Colonial
architecture
and
Enlightenme
nt
architecture.

Topic 20.
Architectu
re of the
East:
China and
Japan.

Total for
Module 4

30

15

Total for
Modules 3-4

60

15

15

30

Total hours

120

30

30

60
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for the year

Semester 111

Content
Module 5

Hours
total

Lectures

Seminars

Practical

Individual

Self-study

Topic 21.
Eclecticis
m’
Neo-style

S’
Historicism.

Topic 22.
Urbanism
of the
Industrial
Age:
London,
Paris,
Vienna.

Topic 23.
Engineeri
ng
architectur
e: iron,
glass,
technology.

Topic 24.
Art
Nouveau in
Europe.

Topic 25.
Antoni
Gaudi:
poetics of
form and
naturalism.

Total for
Module 5

30

15

Content
Module 6

Hours
total

Lectures

Seminars

Practical

Individual

Self-study
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Topic 26.
American
architecture
of the 19th
century.

Topic 27.
Skyscrape
IS,
corporate
aesthetics.

Topic 28.
Social
utopias and
the
industrial
city of the
19th
century.

Topic 29.
Formation
of
architectur
al
education.

Topic 30.
General
overview of
20th-centu
ry
architectur
e.

Total for
Module 6

30

15

Total for
Modules 5-6

60

15

15

30

Total hours
for the year

120

30

30

60

Semester [V

Content
Module 7

Hours
total

Lectures

Seminars

Practical

Individual

Self-study




Topic 31.
The First
World
War and
the birth
of new
architectu
re.

Topic 32.
Social
changes of
the 1920s
and
architectur
al tasks.

Topic 33.
Art Deco

as the
hedonism of

the interwar
period.

Topic 34.
Continuati
on of the
Ecole

des Beaux
Arts
traditions in
the 20th
century.

Topic 35.
Modernism
in
bourgeois

democracies.

Total for
Module 7

30

15

Content
Module 8

Hours
total

Lectures

Seminars

Practical

Individual

Self-study

Topic 36.
The Cold
War in
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architecture.

Topic 37. 5 -
Brutalism
and Neo

Brutalism.

Topic 38. 7 2
Crisis of
Modernism
and the
changed
attitude to
context.

Topic 39. 6 1
The most
important
architectura
I schools of
the 20th
century.

Topic 40. 5 2
Technologic
al evolution
of

high-rise
construction.

Total for 30 7
Module 8

Total for 60 15
Modules 7-8

15 - - 30

Total hours 120 30
for the year

30 - - 60

Topics for Seminar Classes with a List of Questions

Topic

Questions

Topic 3. Architecture of Mesopotamia
and the Near East

Main types of structures (ziggurats,
palaces, city fortifications) and their
function.

Use of materials and structural features
(clay, mudbrick, arches, vaults).
Symbolism and influence of Mesopotamian
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architecture on the further development of
the region.

Topic 4. Architecture of Ancient Egypt

Pyramids and funerary architecture:
evolution from mastabas to pyramids and
the 'Valley of the Kings'.

The temple of Karnak — structure

and ideology.

Rock temple of Ramses II at Abu

Simbel — symbolism and construction
technique.

Topic 5. India, China and
Pre-Columbian America: typology of
temples, sacred space

Temple architecture of Ancient India —
features of Hindu and Buddhist temples
(stupas, cave temples, Dravidian and
Nagara styles).

Early Chinese architecture — dou-gong,
formation of the pagoda (White Horse
Pagoda (1st-2nd c.), Wild Goose Pagoda
(7th ¢.)). Sacred space of Pre-Columbian
America — pyramids and ritual centers of the
Maya, Aztecs, and Incas.

Comparison of sacred space — common
features and differences in worldviews,
human and divine concepts in the
architecture of these cultures.

Topic 6. Architecture of Ancient Greece

The Parthenon on the Acropolis of
Athens — architectural and ideological
features. The Theatre at Epidaurus —
spatial solution and acoustics.

Topic 7. Architecture of Ancient Rome

The Colosseum — structural innovations
and role in social life.

Roman baths (e.g., Baths of

Caracalla) — leisure spaces and
engineering solutions.

Topic 8. Early Christian architecture

The Basilica of Santa Sabina in Rome —
spatial solution and symbolism.

The Mausoleum of Galla Placidia in
Ravenna — combination of architecture and
mosaic decoration.

Topic 9. Byzantine architecture

Hagia Sophia in Constantinople —
architectural innovations and the image of
the 'heavenly temple'.

Formation and spread of the
cross-in-square church — structural and
symbolic features. Domed architecture of
the Balkans and Transcaucasia — regional
differences and Byzantine influence.




Topic 10. Architecture of the
Medieval East: the Islamic world

Architecture of the early Caliphates —

development of the mosque in the Umayyad

and Abbasid Caliphates (Umayyad Mosque
in Damascus, Great Mosque in Samarra).
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Typology of mosques — planning schemes
(hypostyle, four-iwan, central-dome) and
their evolution in different regions of the
Islamic world.

Palace and public architecture of Islam —
Alhambra, madrasas, caravanserais as
centers of culture and life.

Decorative and artistic design —
arabesque, calligraphy, mosaics, tiles,
and the role of ornament in sacred and
secular space.

Topic 11. Romanesque: architecture
of monasteries and castles

Romanesque burgs — structure, functions
and examples (Carcassonne, Nuremberg).
Urban planning of the Romanesque era —
formation of the medieval city,
fortifications and squares.

Hohenstaufen Castle in Swabia and
Marburg Castle — defensive and
residential functions.

Topic 12. Gothic in France and
Northern Europe

Chartres Cathedral — architectural features
and stained glass as the 'Bible in glass'.
Town Hall in Bruges and civic Gothic of
Flanders — role of public buildings in
Northern Europe.

Brick Gothic of the Baltic region
(Liibeck, Wismar, Stralsund) —
characteristic features and examples.

Topic 13. Medieval architecture of
Italy and European urbanism

Communal squares of Italy (Piazza del
Campo in Siena, Piazza San Marco in
Venice) — organization of public space.
Medieval fortified city — planning, walls
and gates (examples: Carcassonne,
Lucca). Trade and crafts as a factor in
medieval city formation — markets,
guilds, merchants' quarters.

Topic 14. Renaissance architecture
in Italy

Dome of Santa Maria del Fiore in Florence
(Brunelleschi) — engineering innovations
and symbol of the era.

Palazzo Medici-Riccardi in Florence — a
new type of urban palace.




Topic 16. Baroque and Classicism:

opposition and interaction in
European architecture of the
17th—18th centuries

Baroque spatial dynamics and ceiling
paintings — illusion of infinity and
theatricality of sacred interiors.

Classicism as 'architecture of reason' —

the order system, symmetry, influence

of antiquity.

Academicism of the 17th—18th centuries —
the role of art and architecture academies in
shaping the canon and contrasting Baroque.

Topic 17. Geniuses of the era: life
and creative legacy

Francesco Borromini and the radical
language of Baroque — dynamics of form
and spatial innovation (San Carlo alle
Quattro Fontane, Sant'lvo alla Sapienza).
Carlo Rainaldi and the transition from
Baroque to Classicism in Rome — churches
of
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Sant'Agnese in Agone and Santa Maria

in Campitelli.

Claude Perrault and French Classicism: the
eastern facade of the Louvre as a manifesto
of the architecture of reason.

Topic 19. Colonial architecture
and Enlightenment architecture

Mexico City and Lima — Spanish urban
planning in Latin America (Plaza
Mayor, cathedrals).

Baroque in Brazil — churches of Ouro
Preto and works of Aleijadinho.

British India — combination of European
forms and local traditions (Calcutta,
Madras). French and British Africa — forts,
administrative centers and religious
buildings (Saint-Louis in Senegal, Cape
Town).

Topic 20. Architecture of the East:

China and Japan

Forbidden City in Beijing (15th c.) — the
imperial palace as reflection of cosmology
and power.

Buddhist architecture of China and

Japan — development of pagodas and
monastic complexes.

Japanese castles of the Shogunate era
(16th— 17th c.) — defensive and residential
architecture (Himeji, Nijo).




Topic 21. Eclecticism,
Neo-styles, Historicism

Neo-Gothic of the 19th century — from
Romanticism to symbol of national

identity (Cologne Cathedral, Westminster
Palace). Neo-Renaissance and
Neo-Baroque — urban representative
architecture (opera houses, museums,
town halls).

Neo-Byzantine and Neo-Romanesque
styles — religious architecture and search
for 'national origins'.

Topic 22. Urbanism of the Industrial
Age: London, Paris, Vienna

Historicism in urban planning — eclectic
ensembles and 'stylization of the past'
(Vienna — Ringstrasse, Paris — Haussmann
reconstruction).

Residential development of the industrial
era — from workers' barracks and tenements
to apartment buildings and early social
projects. Public spaces of the industrial city
— parks, exhibition complexes and new
building types (Crystal Palace in London,
urban parks of Paris and Vienna).

Topic 23. Engineering architecture:
iron, glass, technology

New materials and structures of the 19th
century — use of iron and glass, emergence
of large engineering structures.
Formation of new building types —
railway stations, bridges, exhibition
pavilions as symbols of the industrial
age.

Topic 24. Art Nouveau in Europe

Victor Horta and Brussels Art Nouveau
— 'Tassel House' and interiors as
synthesis of arts.
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Gustav Klimt and Otto Wagner in
Vienna — architecture and decorative art
from

'Secession' to urban projects.

Hector Guimard in Paris — Paris Metro

stations as symbols of French Art Nouveau.




Topic 26. American architecture of
the 19th century

Residential architecture of the 19th
century —  Victorian houses and
'brownstones' as a type of urban
environment.

The Opera House in New York and

other public buildings — Neo-styles in

uUsS

architecture.

Brooklyn Bridge (John and Washington
Roebling, 1883) — an engineering symbol
of American progress.

Topic 27. Skyscrapers, corporate
aesthetics

Chicago School — birth of the skyscraper,
steel frames and glass facades.

New York in the 1920s—1930s —
skyscrapers as symbols of corporate
power (Woolworth Building, Chrysler
Building, Empire State Building).
Corporate architecture of the first half of
the 20th century —role of banks,
insurance companies and stock exchanges
in forming new building types.

Topic 28. Social utopias and the
industrial city of the 19th century

Origins of 19th-century social
utopianism — industrialization,
urbanization.

Ebenezer Howard and the concept of the
'Garden City' — utopia of harmony
between nature and city.

Tony Garnier and the 'Industrial City' —
project as vision of socially oriented
urbanism.

Topic 29. Formation of
architectural education

Ecole des Beaux-Arts in Paris — formation of
the academic system of architectural
education in Europe.

Polytechnic schools of the 19th century

in Germany and Austria — combination

of architecture and engineering

disciplines. Architectural education in
19th-century England — professional
societies, private schools and the role

of RIBA.

Topic 31. World War I and the birth
of new architecture

Impact of World War I on the destruction
and reconstruction of European cities
(Reims, Ypres, Verdun).

New materials and technologies in
military construction — concrete,
prefabricated structures, fortifications.
Formation of modernist ideas after the war
— Bauhaus in Germany and the search for




'new architecture'.

Topic 32. Social changes of the 1920s
and architectural tasks

Karl-Marx-Hof housing complex in Vienna
(1927-1930) — symbol of social housing of
the 1920s.

Architecture of new types of public buildings
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— houses of culture, schools, workers'
clubs reflecting new social needs.

Topic 33. Art Deco as the hedonism of
the interwar period

New York skyscrapers in Art Deco

style — Chrysler Building, Rockefeller
Center as symbols of luxury and

corporate prestige.

Art Deco in interiors and design —
geometry, expensive materials, cult of
aesthetic pleasure. World Exhibitions of the
1920s—1930s (Paris

1925, New York 1939) — spread of the
style and its international image.

Topic 34. Continuation of the Ecole
des Beaux-Arts traditions in the 20th
century

Library of Congress in Washington
(Thomas  Jefferson Building, 1897) —
academic legacy of Ecole des Beaux-Arts
in the US.

Grand Central Terminal in New York (1913)
— Beaux-Arts as style of transport
infrastructure. Palace of the Legion of
Honor in San Francisco (1924) —
neoclassical interpretation of Beaux-Arts in
the interwar period.

Topic 36. The Cold War in architecture

Seagram Building in New York (1958, Mies
van der Rohe) — International Style and
corporate aesthetics as expression of
American modernist power.

Capitol Complex in Chandigarh (1950s,
Le Corbusier) — India as field of
ideological rivalry and showcase of
modernism.

Buckminster Fuller's American Pavilion at
Expo 67 in Montreal — 'space age'
architecture and technological optimism.




Topic 37. Brutalism and Neo-Brutalism

Origins of Brutalism — Le Corbusier and
Unité d’Habitation in Marseilles as
manifesto of new housing (1947-1952).
British Neo-Brutalism — Hunstanton

School (1954, Alison and Peter

Smithson) and Barbican in London.
Brutalism in public architecture of the
1960s— 1970s — Cambridge Library, Boston
City Hall, National Theatre in London.

Topic 38. Crisis of Modernism
and changed attitude to context

'Death of Modernism': criticism of
functionalism after demolition of
Pruitt-Igoe housing complex (St. Louis,
1972).

Robert Venturi 'Complexity and
Contradiction in Architecture' (1966) —
origins of

postmodern sensitivity.

Aldo Rossi 'The Architecture of the City'
(1966) — return to historical context and

city typology.

Topic 39. The most important
architectural schools of the 20th century

Bauhaus in Germany — integration of

art, design and architecture as
foundation of modernism.

Chicago Institute of Architecture and
Chicago School — development of
American

modernism.

AA School (Architectural Association) in
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London — center of innovative ideas in
the second half of the 20th century.

The value of a completed seminar assignment is 5 points. A student can
receive an "excellent" grade if the work is completed without significant errors,
includes a justification of the decisions made, and references normative literature.
A "good" grade is awarded if the work/task is completed at an average level, with

minor errors present, but the overall solution satisfies the task's requirements. A
"satisfactory" grade is given if the student understands the task but performs the

assignment at a low level (fails to understand key terms, does not complete the

task, or makes significant errors).

The quality of seminar assignments allows for the evaluation of the student’s
independent research, the use of additional sources of educational, methodological,

and normative literature.



Assignments for Students' Independent Work

Architecture of the First Civilizations Review of Literary

Ne Topics Type of work 1.

Sources. ) Architecture of Mesopotamia Take Notes. Highlight the Main

Historical

Periods.

3 Architecture of Ancient Egypt Take Notes. Make Presentations

Architecture of Persia Review of Literary Sources.

on the Topic.

Ancient Architecture of the

4, 5

A World Revi f Lit S . .
cgean World Review of LIerary Sourees. e presentation.

Architecture of Ancient Greece Make Presentations on the Topic. 7 Architecture of

6.

Ancient Rome Take Notes. Make Presentations

on the Topic.
3 Architecture of Southeast Asian Take Notes. Make Presentations on the
) Topic.

Countries, )
Central and South America

Architecture of Byzantium Take Notes. Make Presentations .
9. on the Topic.

Architecture of the Arab Caliphate Take Notes. Make Presentations

10 on the Topic.

Romanesque Architecture Take Notes. Make Presentations

11.

Gothic Architecture Review of Literary Sources.

on the Topic.
12

Make presentation.

Renaissance Architecture Take Notes. Make Presentations )
13. on the Topic.

Baroque and Classicism Architecture Take Notes. Make Presentations

14 on the Topic.
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Neoclassical Architecture Take Notes. Make Presentations )
15. on the Topic.

Architecture of the Era of Eclecticism Review of Literary Sources. Make

16. presentation.

and Art
Nouveau

Global Architecture of the Modernist Era Take Notes. Make Presentations o

17 n the

Topic.
18 Architecture of the Late 20th Century Take Notes. Make Presentations

19 New Stylistic Directions in Architecture Review of Literary Sources.

on the Topic.

Make
presentation.

Assessment of Students' Independent Work is also conducted through testing



in the Moodle e-learning system. The list of test questions can be accessed in the
Moodle e-learning system or directly from the instructor.

Criteria for Evaluating Independent Work
Assignments for Independent Study included in the content modules are taken
into account in the ongoing assessment system. Completing independent work is
assessed with 2 points. The maximum score for completing a test for each topic of
the content module is 5 points.

Teaching Methods

The methods of teaching the discipline "History of Architecture and Urban
Planning" include: Lectures, Illustrative explanations with the use of computer
technology, Practical tasks, Assignments for independent work.

Lectures provide a consistent and systematic presentation of each topic within
the course. Visual illustrations are displayed using a projector to enhance perception
and understanding of the material. Lectures are closely integrated with other types
of academic activities and serve as a foundation for deepening and systematizing
the knowledge acquired by students during classroom and extracurricular study.

Practical classes include student presentations with oral reports. These sessions
develop skills for applying theoretical knowledge through individually assigned
tasks.

Control and Evaluation System
The system of evaluation includes the following control methods: Oral control
(e.g., Q&A during class), Written/graphical control (e.g., completing written tasks
or tests), Testing, Self-assessment (students are provided with a list of questions
corresponding to lecture content for self-checking).

Forms of Control
The evaluation system for the course "History of Architecture and Urban
Planning" includes the following forms: Ongoing control, Module control, Final
assessment.
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Ongoing and module assessments are based on a rating system that evaluates
students' knowledge, skills, and abilities across individual content modules and
their components.
Students' knowledge is evaluated through practical classes, module control
tests, and the final credit.

Criteria for Assessing Learning Achievements
Students’ learning achievements are assessed based on the completeness and clarity
of responses during each stage of evaluation. The criteria are as follows:



Comprehensive understanding of the material, Accuracy and clarity in presenting
answers, Practical application of theoretical knowledge in solving tasks.

List of Questions for Self-Assessment and Final Evaluation of Students'
Learning Achievements

1. Characterize the architecture of early class societies.
2. Define and describe the terms: dolmens, cromlechs, alignments.

3. Early cave and open settlements made of stone (adobe) houses. Reasons for the transition

from round to rectangular building forms.

4. Characterize the main architectural achievements of the Hittite kingdom. 5. Describe the
processes of form-making in Mesopotamia: from the temple on a platform to the ziggurat —
high stepped towers.

6. Main characteristics of ancient city planning using Ur and Babylon as examples.

7. Structural and artistic techniques of Assyro-Babylonian architecture.

8. Main characteristics of ancient Egyptian buildings. Transition from mastaba to pyramid.
9. Evolution of pyramids in Ancient Egypt.

10. Characterize the structural solutions of the first ground temples in Ancient

Egypt. 11. Architectural ensembles of the New Kingdom of Ancient Egypt.

12. Significance of Ancient Egyptian architecture for the development of world architecture:

spatial composition, construction techniques, tectonics.

13. Influence of nomadic Persian culture on the architecture of Persepolis. 14. Development
of domed and vaulted brick structures in the construction of palaces in Ancient Iran.

15. Characterize the term “Pasargadae.”

16. Urban planning: Crete, Troy, Mycenaean culture.

17. Main characteristics of Ancient Greek architecture.

18. The Greek order.

19. Tectonics and anthropomorphism of ancient Greek temples.

20. Characterize the types of ancient Greek temples.

21. Explain the concepts: hypostyle, peristyle.

22. Urban planning in Ancient Greece. Polis. Acropolis.

23. Main engineering and architectural achievements of Ancient Rome.

24. Comparative characteristics of Roman and Greek temples.

25. Stages of the improvement of the arch and vault in Ancient Rome.

26. Architecture of the Roman Empire.

27. Characterize the main building types of Ancient India.

28. Multi-story architecture of China and Japan.

29. Features of the Chinese order.

30. Garden and park architecture of the East.
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31. Brief characteristics of city-states (Tikal, Teotihuacan, Tenochtitlan), cult complexes and
temples of the Maya, Toltecs, Aztecs (rock sanctuaries in Malinalco, the Temple of
Quetzalcoatl in Teotihuacan), and Incas.

32. Influence of Byzantine architecture on the development of construction in

Europe. 33. Domed and cross-in-square churches.

34. General characteristics of Early Christian architecture.

35. Architectural features of Hagia Sophia in Constantinople.

36. Fortification structures of Constantinople.

37. Development of Byzantine experience in building domed structures. 38. Formation of



architectural types of religious buildings in the Arab Caliphate: mosques, madrasas,

mausoleums, minarets.

39. Urban planning in Central Asia.

40. General characteristics of Carolingian architecture.

41. General characteristics of Ottonian architecture.

42. Main components of the Early Romanesque church.

43. Evolution of architecture from Pre-Romanesque to Romanesque.

44. Cities of the Early Middle Ages.

45. General characteristics of Gothic architecture.

46. Stylistic features of Gothic architecture in France, Germany, and England. 47. Spanish

Gothic and its proximity to Moorish architectural traditions. 48. What are the main features

of Baroque architecture in Europe in the 17th—18th centuries? 49. What is the opposition

between Baroque and Classicism?

50. How did Baroque and Classicism interact in European countries?

51. Name the most famous Baroque architects.

52. Which examples of Classicism in architecture can be considered

exemplary? 53. What is the legacy of the “genius architects” of the era?

54. Which 18th-century architect most influenced the further development of

architecture? 55. What are the key biographical facts of Christopher Wren’s life?

56. How were Etienne-Louis Boullée’s life and work reflected in his theoretical

projects? 57. What characterizes Neoclassicism as a style?

58. What are the differences between Neoclassicism and Classicism of the 17th—18th
centuries?

59. Which European cities have preserved the greatest examples of Neoclassical

architecture? 60. What are the features of Colonial architecture of the 19th century?

61. How did Enlightenment architecture influence the development of

cities? 62. Give examples of colonial architecture that reflect European

influences. 63. What are the principles of traditional Chinese architecture?

64. What are the features of Japanese architecture?

65. How did Eastern architecture influence European art?

66. What are the main features of Historicism and Eclecticism?

67. How do Neo-styles differ from Eclecticism?

68. What urban processes took place in London in the 19th century?

69. How did Haussmann’s reconstruction of Paris influence the development of European
cities?

70. What are the features of Vienna’s urban planning in the 19th century?

71. What engineering discoveries enabled the use of iron and glass?

72. Which early engineering structures of the 19th century became symbols of the

era? 73. What are the characteristics of Art Nouveau (Jugendstil)?

74. Name the leading Art Nouveau architects in Europe.

75. What is the uniqueness of Antoni Gaudi’s work?

76. Which features of naturalism can be traced in Gaudi’s architecture?

77. How did American architecture develop in the 19th century?

78. What were the reasons for the emergence of the first skyscrapers?
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79. What is meant by “corporate aesthetics” in architecture?
80. Which social utopias of the 19th century were reflected in urban
planning? 81. How was architectural education formed in the 19th century?
82. What are the main features of 20th-century architecture?
83. How did the First World War affect architecture?
84. Which social changes of the 1920s influenced architectural tasks?



85. What are the main characteristics of Art Deco style?

86. How was the legacy of the Ecole des Beaux-Arts continued in the 20th century? 87. What
were the main ideas of Modernism in bourgeois democracies? 88. How was the ideology of
the Cold War reflected in the architecture of different blocs? 89. What are the characteristic
features of Brutalism and Neo-Brutalism? 90. How did technological evolution influence the
development of high-rise construction in the 20th century?
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